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PREFACE 


As  indicated  in  the  title,  the  present  volume 
would  offer  a  view  of  the  development  of  German 
verse  from  Klopstock  to  the  present  time.  Within 
the  limitations  necessarily  imposed  the  editors 
have  striven  to  select  what  to  them  seemed  beau- 
tiful,  characteristic,  or  vital.  The  arrangement 
is,  in  the  main,  a  chronological  one,  for  both 
authors  and  poems.  Deviations  from  this  norm 
will  be  readily  recognized  and,  it  is  hoped,  prove 
justified. 

It  was  deemed  desirable  to  append  a  few  ex- 
amples  of  the  Volkslied.  If  a  number  of  these 
songs  do  not  strictly  fall  within  the  period  here 
covered,  the  timelessness  of  the  Volkslied  as  a 
literary  genre  and  its  enormous  influence  upon 
the  German  lyric  from  Goethe  down  to  Rilke 
may  perhaps  be  urged  in  extenuation. 

The  Notes  aim  to  give  a  modicum  of  scholarly 

information  concerning  the  date  and  origin  of 

individual  poems;  to  furnish  aid  where  current 

dictionaries  and  elementary  grammars  are  found 

wanting;  and,  above  all,  to  elicit  a  response  from 

the  reader  to  the  appeal  of  aesthetic  values.  The 

biographical  sketches,  similarly,  seek  less  to  serve 

as  a  storehouse  of  data  than  to  characterize  the 

artist  and  his  work,  in  the  hope  that  such  a  pres- 

entation  of  great  and  fascinating  Personalities 

may  quicken  the  interest  of  the  Student.  By 

...  ' 
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dispensing  with  the  customary  Introduction  space 
was  found  to  give  some  body  to  these  sketches 
and  to  devote,  as  well,  a  number  of  paragraphs 
to  outlines  of  important  literary  movements. 

The  chapter  on  Versification  will,  it  is  thought, 
be  welcomed  by  teacher  and  Student  alike,  the 
more  so  because,  for  the  greater  part,  it  finds  ap- 
plication  to  both  English  and  German. 

If  it  be  an  outstanding  fact  that  Germany  has 
excelled  in  two  domains  of  art,  in  music  and  lyric 
poetry,  the  linking  of  these  two  is  not  fortuitous. 
They  are  closely  interrelated,  more  closely  than 
in  the  case  of  other  peoples.  The  typical  German 
lyric  is  the  song,  the  Lied,  which  composers  vie 
with  one  another  to  interpret.  It  is  the  same 
richness  of  the  inner  life  of  the  individual,  be  he 
poet  or  composer,  that  has  led  to  this  eminence. 
This  distinctive  legacy,  then,  of  the  German  race 
to  the  world’s  literature  the  present  work  would 
seek  to  render  more  thoroughly  available.  If  as 
sweeping  a  claim  cannot  be  made  for  the  bailad, 
it  is  nevertheless  true  that  there  also  German 
examples  in  the  productions  of  a  Bürger,  Goethe, 
Schiller,  Uhland,  Heine,  Fontane,  and  Liliencron 
show  a  variety  and  vitality  that  are  not  so  easily 
matched  elsewhere. 

In  performing  their  task  the  editors  have  been 
quite  aware  of  the  dangers  that  lurk  in  the  in- 
clusion  of  selections  from  the  Contemporary  poets. 
The  last  signatures  of  older  anthologies,  they  have 
observed,  invariably  contain  names  that  have 
become  dimmed  through  the  passage  of  time  or 
perhaps  even  been  forgotten.  It  seemed,  how- 
ever,  a  gross  injustice  to  exclude  the  most  con- 
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spicuous  among  living  German  poets  on  the 
ground  that  their  epitaphs  had  not  yet  been 
written. 

For  a  critical  reading  of  the  proof  of  the  Notes 
the  editors  are  indebted  to  Professor  E.  H.  Zeydel 
of  Indiana  University. 

In  concluding,  the  editors  can  only  hope  that 
this  Anthology  may  bring  to  the  Student  some 
part  of  that  pleasure  and  sense  of  exaltation  which 
their  own  intimate  relationship  to  these  poems 
has  brought  to  themselves. 

B.  J.  V. 

P.  A.  B. 

May  12,  1925. 


CONTENTS 


5Ho£ftO(f  PAGE 

2)a8  Dtofenbanb .  3 

£)ie  frühen  ©rüber .  3 

®ie  ©ommernacbt .  4 

Unfere  @prad)e .  4 

«Sie .  5 

«£>  erber 

©rlfönig3  £odjter .  6 

©btttarb .  7 

(Haubiu^ 

©in  SJBiegettlieb  bei  90?onbfd)ein  ju  fingen .  10 

£)er  £ob  unb  ba3  SCRäbcfjen  .  11 

Stbenblieb .  12 

Bürger 

£enore .  14 

S3erluft .  22 

$rüf)ting§ticb .  23 

•  Aufmunterung  jur  ftreube .  23 

©tegie  bei  bem  ©rabe  meinet  23ater3 .  24 

©ÜCtf)C 

SBiftfommen  unb  Abfdfieb .  26 

50?aitieb .  27 

£>eibenrö3tein .  28 

3igeunerlieb .  29 

®e r  $önig  in  £f)ule .  30 

‘ißrometbeuS .  31 

9?eue  SHcbe  neues  £ebcn .  33 

Auf  bem  @ec .  34 

Steine  9?uf)'  ift  I)in .  34 

vii 


Vlll 


CONTENTS 


©oetfye  ( cont .) 

SBanbrer«  liftadjtlieb  1  . 

Oiaftlofe  Siebe . 

Sin  ben  äftonb . 

©er  ^ifcf)er . 

©efang  ber  ©eifter  über  ben  SBaffern 

SBanbrer«  ^acfytlieb  II . 

Srlfönig . 

greubboll  unb  leibbotl . 

©er  ©änger . 

£>arfenfpieler . 

üEiignon . 

©a«  ©öttlicf)e . 

3?ömtfd)e  Siegten  I,  VII . 

Älein  ift  unter  ben  dürften  .  .  .  . 

Sftäfje  be«  (beliebten . 

Sin  bie  ©ünjtigen . 

©ie  Siebenbe  fdjreibt . 

©cfytoeiserlieb  . 

©efunben . 

Sin«  bem  SBefüöftlicfjen  ©iban 

©ali«mane  . 

£>atem . 

Sin  holten  Söüfdjeljtbeigen  .  .  .  . 

©uleifa . 

SIu«föI)nung . 

©ebicfjte . 

Sieb  be«  Spnceu« . 


PAGE 

36 

36 

37 

38 

39 
41 

41 

42 
42 
44 

44 

45 
47 

49 

50 

51 

51 

52 

53 

54 
54 

54 

55 

56 

56 

57 


©tf)iHer 

£>eftor«  3Ib[d)ieb . 

©ie  ^beale . 

©a«  ättäbdjen  au«  ber  ftrembe 
©ie  SB  orte  be«  ©tauben«  .  . 

©er  ©andrer . 

©er  $anbfdjulj . 

Hoffnung . 

©e«  9D?äbdjen«  Silage  .  .  .  . 
©a«  Sieb  bon  ber  ©lode  .  .  . 
•iftänie . 


58 

59 
62 
62 
64 
69 

71 

72 

73 
86 


CONTENTS 


ix 


$(f)ißer  ( cont .)  page 

2)ie  beutfc^e  9ttufe .  87 

Sefynfudjt . 87 

Sieb  bed  gifdjerfnaben .  89 

^>ölbcrlin 

2ln  eine  9tofe .  90 

Sonnenuntergang .  90 

Slbbüte .  90 

®ie  Heimat .  91 

2ln  bie  Margen .  92 

£)pperion3  Sd)id[alölieb .  92 

SRoöalid 

SBenn  idj  if)n  nur  habe .  94 

3d)  fel>e  bid)  in  taufenb  Silbern .  95 

£>pmne  an  bie  9?ad)t .  95 

T>er  i(t  ber  §err  ber  (Erbe  .  .  .  . .  96 

T)a3  Sieb  bed  (Sinfiebterö .  98 

£iccf 

Sc^Iaflieb . 100 

beliebter,  too  jaubert . 101 

£)er  Troftlofe . 102 

SBalbeinfamfeit . 103 

Brentano 

Stbenbftänbdben . 104 

Spridj  aus  ber  gerne . 104 

£>ie  Sore  Sap . 105 

£)er  Spinnerin  Sieb . 109 

?(rnbt 

S3aterlanb3tieb . 111 

93unbcSlieb . 112 

£>ie  Seipjiger  Sdjtadjt . 114 

Sdjettfenborf 

SD?utterfpradje . 116 

Sanbfturm . 117 

.Qörner 

Oebet  toäbrenb  ber  Scfjladjt . 119 

SüfeotoS  toilbe  3ctgb .  120 


X 


CONTENTS 


(pamiffo  PAGE 

£)a$  ©djlofc  53oncourt . I22 

©te  Sßeiber  öon  2Bin£perg . 123 

grauemSiebe  unb  =£ebe n  IV,  VIII . 124 

$)te  alte  2Bafd)frau .  126 


(Sicfjenborff 

T)aS  verbrochene  Ringlein . 128 

Slbfc^teb . 129 

T)er  frolje  2Banber§mann . 18° 

Sie  jtoei  Oefellen . 180 

9)?onbnacf)t . 181 

Sodung . < . 182 

©efmfudjt . 188 

SBünjdietrute . 188 

grühftngögrufc . 184 

3Tro[t . 184 

Sßücfert 

ben  „®ef)arni[djten  «Sonetten" . 135 

S3arbaroffa . 186 

2lu§  ber  3ugenbveit . 187 

$ef)V  ein  bei  mir! . 138 

Sdjlufjlieb . 139 

®u  meine  Seele,  bu  mein  £>erv . 140 

Slbenblieb . 140 

£>erbftt)aucf) . 142 


Uf)lanb 

SaS  Sdjlof?  am  9D?eere . 143 

T)ie  Kapelle  . . 144 

Scf)äfer3  SonntagSlieb . 144 

T)e3  Knaben  S3ergüeb . 145 

Sie  brei  Sieber  . 146 

Ser  gute  Äamerab . 147 

Ser  Sßirtin  2öd)tertein . 147 

©infe'hr . 148 

grüt)Iingögtaube . 149 

Se3  Sänger^  $tudj . 149 

2Iuf  bie  Oteife . 152 


CONTENTS 


X] 


ferner  page 

cBtoei  ©arge . 153 

Söanberlieb . 154 

£)er  SSanberer  in  ber  ©ägemüble . 155 

$oefie . 156 

3m  @tfenbafjnf)ofe . 156 

©djttrnb 

£)er  Leiter  unb  ber  23obenfee . 159 

T)aö  ©etoitter . 161 

möviu 

Um  Mitternacht . 163 

£)ie  traurige  Krönung . 163 

ift’S . 165 

£)ag  öerlaffene  Mägblein . 165 

Slgneg . 166 

Uuf  ein  alteg  93ilb . 166 

©$ön=3?of)traut . 167 

®enf  eg,  o  ©eele! . 168 

SöiUjetm  Mütter 

Sßanberfdjaft . 169 

T)er  Sinbenbaum . 170 

Siebeben  überall . 171 

<!peftag  unb  bie  SJBelt . 171 

$laten 

£)er  Pilgrim  öor  ©t.  3uft . 173 

3)ag  ®rab  im  Söufento . 173 

SBie  rafff  ich  midj  auf . 175 

©hafelen  I,  II . 175 

©onette 

SBenebig  liegt  nur  nodj . 176 

@g  fcheint  ein  langeg,  eto’geg  2ldj . 177 

©prache . 177 

$roftc=£ülgboff 

T)er  SBeiher . 178 

T)ag  £>aug  in  ber  £>eibe . 179 

T)er  $nabe  im  Moor . 180 

5lm  £urme . 182 

Sebt  too&l . 183 


CONTENTS 


•  • 

Xll 

,<pctnc  PAGE 

Tie  ©renabiere . 185 

33eifaijar . 186 

Sin  meine  SDßutter  33.  -ipeine . 188 

3m  nmnberfdjönen  Sftonat  Stftai . 188 

Stuf  glügeln  be3  ©efanged . 189 

Tie  Sotoöbiume  ängftigt . 189 

(Sin  gtcfjtenbaum  fteljt  einfam . 190 

(Sin  Jüngling  liebt  ein  2J?cibd)en . 190 

Tie  Sßattfabrt  nad)  ^etdaar . 191 

3n  mein  gar  p  bunfleS  Seben . 194 

3d)  toeifi  ni<f)t,  ttm3  foü  ed  bebeuten . 194 

2Bir  [aften  am  ^nftb^bauie . 196 

Tu  fdjöned  c^ermäbc^en . 196 

Tad  SJieer  erglänzte  tneit  bjinaud . 197 

Tu  bift  U)ie  eine  33Iume . 197 

Tie  ‘ftorbfee 

©rfUirung . 198 

©eegefpenft . 199 

fragen . 201 

Seife  jief)t  burd)  mein  ©emüt . 202 

©S  mar  ein  alter  $ßnig . 202 

3cb  batte  einft  ein  fd)öneS  S?aterlanb  . 203 

Ter  2Ifra . 203 

Tad  ©lüd  ift  eine  leiste  Tirne . 204 

@ie  erlifcbt . 204 

2Bo? . 205 

^poffmann  tum  $afler£leben 

9D?ein  33aterlanb . 206 

Slbenblieb . 206 

äJMn  Sieben . 207 

Senau 

Tie  3ugenbtröume . 209 

Sin  bie  keiancbolie . 209 

Sßitte . 210 

^erbftfiage . 210 

©cbüfüeber,  I-V . 211 

Ter  ißoftüiion . 213 

Tie  Trei . .  216 


CONTENTS 


xm 


£auff 

9?eiterö  ttftorgengefang . 217 

©otbatenliebe . 217 

©rün 

Taö  iölatt  im  33udje . 219 

,3toei  ^peimgefebrte . 219 

Ter  ttiing . 220 

T>er  ©ennettn  ^eimfeijr . 221 

f^rcüigratl) 

Tie  2tu3)oanberer . 224 

2Bär’  idj  im  93ann  bon  ÜD?effa3  Toren . 225 

^pamlet . 227 

®djtoar^9?ot'®olb . 229 

^pebbet 

5Iuf  ein  [djtummernbeS  $inb . 232 

^tadjtlieb . 232 

©roftmutter . 233 

Ter  £>eibefnabe . 234 

©ommerbilb . 237 

£>erb[tbüb . 238 

©eibet 

9?iifiret  nidjt  baran . 239 

Turdj  (Srb'  unb  Fimmel  teife . 240 

£>odj  mit  Orangen  belaben . 240 

Trei  ‘UMrnen  überm  23ronnen . 241 

SO^ittag^auber . 242 

febrt  jurüc!  bie  ©cfüoalbe . 242 

.gertoegb 

©tropben  au3  ber  $rembe . 244 

©bettet) . 245 

Leiter  lieb . 245 

Storm 

Tie  ©tabt . 247 

9)?eere3ftranb  . 247 

2Ibfeit3 . 248 


XIV 


CONTENTS 


©torm  ( cont .)  page 

2öeif)nad)t3lieb . 249 

Tad  aber  fann  id)  nid)t  ertragen . 249 

£ieb  bed  £>arfenmübcf)en8 . 250 

Troft . 250 

©djtiefie  mir  bie  klugen  beibe . 251 

Über  bie  §etbe . 251 

Montane 

ÜBo  93i3marcf  liegen  folt . 252 

3an  ißart . 252 

£>err  üon  Oiibbecf  auf  Otibbed  . 254 

3of)n  äftapnarb  . 255 

SluSgang . 257 

Kelter 

3rüf)ting§gtaube . 258 

©cbein  unb  Sßirflidffeit . 259 

Oieformation . 259 

3n  ber  ©tabt . . 260 

3eber  ©cfjein  trügt . 260 

©ommernadjt . 261 

2tm  Ufer  be3  ©tromeS . 262 

SIbenblieb . 263 

(Jonrab  $erbinanb  ÜÜicper 

T)a3  treibe  ©pÜjdjen . 265 

©djnittertieb . 265 

@ü)ig  jung  ift  nur  bie  ©onne . .  266 

Otad)  einem  OHeberlänber . 266 

girneticfit . 267 

©diillerd  33eftattung  . 268 

T)ie  Oaufler . 268 

3n  ber  ©iftina . 270 

3t  ^enfierofo . 271 

Ctjor  ber  Toten . 272 

©dicffet 

5Itt  ^eibelberg . . . 273 

Stuöfabrt . 273 

Olun  liegt  bie  Sßett  umfangen . 274 

T)a3  ift  im  2eben  tiäfelidj  eingeridjtet  . 275 


CONTENTS  xv 

Martin  ©reif  PAGE 

J)er  SBanberer  unb  ber  53acb . 276 

Sremb  in  ber  Heimat . 276 

33or  ber  (Ernte . 277 

(Ein  Jag  in  ber  ^eibe  . 277 

Sftie^fcfie 

J)em  unbefannten  ©ott . 279 

J)er  SBanbrer . 279 

Ecce  Homo . 280 

Sftadj  neuen  Leeren . 280 

<2prud) . 280 

33erein[amt . 280 

J)er  (Einfamfte . 281 

^aratijuftraö  ütunbgefang . 282 

Sittencron 

Jiefe  ©ef>nfuc£)t . 283 

,3n>ei  Seiten  Jrab . 283 

€>erb[t . 284 

J)ie  9)hifif  fommt . 285 

3n  (Erinnerung  . 286 

Job  in  $i)ren . 286 

Jßer  toeife  ioo . 287 

©pitteler 

Jbema . 289 

2Ifiatifd)er  Jroft . 289 

J)ie  MttagSfrau . 290 

SübamSrul)' . 291 

9hir  ein  $önig . 291 

©d)önaid)=Gan)iatf| 

©pietmannSlieb  . 293 

mm  53ilb . 293 

J)afjeim . 294 

33otfölieb . 294 

Satte 

Unerreichbar . 296 

Jie  treue  ©chfoefter . 296 

J)a§  93?ohnfeIb . 297 

2luf  bem  Sriebfjof . 298 


XVI 


CONTENTS 


Sfofbe  ®urs 

23egtt>arte . 

9D?etn  2eben3tt)eg  toar 
©ie  erfte  $ftad)t  .  . 
Ofyne  ©pur  bafjtn  . 

? . 

©a§  Sämpdjen  .  .  . 

©ruft 

01  üd . 

^inbljeit  .... 
©in  ^reubentag 
Sftiö  9ianber3.  .  . 


PAGE 

299 

300 
300 

300 

301 
301 


303 

303 

304 

305 


21merifa . 

2in  unfer  SSolf . 

Sftadjtftüd . 

2Iu3  „^pantafuS"  I-IV  •  .  •  • 

©cfyrnef 

Sobgefang . 

«Bufludjt  . 

©timme  be$  5Ibenb3 . 

©ie  ftilte  ©tabt . 

©er  2Irbeit§mann . 

Maifeier  lieb . 

©rntelieb . 

fRtcarba  Jpucf) 

©rinnermtg . 

©infamfeit  . 

©et)nfucf)t . 

£>eimfef)r . 

£>aft  bu  midj  lieb? . 

©ob  ©ämann . 

©autfjenbep 

©ie  Simfetn  f)aben  ©onne  getrunfen 
©e3  SIbenbö  bie  ©d)tt>afben  .  . 

2öir  gingen  fadjt . 

SIbenb . 

Hmfelfaug . 


307 

307 

308 

309 


313 

314 
314 

314 

315 

316 
316 


318 

318 

319 

319 

320 

321 


322 

322 

323 
323 
323 


CONTENTS  xvii 

(George  page 

Komm  in  den  totgesagten  Park . 325 

Umfreifen  toir  ben  ftiffen  ©eich . 325 

Sitanei . 326 

9tad)t=®efang  I . 327 

^ofmann^tfjaf 

Vorfrühling . 328 

Oieifetieb  . 329 

©ie  Veiben . 329 

(§rfebni3 . 330 

Serenen  über  Vergänglich  feit . 331 

©djaufal 

©er  giebler . 332 

Sieb . 332 

traurige  SJZär . 332 

2fn  ben  §errn . 333 

SDianchmaf  mein'  ich . 333 

3uninacf)t . 334 

©amaf§  . 334 

mtc 

Voffötoeife  . 335 

©ie  falben  gelber  fcfffafen  fchon . 335 

©a3  Vofföfieb . 338 

Sieben . 336 

(g$  ift  fang,  e@  ift  fang . 336 

(§8  ift  ein  VMtmeer  dotier  Sichte . 337 

©d&lufiftüd . 337 

©er  ©ob  ber  ©efiebten . 337 

©äubfer 

©ämirterung . 339 

©cfitoä&ifche  5D?abonna . 339 

©ie  Vucffe . 340 

©ie  (Sfeuranfe . 341 

üfftiffionen  iftachtigaffen  fchfagen . 341 

Vüerfcf 

©er  SBanberer  toirft  fich  in8  ©raö . 343 

©ie  $nftan$ . 343 


xviii  CONTENTS 

Söerfct  ( cont .)  page 

©djlafengepn . 344 

,!pof)e  ©emeinfdfaft . 344 

Unfterblidjfeit . 345 

T)a8  Oebidjt . 346 

SSolMieber 

1.  Ipei  Äönig$finber . 347 

2.  Sßenn  idj  ein  SBögtein  mär'  . 349 

3.  T)er  £ob  ald  ©dritter . 350 

4.  ®u,  bu  Iiegft  mir  im  ^erjen . 351 

5.  0  ©trapurg,  o  ©trapurg . 352 

6.  i  benn,  mu|  i  benn . 353 

7.  @8  tooftf  ein  äftägblein  tanjen  gep . 353 

8.  -3P  prf  ein  ©icfjetlin  rauften . 354 

9.  @8  fiel  ein  9?etf . 355 

10.  £5ort  pdf  auf  ienem  53erge . 355 

11.  ^nnSbrucf,  p  mufe  bp  laffen . 355 

12.  @8  ftep  ein  Sinh’ . 356 

Remarks  on  Yersification . 357 

Notes . 367 


GERMAN  LYRICS  AND  BALLADS 


©a3  fRofenbanb 

Qm  grüblingSfdjatten  fanb  idj  ©ie; 

©)a  banb  idj  ©ie  mit  Dxofenbänbern: 
©ie  fühlt’  e3  nic^t,  unb  fdjlummerte. 

3dj  fab  ©ie  an;  mein  £eben  bing 
5  SD^it  biefem  93ltcf  an  3i)rem  £eben: 

3dj  füf)If  e3  tnobl,  unb  toufjt’  e3  nidjt. 

©)odj  lifpett^  idj  3!)r  fpradjlog  3U, 

Unb  raubte  mit  ben  diofenbänbern: 

©)a  tnadjte  ©ie  bom  ©djlnminer  auf. 

10  ©ie  fab)  mid)  an;  3b?  £eben  bing 
9D?it  biefem  SÖUcf  an  meinem  £eben, 

Unb  um  ung  toarb'3  GUbfium. 


©te  frühen  (Gräber 

2S>iflfommen,  o  filberner  9D?onb, 

©d)öner,  ftider  ©efäbrf  ber  9?ad)t! 

©)u  entfliegt?  (Site  nidjt,  bleib,  ©ebanfenfreunb! 
©ef )et,  er  bleibt,  bag  ©ettiölf  toattte  nur  bin. 

5  ©)eS  90?aie3  Gmnadjen  ift  nur 
©d)öner  nod),  toie  bie  ©ommernadjt, 

SSenn  Ujm  ©au,  fall  n>ie  £idjt,  aus*  ber  £ode  träuft, 
Unb  3U  bem  §ügel  herauf  röttidj  er  fömmt. 
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3fyr  übleren,  adj  eg  beiuäd)ft 
10  (Sure  SD^ate  fdjon  ernfteg  Sftoog! 

0  tüte  tüar  gütdlid)  id),  alg  id)  nod)  mit  eud) 

<©af)e  fid)  röten  ben  0ag,  jd)immern  bie  9iad)t 


0te  ©ommernad)t 

SBenn  ber  ©d)immer  üon  bem  9D?onbe  nun  f)erab 
3n  bie  halber  fid)  ergiefet,  unb  ©eritd)e 
3flit  ben  0iiften  üon  ber  Stube 
3n  ben  tüf)lungen  tuefjn; 

5  ©o  umfdjatten  mid)  ©ebanfen  an  bag  ©rab 
Y)er  beliebten,  unb  id)  W  tu  bem  Sßalbe 
^ur  eg  hämmern,  unb  eg  tnefjt  mir 
4ßon  ber  23Iüte  nid)t  Ijer. 

3^  genofe  einft,  o  tyr  ©oten,  eg  mit  eud)! 
io  SBie  umtuefjten  ung  ber  0uft  unb  bie  t üfjfung, 
2Bie  üerfd)önt  tnarft  üon  bem  SO^onbe, 

0u  o  fd)öne  Statur! 


ltnfere  ©bradje 

©aft  feine,  inefd)e  lebt,  mit  0entjd)fanbg  ©brache  fid) 

3n  ben  $u  füf)nen  2Settftreit  tnage! 

©ie  ift,  bamit  ic^'g  fürs,  mit  tyrer  traft  eg  fage, 

2ln  mannigfafter  Uranfage 

* 

5  Sn  immer  neuer,  unb  bod)  beutfd)er  SBenbnng  reid); 
3ft,  trag  tüir  fefbft  in  jenen  grauen  3af)ren, 

0a  ©acitug  ung  formte,  tnaren, 

@efonbert,  ungemifdd  unb  nur  fid)  fefber  gieid). 
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Sic 

greube,  trem  gtetcfift  bu?  Umfonft  ftreb’  id)  31t  trabten! 
£)u  bift 

Ellern,  trag  fd)öner  ift,  gleich,  allem,  bag  bod) 

©id)  ergebet,  allem,  mag  gan$ 

Dxübret  bag  ^perg! 

5  0  fie  fennen  bid)  nid)t!  SSiffen  fie,  bafe  bu  nicht  fommft, 
2Benn  fie  bir  rufen?  bafj  bu,  fretefte  bu, 

©te,  trenn  gu  gtringen  fie  toäfjnen,  öertac^ft, 
gliebenb  bertadjft? 

greiefte,  aber  bu  bift  güt)tenben,  9?eblid)en  botb, 

10  0ädb)elft  ihnen!  ©u  labft  bann,  trie  ber  SBeft; 
23tübeft,  trie  Diofeu,  tretcbe  mit  $D?oog 
(Gürten  ihr  SBtatt; 

©tübft  ron  ber  0erc^e  ©tut,  bebt  fie  gen  Fimmel  fid); 
treinft, 

SBie  bie  gefranste  $8raut;  trie,  trenn  ben  ©obu, 

15  gunge  Butter  nunmehr,  fie  umarmt, 

£)rüdt  an  ibr  $eq! 

5tber  bu  treineft  auch,  trenn  mit  ber  SSebmut  bu  bidj 
©iuft,  uub  ber  ©röftung.  53efud)t  oft  fie,  ibr  brei, 
0eueu  ibr  liebe  ©efpietinnen  feib, 

20  ©ra^ien  feib. 
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Sperber 

drlfönig^  Xodjter 

£err  Oluf  reitet  foftt  unb  toeit, 
bieten  auf  feine  $o<haeitIeutf; 

£)a  tanken  bie  CSIfen  auf  grünem  Sanb, 

©tlfönigS  ©ochter  reicht  it)in  bie  £>anb. 

„SEBißfommen,  £err  Oluf!  2öa§  eitft  bon  bter? 
Xritt  ber  in  ben  Reiben  unb  tan&’  mit  mir." 

„3<b  barf  nicht  tanken,  nicht  tanken  ich  mag, 
grübmorgen  ift  mein  §odueittag." 

,,£ör'  an,  £err  Oluf,  tritt  tanken  mit  mir, 
gtrei  gütbne  ©porne  fdjenf  icb  bir; 

©in  £emb  bon  ©eibe  fo  toeifc  unb  fein, 

SMtte  Butter  bleichte  mit  9ftonbenf(bein." 

r,3ch  barf  nicht  tanken,  nicht  tanken  ich  mag, 
grübmorgen  ift  mein  ©och^eittag." 

$öf  an,  £>err  Oluf,  tritt  tanken  mit  mir, 
©inen  Raufen  ©otbeö  fchcnt^  i<h  bir." 

„©inen  Raufen  ©otbe§  nahm'  ich  toobl, 

Ooch  tanken  ich  nicht  barf  noch  fott." 

„Unb  toittt,  ®err  Oluf,  nicht  tanken  mit  mir, 
@olt  ©euch'  unb  trantbeit  folgen  bir." 
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©ie  tat  einen  ©djlag  ibm  auf  fein  ©erg, 

9?od)  nimmer  fiifjlf  er  folgen  ©djmerg. 

©ie  bob  ifjn  bleicfjenb  auf  fein  ^ferb: 

„9ieit  beim  nun  gu  beinern  gräulein  mert." 

Unb  alä  er  !am  Oor  ©aufeg  Jür, 

©eine  SRutter  gitternb  ftanb  bafür* 

©ör*  an,  mein  ©obn,  fag'  an  mir  gleich, 
„2Bie  ift  bein  garbe  blaß  unb  Meid)?" 

„Unb  follf  fie  niept  fein  blafj  unb  Meid)? 

3 ab  traf  in  (Srlenfönigö  Dieid)." 

„©ör*  an,  mein  ©obn,  fo  lieb  unb  traut, 
2Ba$  foll  icb  nun  fagen  beiner  23raut?" 

„©agt  ibr,  icb  fei  im  SBalb  gur  ©tunM, 

Sn  proben  ba  mein  ^f3ferb  unb  ©unb." 

grübmorgen  unb  aU  e$  ©ag  faum  mar, 

©a  fam  bie  iöraut  mit  ber  ©ocpgeitfdjar. 

©ie  fdjenften  äftet,  fie  fdjenften  SBein, 

„2öo  ift  ©err  ©luf,  ber  33räuf  gam  mein?" 

„©err  ©Inf,  er  ritt  in  SSalb  gur  ©tunM, 

(Sr  probt  allba  fein  ^3ferb  unb  ©unb." 

©ie  53raut  bob  auf  ben  ©djarfadj  rot, 

©a  lag  ©err  ©Inf,  unb  er  mar  tot. 

(Sbmarb 

„©ein  ©djmert,  mie  iffS  oon  S3Iut  fo  rot? 
(Sbmarb,  (Sbmarb! 

©ein  ©djmert,  mie  ift'8  Oon  Sölut  fo  rot, 

Unb  gebft  fo  traurig  ber?  —  ©!" 
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5  „0  id)  f)ctb'  gefdjlagen  meinen  @eier  tot, 

ÜJtutter,  Butter! 

0  id)  ^ab>  gefcblagen  meinen  @eier  tot, 

Unb  feinen  fyab’  id)  üue  er  —  0!" 

„£)ein'3  @eier§  231ut  ift  nid)t  fo  rot, 
io  (Sbtoarb,  (Sbnrnrb! 

£)ein’3  @eier$  931ut  ift  nicht  fo  rot, 

Sfftein  @of)n,  befemü  mir  frei  —  0!" 

„0  id)  f)ab'  gefcf)Xagen  mein  9xotrofe  tot, 

Butter,  Butter! 

15  0  id)  fjab'  gefd)lagen  mein  fftotrofe  tot. 

Unb  ^  toar  fo  ftolg  unb  treu  —  0!" 

„©ein  $ofe  mx  alt,  unb  ^aff«  nid)t  Sftot, 

($bü>arb,  (Ebioarb! 

©ein  $ofe  mx  alt,  unb  baf t’S  nic^t  $ftot, 

20  ©id)  brüdt  ein  anber  @d)merj  —  0!" 

„0  id)  bub*  gefd)lagen  meinen  23ater  tot, 

Butter,  Butter! 

0  id)  böb'  gefcf)tagen  meinen  $ater  tot, 

Unb  toeb,  U>eb  ift  mein  ®er$ —  0!" 

<>5  „Unb  m%  für  23ufee  nullt  bu  nun  tun? 

(gbtoarb,  (Sbtoarb ! 

Unb  n>a§  für  23u6e  nullt  bu  nun  tun? 

9Mn  ©obn,  befenn'  mir  mehr  —  0!" 

„Huf  (Srben  foll  mein  guft  nicht  rubn, 

30  Butter,  Butter! 

Huf  (Srben  foll  mein  gufe  nicht  rubn, 

SBiH  gehn  fern  überö  9J?eer —  0!" 

„Unb  n>a$  foll  Userben  bein  §of  unb  £all? 

CEbtoarb,  <$bn>arb! 

Unb  m$  foll  werben  bein  £of  unb  £all? 

©o  berrlidj  fonft  unb  fcf)ön  —  0!“ 


35 


HERDER 


9 


„3$  taff'  eS  ftehn,  bis  eS  ftrtf^  unb  falP, 

Butter,  Butter! 

3$  lafP  eS  ftehn,  bis  eS  finf  unb  falP, 

40  SD^ag  nie  eS  lieber  fehn —  0!" 

„Unb  Inas  fofl  inerben  bein  SßBeib  nnb  $inb? 
(Sbtnarb,  (Sbtoarb ! 

*  Unb  inaS  foll  inerben  bein  SSeib  nnb  $inb, 

2Bann  bn  gehft  über  SOteer?  —  0!" 
45  „0ie  SBclt  ift  grob,  lab  fte  betteln  brin, 

Butter,  SO^ntter! 

0i e  üBelt  ift  grob,  lab  ftß  betteln  brin, 

3d)  W  fie  nimmermehr  —  0!" 

„Unb  inaS  ioillt  bit  laffen  beiner  SRntter  teu'r? 

50  (Sbtnarb,  (Sbtnarb! 

Unb  inaS  roiflt  bn  laffen  beiner  Butter  teu'r? 

9^ein  ©ofjn,  baS  fage  mir  —  0!" 
„glud)  tnill  icf)  (Sud)  laffen  nnb  höllifd)  geu’r, 
Butter,  Butter! 

55  glud)  tnill  id)  (Such  laffen  nnb  höllifd)  geu'r, 

0enn  3hD  3hr  rietefS  mir!—  -0!" 


(Slaubtu3 


(Bn  2£tegenlieb  bei  9Dttmbfd)ein  5«  fingen 

@0  fdjlafe  nun,  bu  f  leine! 

2öa3  meineft  bu? 

©anft  ift  int  9D?onbenfd)eine 
Unb  füb  bie  9xub^ 

5Iucf)  !ommt  ber  ©d)laf  gefcbtninber 
Unb  fonber  9DM/; 

£er  9D?onb  freut  ficb  ber  tinber 
Unb  liebet  fie* 

(Er  liebt  stuar  and)  bie  Knaben, 

£)od)  ED^äbcben  mehr, 
liefet  freunblid)  fd)öne  ©aben 
33 on  oben  ber 

Huf  fie  au§,  trenn  fie  fangen, 

Q'iedtt  trnnberbar; 

©djenft  ihnen  blaue  Hugen 
Unb  blonbeö  §aar. 

$llt  ift  er  tuie  ein  9?abe, 

©iept  mand)e§  Sanb; 

90^1  ein  33ater  bat  als  fnabe 
3bn  fcf)on  gefannt. 

Unb  halb  nach  ib)ren  Soeben 

£>at  9Dcutter  mal 

9DUt  ibtn  ron  mir  gefproeben: 

©ie  fafe  im  £al, 
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Qn  einer  51benbftunbe, 

£)en  33ufen  bloß, 

lag  mit  offnem  ÜDxunbe 
3n  ifjrem  ©4ofe. 

©ie  faß  mich  an,  für  greube 
(Sin  Kränchen  lief, 

£)er  ÜOfonb  bef4ien  uns  beibe, 

34  lag  unb  f4Iief; 

fpra4  fie:  „9Q?onb,  o  f4eine, 
34  hab'  fie  lieb, 

©4etn  ©lücf  für  meine  kleine I" 
3hr  51uge  blieb 

9^o4  lang  am  9D?onbe  lieben 
Unb  flehte  mehr. 

£er  üftonb  fing  an  gu  beben, 

5113  hörte  er. 

Unb  benlt  nun  immer  toieber 
51n  biefen  33 lief, 

Unb  f4eint  bon  ho4  hernieber 
STcir  lauter  ©lücf. 

Sr  f4ien  mir  unterm  Oranje 
3n3  33rautgefi4t, 

Unb  bei  bem  Shrentange; 

£)u  tnarft  no4  ni4t. 

$er  £ob  wnb  ba£  9Jläb4en 
5ftäbd)en 

Vorüber!  514/  borüber! 

Seh,  toilber  $no4enmann! 

34  bin  no4  jung!  ©eh,  lieber! 
Unb  rühre  mi4  ni4t  an! 
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$er  £ob 

®tb  beine  £>anb,  bu  fdjön  unb  gart  ©ebilb! 
SBtn  greunb  unb  fomme  nicht,  gu  ftrafen! 
©et  gutes  äftuts!  ich  bin  ntc^t  toilb! 

©ollft  janft  in  meinen  Firmen  fd)Iafen! 

5lbcnblieb 

£)er  SO^onb  ift  aufgegangen, 

$)ie  golbnen  ©ternlein  prangen 
5lm  Rummel  hdl  unb  flar; 

£)er  2öalb  fte^t  |d)tuarg  unb  fc^roeiget, 
Unb  aus  ben  Söiefen  fteiget 
£)er  meifte  ^ebel  munberbar. 

mt  ift  bie  2Belt  fo  ftille, 

Unb  in  ber  £)ämmrung  Rillte 
©o  traulich  unb  fo  fyolb! 

211$  eine  ftille  Kammer, 

SBo  ifjr  be$  ©age$  Jammer 
33erfchlafen  unb  üergeffen  follt 

©ef>t  ihr  ben  SD^onb  bort  ftehen? 

(Sr  ift  nur  ha^  3U  Wen/ 

Unb  ift  hoch  rnnb  unb  fchön! 

©o  finb  tooht  manche  ©ad)en, 

£)ie  mir  getroft  belachen, 

SBeil  nnfre  Hugen  fie  nicht  fef)tu 

2öir  ftolge  Sftenfdjenfinber 
©inb  eitel  arme  ©ünber 
Unb  miffen  gar  nicht  Diel; 

28ir  fpinnen  £uftgefpinfte 
Unb  juchen  Biele  fünfte, 

Unb  fommen  meiter  t>on  bem  3ml* 


CLAUDIUS 


©ott,  lafe  uns  bettt  $etl  flauen, 
3Iuf  nichts  $ergänglid)S  trauen, 

9Ud)t  CSttelfett  uns  freun! 

Safe  uns  einfältig  inerben 

Unb  nor  bir  feier  auf  (Srben 

2Bie  $inber  fromm  unb  fröfelid)  fein! 

£BotPft  enblid)  fonber  ©rärnen 
2luS  btefer  S£öeXt  uns  nehmen 
£)urd)  einen  fanften  ©ob! 

Unb,  ioenn  bu  uns  genommen, 

Safe  uns  in  Fimmel  fommen, 

©)u  nufer  $err  unb  nufer  ©ott! 

@o  legt  eud)  benn,  ifer  S3rüber, 

3n  ©otteS  tarnen  nieber! 

$alt  ift  ber  2lbenbf)audj* 

53erfd)on’  uns,  ©ott,  mit  ©trafen 
Unb  lafe  uns  rafeig  fdjlafen, 

Unb  unfern  trauten  9iad)bar  and)! 


SSürgcr 

Senore 

genore  füfer  umS  Morgenrot 
ßmpor  au£  ferneren  träumen: 

„SBift  untreu,  9ßitf)elm,  ober  tot? 

Sßie  tauge  mitlft  bu  fäumen?" 

(Sr  toar  mit  $önig  griebricf)3  9Q?ac£)t 
©exogen  in  bie  Frager  ©djtad&t 
Unb  featte  nid)t  getrieben, 

Ob  er  gefunb  geblieben. 

Oer  $önig  unb  bie  Äaiferin, 

Oe$  taugen  £aber$  mübe^ 

©meisten  itjren  fearten  @inn 
Unb  malten  enblid)  griebe; 

Unb  jebe$  £>eer,  mit  ©mß  un^  ®an9' 
gjut  $aufenfd)tag  unb  $ting  unb  f  tang, 
©efd)müdt  mit  grünen  geifern, 

30g  feeim  jn  feinen  Käufern. 

Unb  überatt,  attüberatt, 

5tnf  Sßegen  unb  auf  ©tegen, 

30g  alt  unb  jung  bem  3ubelfd)atl 
Oer  tommenben  entgegen. 

©otttob!  rief  $inb  unb  ©attin  taut, 
Sßitlfommen!  manche  fro t)e  23raut. 

Hefe!  aber  für  Senoren 
2öar  ©rufe  unb  $ufe  oertoren. 


BÜRGER 


©ie  frag  ben  Qu g  too bf  auf  unb  ab 
Unb  frag  nad)  allen  tarnen; 

0ocf)  feiner  mar,  ber  ßunbfcfjaft  gab, 
0on  affen,  fo  ba  famen. 

2ff$  nun  bas  $eer  Vorüber  mar, 
Zerraufte  fie  tfjr  Dxabenfjaar 
Unb  marf  ftcf;  bin  ^ur  (Sr be, 

9Jät  mutiger  ©ebarbe. 

®ie  Butter  lief  mobf  bin  su  ihr:  — 
„2Id),  baß  fidö  ©ott  erbarme! 

£)u  trautet  finb,  ma3  ift  mit  bir?"  — 
Unb  fc^foß  fie  in  bie  2frme.  — 

„0  SWutter,  Butter!  bin  ift  bin! 

9iun  fahre  SEBeft  nnb  affeö  bin! 

53ei  ©ott  ift  fein  Erbarmen. 

0  meb,  o  meb  mir  SUrmen!"  — 

w'&iff  ©ott,  biff!  ©ieb  un3  gnäbig  an! 
$inb,  bet?  ein  53aterunfer! 

2ßa^  ©ott  tut,  ba3  ift  mobfgetan. 

©ott,  ©ott  erbarmt  fidj  nufer!"  — 

„O  Butter,  Butter!  ©itfer  SBabn! 
©ott  bat  an  mir  nicht  mobfgetan! 

2ßa^  baff,  maS  hoff  mein  33eten? 

^nn  ift’8  nicht  mehr  öonnöten."  — 

»©tff  ©ott,  biff!  2öer  ben  33ater  fennt, 
3>r  meife,  er  hilft  ben  $inbern. 

0a$  bocbgefobte  ©aframent 
SBirb  beinen  Jammer  finberm"  — 

„O  Uftutter,  Butter!  ma$  mich  brennt, 
0a3  finbert  mir  fein  ©aframent! 

$ein  ©aframent  mag  geben 
0en  0oten  miebergeben."  — 
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Stab!  Sie,  tnenn  ber  falfd&e  SKann, 
3m  fernen  Ungerlanbe, 

©ic£)  feines  ©laubetiS  abgetan, 

3um  neuen  ©fjebanbe? 

gaff  fahren,  Stab,  fein  £>erj  baf)in! 

gr  bat  e«  nimmermehr  (Sem hin! 

®ann  ©eel’  unb  Seih  fidj  trennen, 

SBirb  ihn  fein  «Keineib  brennen."  — 

„O  «Kutter,  «Kutter!  £in  ift  bin! 

«Berloren  ift  oerloren! 

®er  Job,  ber  ©ob  ift  mein  ©eluinn! 

©  mär'  ich  nie  geboren! 

Siftb  ans,  mein  Sicht,  auf  einig  aus! 

©tirb  bin,  ftirb  bin  in  Stabt  unb  ©raus! 
«Bei  ©ott  ift  tein  erbarmen. 

£>  itjet),  o  »eb  mir  2lrmen!"  — 

„§itf  ©ott,  büf!  nidfe  ins  ©erlebt 
«Kit  beinern  armen  Stabe! 

Sie  Weife  nicht,  was  bie  3unge  fprW&t. 
«Behalt  ihr  nidjt  bie  ©iinbe! 

Sich,  Stab,  toergife  bein  irbifta  Selb, 

Unb  benF  an  ©ott  unb  ©eligleit! 

©o  mirb  boeb  betaer  ©eeien 
£>er  SBräutigam  nicht  fehlen!"  — 

„D  «Kutter!  SßaS  ift  ©eligleit? 

SD  «Kutter!  SßaS  ift  £ötle? 

«Bei  ihm,  bei  ihm  ift  ©eligleit, 

Unb  ohne  SSJilfeelm  fiölle!  — 

Sifd)  aus,  mein  Sieht,  auf  einig  aus! 

©tirb  bin,  ftirb  bin  in  Kacbt  unb  ©raus! 
Dbn’  tan  mag  ich  auf  erben, 

«Kag  bort  nicht  felig  merben!" - 


90 

95 

100 

105 

110 

115 

120 


BÜRGER 


17 


0o  totitete  33ergtt>eifelung 
3pr  in  ©epirn  unb  Albern* 

0te  fnpr  mit  (Lottes  23orfepung 
23ermeffen  fort  gu  pabern; 

^erfcplug  ben  33ufen  unb  gerrang 
£)ie  ®anb,  bis  0onnenuntergang, 

33iS  auf  am  ^pimmelöbogen 
3Me  golbnen  0terne  gogen. 

Unb  aupen,  porcp!  ging'S  trapp,  trapp,  trapp, 
211$  toie  Oon  9xoffeS  £>ufen; 

Unb  ftirrenb  ftieg  ein  Leiter  ab, 

2ln  beS  ©elänberS  0tufen; 

Unb  porcp!  unb  porcp!  ben  ^fortenring 
©ang  lofe,  leife,  flingftngling! 

£)ann  famen  burcf)  bie  Pforte 
23emepmlicp  biefe  SSorte: 

„£oIIa,  polla!  £u’  auf,  mein  $inb! 

0dpläfft,  £iebcpen,  ober  toacpft  bu? 

2ßie  bift  nodp  gegen  midp  gefinnt? 

Unb  toeineft  ober  ladjft  bu?"  — 

„31(5,  2öilpelm,  bu?  —  0o  fpät  bei  91acpt? — 
©etoeinet  pab’  icp  unb  getoacpt; 

21(5/  gropeS  £eib  erlitten! 

28o  fommft  bu  pergeritten  ?"  — 

„2öir  fatteln  nur  um  !>Dütternad)t. 

SBeit  ritt  icp  per  Oon  23öpmen. 

3dp  pabe  fpät  micp  aufgemacpt 
Unb  tt>ill  bid)  mit  mir  nepmen."  — 

„21(5,  SSilpelm,  erft  perein  gefcptoinb! 

£)en  §ageborn  burcpfanft  ber  2Btnb, 
herein,  in  meinen  Firmen, 

^ergliebfter,  gn  erbarmen !"  — 
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„gafe  faufen  burcfe  ben  §ageborn, 

Safe  faufen,  Kinb,  Xafe  faufen! 

T>er  Ütappe  fcfearrt;  eS  flirrt  ber  ©porn. 

3cfe  barf  allfeier  nid)t  feaufen. 

125  Komm,  fcfeürse,  fpring  unb  fcfttDinge  bicfe 
Uuf  meinen  Wappen  feinter  micfe! 
üftufe  feeut  nod)  feunbert  Steifen 
gfttt  bir  ins  ^rautbett  eilen/'  — 

,,2fd)!  tooHteft  feunbert  Reifen  nocfe 
i3o  SJUcfe  feeut  ins  23rautbett  tragen? 

Unb  X)orcf) !  es  brummt  bie  ©lode  nod), 

Y)ie  elf  fcfeon  angefcfelagen." 

„Siet)  fein,  fiel)  feer!  ber  Sflonb  ftfeeint  feell. 

Sßir  unb  bie  ©oten  reiten  fcfenell. 

135  3d)  bringe  bicfe,  &ur  Sßette, 

sftocfe  feeut  ins  ^ocfejeitbette."  — 

,,0ag'  an,  tno  ift  bein  Kämmerlein? 

Sßo?  mie  bein  ^ocfeseitbettdfeen?"  — 

„Söeit,  meit  öon  feier!  —  ©tili,  fnfel  unb  f lein ! 
ho  ©edjS  Bretter  unb  gtioei  Sörettdien!"  — 

„£afS  9taum  für  micfe?"  —  „Sür  bid)  unb  micfe! 
Komm,  fcfenr^e,  fpring  unb  fcfeminge  bid)! 

£)ie  ©ocfeseitgäfte  feoffen; 

T)\ e  Kammer  ftefet  uns  offen/'  — 

145  ©d)ön  Siebten  fcfeür$te,  fprang  unb  fcfeinang 
©id)  auf  baS  Ütofe  befeenbe; 

SBofel  um  ben  trauten  Leiter  ftfelang 
©ie  ifere  Silienfeänbe; 

Unb  fenrre  fenrre,  feopp  feopp  feopp! 
iso  ©ing’S  fort  in  faufenbem  ©alopp, 

T>afe  9?ofe  unb  Leiter  fcfenoben, 

Unb  KieS  unb  gnnfen  {toben. 
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,3ur  rechten  unb  gur  linfen  $anb, 

Sorbet  Oor  ihren  iöliden, 

2öie  flogen  2lnger,  §eib'  unb  Sanb! 

2Bie  bonnerten  bie  ^Brüden!  — 

„©raut  Siebten  and)?  — £)er  üftonb  fd^eint  bjelt! 
§urra!  bte  ©oten  retten  fdjnell! 

©raut  Siebten  and)  Oor  ©oten?“  — 

,,2Id)  nein!  —  £)odj  laß  bte  Ü£oten!“  — 

2öa$  Hang  bort  für  ©efang  unb  $Iang? 

2öa$  flatterten  bte  9?aben?  — 

£ord)  ©lodenHang!  bordj  ©otenfang: 

„Sajjt  un§  ben  Seib  begraben!“ 

Unb  näher  jog  ein  Seidjengug, 

£)er  ©arg  unb  ©otenbabre  trug. 

£)a8  Sieb  mar  ^u  oergIcid)en 
£)em  Untenruf  in  ©eichen. 

„^adj  SQUtternadjt  begrabt  ben  Seib, 

SD?it  $Iang  unb  ©ang  unb  JÜage! 

3e^t  führ'  id)  fjeim  mein  junget  29eib. 

Sftit,  mit  §um  Sörautgelage! 

^omm,  Stifter,  f)ier!  Jfomm  mit  bem  ©f)or 
Unb  gurgte  mir  baö  53rautlieb  Oor! 

^omm,  ^faff',  unb  fpridj  ben  ©egen, 

©b*  mir  $u  Söett  un3  legen!“  — 

©tift  $tang  unb  ©ang.  —  £)ie  Satire  fd)tr»anb.  — 
©eborfam  feinem  9?ufen, 

$am%  fmrre  burre!  nadjgerannt, 

£>art  hinter^  Wappen  $nfen. 

Unb  immer  meiter,  hopp  hopp  üoRp! 

©ing’3  fort  in  faufenbem  ©atopp, 

£)ab  Üiofe  unb  Leiter  fdjnoben, 

Unb  Jüeö  unb  Junten  ftoben. 
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iss  2öie  flogen  redjtS,  tok  flogen  linfS 
©ebirge,  SöäunU  nnb  ®eden! 

SCBte  flogen  linfS,  nnb  redjts,  nnb  linfS 
£)ie  Dörfer,  ©täbf  nnb  gleden! — 

„©raut  Siebdjen  aud)? —  £)er  Sftonb  fdjeint  feell! 
190  £mrra!  bie  £oten  retten  fdjnell! 

©raut  Siebten  and)  üor  £oten?"  — 

„2lc fj!  Safe  fie  rufen,  bte  £oten!" — 

0iefe  ba!  fiel)  ba!  Slnt  £>od)gerid)t 
£an£f  nnt  beS  OiabeS  ©pütbel, 

195  $alb  fidjtbarlidj,  bei  Sflonbenlicfet, 

©in  luftiges  ©efinbel.  — 

„@afa!  ©efinbel,  feier!  $omm  feier! 

©efinbel,  fomm  nnb  folge  mir! 

£an^  uns  ben  §od)jeitreigen, 

200  SSann  toir  $u  SBette  fteigen!" — 

Unb  baS  ©efinbel,  t)nfc§  feufdj  feufefe! 

$am  hinten  nadjgepraffelt, 

2Bie  SBirbelminb  am  ^afelbufd) 

£)urd)  bürre  glätter  raffelt. 

205  Unb  weiter,  Leiter,  feopp  feopp  feopp! 

©ing'S  fort  in  faufenbem  ©alopp, 

£)afe  Otofe  nnb  Leiter  fd)noben, 

Unb  $ieS  unb  gunfen  ftoben. 

SBie  flog,  toaS  runb  ber  üftonb  befd)ien, 

210  SBie  flog  eS  in  bie  gerne! 

2Bie  flogen  oben  über  I)in 
£)er  £>imntel  nnb  bie  0terne!  — 

„©raut  Siebdjen  and)? —  £)er  9J?onb  fefeeint  feell! 
§urra!  bie  £oten  reiten  fdjnell! 

215  ©raut  Siebefeen  and)  oor  £oten?"  — 

„O  triefe!  Safe  rufen  bie  £oten!" - 
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,,9?app' !  Üiapp' !  Mid)  bünft,  ber  ®abn  fdjon  ruft.  — 
Söalb  toirb  ber  ©anb  Verrinnen  — 

9?appM  SfappM  üdj  toittre  Morgenluft  — 
9fappM  bummle  bid)  Oou  binnen!  — 

23olIbradjt,  bollbrad)t  ift  nufer  Sauf! 

$Da£  §od)seitbette  tut  fidj  auf! 

3)ie  Xoten  reiten  fdjnelle! 

2Bir  finb,  mir  finb  jur  ©teile." - 

9?afdj  auf  ein  eifern  ©ittertor 
©ing'S  mit  öerljängtem  3ügel. 

Mit  fdjmanfer  ©erf  ein  ©d)lag  baüor 
,3erfprengte  ©djlofj  unb  Siegel. 

£)ie  glügel  flogen  flirrenb  auf, 

Unb  über  ©räber  ging  ber  Sauf. 

©3  blinften  Seidjenfteine 
Sftunbum  tm  Monbenfdjeine. 

£>a  fiel) !  £a  fiel)!  im  2lugenblid, 

£uf)u!  ein  gräfelidj  Sßnnber! 

£)e$  Leiters  Voller,  ©tücf  für  ©tüd, 
giel  ab,  mie  mürber  3unber. 

^um  ©d)äbel  of)ne  3opf  unb  ©djopf, 

Bum  nadten  ©cf)äbeX  toarb  fein  $opf; 

©ein  Körper  jnm  ©erippe, 

Mit  ©tnnbenglaö  unb  £>ippe. 

®odj  bäumte  fidj,  milb  fdjnob  ber  Üiapp? 

Unb  fprübte  geuerfunlen; 

Unb  f)ui!  toar’$  unter  ibr  btnab 
33erf(bmunben  unb  öerfunfen. 

©ebenl!  ©eben!  aus  bo&cr  Snft, 

©eminfel  tarn  au$  tiefer  ©ruft. 

Senoren3  $erj,  mit  33ebcn, 

9?ang  smifdjen  £ob  unb  Sebcn. 
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9?un  tankten  tt>of)l  bet  üftonbenglang 
250  üiunbum  fjerum  im  greife, 

©ie  ©eifter  einen  $ettentang 
Unb  fyeutten  biefe  SSeife: 

„©ebulb!  ©ebulb !  Sßenn’g  £erg  and)  brid)t! 
SJttt  ©ott  im  ^immet  b)abre  nid)t! 

255  ©eg  ^eibe^  bift  bu  tebig; 

©ott  fei  ber  ©eele  gnäbig!" 


Slerluft 

Sßonnetofm  getreuer  ^mlbigungen, 

©em  id)  mehr  atg  fjunbert  üftonben  taug, 

©ag  unb  9tad)t,  tnie  gegen  ©türm  unb  ©rang 
©er  ^itot  bem  §afen,  nad)gerungen! 

5  $3ed)er,  atlgenug  für  ©öttergungen, 

©otbneg  JHeinob,  big  gum  Überfd)tt>ang 
©tünblid)  neu  erfüllt  mit  £abetranf, 

0  toie  batb  b)at  bid)  bag  ©rab  oerfd)tungen! 

^eftarfetd),  bu  ioareft  füfe  genug, 
o  ©inen  ©trom  beg  Sebeng  gu  Oerfüfeen, 

©otlf  er  and)  burd)  2öettenatter  fließen, 

SBetje  mir!  ©eitbem  bu  fdjtoanbeft,  trug 
Söitterfeit  mir  jeher  ©ag  im  SJhtnbe. 

£>onig  trägt  nur  meine  ©obegftunbe. 


grüblittg^lieb 

£)ie  Suft  ift  blau,  ba£  Xal  ift  grün, 
£)ie  fleinen  äftaiengloden  bitten 
Unb  ©djlüffelblumen  brunter; 

X)tx  Sßiefengrunb 
5  3ft  fdjon  |o  bunt 

Unb  malt  fid)  täglid)  bunter* 

£)rum  fomme,  tnem  ber  9D?at  gefällt, 
Unb  freue  fid)  ber  fdjönen  SSelt 
Unb  ©otteS  Sßatergüte, 

10  $5ie  btefe  ^ßrad)t 

£eroorgebrad)t, 

Xtn  53anm  unb  feine  Söllite* 


Aufmunterung  sur  greube 

SBer  trollte  ficf)  mit  ©rillen  plagen, 
(©olang  uns  ßen^  unb  gugenb  blüfjn? 

2ßer  trollf  in  feinen  Sölütentagen 
£)ie  ©tirn  in  büftre  galten  jief)n? 

X)k  greube  tninft  auf  allen  2ßegen, 

X)k  burd)  bie$  ^ilgerleben  gef)n; 

©ie  bringt  un§  felbft  ben  frans  entgegen, 
äßenn  tnir  am  (©djeibetnege  ftefyn. 
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Stod)  rinnt  unb  raufd)t  bie  Sßiefenquette, 

Stod)  ift  bte  Saube  füf)t  unb  grün; 

9Zod)  fdjeint  ber  Hebe  üftonb  fo  fjelte, 

2Bie  er  burd)  2tbam3  23äume  fdjien. 

Üto(f>  mad)t  ber  ©aft  ber  ^urpurtraube 
£)e$  SDtafdjen  franfe$  $erj  gefunb; 

^od)  fdnuedet  in  ber  ^benbtaube 
£)er  $uf;  auf  einen  roten  ÜJhtnb* 

Stod)  tönt  ber  93ufdj  nott  Stadtjtigatten 
£)em  Süngting  füge  güf)tung  $u; 

9todf)  ftrömt,  inenn  ihre  Sieber  Ratten, 

©etbft  in  jerri^ne  ©eeten  9M)'. 

0  ttmnberfdjön  ift  @otte$  (Erbe, 

Unb  inert  barauf  nergnügt  ^u  fein; 

£)rum  toitl  idj,  bis  i d)  2tfd)e  inerbe, 

9DUd)  biefer  frönen  (Erbe  freun! 

(Hegte  bei  bern  ©rabe  meinet  2$ater£ 

©etig  ade,  bie  int  £>errn  entfdjliefen, 

©etig,  33ater,  felig  bift  and)  bu! 

(Enget  brauten  bir  ben  $ran^  unb  riefen, 

Unb  bu  gingft  in  ©otteS  9Ud)U 

SBanbetft  über  SDUItionen  ©ternen, 

©iebft  bie  $anböod  ©taub,  bie  (Erbe,  nidjt; 
©d)inebft,  im  SBinf,  burd)  taufenb  ©onnenfernen, 
©c^aueft  ©otteS  54ngeficf)t! 

©ief)ft  baS  93ud)  ber  SBetten  aufgefdjtagen, 
Xrinfeft  burftig  aus  bem  SebenSquett; 

Sftädjte,  nott  non  Sabqrintfyen,  tagen, 

Unb  bein  SÖIicf  inirb  fjimmetbett. 
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£)odj  in  beiner  Übertoinberfrone 
©enfft  bu  nod)  ben  (SugeXbltcf  auf  tnicp; 

15  Söeteft  für  micp  an  3epoüa$  £prone, 

Unb  3ef)oöa  fjöret  btc§* 

©djtoebe,  toann  ber  ©ropfen  3eit  Verrinnet, 
£)en  mir  ©ott  au$  feiner  Urne  gab, 
©djtoebe,  inann  mein  5£obe3fampf  beginnet, 
20  2luf  mein  ©terbebett  perab! 

£)aft  mir  beine  ^alrne  $üphmg  toeXje, 
$üplung,  ttie  öon  £eben$bäumen  träuft; 
£)aft  i(p  fonber  ©raun  bie  ©äler  fepe, 

SBo  bie  Hnferftepnng  reift; 

25  £)aj3  i(p  mit  bir  bnrcp  bie  Fimmel  fdfjtoebe, 

Sßonneftraplenb  unb  beglüdü  tüie  bu; 

Unb  auf  einem  ©terne  mit  bir  lebe, 

Unb  in  ©otteS  ©djofte  rupU 

i 

©rün'  inbeffen,  ©trancp  ber  Üiofenbtume, 

30  deinen  Purpur  um  fein  ©rab  ju  ftreun; 
©djtummre  toie  im  füllen  ^eiligtnme, 
$ingefäete§  ©ebein! 


©flctfje 

SSiöfommen  unb  5lbfd)tcb 

fdjlug  mein  $ers,  gefdjtoinb  $ferbe! 
@3  rt)ar  getan,  faft  et)  gebaut. 

3>r  5Ibenb  siegte  fdjon  bie  Srbe, 

Unb  an  ben  bergen  hing  bie  ^acbt; 

5  ©dfjon  ftanb  im  Sfebelfleib  bie  Siebe, 

Sin  aufgetürmter  9xiefe,  ba, 

SSo  ginfternis  aus  bem  Sefträucbe 
ä)tit  bunbert  f(b tragen  klugen  fab. 

3^er  9)?onb  bon  einem  SBotfenbügel 
o  0ab  Häglid)  au3  bem  ©uft  berbor, 

T)k  SSinbe  fdjtbangen  leife  glitgel, 
Umfauften  fcbauerlid)  mein  £>b*> 

3)ie  9?ad)t  fdjuf  taufenb  Ungeheuer, 

3Docb  frifcb  unb  fröhlich  toar  mein  9D?ut: 
s  meinen  5lbern,  toeldjeS  geuer! 

3n  meinem  $eqen,  belebe  ©tut! 

3)idj  fab  icf),  unb  bie  mitbe  greube 
glob  bon  bem  fügen  SÖIicf  auf  mich; 

Sanj  mv  mein  £erg  an  beiner  ©eite 
)  Unb  jeher  5Itemgug  für  bid). 

Sin  rofenfarbneö  grüblingSiuetter 
Umgab  baS  liebliche  ©efidjt, 

Unb  ,3cirt(icbfeit  für  ©ötter! 

S<$  hofft'  e£,  idb  berbienf  e3  nicht  \ 
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S)odj  ad),  fdjon  mit  ber  $Ü?orgenfonne 
Verengt  ber  Hbfd)ieb  mir  ba$  $eq: 

3n  beinen  Hüffen,  treibe  SSonne! 

3n  beinern  Hnge,  toeldjer  ©djuier^! 

3d)  ging,  bu  ftanbft  unb  faljft  jur  (Srben 
Unb  faf)ft  mir  nadj  mit  naffem  93Ud; 
Unb  bocf),  tneld)  ©lüd,  geliebt  tnerben! 
Unb  lieben,  ©ötter,  toeldj  ein  ©lüd! 


ättatfieb 

28ie  Ijerrlid)  leud)tet 
ÜÜttr  bie  Statur! 

SSie  glänzt  bie  ©onne! 
SBie  lad)t  bie  glur! 

(§3  bringen  ^Blüten 
Hu3  jebem  .Streig 
Unb  taufenb  ©timmen 
2lu$  bem  ©efträudj. 

Unb  greub’  unb  SBonne 
jeher  23ruft. 

0  (§rb',  o  ©onne! 

0  ©liitf,  o  Suft! 

0  2W,  o  £iebe! 

©o  golben  fdjön, 

2Bie  9D?orgentnolfen 
Huf  jenen  $öf)n! 

T)u  fegneft  fyerrlidj 
£)a$  frifdje  gelb, 

3m  Sölütenbampfe 
T)ie  oolle  Söelt. 
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0  90?cM)en,  9D?äbd)en, 

Sßte  tieb'  id)  btd) ! 

2Bie  btidt  bein  2Iuge! 

2Bie  lieb  ft  bu  mtdj! 

25  ©o  liebt  bie  Serdje 

©efang  unb  Suft, 

Unb  9D?orgenbtumen 
SDen  §immel$buft, 

3Sie  idj  bidj  liebe 

30  SD^it  Warmem  23tut, 

S)ie  bu  mir  3ugenb 
Unb  greub’  unb  fOiut 

Sn  neuen  Siebern 
Unb  £än$en  gibft. 

35  0ei  einig  glürfticb, 

2Bie  bu  midj  lieb  ft! 


$etbenrö3letn 

@af)  ein  $nab'  ein  9?ö$tein  ftebtt, 
9?ö§Iein  auf  ber  Reiben, 

2ßar  fo  jung  unb  morgenfd)ön, 
Sief  er  fdinett,  e3  nab  W  fehlt, 

5  ©ab'§  mit  nieten  greuben. 

SftöStein,  ^ögtein,  9iö$tein  rot, 
9xö3tein  auf  ber  Reiben. 

$nabe  fprad):  3$  breche  Md), 
SRöMein  auf  ber  Reiben! 

9?öMein  fpracb:  3dj  ftedje  bid), 
0aj3  bn  einig  benfft  an  mich, 


io 
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Unb  idj  milfS  nidjt  leiben. 

9iö3lein,  3iö3lein,  9iö3lein  rot, 

9iö3lein  auf  ber  Reiben. 

15  Unb  ber  mi Ibe  $nabe  brad) 

^  9tö$lein  auf  ber  Reiben; 

9xö$lein  mehrte  ftcfj  uub  ftadj, 

®alf  ibm  bodj  fein  SBef)  uub  2ld), 
äftufjU  e8  eben  leiben* 

20  9fö3lettt,  9?ö$lein,  9tö3lein  rot, 

ÜiöSlein  auf  ber  Reiben» 


gtgeunerlteb 

3m  ^ebelgeriefel,  im  tiefen  0djnee, 

3m  milben  2öalb,  in  ber  Söintemadjt, 

34  t)örte  ber  SEßölfe  £>ungergebeul, 

34  börte  ber  (Sulen  ®ef4rei: 

5  2Bille  mau  mau  mau! 

2Bille  mo  mo  mo! 

Sßito  bu! 

34  fc^ofe  einmal  eine  $aif  am  3aun, 

T)er  2lnne,  ber  &ti\  ihre  f4marge  liebe  ^a^; 
io  £>a  famen  be$  ÜftadjtS  fiebeu  Söermölf  $u  mir, 
2Baren  fiebeu,  fiebeu  SBeiber  Dom  £)orf. 

SÖBiHe  mau  mau  mau! 

SCBille  mo  mo  mo! 

2öito  bu! 

15  34  launte  fie  all',  i4  fannte  fie  mobl, 

Ü)ie  tote,  bie  Urfel,  bie  $ätb', 
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£)ie  Siefe,  bte  S3arbe,  bie  (Sb’,  bie  53etf); 

@ie  geulten  im  Greife  mid)  an. 

SSÜle  inan  mau  mau! 

SS  Ule  mo  mo  mo! 

SSito  bu! 

£)a  nannf  id)  fie  alle  bei  Hainen  laut: 

SßaS  millft  bu,  Sinne?  maS  millft  bu,  S3etb? 
£)a  rüttelten  fie  fttf),  ba  fdjüttelten  fie  fidj 
Unb  liefen  unb  beulten  babon. 

SSitle  mau  mau  mau! 

SSille  mo  mo  mo! 

SSito  l)u! 


$>er  $önig  in  £f)ule 

(SS  mar  ein  $önig  in  ^f)ule 
©ar  treu  bis  au  baS  ©rab, 

£)em  fterbeub  feine  S3uf)le 
(Sinen  golbnen  S3ed)er  gab. 

(SS  ging  ibm  nid)ts  barüber, 

(Sr  leert'  ibu  leben  ©djmauS; 

£)ie  Singen  gingen  ibm  über, 

©o  oft  er  tranf  barauS. 

Unb  als  er  fam  su  fterben, 
^ablt'  er  feine  ©täbf  im  OMdj, 
©önnt'  alles  feinem  (Srben, 

£)en  S3ecf)er  nicht  jugleicf). 

(Sr  faft  beim  ^önigSmable, 

£)ie  Dritter  um  ihn  ber, 

Sluf  bobern  SSäterfaale 

£)ort  auf  bem  ©ddofi  am  9)?eer. 
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T)ort  ftanö  ber  alte  3ed)er, 
£ranf  letzte  £eben£glut 
Unb  marf  ben  peiFgen  S8edf)er 
hinunter  in  bte  glut. 

(Sr  faf)  if)n  ftürgen,  trinfen 
Unb  finfen  tief  ins  üfteer. 

£)ie  Gingen  täten  ipm  finfen; 
£ranf  nie  einen  tropfen  mef)r» 


$rmnetf)eu3 

SBebecfe  beinen  Fimmel,  3eu6, 

9JHt  SSotfenbunft 

Unb  übe,  bem  Knaben  gleid), 

T)er  Tüfteln  föpft, 

5ln  (Sidjen  bid)  nnb  33erge3f)öf)n! 

Stufet  mir  meine  (Srbe 
T)od)  taffen  ftet)n, 

Unb  meine  ^ütte,  bie  bu  nidjt  gebaut, 
Unb  meinen  $erb, 

Um  beffen  @lut 
T)u  mid)  beneibeft. 

3dj  fenne  nidjtS  Srmereg 
Unter  ber  ©omF  als  eud),  (Götter! 

3pr  nähret  fümmerlid) 

23on  Dpferfteuern 
Unb  ©ebetäpaucfj 
(Sure  üftafeftät, 

Unb  barbtet,  mären 
Üiidjt  Äinber  unb  Bettler 
S)offnung3üolle  Toren. 
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£)a  td)  ein  $inb  inar, 

9Ud)t  tmtfRe,  tno  au$  nod)  ein, 

$ef)rf  id)  mein  berirrteS  2lngc 
,3nr  ©onne,  at$  ine nn  brübcr  ioär' 

(Sin  0f)r,  $u  fjören  meine  $tage, 

(Sin  ^per$,  toie  meinS, 

©id)  beS  23ebrängten  erbarmen» 

2ßer  half  mir 

äöiber  ber  Titanen  Übermut? 

2£er  rettete  nom  ©obe  rnidj, 

$on  ©ttanerei? 

£>aft  bu  nidjt  alteö  fetbft  boltenbet, 
£>eilig  gliifyenb  £)eq? 

Unb  glüf)teft  jung  unb  gut, 

^Betrogen,  9rettung§banf 
SDem  ©djlafenben  ba  broben? 

8dj  bid)  ef)ren?  SSofür? 

§aft  bu  bie  ©djmerjen  geünbert 
3e  be§  9Selabenen? 

^paft  bn  bie  Bremen  geftillet 
8e  beS  (Seängfteten? 

§at  nidjt  midj  gum  Spanne  gefdjmiebet 
£)ie  allmädjtige  ,3eit 
Unb  ba3  eU)ige  ©d)idfal, 

3Mne  $errn  unb  beine? 

2öäljnteft  bu  etina, 

8dj  fottte  ba$  £eben  Raffen, 

3n  Söüften  fließen, 

2Beil  nid)t  alle 
SBlütenträume  reiften? 
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£>ier  fite*  id),  forme  äftenfdjen 
üftadj  meinem  Silbe, 

©in  ©efcßled)t,  ba$  mir  gleicß  fei, 
Qu  leiben,  p  deinen, 

55  Qu  genießen  nnb  p  freuen  fid), 

Unb  bein  nid^t  p  ad)ten, 
mt  id)! 


Sfteue  Siebe  neue3  Seben 

$erj,  mein  £>eq,  ma§  foll  ba3  geben? 
2ßa3  bebränget  bic§  fo  feßr? 

Skldj  ein  frembe$  neues  Seben! 

3d)  erfenne  bidj  nicf)t  meßr. 

5  2Beg  ift  alles,  maS  bu  liebteft, 

2Beg,  marum  bu  bidj  betrübteft, 

2Beg  bein  gleiß  unb  beine  9?uß'  — 
2ld),  mie  famft  bu  nur  bap! 

geffelt  bicf)  bie  ^ugenbblüte, 
io  T)iefe  liebliche  ©eftalt, 

SDiefer  Slid,  Ooll  £reu’  unb  ©üte, 
SD^it  nnenblid)er  ©etoalt? 

SBill  idj  rafd)  midj  ißr  entließen, 

9DUd)  ermannen,  ißr  entfließen, 
i5  güßret  midj  im  2lugenblicf, 

5Xcf),  mein  2Beg  p  ißr  prüd 

Unb  an  biefem  3auberfäbd)en, 

£)aS  fidj  nid)t  zerreißen  läßt, 

£>ält  bas  liebe  lofe  9#äbdjen 
9DUdj  fo  miber  Sßillen  feft; 
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■äftufj  in  ihrem  .gauberfreife 
Seben  nun  auf  ifjre  SBcifc. 

£)ie  SBeränbrung,  ad)  tute  groß! 

Siebe!  Siebe!  lag  midj  loö! 

5luf  bern  ©ee 

Unb  frifc^e  Nahrung,  neues  SBlut 
©aug’  id)  aus  freier  SBelt; 

2Bie  ift  Statur  fo  tyolb  unb  gut, 

£)ie  mid)  am  £3ujen  hält! 

5  £)ie  2Belle  lieget  unfern  ^at)n 

3m  Pubertät!  hinauf, 

Unb  93erge  toolfig  fjimmelan, 
begegnen  unferm  Sauf. 

Slug',  mein  2lug',  roaS  finfft  bn  nieber? 

io  ©olbne  bräunte,  fommt  ihr  toieber? 

SSeg,  bn  Sranm!  fo  golb  bn  bift; 

£ier  and)  Sieb?  unb  Seben  ift. 

5luf  ber  2öelle  blinfen 
Ütaufenb  fdjmebenbe  ©terne, 

15  2öeid)e  klebet  trinfen 

9xhtgS  bie  türmenbe  gerne; 

SForgenminb  umflügelt 
£)ie  begattete  93udjt, 

Unb  im  ©ee  befpiegett 
20  ©id)  bie  reifenbe  grudjt. 

9fteinc  mV  ift  f)in 

Steine  9?uf)'  ift  f)in, 
yjltin  ift  fehler; 

3d)  finbe  fie  nimmer 
Unb  nimmermehr. 
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2öo  id)  ihn  nicht  fyab*, 

3ft  mir  baS  ©rab, 

T)ie  gan^e  SEßelt 
3 ft  mir  vergällt. 

ülftein  armer  $opf 
3  ft  mir  üerrücft, 

SD^ein  armer  ©inn  0 

3  ft  mir  gerftücft.  ^Lj_U^O  •  •- 

Steine  ift  hin, 

2Mn  §er$  ift  ferner; 

3<h  finbe  fie  nimmer 
Unb  nimmermehr. 

9?ad)  ihm  nur  fdjau*  ich 
3um  genfter  hinauf, 

9?ach  ihm  nur  geh’  ich 
2tuS  bem  $auS. 

©ein  hoher  ©ang, 

©ein'  eble  ©eftalt, 

©eines  TftunbeS  fächeln, 

©einer  klugen  ©eftalt, 

Unb  feiner  9?ebe 
3auberflu6, 

©ein  ^änbebrucf, 

Unb  ach  fein  $uß! 

9D?eine  9?uh’  ift  hin, 

9D?ein  §erj  ift  fehler; 

3<h  finbe  fie  nimmer 
Unb  nimmermehr. 
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SDfoin  23ufen  brängt 
©id)  nad)  if)m  f)in. 

35  2ld)  bürft^  id)  faffen 

Unb  galten  ibn, 

Unb  fiiffen  if)tt, 

©o  tüte  id)  tnottf, 

2tn  feinen  fiiffen 
40  Vergelten  foltf. 

2öanbrcr3  Sftatfjtlieb  I 

£)er  bn  üon  bem  Fimmel  bift, 

3lfleS  Seib  unb  ©djmeqen  ftitteft, 
$)en,  ber  hoppelt  eienb  ift, 
doppelt  mit  (Srquidung  fütteft, 

5  5ldj,  id)  bin  be£  Treibens  mübe! 

2ßa3  foXI  alt  ber  ©djrners  nnb  8uft? 
©über  griebe, 

Üütnm,  adj  fontm  in  meine  23 ruft! 

ffiafttofe  Stcbe 

SDem  ©djnee,  bem  liegen, 

£)em  SBinb  entgegen, 

Qm  Y)ampf  ber  Klüfte, 

SDurdj  ^RebeXbüfte, 

5  Qmmer  jn!  Qmmer  gu! 

Ofjne  9taft  nnb  3hdf! 

lieber  burdj  Reiben 
äftödjf  id)  mid)  fdjlagen, 

5118  fo  üiet  greuben 
io  £)e$  £eben8  ertragen. 
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2llle  ba£  Zeigen 
23on  §ergen  gu  fersen, 
21  dj  inte  fo  eigen 
©dfjaffet  ba3  ©dauerten! 

2ßie  foll  id)  fließen? 
2ßalbertt>ärt3  gieren? 
2llle$  oergeben§! 

$rone  beö  SebenS, 

©lütf  oßne  Wuty, 

Siebe,  bift  bu! 


2ln  bcn  Sttonb 

gülleft  lieber  Söufcf)  unb  £al 
@till  mit  Sftebelglang, 

Söfeft  enblid)  and)  einmal 
SQceine  ©eele  gang; 

Söreiteft  über  mein  ©efilb 
Sinbernb  beinen  SÖIicf, 

Sßie  beS  greunbeS  2luge  milb 
Über  mein  ©efdjicf. 

3eben  ^adjflang  füßlt  mein  £>erg 
groß*  unb  trüber  Seit, 

SBanble  gnnfdjen  greub*  unb  ©djmerg 
3n  ber  Gsinfamfeit. 

gließe,  fließe,  lieber  gluß! 

Zimmer  iT>erb?  id)  frob, 

@o  öerraufdjte  ©djerg  unb  $uß, 

Unb  bie  £reue  fo. 
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3?dj  befaß  e$  bodj  einmal, 

2BaS  fo  föftlicb  ift! 

Oaft  man  bod)  $u  feiner  Oual 
20  Zimmer  e3  öergißt ! 

9?aufdje,  glufe,  baS  Oal  entlang, 

Ohne  9?aft  unb  tibif)', 

9?aufdje,  flüftre  meinem  ©ang 
9D?eIobieen  $u, 

25  2öenn  bu  in  ber  2öinternadjt 

2öütenb  überfdjtoittft, 

Ober  um  bie  griibling3prad)t 
3unger  $nofpen  quillft. 

©elig,  ftter  fid)  oor  ber  2öelt 
30  ©bne  ^pafj  Perfddiefet, 

(Sinen  greunb  am  23ufen  ßäXt 
Unb  mit  bem  geniest, 

2Ba$,  üon  ütftenfdjen  nidjt  getoufjt, 

Ober  nidjt  bebaut, 

35  Ourdj  baö  £abprintb  ber  SBruft 

2Banbelt  in  ber  sftadjt. 

$>er  gifdjer 

Oa3  SBaffer  raufdjf,  ba3  Sßaffer  fdjtoott, 
(Sin  gifdjer  faß  baran, 

©ab  nach  bem  Ginget  rubeboft, 

Jt'übt  bi3  an3  ^erj  bincm- 
5  Unb  h)ie  er  fifct  unb  toie  er  laufdjt, 

Oeilt  fid)  bie  glut  empor; 

2Iu$  bem  belegten  SSaffer  raufdjt 
(Sin  feudjteS  SBeib  bert>or. 
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©ie  fang  su  ifem,  fie  fpracf)  gu  ifem: 

10  ‘  2öa$  lodft  bu  meine  23rnt 

SD^tt  SD^enfc^enVüt^  unb  Sftenfcfeenlift 
hinauf  in  £obe3glnt? 

5ld)  müfeteft  bu,  mie'S  gifcfelein  ift 
©o  mofelig  auf  bem  ©runb, 

15  T)u  ftiegft  herunter,  toie  bu  bift, 

Unb  miirbeft  erft  gefnnb. 

£abt  ficf)  bie  liebe  ©onne  nidjt, 

T)er  $D?onb  ficf)  nidjt  im  9J?eer? 

^’efert  Ujellenatmenb  ibr  ©eficfet 
20  liefet  hoppelt  fcfeöner  feer? 

£odt  bicfe  ber  tiefe  Fimmel  nicht, 

T)aö  fendjtoerflärte  $3lau? 

£odt  bicf)  bein  eigen  2lngefid)t 
9iid)t  her  in  eto'gen  Xau? 

25  T)a^  Gaffer  raitfcfef,  baS  SBaffer  fcferooll, 
9?efef  ifem  ben  nadten  gnfe; 

©ein  ^eq  toud)3  ifem  jo  fefenfucfet§üotl, 
SBie  bei  ber  Siebften  ©rufe. 

©ie  fpracfe  $n  ifem,  fie  fang  sn  ifem; 

30  £>a  n>ar’3  um  ifen  gefdjefen: 

$alb  jog  fie  tfen,  fealb  fanf  er  fein 
Unb  tnarb  nicfet  mefer  gefefen. 


©efang  ber  ©elfter  über  ben  Gaffern 

T)e^  SDtofdfeen  ©eele 
©leicfet  bem  Söaffer: 

55om  Fimmel  fommt  e$, 

3um  §immel  fteigt  e£, 
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Urtb  mieber  nieber 
3ur  @rbe  mub  e3, 

©toi ö  toedjfelnb. 

©trömt  t>on  ber  f)of)en, 

©teilen  gelStoanb 
£)er  reine  ©trapl, 

£)ann  ftäubt  er  lieblich 
3n  SBolfentoeflen 
3nm  glatten  gelS, 

Unb  leidet  empfangen,  . 

Söallt  er  öerfd)leiernb, 

£ei$raufcf)enb 

3ux  £iefe  nieber. 

9?agen  Klippen 
£)em  ©turj  entgegen, 

©djäumt  er  unmutig 
©tufentoeife 
^nm  2lbgrunb. 

3m  fladjen  Söette 
©djleidjt  er  ba£  SBiefental  f)in, 
Unb  in  bem  glatten  ©ee 
Sßeiben  ihr  Slntliij 
2Me  ©eftime. 

SSinb  ift  ber  2Belle 
^ieblicper  SSuhler; 

SBinb  mifdfjt  bom  @runb  au3 
©chäumenbe  SBogen. 

©eele  be§  9J?enfdjen, 

2Bie  gleicpft  bu  bem  ^Baffer! 
©djicffal  beS  äftenfdjen, 

2Bie  gleidjft  bu  bem  SBinb! 
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2öanbrcr3  9lad)tlieb  II 

Über  allen  ©ipfeln 

3ft  m\ 

3n  allen  Gipfeln 
©püreft  bu 

5  $aum  einen  $aucb; 

S)ie  Nägelein  fchfteigen  im  SBalbe» 
SBarte  nur,  halbe 
SKubeft  bu  auch* 


(SrWbnig 

2öer  reitet  fo  fpät  burdj  9^acf)t  unb  SBinb? 

Gs$  ift  ber  Krater  mit  feinem  $inb; 

(Sr  bat  ben  Knaben  ft  ob!  in  bem  21rm, 

(Sr  faßt  ibn  fidjer,  er  bölt  ibn  ftarm. 

5  9JMn  ©obn,  ftaS  birgft  bu  fo  bang  bein  ©efidjt? — 
©iebft,  $ater,  bn  ben  (Srlfönig  nid&t? 

T)en  (Srlenfönig  mit  $ron’  unb  ©d)fteif? — 
äftein  0obn,  e$  ift  ein  Üftebelftreif.  — 

„£)u  liebet  $inb,  fomm,  geb  mit  mir! 
io  ©ar  f(böne  ©piele  fpieP  ich  mit  bir; 

Sftanch  bunte  Blumen  finb  an  bem  ©tranb; 

Steine  Butter  bat  manch  gülben  ©eftanb." 

äftein  $ater,  mein  23ater,  unb  böreft  bn  nicht, 
2Ba3  (Srlenfönig  mir  leife  bespricht? — 

15  ©ei  ruhig,  bleibe  ruhig,  mein  $inb; 

3n  bürren  ^Blättern  fäufelt  ber  SBinb.  — 

„Söillft,  feiner  $nabe,  bu  mit  mir  gehn? 

ÜDtane  Töchter  follen  bich  ftarten  fdjön; 
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SD^etne  Xödjter  führen  ben  näcfjtlidjen  9?etfm, 

Unb  liegen  unb  langen  unb  fingen  bidj  ein." 

SO^ein  23ater,  mein  $ater,  nnb  fieljft  bu  nidjjt  bort 
(Srlfönigö  Oödjter  am  büftern  Ort?  — 

9Jton  <Sof)n,  mein  @of)n,  id)  fei)'  e3  genau; 

(53  fdjeinen  bie  alten  SBeiben  fo  grau.  — 

,,3d)  liebe  bidb),  mid)  reigt  beine  fdjöne  ©eftalt; 

Unb  bift  bu  nid)t  toillig,  fo  brauch'  id)  ©eioalt." 
äftein  Sßater,  mein  33ater,  je^t  faßt  er  mid)  an! 
(Erlfönig  f)at  mir  ein  £eib3  getan!  — 

Oem  $ater  graufet%  er  reitet  gefd)U>inb, 

(5r  J)ält  in  Firmen  ba3  äd)genbe  $inb, 

(Erreicht  ben  $of  mit  äftüfye  unb  9lot; 

3n  feinen  Firmen  ba3  $inb  toar  tot. 

^reubnoH  unb  letböott 

grenböoll 
Unb  leiboofl, 

©ebanfentioll  fein, 
langen 
Unb  bangen 
3n  fdjtoebenber  ^3ein, 

§immell)o dj  jandjgenb, 

3um  Xobe  betrübt  — 

©lüdlid)  allein 
3 ft  bie  Seele,  bie  liebt 


$er  Sänger 

„2öa3  f)ör'  id)  branfeen  Oor  bem  Sor, 
2Ba3  auf  ber  33rücfe  fdjallen? 
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Safe  beit  ©efang  ror  unferm  ©fer 
3m  ©aale  triberfeallen!" 

©er  $önig  fpracfe'S,  ber  ^age  lief; 

©er  $nabe  fam,  ber  $önig  rief: 

„Safet  mir  feerein  ben  eilten!" 

„©egrüfeet  feib  mir,  eble  $errn, 

©egrüfet  ifer,  fcfeöne  ©amen! 

2Bel(fe  reicfeer  Fimmel!  ©tern  bei  ©tern! 
SBer  fennet  ifere  tarnen? 

3m  ©aal  roll  ^racfet  unb  Jperrlidfefeit 
©(feliefet,  klugen,  euch;  feier  ift  nicfet  3eit, 
©icfe  ftaunenb  gu  ergöfeen." 

©er  ©änger  brücft^  bie  klugen  ein 
Unb  fcfelug  in  rollen  ©önen; 

©ie  Witter  fdfeauten  mutig  brein, 

Unb  in  ben  ©cfeofe  bie  ©dfeönen. 

©er  ^önig,  bem  ba£  Sieb  gefiel, 

Siefe,  ifen  gu  eferen  für  fein  ©piel, 

(Sine  golbne  $ette  feolen. 

,,©ie  golbne  ^ette  gib  mir  nidfet, 

©ie  $ette  gib  ben  Gittern, 

33or  bereu  füfenem  Slngefidfet 
©er  geinbe  Sangen  fplittern; 

@ib  fie  bem  Mangler,  ben  bn  feaft, 

Unb  lafe  ifen  no(fe  bie  golbne  Saft 
3u  anbern  Saften  tragen. 

3(fe  finge,  trie  ber  $ogel  fingt, 

©er  in  ben  feigen  mofenet; 

©a3  Sieb,  baS  aus  ber  tefele  bringt, 

3ft  Sofen,  ber  reicfeUdfe  lofenet. 
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0odj  barf  id)  bitten,  bitf  id)  eins: 

Safe  mir  ben  beften  SSedjer  2öeinS 
35  3n  purem  ©olbe  retten/' 

(Sr  fefcf  ifm  an,  er  tranf  Üjn  aus: 

„O  0ranf  t>oII  filier  £abe! 

0  tooljl  bem  f)od)begfüc!ten  ^panS, 

2Bo  baS  ift  Heine  ©abe! 

40  (Srgetjf S  endj  U>of)I,  fo  benft  an  midj, 

Unb  bautet  ®ott  (o  U)arm,  als  icf) 
gür  biefen  0runf  eud)  baute.“ 


<£arfenf  pieter 

2öer  nie  fein  93rot  mit  tränen  aß, 

2öer  nie  bie  tummerboften  9tädjte 
Huf  feinem  SSette  toeinenb  faß, 

0er  fennt  eud)  nid)t,  ipr  fyimmlifdjjen  jäftöcfjte. 

5  3pr  füljrt  ins  £eben  uns  hinein, 

3pr  laßt  ben  Hrmen  fcpntbig  tnerben, 

0ann  überlaßt  iljr  iljn  ber  ^ein; 

0enn  affe  ©d)utb  räd)t  fiep  auf  (Srben. 


SDftgmm 

$ennft  bu  baS  £anb,  tt>o  bie  Zitronen  btüfjn, 
3m  buntefn  £aub  bie  ®ofb^0rangen  gtütjn, 
(Sin  fanfter  Sßinb  bom  blauen  Fimmel  toeljt, 
0ie  äftprte  ftiff  unb  f)od)  ber  Lorbeer  fteßt? 

5  $ennft  bu  cS  tnof)!? 

SDaljin!  0af)in 

äftödjf  id)  mit  bir,  o  mein  (beliebter,  siepn. 
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$ennft  bu  baS  ©aus?  2luf  ©äulen  rul)t  fein  £>adj, 
(g$  glänzt  ber  ©aal,  e£  flimmert  baS  ©emadj, 
Unb  üDtamorbilber  ftefju  unb  fef)n  midj  an: 

10  2BaS  l )at  man  bir,  bu  armes  $inb,  getan? 

$ennft  bu  es  toofyl? 

T)af)in!  £)al)in 

9ttöd)f  id)  mit  bir,  o  mein  Söefdjüfcer,  gie^n. 

$ennft  bu  ben  53erg  unb  feinen  SBolfenfteg? 

T)aS  Faultier  fudjt  im  9tebel  feinen  SBeg; 

15  ©öf)len  tootynt  ber  T)rad)en  alte  $3rut; 

(gS  ftürjt  ber  gels  unb  über  if)n  bie  glut. 

$ennft  bu  if)n  toof)l? 

$Daf)in!  T)afyin 

®ef)t  unfer  28eg!  o  33ater,  lafe  uns  gtefjn! 


$)a3  ©öttlidie 

(gbel  fei  ber  Sflenfdj, 
©ilfreid)  unb  gut! 

T)enn  baS  allein 
Unterfdjeibet  if)n 
5  33on  allen  SBefen, 

T)te  mir  fennen. 

©eil  ben  unbefannten 
©öljeru  äöefen, 

2)ie  U)ir  afynen! 

io  ©ein  iöeifptel  let)f  uns 

3ene  glauben. 

T)enn  unfüljlenb 
3ft  bie  ^atur: 

©8  leuchtet  bie  ©onne 
Über  $8öf  unb  ©ute, 


15 
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Unb  bem  53erbredjer 
©ländert,  tote  bem  SBeften, 
2)er  9)tonb  unb  bie  0terne. 

SBtnb  unb  ©tröme, 

20  Bonner  unb  «'pagel 

9?aufd)en  ihren  2Beg 
Unb  ergreifen, 

Vorüber  eilenb, 

©inen  um  ben  anbem. 

25  2lud)  fo  baö  ©Iticf 

£appt  unter  bie  Stenge, 
gaftt  halb  beS  Knaben 
£odige  Unfcbnlb, 

93alb  and)  ben  fallen 
30  ©djulbigen  @cf)eitel. 

9?ach  emigen,  etjrnen, 

©rohen  ©efe^en 
SDftiffen  mir  alte 
UnfereS  £)afein§ 

35  greife  oollenben» 

9?ur  allein  ber  StFcenfdj 
Vermag  ba3  Unmögliche: 

©r  unterfdjeibet, 

2Bäf)let  unb  richtet; 

40  ©r  !ann  bem  2lugenblicf 

£)auer  öerleihen. 

% 

©r  allein  barf 
£)en  ©uten  lohnen, 

£)en  53öfen  ftrafen, 
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45  feilen  unb  retten, 

2UIe6  3rrenbe,  ©djtoeifenbe 
^üi^Ucf)  berbinben. 

Unb  nur  bereiten 
T)te  Unfter  blichen, 

50  2116  tnären  fte  9ftenfd)en, 

Späten  im  ©rojien, 

2Ba$  ber  33efte  im  kleinen 
Xnt  ober  möchte. 

£)er  eble  9ttenfdj 

ss  ©ei  f)ilfreid)  unb  gut! 

Unermübet  fdfjaff^  er 
£)a$  TOyidje,  9?ed)te, 

©ei  un6  ein  33orbiIb 
3ener  geatmeten  2Befen! 

SRömifdfe  hegten 
I 

©aget,  ©teine,  mir  an,  o  [predjt,  if)r  f)ot)en  ^atäfte! 

©trafeen,  rebet  ein  Söort!  ©enin6,  regftbu  bic^  nicf)t? 
3a,  e6  ift  alte#  befeelt  in  beinen  fjeitigen  dauern, 

(Einige  ftioma;  nur  mir  fdpreiget  nod)  atte3  fo  ftiK. 

5  0  U)er  flüftert  mir  gn,  an  tt)etd)em  genfter  erblicf  id) 
(Sinft baö  b)otbe  ©efdjöpf,  ba3  midj  berfengenb  erquidt? 
W)\C  id)  bie  SBege  nod)  nid)t,  burd)  bie  id)  immer  unb 
immer, 

Svl  ifjr  unb  bon  if)r  jn  gef)n,  opfre  bie  föftlidje  3^tt? 
9iodj  betracf)t?  idj  Äirdj’nnb  ^ßataft,  Ruinen  unb  ©änten, 
io  2Bie  ein  bebädjtiger  3D?amt  fd)icftid)  bie  9^eife  benutzt. 
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0od)  halb  ift  eg  Vorbei;  bann  ftnrb  ein  eingiger  Bembel, 

2tmorg  Tempel,  nur  fein,  ber  ben  @eu>eif)ten  empfängt. 

(Sine  Seit  gtoar  bift  bu,  o  9xom;  bod)  oßne  bie  Siebe 

2Säre  bie  SBelt  nidjt  bie  2ßelt,  märe  benn  9?om  audß 
nic^t  Ütom. 

YII 

0  mie  füßf  idj  in  9?om  midj  fo  froß!  gebenf  idf)  ber 
Seiten, 

0a  midi)  ein  grautidjer  0ag  hinten  im  korben 
umfing, 

0rübe  ber  Fimmel  unb  ferner  auf  meine  ©cßeitel  fid) 
fenfte, 

garb*  unb  geftaltlog  bie  SBBelt  um  ben  (Srmatteten  lag, 

Unb  id)  über  mein  3<f),  beg  unbefriebigten  ©eifteg 

0üftre  2öege  gu  fpäßn,  ftill  in  93etradjtung  berfanf. 
umleud)tet  ber  ©lang  beg  Weiteren  ätfjerg  bie 
©tirne; 

^ßöbug  rufet,  ber  ©ott,  gormen  unb  garben  ßerbor. 

©ternßell  glänzet  bie  9tadjt,  fie  Hingt  bon  meinen  ©e* 
fangen, 

Unb  mir  leudjtet  ber  üftonb  geller  alg  norbifdjer  0ag. 

SBeldje  ©eligfeit  marb  mir  ©terblidjem!  0räum'  id)? 
©mpfänget 

0ein  ambrofifd)eg  §aug,  Supiter  Sßater,  ben  ©aft? 

2ldj!  ßier  lieg'  id)  unb  ftrecfe  nadß  beinen  $nieen  bie 
®änbe 

gleßenb  ang.  0  bernimm,  Jupiter  £eniug,  midj)! 

2Bie  id)  ßereingefommen?  Sdj  fann'g  nidjt  fagen;  eg 
faßte 

£>ebe  ben  SBanbrer  unb  gog  mid)  in  bie  fallen  ßeran. 

£aft  bn  ißr  einen  §eroen  ßerauf  gu  füßren  geboten? 

Srrte  bie  ©djöne?  Vergib!  Saß  mir  beg  Srrtumg 
©eminn! 
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£)eine  £odjter  gortnna,  fie  and)!  0ie  fjerrlidjften  ©aben 
Xält  als  ein  üftäbdfjen  fte  aug,  tote  e$  bie  £anne  gebeut, 
SBift  bu  ber  toirtlid^e  ©ott?  0  bann,  fo  berftofie  ben 
©aftfrennb 

9Ud)t  bon  beinern  Olpmp  lieber  ^nr  ©rbe  tjinab ! 
„£)idjter!  tt>of)in  berfteigeft  bu  bidjj?"  —  Vergib  mir; 
ber  f)of)e 

$apitolinifdfje  33erg  ift  bir  ein  gtoeiter  Olpmp. 

SDnlbe  mid),  Jupiter,  f)ier,  unb  §ermeS  fixere  midfj  fpäter, 
©eftiuS'  iD^al  borbei,  Xeife  jum  DrfuS  f)inab. 


$tein  ift  unter  ben  dürften 

$lein  ift  unter  ben  gürften  ©ermanienS  freilidj  ber 
meine; 

$nr$  unb  fdjjmalift  fein  £anb,  rnäfeig  nur,  ttaS  er 
bermag. 

5Iber  fo  toenbe  nadj  innen,  fo  toenbe  nadf)  aufeen  bie 
Kräfte 

Seber;  ba  toftr*  eS  ein  geft,  £)entfdjer  mit  T)eutfdjen 
jn  fein. 

T)odj  toaS  priefeft  bn  3Ijn,  ben  £aten  unb  Slöerfe  ber= 
fünben? 

Unb  beftodjen  erfd)ien'  beine  53eref)rung  bietteidjt; 

SDenn  mir  f)at  er  gegeben,  toaS  ©rofce  feiten  getbäfjren, 

Neigung,  SJhtfje,  33ertrann,  gelber  unb  ©arten  unb 
§anS. 

^iemanb  braudjf  idfj  jn  banfen  als  3f)m,  unb  mandjeS 
beburff  idfj, 

0er  idfj  midfj  auf  ben  ©rtoerb  fdfjlecljt,  als  ein  0idfjter, 
berftanb. 

^pat  mid)  ©uropa  gelobt,  bjaS  f)at  mir  ©uropa  gegeben? 

9iidf)ts!  3fdj  Ijabe,  bne  fc^toer !  meine  ©ebidf)te 
begabt. 
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©eutf4lanb  attmte  mi4  na4,  unb  grattfreicf)  mochte 
mi4  lefcn. 

Qmgtanb!  freunbltd)  empfingft  bu  ben  gerrütteten 
©oft 

©o4  trag  förbert  eg  mi4,  bafe  aurf)  fogar  ber  ©fjinefe 

SDlalet,  mit  ängftli4er  $anb,  333ertf)em  unb  Sotten 
auf  ©Hag? 

Httemalg  frag  ein  $aifer  na4  mir,  eg  fjat  fi4  fein 
$önig 

Um  mxd)  befümmert,  unb  @r  trar  mir  2Iuguft  unb 
äTtäcen. 


Glätte  beg  ©eliebten 

34  benfe  bein,  trenn  mir  ber  ©onne  ©Zimmer 
33 om  9D?eere  ftrafjlt; 

3$  benfe  bein,  trenn  fidj  beg  äftonbeg  gtimmer 
3n  Quellen  malt. 

34  fefje  M4,  trenn  auf  bem  fernen  3Sege 
©er  ©taub  ficf)  tjebt; 

3n  tiefer  Htacfjt,  trenn  auf  bem  f4malen  ©tege 
©er  3Sanbrer  bebt. 

34  ©öre  bi4/  trenn  bort  mit  bumpfem  9?auf4en 
©ie  3ßette  fteigt. 

3m  füllen  ^aine  gef)'  i4  oft  gu  Ianf4en, 

3ßenn  alteg  f4treigt. 

34  bin  bei  bir,  bu  feift  au4  no4  fo  ferne, 

©n  bift  mir  na© ! 

©ie  ©onne  finft,  batb  ten4ten  mir  bie  ©terne. 
©  trärft  bu  ba! 


5 

10 

5 
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$n  bic  (künftigen 

T)idjter  lieben  nicht  gu  fc^tDetgett, 
Sßollen  ficf)  ber  Stenge  geigen. 

So b  unb  Xabel  muh  ja  fern! 
9Uemanb  belebtet  gern  in  ^3rofa, 
£)ocb  oertraun  mir  oft  fnb  9tofa 
3n  ber  Stufen  ftillem  £ain. 

2Ba3  icf)  irrte,  maS  icf)  ftrebte, 
icb  litt  unb  toa$  icf)  lebte, 
©inb  b^er  ^Blumen  nur  int  ©trauß; 
Unb  ba£  Sitter  mie  bie  Qugenb, 

Unb  ber  gebier  mie  bie  Tugenb 
9Ummt  fidj  gut  in  fiebern  aus. 


£)ie  ßtebenbe  fd)reibt 

Sin  SBlicf  oon  beinen  klugen  in  bie  meinen, 

Sin  $ufe  Oon  beinern  fftunb  auf  meinem  fftunbe  — 
2öer  baoon  bot,  mie  ich,  gemiffe  $unbe, 

SD^ag  bem  maS  anberS  toobl  erfreulich  febetnen? 

•  - 

Sntfernt  Oon  bir,  entfrembet  oon  ben  Steinen, 
gübr'  icb  ftetö  bie  Sebanfen  in  bie  9xunbe, 

Unb  immer  treffen  fie  auf  jene  ©tunbe, 

T)ie  einzige;  ba  fang'  icb  on  ju  meinen. 

T)ie  £räne  troefnet  mieber  unOer febenS: 

Sr  liebt  ja,  benf  icb,  ber  ttt  biefe  ©title, 

Unb  follteft  bu  nicht  in  bie  gerne  reichen? 

Vernimm  ba$  Sifpeln  biefeS  £iebett>ebenS; 

5D^ein  einzig  Sliicf  auf  Srben  ift  bein  SBille, 

£>ein  freunblicber  ju  mir;  gib  mir  ein  Reichen! 
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©cfyttjetseriieb 

Ufm  SBergli 
23tn  i  gefäffe, 

£>a  be  23ögle 
3ugefd)aut; 

&änt  gefunge, 

^pänt  gefprunge, 

$ttnt  'S  gfeftli 

©ebaut. 

3n  ä  ©arte 
33in  t  geftanbe, 
be  Qmbli 
^ugefdjaut; 

§änt  gebrummet, 
£>änt  gefummet, 
§änt  3elft 
©ebaut. 

Uf  V  Stefe 
23tn  t  gange, 

8ugf  t  ©ummer* 
Sßögle  a; 

£>änt  gefoge, 

®änt  gcfloge, 

©ar  $  fc^ört  f)änt  f 
©etan. 

Unb  ba  fummt  nu 
£)er  ®anfel, 

Unb  ba  getgr  i 
(§m  frot). 
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2Bie  fie'«  madje, 
Unb  mer  lad^e 
Unb  madje'S 
2Iu  fo. 


©efunben 

3dj  ging  im  SBalbe 
©o  für  midj  t)in, 

Unb  ntcf)t^  su  fudjen, 
SDa«  ttar  mein  ©inn. 

Qm  ©djatten  faf)  id) 
(Sin  53Iümd)en  ftef)n, 
2Bie  ©terne  leudjtenb, 
2Bie  Sugtein  fd£)ön. 

3$  hjottf  e«  bredjen, 
©a  fagf  e«  fein: 

„©oll  idj  sum  SBetfen 
©ebrodjen  fein?" 

3dj  grub’«  mit  alten 
T)en  SBürstein  au«, 
3nm  ©arten  trug  idj’« 
2lm  fjübfdjen  ©au«. 

Unb  bftansf  e«  lieber 
2lm  füllen  Ort; 

9tun  steigt  e«  immer 
Unb  btüfjt  fo  fort. 
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3lu3  bent  3öeft=i3ftlid)en  Ohmn 

£ali3mane 

®otte8  ift  ber  Orient! 

©otte£  ift  ber  Occibent! 

3torb=  unb  füblidje3  ©elänbe 

9tut)t  im  grieben  feiner  §änbe. 

* 

(Sr,  ber  einzige  @ered)te, 

2Sill  für  jebermann  ba£  9?ed)te. 
@ei,  üon  feinen  fjunbert  tarnen, 
Oiefer  fjoc^gelobet !  intern 

spatem 

3Ud)t  (Gelegenheit  macht  Oiebe, 

©ie  ift  felbft  ber  größte  Oieb: 
Oenn  fie  ftabl  ben  Üieft  ber  Oiebe, 
Oer  mir  nocfj  im  §ergen  blieb. 

Oir  f)at  fie  if)n  übergeben, 

9JMne$  Sebent  Oollgeminn, 

Oaß  idj  nun,  öerannt,  mein  £eben 
3tnr  Don  bir  getoärtig  bin. 

Oocß  ich  fühle  fdjon  (Srbarmen 
•gm  $arfunfel  beine$  23licf3, 

Unb  erfreu'  in  beinen  Firmen 
9D?ich  erneuerten  ©efdftcfö. 

3(n  boften  23 üfdjelgtti eigen 

2ln  Dollen  SSüfdjelgtoeigen, 

(Geliebte !  fiel)  nur  bin! 

?aß  bir  bie  grüßte  geigen 
Umfdjalet  ftad)lig  grün. 
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0te  Rängen  längft  gebattet, 

©titt,  unbefannt  mit  fich, 

(Sin  2tft,  bar  fdjaufetnb  hattet, 
Sßiegt  fie  gebulbiglich. 

£)od)  immer  reift  bon  innen 
Unb  fdjtbittt  ber  braune  $ern, 

(Sr  möchte  Suft  gewinnen 
Unb  fäh*  bie  ©onne  gern, 

3)ie  ©djale  pla^t  unb  nieber 
Sftadjt  er  [ich  freubig  log; 

©o  fatten  meine  lieber 
©et)äuft  in  beinen  ©chofe, 

©uteifa 

2Id),  nm  beine  feuchten  ©chtoingen, 
Sßeft,  tbie  fehr  id)  bidh  beneibe: 

T)enn  bu  fannft  ihm  Jhmbe  bringen, 
9ßag  ich  tu  ber  Trennung  leibe! 

3)ie  S3etnegung  beiner  gftiget 
SSedt  im  23ufen  ftitteg  ©ebnen; 
Junten,  öligen,  SBalb  unb  ^iigel 
©tehn  bei  beinern  ^>auch  in  Jränen, 

3)od)  bein  milbeg,  fanfteg  Söehen 
^üfttt  bie  bmnben  2lugenliber; 

5Xcf),  für  Seib  müfjf  id)  bergehen, 
€>offt"  ich  nicht  3U  fehn  ihn  toieber, 

(Site  benn  ju  meinem  Sieben, 

©breche  fanft  $u  feinem  ^per^en; 

T)ocb  bermeib,  ihn  gu  betrüben, 

Unb  berbirg  ihm  meine  ©cbmeqen. 
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©ag'  fm,  aber  fag'$  beffeiben: 
©eine  Siebe  fei  mein  Seben; 
greubige$  ©efü^I  t>on  beiben 
Sßirb  mir  feine  Sftcfe  geben. 


2lu3föf)mmg 

£>ie  Seibenff  aft  bringt  Seiben!  —  SBer  beff  toif  tigt 
33eFIommne3  £>er£,  ba3  allpüiel  Verloren? 

SBo  finb  bie  ©tunben,  überfeinen  berflüftigt? 
Vergebens  tnar  ba$  ©Ränfte  bir  erforen! 

£rüb  ift  ber  ©eift,  bertnorren  ba$  ^Beginnen; 

Tk  f)ef)re  Söelt,  mie  fftoinbet  fie  ben  ©innen! 

Ta  fftoebt  Terror  Sftufi!  mit  ©ngelffmingen, 
Verflicht  in  Millionen  Tön’  um  £öne, 

Ttö  SDtaffen  SBefen  burf  ünb  burf  bringen, 
3u  überfüllen  fn  mit  eto’ger  ©föne: 

5Da§  2luge  ne^t  fief),  füb)It  im  f)öf)ern  ©eljnen 
Ttn  ©öttermert  ber  £öne  mie  ber  tränen. 

Unb  fo  ba$  §er$  erleichtert  merft  befjenbe, 

Tai,  e3  noch  lebt  unb  ff  lägt  unb  möchte  (plagen, 
3nm  reinften  ®anf  ber  überreifen  ©penbe 
©if  felbft  ertoibernb  millig  bar^utragen. 

Ta  füllte  fif —  o  baft  e§  emig  bliebe!  — 

Ta%  £)oppelg!üd  ber  £öne  mie  ber  Siebe, 

©ebtf  te 

©ebifte  finb  gemalte  genfterff  eiben! 

©iel)t  man  bom  SCRarft  in  bie  $irfe  hinein, 

£)a  ift  alle«  bunfel  unb  büfter; 

Unb  fo  fiefjf  3  auf  ber  £>err  $l)ilifter. 
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T)er  mag  bertn  toobl  üerbriefelidb  fein 
Unb  lebenslang  üerbriefjlicb  bleiben. 

Äommt  aber  nur  einmal  herein, 

^Begrübt  bie  heilige  Kapelle! 

$Da  ift'3  auf  einmal  farbig  belle, 
©efdji(f)t'  unb  Zierat  glänzt  in  ©djneile, 
SBebeutenb  toirft  ein  ebler  ©djein; 

T)ieS  toirb  euch  Äinbern  @otte3  taugen, 
(Erbaut  eudj  unb  ergäbt  bie  klugen! 


Sieb  be3  SpncenS 

3um  ©eben  geboren, 

^um  ©(bauen  beftellt, 

T)em  Xurme  gefdjtooren, 
(befällt  mir  bie  2ßelt. 

Qcb  blicf^  in  bie  gerne, 

3<b  feb^  tu  ber  9täb' 

T)en  Sttonb  unb  bie  ©terne, 
T)en  SBalb  unb  ba3  9?eb- 
©o  feb'  i(b  in  allen 
T)ie  etoige  3ier, 

Unb  toie  mir' 3  gefallen, 
©efall'  icb  auch  mir. 

3b^  glütflidben  Gingen, 

2ßa3  je  tbr  gefebn, 

@3  fei,  toie  e3  toolle, 

@3  toar  bodj  fo  fcbön! 


©d)  tßer 

^peftor3  5lbfcf)ieb 
9tnbromatf)e 

Sßiflft  bicfj,  §eftor,  ernig  mir  entreifeen, 

SBo  be£  2Ieaciben  morbenb  Qnfen 
©em  ^ßatrofte  fc^recflicf)  ©pfer  bringt? 

Söer  mirb  filnftig  beinen  kleinen  teuren 
5  ©peere  merfen  unb  bie  ©ötter  efjren, 

Sßenn  hinunter  bid)  ber  Xantbuö  fcf)Iingt? 

^pcftor 

©eureg  Sßeib,  gef),  fyol’  bie  ©obeSfan^e, 

Safe  mid)  fort  $um  mifben  ^riegeötan^e, 

Steine  ©d)ultern  tragen  3fium; 

10  Über  2fftpanaj  unfre  ©ötter! 

^eftor  fällt,  ein  $aterlanb£=(5rretter, 

Unb  mir  fefen  uns  mieber  in  (Sfpfium. 

3(nbrontarf)e 

Zimmer  laufet  idj  beiner  SBaffen  ©djafle, 
(Sinfam  liegt  bein  (Sifen  in  ber  $affe, 

15  ^riamö  grofeer  §efbenftamm  öerbirbt! 

©u  mirft  feingefen,  mo  fein  ©ag  mefer  fd)einet, 
©er  (EocptuS  burcf)  bie  2Sitften  meinet, 

©eine  Siebe  in  bem  Setfee  ftirbi 

^peftor 

W.  mein  ©ebnen,  aff  mein  ©enfen 
©off  ber  febmarje  Setbeffufe  ertränfen, 
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2lber  meine  Siebe  nidjt! 

^>orc§ !  ber  Söitbe  raft  fdjon  an  ben  dauern  — 
©ürte  mir  baS  0d)iüert  um,  laß  bag  trauern, 
£>eftor$  Siebe  ftirbt  im  Setlje  nic^t ! 


0ie  Sbcale 

0o  mittft  bu  treulos  öon  mir  Reiben 
90Rt  beinen  botben  ^ß^antafien, 

SD^it  beinen  ©cbmergen,  beinen  greuben, 
rot  alten  unerbittlich  ftietjn? 

$ann  nid^tö  bid),  gtiebenbe,  Dertoeilen, 
0  meine#  Beben#  gotbne  ^eit? 
Vergeben#,  beine  ^Selten  eiten 
£>inab  in#  !TOer  ber  (Smigfeit. 

©rtofdjen  finb  bie  Reitern  0onnen, 

0ie  meiner  3ugenb  ^3fab  erf)ettt; 

0ie  3beate  finb  verronnen, 

0ie  einft  ba#  trnnfne  $er^  gefd)toettt; 
(Er  ift  bat)in,  ber  fuße  ©taube 
5tn  Sßefen,  bie  mein  0raum  gebar, 

0er  rauben  JEBirflidjjfeit  gum  9taube, 
2Ba#  einft  fo  fdjön,  fo  göttlich  mar. 

SSie  einft  mit  ftebenbem  Verlangen 
^bgmalton  ben  0tein  umfeßtoß, 

53i#  in  be#  SQIarmor#  fatte  ^Bangen 
(Embfinbung  gtübeub  ficb  ergoß, 

0o  fdjtang  ich  mich  mit  £iebe#armen 
Um  bie  Sftatur  mit  3ugenbtuft, 

33i#  fie  gu  atmen,  gu  ermannen 
begann  an  meiner  0id)terbruft, 
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Unb  teilenb  meine  glammentriebe 
£)ie  ©tumme  eine  ©pradje  fanb, 

9JHr  miebergab  ben  ber  Siebe 
Unb  meines  §er$enS  $lang  Derftanb. 

2)a  lebte  mir  ber  93aum,  bie  9?ofe, 

9DUr  fang  ber  Duellen  ©Überfall, 

GsS  füllte  felbft  baS  ©eelenlofe 
3Son  meines  Gebens  28iberl)all. 

©S  befjnte  mit  allmächtigem  ©treben 
Die  enge  33ruft  ein  freifenb  5111, 
^erauSjutreten  in  baS  Seben 
3n  Dat  unb  2öort,  in  23ilb  unb  ©cf>all. 
2Bie  grofe  mar  biefe  Söelt  gestaltet, 

©olang  bie  $nofpe  fie  nodj  barg; 

SBie  menig,  ad) !  l)at  fid)  entfaltet, 

®ieS  SBenige,  toie  flein  unb  farg! 

2Bie  fprang,  Pon  füf)nem  üftut  beflügelt, 
SBeglücft  in  feines  Traumes  2öaf)n, 

$on  feiner  ©orge  nodj  gebügelt, 

Der  3üngling  in  beS  Gebens  53al)n! 

SöiS  an  beS  Stiers  bleidjfte  ©terne 
Gsrfyob  il)n  ber  Gsntmürfe  Slug; 

9UdhtS  mar  fo  f)odh,  unb  nichts  fo  ferne, 
SBoljin  if>r  glügel  il)n  nidjt  trug, 

2öie  leidht  marb  er  baljingetragen, 

SBaS  mar  bem  (Südlichen  ju  ferner! 

SBie  tankte  nor  beS  SebenS  SBagen 
Die  luftige  ^Begleitung  l)er! 

Die  Siebe  mit  bem  füfeen  Sofyne, 

Das  ©liicf  mit  feinem  golbnen  $rana, 
Der  9?uf)m  mit  feiner  ©ternenfrone, 

Die  SBaljrfjeit  in  ber  ©onne  ©lang! 
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£)ocf)  adj)!  fdjon  auf  be3  2öegeS  SD^ittc 
Verloren  bie  Begleiter  fidj, 

©ie  Raubten  treulos  ihre  ©dritte, 

Unb  einer  nach  bem  anbem  toicfj. 
£eicbtfüjgig  toar  bas  ©lücf  entflogen, 

£)eS  £öiffen$  £)urft  blieb  ungeftittt, 

£)eS  ^toeifets  finftre  SSetter  sogen 
©icb  um  ber  28af)r£)eit  ©onnenbüb» 

3$  fab  beS  ÜiubmeS  IjeiLge  franse 
Stuf  ber  gemeinen  ©tirn  enttoeibt. 

2lcb,  attgufdjneft  nad)  furgem  Stenge 
(Sntftof)  bie  fdjjöne  £iebeSgeit! 

Unb  immer  ftiHer  loarb'S  nnb  immer 
SBerlafjner  auf  bem  rauben  ©teg, 

$aum  toarf  nodj  einen  bleiben  ©Zimmer 
2)ie  Hoffnung  auf  ben  finftern  2öeg. 

Söon  all  bem  raufcbenben  ©eleite, 

2Ber  barrte  tiebenb  bei  mir  aus? 

SSer  ftet)t  mir  tröftenb  noch  gur  ©eite 
Unb  folgt  mir  bis  gum  finftern  ^pauS? 
?)u,  bie  bn  alte  SSunben  beiteft, 

£)er  grennbfcbaft  leife,  garte  §anb, 

£>eS  Stehens  Würben  tiebenb  teiteft, 

2) u,  bie  icf)  frühe  fud)U  nnb  fanb. 

Unb  bn,  bie  gern  fid)  mit  ibr  gattet, 

2öie  fie,  ber  ©eete  ©tnrm  befc^tüört, 
Söefcf^äftigurtg,  bie  nie  ermattet, 

£)ie  langfam  fcbafft,  bodj  nie  gerftört, 

3) ie  gn  bem  33au  ber  (Snügfeiten 

<3toar  ©anbfora  nur  für  ©anbtom  reicht, 
£)odj  bon  ber  großen  ©djutb  ber  feiten 
Minuten,  £age,  3abre  ftreicfjt. 
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%)a$  9Mbd)en  au3  ber  Srembe 

3n  einem  Zal  bei  armen  Wirten 
©rfcbien  mit  jebem  jungen 
©obalb  bie  erften  £erd)en  fdjmirrten, 

©in  SD^äbc^en,  f(f)ön  unb  munberbar. 

5  ©ie  mar  nidjt  in  bem  3Tat  geboren, 

Sftan  mußte  nidjt,  mober  fie  fam, 

Unb  fdjnett  mar  ihre  ©pur  Oertoren, 
©obatb  ba$  Sftäbdjen  5Ibf(bieb  nafjm, 

Söefeligenb  mar  itjre  ^ät)e, 

10  Unb  alle  ©ergen  mürben  meit, 

5Dod)  eine  5ßürbe,  eine  ®öbe 
Entfernte  bie  53er trautid) feit. 

©ie  brad)te  53tumen  mit  nnb  grüdjte, 
©ereift  auf  einer  anbern  Stur, 

15  3n  einem  anbern  ©onnentid)te, 

5n  einer  gtiicfticbern  Statur. 

Unb  teitte  jebem  eine  ©abe, 

£)em  Srüdde>  jenem  53tumen  au$; 

£)er  ^üngting  unb  ber  ©rei$  am  ©tabe, 
20  ©in  jeher  ging  befdjenft  nad)  £mu$. 

Sßittfommen  maren  atte  ©äfte, 

£)od>  nabte  fi(b  ein  tiebenb  ^3aar, 

£)em  reichte  fie  ber  ©aben  befte, 

2)er  53tnmen  atterfcf)önfte  bar. 

$te  Söorte  be3  ©tauben^ 

5Drei  5öorte  nenn'  idj  eudj,  inbattfdjmer, 
©ie  geben  t»on  äftunbe  ju  Sftunbe; 
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£)odj  ftammen  fie  nicht  Don  außen  ßer, 

£)a3  §erg  nur  gibt  baoon  $unbe. 

£)em  SÜtofdhen  ift  aller  SBert  geraubt, 

Sßenn  er  nicht  mehr  an  bie  brei  28orte  glaubt. 

£)er  üftenfdj  ift  frei  gefcßaffen,  ift  frei, 

Unb  inürb'  er  in  betten  geboren. 

Saßt  euch  nid)t  irren  be£  SJ3öbel^  ©efcßrei, 

9Udjt  ben  äftißbraud)  rafenber  £oren! 

23or  bem  ©flaoen,  tnenn  er  bie  $ette  bricht, 
53or  bem  freien  SO^enfdßen  erbittert  nicht! 

Unb  bie  Xugenb,  fie  ift  fein  leerer  Schall, 

®er  S0?cnf(f)  fann  fie  üben  im  Sehen, 

Unb  follf  er  aud)  ftraucßeln  überall, 

(Er  fann  nach  ber  göttlichen  ftreben, 

Unb  toa8  fein  Sßerftanb  ber  Sßerftänbigen  fießt, 
£)a£  übet  in  (Einfalt  ein  finblidj  ©emüt. 

Unb  ein  ©ott  ift,  ein  heiliger  SöiHe  lebt, 

2Bie  and)  ber  menfd)lid)e  toanfe; 

§ocß  über  ber  3eit  utib  bem  Üiautne  tnebt 
Sebenbig  ber  ßöcßfte  ©ebanfe. 

Unb  ob  alle#  in  einigem  2Sed)fel  freift, 

(£8  beharret  im  Söechfel  ein  ruhiger  ©eift. 

£)ie  brei  SSorte  beioahret  euch,  inhaltfd)toer, 

Sie  pflanzet  non  ÜDhtnbe  gu  Sttunbe, 

Unb  ftammen  fie  gleid)  nid)t  non  außen  her, 
(Euer  QnnreS  gibt  banon  $unbe. 

£)em  9D?enfd)en  ift  nimmer  fein  SBert  geraubt, 
(Solang  er  noch  an  bie  brei  2Borte  glaubt. 
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$)er  £amper 

„2öer  tragt  e3,  9Utter$mann  ober  $napp', 

Sn  tauben  in  btefen  ©cplnnb? 

(Sinen  golbnen  93e(per  trerf'  icp  pinab, 
^Berfcplnngen  fcpon  pat  ipn  ber  fcptrar^e  9Jhtnb. 
5  2Ber  mir  ben  Keeper  fann  lieber  geigen, 

(Sr  mag  ipn  bepalten,  er  ift  fein  eigen/' 

£)er  $önig  fpriept  e£  unb  trirft  Oon  ber  §öp' 
£)er  Klippe,  bie  feproff  unb  [teil 
£>inau3pängt  in  bie  nnenbtiepe  @ee, 

10  £)en  23e(per  in  ber  (Sparpbbe  ®epent 

„2Ber  ift  ber  33eper$te,  icp  frage  lieber, 

Sn  tanepen  in  biefe  £iefe  nieber?" 

Unb  bie  Dritter,  bie  Knappen  um  ipn  per 
23eraepmen'$  unb  f(ptr>eigen  ftitt, 

15  @epen  pinab  in  ba$  trübe  9D?eer, 

Unb  feiner  ben  Keeper  gewinnen  triff. 

Unb  ber  $önig  jnm  brittenmaf  lieber  fraget: 
„3ft  feiner,  ber  fiep  pinnnter  traget?" 

SDocp  affeS  noep  ftnmm  bleibt  toie  pror, 

20  Unb  ein  (Sbeffnecpt,  fanft  unb  fedf, 

Ütritt  au$  ber  Knappen  äagenbem  (Spor, 

Unb  ben  ©ürtef  toirft  er,  ben  kantet  toeg, 
Unb  alle  bie  Männer  nmper  nnb  grauen 
2fnf  ben  perrlicpen  Jüngling  rertrnnbert  flauen. 

25  Unb  toie  er  tritt  an  be3  geffen  $ang 
Unb  bfieft  in  ben  ©cpfnnb  pinab, 

£)ie  SBaffer,  bie  fie  pinunterfcplang, 

£)ie  (Sparpbbe  Jept  brüffenb  toiebergab, 

Unb  toie  mit  be$  fernen  £)onner$  ©etofe 
30  (Sntftürsen  fie  f(päumenb  bem  finftern  ©dpofje. 
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Unb  e$  hattet  unb  fiebet  unb  braufet  unb  gifcpt, 
5Ste  trenn  SBaffer  mit  geuer  fiep  mengt, 

23iS  gum  §immet  fpripet  ber  bampfenbe  ©ifcpt, 
Unb  gtut  auf  gtut  ficf)  opn'  (Snbe  brängt, 

35  Unb  tritt  fiep  nimmer  erfepöpfen  unb  teeren, 

2lt3  troltte  ba3  S0?ee r  nocp  ein  Sfteer  gebären, 

£)ocp  enbticp,  ba  legt  fiep  bie  tritbe  ©etralt, 

Unb  fdjtrarg  aus  bem  treipen  ©epaum 
klafft  hinunter  ein  gäpnenber  ©patt, 

40  ©mnbtog,  ats  ging'S  in  ben  ^öttenranm, 

Unb  reiftenb  fiept  man  bie  branbettben  Jörgen 
^inab  in  ben  ftrubetnben  ©riepter  gezogen, 

3c^t  fepnett,  ep'  bie  iöranbung  trieberfeprt, 

£)er  Jüngling  fidp  ©ott  befieptt, 

45  Unb  —  ein  ©eprei  beS  (Sntfepeng  roirb  rings  gepört, 
Unb  fepon  pat  ipn  ber  SCßirbet  pinroeggefpiitt, 
Unb  gepeimnisrolt  über  bem  füpnen  ©eptrimmer 
©eptiefet  fiep  ber  Üfacpen,  er  geigt  fiep  nimmer. 

Unb  ftitte  tnirb'S  über  bem  2Bafferfeptunb, 
so  3n  ber  ©iefe  nur  braufet  es  popt, 

Unb  bebenb  pört  man  Don  ütftunb  gu  S^unb: 
„^oeppergiger  ^üngting,  fapre  tnopl!" 

Unb  popter  unb  popler  pört  man'S  peuten, 

Unb  eS  parrt  noep  mit  bangem,  mit  fepreeftiepem 
^Beilen. 

55  „Unb  tnärfft  bn  bie  $rone  fetber  pinein 
Unb  fpräcpft:  ,SBer  mir  bringet  bie  $ron', 

(Sr  fott  fie  tragen  unb  $önig  fein', 

9D?itp  gelüftete  niept  nadp  bem  teuren  £opn. 

2öaS  bie  pentenbe  £iefe  ba  unten  rerpepte, 

£)a$  ergäptt  feine  tebenbe,  gtücfticpe  ©eete. 
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$3oJt  mandjeg  gajr^eug,  öom  ©trübe!  gefaßt, 
@d)oß  gäj  in  bie  £iefe  Jinab; 

£)ocJ  jerfdjmettert  nur  rangen  fid)  $iel  unb  Straft 
Terror  aug  bem  adeg  Oerfcjlingenben  ©rab." 

65  Unb  gelter  unb  Jeder,  tote  ©türmet  @aufen, 
<pört  man'g  näjer  unb  immer  näjer  braufen. 

Unb  eg  toadet  unb  fiebet  unb  braufet  unb  gifdjt, 
2Bie  toenn  Söaffer  mit  geuer  ficj  mengt, 

93ig  gum  Fimmel  fprijet  ber  bampfenbe  ®ifdjt, 

70  Unb  auf  2öeÜ'  fidj  ojn'  (£nbe  brängt, 

Unb  toie  mit  beg  fernen  £)onnerg  ©etofe 
(Sntftürgt  eg  brüdenb  bem  finftern  0(Joße. 

Unb  fiej!  aug  bem  finfter  flutenben  ©(Joß, 

£)a  Jebet  ficj'g  fdjtoanentoeiß, 

75  Unb  ein  Slrm  unb  ein  glänjenber  staden  toirb  bloß, 
Unb  eg  rubert  mit  $raft  unb  mit  emfigem  gleiß, 
Unb  er  iffg,  unb  Jodj  in  feiner  hinten 
©cjtoingt  er  ben  33ed)er  mit  frenbigem  SBinfen. 

Unb  atmete  lang  unb  atmete  tief 
so  Unb  begrüßte  bag  Jimmlifdje  $Hd)t. 

Sftit  grojlocfen  eg  einer  bem  anbern  rief: 

„(§r  lebt!  er  ift  ba!  eg  bejielt  ijn  nidjt! 

Slug  bem  ©rab,  aug  ber  ftrnbelnben  SSafferJöJle 
§at  ber  53raöe  gerettet  bie  lebenbe  0eele." 

85  Unb  er  fommt,  eg  umringt  ijn  bie  jubelnbe  ©cjar, 
^n  beg  $önigg  güßen  er  finft, 

$Den  SBedjer  reicht  er  ijm  fnieenb  bar, 

Unb  ber  $önig  ber  lieblichen  £od)ter  toinft, 

3)ie  füllt  ijn  mit  funfelnbem  SBein  big  $um  9?anbe, 
Unb  ber  Jüngling  fidj  alfo  $um  $önig  toanbte: 
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„Sang  lebe  ber  $önig!  ©3  freue  fiep, 

2Ber  ba  atmet  im  roficpten  Sicpt! 

T)a  unten  aber  ift'3  fürdpterlicp, 

Unb  ber  ÜDtafd)  üerfucpe  bie  ©ötter  nicfjt, 

95  Unb  begepre  nimmer  unb  nimmer  gn  flauen, 
2öa£  fie  gnäbig  bebeden  mit  ^adjt  unb  ©rauem 

©3  rift  mid)  hinunter  blt^eSfcpnell, 

"  $)a  ftttrgf  mir  au$  felfid^tem  ©cpacpt 
SSilbflutenb  entgegen  ein  reifjenber  Ouell; 
ioo  üOticp  pacfte  be£  £)oppelftrom3  imitenbe  üDtacpt, 
Unb  toie  einen  Greifet  mit  fcpnnnbelnbem  £)repen 
£rieb  tnicp'S  um,  id)  fonnte  nicf)t  toiberftepem 

2)a  geigte  mir  ©ott,  gn  bem  icp  rief, 

3n  ber  pöcpften  fd)recfli(pen  Sftot, 

105  2lu$  ber  £iefe  ragenb  ein  gelfenriff, 

£)a3  erfaftf  id)  bepenb'  unb  entrann  bem  £ob. 
Unb  ba  ping  and)  ber  23ed)er  an  frühen  Korallen, 
©onft  toär'  er  in$  Söobenlofe  gefalten. 

$Denn  unter  mir  Iag'8  nodj  bergetief 
no  $n  purpurner  ginfterniö  ba, 

Unb  ob's  pier  bem  ©pre  gleicp  etüig  fc^Iief, 

£)aö  2lnge  mit  ©djanbern  pinunter  fap, 

Sßie'S  Don  ©alamanbera  unb  Slftoldjen  unb  ©radjen 
©id)  regt'  in  bem  furchtbaren  £>öllenracpem 

ns  ©cptrarg  nrimmelten  ba,  in  graufem  ©emifdj, 
3u  fdjenftlicpen  klumpen  geballt, 

£)er  ftadjticpte  9?o(pe,  ber  flippenfifd), 

£)e$  £>ammer$  grenlicpe  Ungeftalt, 

Unb  bränenb  \vk&  mir  bie  grimmigen  ^äf^e 
120  £)er  entfe^licpe  £>ai,  beS  ülfteere#  $päne. 
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Unb  bet  ßing  icfj,  unb  toar’S  mir  mit  ©raufen 
betoußt, 

23on  ber  menfdjlidjen  ®ilfe  fo  tneit, 

Unter  Partien  bie  einige  füfjfenbe  93ruft, 

Allein  in  ber  gräßlichen  ©infamfeit, 

125  ©ief  unter  bem  ©djad  ber  menfdjlidjen  9xebe 
Söei  ben  Ungeheuern  ber  traurigen  £)be. 

Unb  feßaubernb  badjf  i dj%  ba  frodj’3  heran, 
9xegte  fjunbert  ©elenfe  sngfeicb, 

SöifI  fdjnappen  nadj  mir;  in  be$  ©djredenS  2Baßn 
130  &aff'  i dj  lo3  ber  Koralle  umflammerten  ,3toeig. 
©leid)  faßt  mid)  ber  ©trubel  mit  rafenbem  £oben, 
3)o<h  e§  toar  mir  snm  ®eil,  er  riß  mid)  nadj  oben." 

£)er  $önig  barob  fief)  Oertounbert  fdjier 
Unb  fprid)t:  „£)er  23ed)er  ift  bein, 

135  Unb  biefen  9xing  nod)  beftimm'  id)  bir, 
©efdjmücft  mit  bem  föftlidjftem  ©belgeftein, 
SBerfncfift  bu’£  nodj  einmaf  unb  bringft  mir  Äunbe, 
2Ba$  bn  faf)ft  auf  be3  üfteerS  tiefnnterftem  ©runbe." 

£)a§  f)örte  bie  ©odjter  mit  treidjem  ©efiifjl, 

140  Unb  mit  fdjmeichelnbem  SJtunbe  fie  fleht: 

„£aßt,  23ater,  genug  fein  ba$  granfame  ©piel! 

©r  ßat  ©udj  beftanben,  traö  feiner  befteßt, 

Unb  fönnt  3ßr  be3  §eqen§  ©elüften  nicht  ^aljmen, 
©o  mögen  bie  Dritter  ben  Knappen  befdjämen." 

145  £)rauf  ber  $önig  greift  nadj  bem  93edjer  fcßnell, 
^n  ben  ©trubef  ihn  fdjleubert  fjinein: 

„Unb  fdjaffft  bn  ben  23edjer  mir  lieber  gnr  ©telP, 
©o  fodft  bn  ber  treffdeßfte  Dritter  mir  fein 
Unb  fodft  fie  al$  ©ß’gemahl  ßent  noch  umarmen, 
150  3)ie  je^t  für  bid)  bittet  mit  zartem  ©rbarmen." 
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©a  ergreiff  S  ihm  bie  ©eele  mit  £>immeISgetoalt, 
Unb  es  blt^t  ans  ben  Hugen  ihm  fühn, 

Unb  er  fielet  erröten  bie  fdjöne  ©eftalt 
Unb  ftef)t  fie  erbleichen  unb  finten  hin. 

155  ©a  treibt' S  ihn,  ben  föftlidjen  $reis  ^u  erwerben, 
Unb  ftiirjt  hinunter  auf  Beben  unb  ©terben. 

2Bof)l  hört  man  bie  Söranbung,  toohl  fehrt  fie  gurücf, 
©ie  öerfünbigt  ber  bonnernbe  ©djatf; 

©a  bilcft  fidjj'S  hinunter  mit  tiebenbem  SÖXidt, 
i6o  ©S  fommen,  eS  fommen  bie  ^Baffer  alt, 

©ie  rauften  herauf,  fie  rauften  nieber, 

©en  Jüngling  bringt  feines  toieber. 


©er  ^panbfdhuh 

53or  feinem  Bötoengarten, 

©aS  ^ampffpiel  sn  ertoarten, 

©aft  $önig  gran^, 

Unb  um  ihn  bie  ©roften  ber  $rone, 
5  Unb  rings  auf  hohem  Sßalfone 

©ie  ©amen  in  fdjönem  $rans. 

Unb  ttrie  er  toinft  mit  bem  Singer, 
2lnftnt  fidh  ber  freite  ,3fringer, 

Unb  hinein  mit  bebädjtigem  ©chritt 
io  (Sin  Böfre  tritt, 

Unb  fieht  fidh  ftumm 
9iingS  um, 

SD?it  langem  ©ahnen, 

Unb  fdjjüttelt  bie  Zähnen, 

Unb  ftrecft  bie  ©lieber, 

Unb  legt  fidh  nieber. 
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Unb  her  $önig  ttünft  lieber, 

Y)a  öffnet  fiep  bepenb' 

(Sin  gtoeite$  ©or, 

^Daraus  rennt 
SD^tt  ttülbem  ©prange 
(Sin  ©iger  perbor. 

£öie  ber  ben  £ött>en  erfepaut, 

SBrüHt  er  laut, 

©(plagt  mit  bem  ©eptoeif 
(Sinen  furchtbaren  9tof, 

Unb  redet  bie  Bunge 
Unb  im  Greife  fepeu 
Umgept  er  ben  £eu, 
grimmig  fepnurrenb; 

£)rauf  ftrecft  er  fiep  murrenb 
Bur  ©eite  nieber. 

Unb  ber  $önig  lüinft  toieber, 

£)a  fpeit  baS  hoppelt  geöffnete  $au$ 

B>nei  £eoparben  auf  einmal  au$. 

£)ie  ftürgen  mit  mutiger  $ampfbegier 
Stuf  ba3  ©igertier; 

2)a3  paeft  fie  mit  feinen  grimmigen  £apen, 
Unb  ber  £eu  mit  (Gebrüll 
Üxicptet  fiep  auf,  ba  mirb'3  ftilt; 

Unb  pernm  im  $rei£, 

SSon  ÜD?orbfuept  peifj, 

lagern  fiep  bie  greuliepen  $apen. 

2)a  fällt  Don  beö  SlltanS  9xanb 
(Sin  $anbfepup  bon  fepöner  £>anb 
Btrifepen  ben  ©iger  unb  ben  £eun 
Bitten  pinein. 


50 

55 

60 

65 

5 

10 


SCHILLER 


71 


Unb  su  Dritter  £)eiorgeg  foottenbertoeif 
SBenbet  fid)  gräulein  $unigunb\‘ 

„®err  Dritter,  ift  (gure  £ieb'  fo  fjeifj, 

SBie  gf)r  mir'S  fd^trört  gu  jeher  ©tunb', 

(gi,  fo  fjebt  mir  ben  $anbfd)uf)  auf!" 

Unb  ber  Dritter  iu  fdjneftem  £auf 
©teigt  f)inab  iu  beu  furd)tbarn  Ringer 
ÜDiit  feftem  ©dritte, 

Unb  au3  ber  Ungeheuer  SDcitte 

9Rmmt  er  beu  £anbfd)uf)  mit  federn  ginger. 

Uub  mit  (grftaunen  uub  mit  ©rauen 
©efieu^  bie  Dritter  uub  (gbelfrauen, 

Uub  gelaffen  bringt  er  beu  ®anbfd)uf)  gurüd. 
3)a  fdjattt  if)m  fein  £ob  aus  jebem  äKunbe, 
5lber  mit  gärtlic^em  £iebe3blid — 

(gr  berfjeifjt  ifjm  fein  naf)e£  ©tüd  — 
(gmbfäugt  if)n  gräutein  ^unigunbe. 

Uub  er  toirft  if)r  ben  ®anbfd)uf)  ing  ©efidjt: 
„®eu  3)anf,  3)ame,  begefrC  idj  nidjt!" 

Uub  oertäfet  fie  gur  felbeu  ©tunbe. 

Hoffnung 

©ö  rebeu  unb  träumen  bie  9}?enfd)en  biel 
53ou  befferu  fünftigen  ©agen, 

9?ad)  einem  gfüdtid)en,  gotbeueu  ,giel 
©ief)t  mau  fie  rennen  uub  jagen. 

T)k  2£ett  U)irb  alt  uub  tbirb  Uiieber  jung, 

®od)  ber  9)ienfd)  tjofft  immer  SPerbefferung, 

3)ie  Hoffnung  füf)rt  if)u  ins  £eben  ein, 

©ie  umflattert  beu  fröf)Kid)en  Knaben, 

£en  Düngling  begeiftert  if)r  ^auberfc^ein, 

©ie  toirb  mit  bem  ©reis  uid&t  begraben; 
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Denn  befchtiefrt  er  im  ©rabe  beit  mtiben  Sauf, 
SKodj  am  @rabe  pflanzt  er  —  bie  Hoffnung  auf. 

@3  ift  fern  leerer,  fdjmetdjelnber  SBahn, 

(gr^engt  im  ©ebirne  be«  Doren. 
i5  3m  §erjeu  fünbigt  e«  laut  ficf)  au: 

3u  tt>a«  Vefferm  finb  toir  geboren! 

Unb  toa«  bie  innere  ©timme  fpricht, 

Da«  taufet  bie  fjoffenbe  ©eele  nicht. 

De«  9fläbrf)en«  $lage 

Der  (gid)tt>alb  braufet, 

Die  SB otfen  giehn, 

Da«  äftägblein  filmet 
Sin  Ufer«  ©ritn, 

5  (g«  bricht  fidj  bie  SBelle  mit  Stacht,  mit  Stacht, 

Unb  fie  feufjt  hinan«  in  bie  finftre  ^adjt, 

Da«  Singe  üon  Sßeinen  getrübet: 

„Das  £er$  ift  geftorben, 

Die  SBelt  ift  teer, 
io  Unb  toeiter  gibt  fie 

Dem  SBunfdje  nicht«  mehr. 

Du  ^eilige,  rufe  bein  $inb  gnritcf, 

3ch  h^be  genoffen  ba«  irbifche  ®Iücf, 

3ch  fyabt  gelebt  unb  geliebet!" 

15  ,,(g«  rinnet  ber  Dränen 

Vergeblicher  Sauf, 

Die  $lage,  fie  toedet 
Die  Doten  nicht  auf; 

Doch  nenne,  U>a«  tröftet  unb  feilet  bie 
20  9tach  ber  fügen  Siebe  t>erfd)tt>unbener  Suft, 

3ch,  bie  ^immtifche,  toilF«  nid)t  oerfagen." 
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„Saß  rinnen  ber  tränen 
Vergeblichen  Sauf, 

@3  toecfe  bie  $lage 
£)en  £oten  nidjt  auf! 

3)a$  fünfte  ©lütf  für  bte  tranernbe  Vruft 

S^adh  ber  frönen  Siebe  oerfdhtounbener  Suft 
0inb  ber  Siebe  ©chmergen  nnb  Klagen." 

Sieb  fcon  ber  (SRotfe 

Vivos  voco.  Mortuos  plango.  Fulgura  frango. 

$eft  gemauert  in  ber  (Srben 

©tef)t  bie  gorm,  aus  Sehm  gebrannt* 

®eute  muß  bie  ©lodfe  Serben, 

Srifdh,  ©efellen!  feib  gur  £>anb. 

Von  ber  ©tirne  ßeiß 
binnen  muß  ber  ©cßtoeiß, 

©oK  baS  Vkrf  ben  SD?eifter  loben, 

£)odj  ber  ©egen  fommt  Oon  oben, 

Vum  SSerfe,  baS  toir  ernft  bereiten, 
©egiemt  fi-dj  tooßt  ein  ernfteS  SBort; 
V$enn  gute  9?eben  fie  begleiten, 

®ann  fließt  bie  Arbeit  munter  fort, 

©o  laßt  uns  jefet  mit  gleiß  betrauten, 
SBaS  burdj  bie  fdüoache  $raft  entfpringt, 
®en  fdjledhten  ättann  muß  man  öeradjten, 
3>r  nie  bebadjt,  tnaS  er  Oollbringt, 

£)aS  iffS  ja,  toaS  ben  äftenfdjen  gieret, 
Unb  bagu  toarb  ißm  ber  Verftanb, 

®aß  er  im  innern  bergen  fpüret, 

V^aS  er  erfdfjafft  mit  feiner  £>anb, 

9?eßmet  §otg  öom  gidhtenftamme, 

£)odh  redjjt  trocfen  laßt  es  fein, 
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£)afe  bie  eingeprefcte  gtamme 
©d)Iage  gu  bem  ©dpnatd)  hinein! 
$od)t  beS  Tupfers  53rei, 

©djnett  baS  .ginn  fjerbei, 

£)afe  bie  $ät)e  ©tocfenfpeife 
gtiefee  natf)  ber  red)ten  SBetfe. 

2öa3  in  be$  £)amme£  tiefer  ©rube 
£>ie  §anb  mit  geuerg  ®ilfe  baut, 
<pod)  auf  be£  ©urme$  ©lodenftube 
2)a  toirb  e£  t)ou  un$  ^ugen  taut, 
giodj  bauern  toirb'S  in  fpciten  ©agen 
Uub  rühren  vieler  ÜÜ?enfd)en  0f)D 
Uub  U)irb  mit  bem  betrübten  Ragen, 
Uub  ftimmeu  ju  ber  2tnbad)t  ©t)or. 
2öa3  unten  tief  bem  ©rbenfofme 
£)a£  U)ed)fetube  $erf)ängniS  bringt, 
£)a$  fdjtägt  au  bie  metattue  tone, 
£)ie  e$  erbautidj  toeiter  Ringt. 

SBeifee  23tafen  W  fpringen; 
2öof)l!  bie  Waffen  fiub  im  gluß. 
£a6f$  mit  2Ifd)enfal$  burd)bringen, 
£)a3  beförbert  fcfynett  beu  ©ufr. 
2tudj  ron  ©d)aume  rein 
gj^ufe  bie  Mfd)ung  fein, 

£)afe  bom  reintidjen  Sftetatte 
9?ein  uub  bott  bie  ©timme  fdjatte. 

£>enn  mit  ber  greube  geierflange 
Söegrüfd  fie  ba$  geliebte  tob 
5tuf  feinet  £eben$  erftem  ©äuge, 

£)en  e3  in  ©d)tafe£  Strm  beginnt; 
3pm  rufjen  nod)  im  ^eitenfdjofee 
£)ie  fdiUjar^eu  uub  bie  fjeitern  Sofe, 
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£)er  Mutterliebe  garte  ©orgen 
23etoacf)en  feinen  golbnen  borgen.  — 

T)k  Safere  fließen  pfeilgefcfetoinb. 

53om  Mäbcfeen  reifet  fidj  ftolg  ber  $nabe, 
@r  ftürmt  ins  £eben  milb  feinauS, 
©urifemifet  bie  mit  am  SBanberftabe, 
ftremb  fefert  er  feeim  ins  $aterfeau$, 

Unb  feerrlicfe,  in  ber  Sugenb  prangen, 
SSie  ein  ©ebilb  aus  £immel3feöfen, 

5DHt  gültigen,  berfcfeämten  langen 
©iefet  er  bie  Jungfrau  bor  fidj  ftefem 
©a  fafet  ein  namenlofeS  ©efenen 
®eö  SünglingS  £erg,  er  irrt  allein, 
feinen  klugen  bredfjen  ©ränen, 

@r  fliefet  ber  trüber  mitben  Reifen, 
©rrötenb  folgt  er  iferen  ©puren, 

Unb  ift  bon  iferem  ©rufe  begliicft; 

©a$  ©cfeönfte  fucfet  er  auf  ben  gluren, 
SSomit  er  feine  £iebe  fcfemüdft. 

©  garte  ©efenfucfet,  füfeeS  hoffen, 

©er  erften  £iebe  golbne  ^eit! 

©a$  2luge  fiefet  ben  Fimmel  offen, 
fdjtoelgt  baS  §erg  in  ©eligfeit; 

©  bafe  fie  einig  grünen  bliebe, 

£)ie  fd^öne  ^eit  ber  jungen  Giebel 

SSie  ficfe  fcfeon  bie  pfeifen  bräunen! 
©tefeS  ©täbcfeen  taucfe'  icfe  ein, 

©ef)n  Roir^ö  übergtaft  erflehten, 

2Birb^  gum  ©uffe  geitig  fein. 

Se^t,  ©efellen,  frifcfe! 
prüfet  mir  ba§  ©emifcfe, 

©b  ba3  ©probe  mit  bem  2öei(feen 
©idf)  bereint  gum  guten  ^eicfeen. 
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Oenn  Ido  ba£  ©trenge  mit  bem  garten, 

2öo  ©tarfeS  fid&  unb  SflilbeS  paarten, 

»o  Oa  gibt  e$  einen  guten  $lang. 

Orum  prüfe,  tt>er  ficf)  etttig  binbet, 

Ob  fidj  baS  §ers  sum  $er^en  finbet! 

Oer  2Baf)n  ift  fürs,  bie  $eu’  ift  lang. 

Sieblidj  in  ber  tränte  Soden 
)5  ©pielt  ber  jungfräulidje  $rans, 

SBenn  bie  gelten  $ird)engloden 
Saben  ju  beS  gefteS  ©lans. 

2ldj!  be&  Sebent  fcf)önfte  geier 
(gnbigt  and)  ben  SebenSmai, 

100  2flit  bem  ©ttrtel,  mit  bem  ©dreier 
Reifet  ber  fdjöne  Sßatyn  entsteh 
Oie  Oeibenfc^aft  fließt, 

Oie  Siebe  mufj  bleiben; 

Oie  93lume  öerblüfyt, 
io5  Oie  grudjt  mujs  treiben, 

Oer  9D?ann  mufj  f)inau$ 

$n$  feinblidje  Seben, 

ÜDhtfj  toirfen  unb  ftreben 
Unb  pflanzen  nnb  fdjaffen, 
no  (prüften,  erraffen, 

jäflufe  toetten  unb  ftagen, 

OaS  ®lüd  su  erjagen, 

Oa  ftrömet  fjerbei  bie  unenblidje  ©abe, 
füllt  fidj  ber  ©peidjer  mit  föftlidjer  £abe, 
ns  Oie  TOume  madjfen,  e$  beljnt  ficf)  ba$  £>au$. 

Unb  brinnen  maltet 
Oie  güc^ttöe  §au$frau, 

Oie  Butter  ber  tinber, 

Unb  fjerrfdjet  meife 
120  3m  bäuSlidjen  greife, 

Unb  lehret  bie  Sttäbdjen 


125 

130 

135 

140 

145 

150 


SCHILLER 


77 


Unb  mehret  ben  Knaben 
Unb  reget  olm'  ©nbe 
£)ie  fleißigen  £änbe, 

Unb  metjrt  ben  ©etoinn 
äftit  orbnenbem  0inn, 

Unb  füllet  mit  ©diäten  bie  buftenben  £aben, 
Unb  breßt  um  bie  fdjnnrrenbe0pinbel  ben  gaben, 
Unb  fammelt  im  reinlid)  geglätteten  0d)reiu  ’ 
Ü)ie  fc^immernbe  SSolle,  ben  fdmeeid)ten  £ein, 
Unb  füget  gum  ©uten  ben  ©lang  nnb  ben 
0d)immer, 

Unb  rußet  nimmer* 

Unb  ber  $ater  mit  frohem  iölidf 
5$on  be3  £aufe6  toeitfdjauenbem  ©iebel 
Übergäßlet  fein  blüfjenb  ©lücf, 
ließet  ber  ^foften  ragenbe  iöänme 
Unb  ber  0d)eunen  gefüllte  Otänme 
Unb  bie  0peid)er,  bom  0egen  gebogen, 

Unb  beS  $omeS  belegte  SSogen, 

$üf)mt  fi(ß  mit  ftolgem  älhmb: 

„geft,  tnie  ber  ©rbe  ©runb, 

©egen  be3  Unglück  SD^aeßt 
0tef)t  mir  beS  £aufe3  ‘ißracßt!" 

mit  be$  ©efcßicfe^  ÜD?äd)ten 
3ft  fein  etn'ger  SSunb  gu  flecßten, 

Unb  baS  Unglüdf  fcßreitet  fcßnell* 

2Bol)l!  ^un  fann  ber  ©uft  beginnen, 

0d)ön  gegacfet  ift  ber  23rud). 

3)od^,  bebor  toir'g  taffen  rinnen, 

33etet  einen  frommen  0prudj! 

0togt  ben  Rapfen  auö! 

©ott  betoaln:'  ba3  §au$! 
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Siaudjenb  in  be£  §enfet$  23ogen 
©dbteftfS  mit  feuerbraunen  Sogen. 

55  Sobttätig  ift  beS  geuerS  Sftadjt, 

Senn  fie  ber  Sttenfd)  besännt,  bett>ad)t, 
Unb  toa$  er  hübet,  trag  er  fc^afft, 

£)a£  banft  er  biefer  £>immel$fraft; 

£)odj  furchtbar  toirb  bie  £immeRfraft, 

60  Senn  fie  ber  geffet  fid&  entrafft, 
©inbertritt  auf  ber  eignen  ©pur 
£)ie  freie  ^odjter  ber  Statur. 

Sebe,  trenn  fie  toSgetaffen, 

Sad)fenb  of)ne  Siberftanb, 

L65  £)urcb  bie  Oolfbetebten  ©affen 

Sät^t  ben  ungeheuren  23ranb! 

£>enn  bie  ©temente  baffen 
£)a£  ©ebitb  ber  Sttenfcbenbanb. 

2lu3  ber  Sotfe 
170  Ouült  ber  ©egen, 

©trömt  ber  liegen; 

2tu$  ber  Sotfe,  ohne  Sabt, 

^ucft  ber  ©trabt! 

^pört  ibr'3  nummern  bo$  bom  £urm? 
175  £)a£  ift  ©türm! 

9?ot  toie  Sut 
3ft  ber  Fimmel; 

£)aö  ift  nidjt  be$  £age§  ©tut! 

Setdj  ©etümmet 
i8o  ©tragen  auf! 

£)ampf  toaflt  auf! 
gtacfernb  fteigt  bie  geuerfäute, 

£)urcb  ber  ©trafte  lange  ^dte 
Sädjft  e£  fort  mit  SinbeSeüe, 
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$od)enb  inte  auö  Ofenö  9?adjen 
©lübn  bie  Süfte,  halfen  fragen, 
$foften  ftlirgen,  genfter  flirren, 
$inber  jammern,  Mütter  irren, 

©iere  wimmern 
Unter  ©rümmern, 

2llled  rennet,  rettet,  flüchtet, 

©agbell  ift  bie  9?abfjt  gelichtet, 

Dnrcf)  ber  ,!pctnbe  lange  $ettc 
Um  bie  28ette 

gliegt  ber  (Sinter,  I)oc§  im  iöogen 
©prüfen  Quellen,  ^Baffertoogen. 
§eulenb  fommt  ber  ©türm  geflogen, 
©er  bie  glamme  braufenb  fuc£)t; 
Sßraffelnb  in  bie  bürre  grudfjt 
gällt  fie,  in  beg  ©peicberg  9?äume, 
3n  ber  ©parren  bürre  iöäume, 

Unb  alg  trollte  fie  im  Sßeljen 
SDcit  ficb  fort  ber  (Srbe  2Bud)t 
Dreifeen  in  getoalfger  gluckt, 

Sßäcfjft  fie  in  be$  §tmmel3  §öben 
Driefengrofe ! 

$offnunggto3 

2Beicbt  ber  äftenfdb  ber  ©ötterftärfe, 
9U7üfeig  fiefet  er  feine  2Berfe 
Unb  betrmnbernb  untergeben. 

£eergebrannt 
3ft  bie  ©tätte, 

SBilber  ©türme  raubet  33ette. 

3n  ben  oben  genfterböblen 
3Sobnt  ba$  ©rauen, 

Unb  be£  Rimmels  Rolfen  fdbauen 
§ocb  btriein. 
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©inen  93Iid 
9lad)  bem  ©rabe 
220  ©einer  §abe 

©enbet  noch  ber  üDtfenfdj  prüd — 
©reift  fröblid)  bann  jum  SSanberftabe. 
2öa£  geuerS  28ut  ibm  auch  geraubt, 
©in  füfeer  £roft  ift  itjm  geblieben: 

225  ©r  säf)It  bie  §äupter  feiner  Sieben, 

Unb  fieb) !  if)tn  fef)It  fein  teurem  §anf)t. 

3n  bie  ©rb'  iff$  aufgenommen, 
©lüdlid)  ift  bie  gorm  gefüllt; 
Söirb'S  aud)  fd)ön  ^u  £age  fommen, 
230  £)afi  eö  gleife  unb  $unft  öergilt? 

Söenn  ber  ©ufe  mißlang? 

SSenn  bie  gorm  ^erfarang? 

2ld)!  oielleidjt,  inbem  mir  hoffen, 

®at  un$  Unheil  fdion  getroffen. 

235  £)em  bunfeln  ©djofj  ber  fjeiFgen  ©rbe 

Vertrauen  mir  ber  §änbe  £at, 
Vertraut  ber  ©ämann  feine  ©aat 
Unb  §offt,  bafj  fie  entfeimen  merbe 
Bum  ©egen,  nad)  be$  Rimmels  9?ai 

240  9?od)  föftlicfieren  ©amen  bergen 

2öir  trauernb  in  ber  ©rbe  ©dmfe 
Unb  Soffen,  bafj  er  au£  ben  ©argen 
©rblüfjen  foll  fd)önerm  £o3. 

$on  bem  £)ome, 

245  ©djmer  unb  bang, 

£önt  bie  ©lode 
©rabgefang. 

©ruft  begleiten  iljre  £rauerfd)läge 
©inen  SSanbrer  auf  bem  lebten  SBege. 
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2ldj!  bie  ©attin  ift%  bie  teure, 

2ld)!  e$  ift  bie  treue  Butter, 

£)ie  ber  fd)toarse  gürft  ber  ©djatten 
2ßegfübrt  au$  bem  2lrm  beS  ©atten, 
2luS  ber  garten  Stüber  ©d)ar, 

$)ie  fie  blübenb  ihm  gebar, 

£)ie  fie  au  ber  treueu  33ruft 
Sacbfen  fab  mit  $D?utterluft — 

!  be£  §aufe3  sarte  33anbe 
©iub  getöft  auf  immerbar, 

£)enn  fie  toobnt  im  ©djattenlanbe, 

£)ie  be$  Kaufes  Butter  trar, 

SDenn  e$  fe^It  ihr  treuem  Söalten, 

3brc  ©orge  roacfjt  nicht  mehr, 

2ln  öerinaifter  ©tcitte  galten 
SSirb  bie  grembe,  liebeleer* 

23i3  bie  ©lode  fidj  öerfüblet, 

Saßt  bie  ftreuge  Arbeit  ruhu; 

2Bie  im  £aub  ber  $ogel  fielet, 

Sftag  fidj  jeher  gütlich  tun. 

SBinft  ber  ©terne  8idjt, 

£ebig  aller  Pflicht 

£>ört  ber  93urfcb  bie  33efper  fd)lageu, 
SO?eifter  muß  fich  immer  plagen. 

Gunter  förbert  feine  ©djritte 
gern  im  trüben  gorft  ber  ^Saubrer 
Sftad)  ber  lieben  ^eimatbütte. 

Sölöfenb  ziehen  beim  bie  ©djafe, 

Unb  ber  Üiinber 
Söreitgeftirute,  glatte  ©djaren 
kommen  brüllenb, 

£)ie  gelohnten  ©tälle  füllenb. 
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©d)tt>er  herein 
©d)toanft  ber  Sagen, 

$ornbelaben; 

285  SBunt  üon  garben 

Huf  ben  ©arben 
Siegt  ber  $ran$, 

Unb  ba3  junge  23olf  ber  ©Knitter 
gliegt  jum  £an%. 

290  SD?arft  unb  ©trafee  tuerbeu  ftiller, 

Um  be£  Siebte  gefelPge  glamme 
©ammein  fxef)  bie  §au3bett>of)ner, 

Unb  ba3  ©tabttor  fdjliefjt  fid)  fnarrenb* 
©cbmarg  bebeefet 

295  ©id)  bte  (Srbe, 

£)od)  ben  fid)ern  ^Bürger  fdjredet 
9Udjt  bte  Sftadjt, 

£)ie  ben  33  Öfen  gräfjlicb  toedet, 

£)enn  ba£  2luge  beS  ©efejjeg  toadjt. 

300  £>eiPge  Drbnung,  fegenreidje 

®immel§tod)ter,  bie  ba3  ©leicbe 
grei  unb  letebt  unb  freubtg  binbet, 

2)ie  ber  ©täbte  33au  gegrünbet, 

£)te  herein  Don  ben  ©efilben 

305  9?tef  ben  ungefelPgen  Silben, 

(Sintrat  in  ber  9J?enfd)en  Jütten, 

©ie  getnöbnt  gu  fanften  ©itten 
Unb  ba$  tenerfte  ber  33anbe 
Sob,  ben  3Trieb  gnm  3$aterlanbe! 

310  £aufenb  fleifpge  ^änbe  regen, 

Reifen  fid)  in  mnnterm  33unb, 

Unb  in  feurigem  33etoegen 
Serben  alle  Kräfte  fnn b* 


SCHILLER 


83 


GMfter  rührt  fid)  unb  ©efelle 
315  ber  greifet!  beiLgem  ©d)ub, 

3eber  freut  fid)  feiner  ©teile, 
iöietet  bem  Gereichter  ©rui^ 

Arbeit  ift  beg  Gürgerä  G^rbe, 

©egen  ift  ber  9QRif)e  tyxtiü; 

320  CSfjrt  ben  $önig  feine  Söürbe, 

(SI)ret  uns  ber  ^änbe  gleift. 

^olber  griebe, 

©üfte  Eintracht, 

GBeilet,  treilet 

325  greunblicf)  über  biefer  ©tabt! 

Sftöge  nie  ber  ©ag  erfdjeinen, 

2öo  be$  rauben  Krieges  $orben 
©iefeö  ftille  ©al  burdjtoben, 

G3o  ber  Fimmel, 

330  ©en  be3  2Ibenb$  fanfte  9?öte 

£ieblidj  malt, 

Gon  ber  ©örfer,  ron  ber  ©täbte 
'  GSilbem  Granbe  fd)recflid)  ftrablt! 

9?un  verbred)t  mir  baS  ©ebäube, 

335  ©eine  2Ibfid)t  bat'3  erfüllt, 

©ab  fid)  £er$  nnb  2luge  treibe 
2In  bem  troblgelungnen  Gilb. 
©d)tringt  ben  Jammer,  fd)tringt, 
Gi3  ber  üD?ante!  fpringt! 

340  G3enn  bie  ©locf  foll  auf  erfteben, 

^D?ub  bie  gorm  in  ©tüden  geben. 

©er  G^eifter  fann  bie  Jorm  verbrechen 
G?it  treifer  £>anb,  vur  red)ten  Geit, 
©oeb  trebe,  trenn  in  glammenbädjen 
345  ©aS  glübnbe  @rv  fid)  felbft  befreit! 
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SBlinbtoütenb,  mit  beS  Bonners  ^radfyen, 
«gerfprengt  eS  bas  geborftne  £>auS, 

Unb  tote  aus  offnem  §öl(enradjen 
©beit  es  23erberben  sünbenb  aus. 

2Bo  rof)e  Kräfte  finnloS  toalten, 

3)a  faun  fitf)  fern  ©ebifb  geftaften; 

SBetttt  fitf)  bte  Koffer  felbft  befrein, 

£)a  faun  bte  SC3o^Ifab)rt  nicfjt  gebeten. 

2ßef),  toenn  fitf)  in  bem  ©tf)of$  ber  ©täbte 
£)er  geuer^unber  ftiff  gehäuft, 

£)aS  53oIf,  gerreifeenb  feine  $ette, 

(Sigen^ilfe  ftfjrecftitf)  greift! 

£)a  zerret  an  ber  ©lodfe  ©trängen 
£)er  Slufrufyr,  bafc  fie  fjeulenb  ftf)alft, 

Uub,  nur  getoeif)t  ^u  griebenSflängen, 

SDie  £ofung  anftimmt  $ur  ©etoalt. 

„greifet  uub  ©leidf^eit!"  J)ört  man  fdjaften, 
£)er  rufy’ge  Bürger  greift  $ur  SBefjr, 

2) ie  ©tragen  füllen  fitf),  bie  Raffen, 

Unb  Söürgerbanben  giefyn  untrer; 

£)a  toerben  SBeiber  $u  feinen 
Unb  treiben  mit  ©ntfe^en  @dj)er$, 

9?od()  guefenb,  mit  beS  ‘ißantfjerS  ^ö^nen, 
3erreigeu  fie  beS  geinbeS  §erj. 

9Udf)tS  Seifiges  ift  mefjr,  es  löfett 
©idf)  affe  23anbe  frommer  @d)eu, 

£)er  ©ute  räumt  ben  ^fa^  bem  ^ööfert, 

Unb  affe  Safter  toalten  frei. 

©efäf)rtitf)  ift'S,  ben  £eu  gu  toeefen, 
SSerberblidj  ift  beS  Nigers  ,3af)n, 

3ebod(j  ber  ftf)re(flitf)fte  ber  ©tf)redfen, 

3) aS  ift  ber  SD^eufdö  in  feinem  2Baf)n. 
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2öef)  benen,  bie  bem  ©toigblinben 
£)e$  Sid^tcö  §immel$fadel  leiljn! 

380  ©ie  ftrafdt  if)m  nidjt,  fie  fann  nur  günben  j 
Unb  äfdjert  ©täbf  unb  Räuber  ein. 

greube  f)at  mir  ©ott  gegeben! 

©ef)et!  toie  ein  golbner  ©tern 
2lu3  ber  $ülfe,  blanf  unb  eben, 

385  ©djält  ftd)  ber  metadne  $ern. 

23on  bem  ®elm  gum  $rang 
©hielte  tote  ©onnenglang, 

Sind)  be$  Wappens  nette  ©djilber 
£oben  ben  erfahrnen  Silber. 

390  herein!  fjerein! 

©efeden  ade,  fd)  liefet  ben  9?eif)en, 

£)afe  toir  bte  ©lode  taufenb  toeifeen! 

©  o  n  c  o  r  b  i  a  folt  ifer  ^dante  fein. 

Svlx  ©intracfet,  gu  feergütnigem  Vereine 
395  33erfammle  fie  bie  liebenbe  ©erneute. 

Unb  bie$  fei  fortan  ifer  Söeruf, 

2Bogu  ber  SO^eifter  fie  erfdjuf: 

§odj  überm  niebern  ©rbenleben 
©od  fie  in  blauem  £>immel$gelt, 

400  £)ie  Sdacfebarin  be£  £)onner3,  fdjtoeben 

Unb  grengen  an  bie  ©ternemnelt, 

©oll  eine  ©timme  fein  öon  oben, 

SBie  ber  ©eftirne  f )ede  ©djar, 

£)ie  iferen  ©dföpfer  toanbedtb  loben 
405  Unb  führen  ba$  befrängte  3afer. 

ewigen  unb  ernften  Gingen 
©ei  ifer  metallner  ädunb  gemeint, 

Unb  ftünblicfj  mit  ben  fdjnellen  ©dringen 
93erüf)r'  im  gluge  fie  bie  ^eit; 
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410  £)em  ©djicffal  leibe  fie  bk  Bunge, 

©  e  l  b  ft  be^loS,  of)ne  ÜDUtgefübl, 

^Begleite  fie  mit  ihrem  ©djttmnge 
3)eS  Gebens  toecbfelöolleS  ©piel. 

Urtb  toie  ber  $lang  im  ©f)r  Vergebet, 

415  £)er  mädjtig  tönenb  if)r  entfdjallt, 

©o  lefjre  fie,  baft  nichts  beftetjet, 

£)afi  alles  Brbifdje  üerballt. 

Bei^o  mit  ber  $raft  beS  ©trangeS 
Sßiegt  bie  ©lod'  mir  aus  ber  @ruft, 

420  £)afi  fie  in  baS  $?eid)  beS  Klanges 

©teige,  in  bie  .gimmelsluft. 

Bieget,  siefjet,  f )ebt! 

©ie  betnegt  fid),  fdjtoebt. 
grenbe  biefer  ©tabt  bebente, 

425  $  riebe  fei  if)r  erft  ©eläute. 

Sftänie 

5lndi  baS  ©djöne  muß  fterben!  £)aS  SHtenfdjen  unb 
©ötter  bedinget, 

9Hd)t  bie  eberne  23ruft  rübrt  es  beS  ftpgifdjen  BeuS. 
Einmal  nur  erreichte  bie  £iebe  ben  ©djattenbeberrfdjer, 
Unb  an  ber  ©dpnetle  noch,  ftreng,  rief  er  gurüd  fein 
©efdjenf. 

5  9Ud)t  ftillt  ^IpJjrobite  bem  fdjönen  Jtnaben  bie  2£unbe, 
Y)ie  in  ben  jierlic^en  £eib  granfam  ber  (Eber  geriet. 
9^icf)t  errettet  ben  göttlichen  ®elb  bie  unterbliebe  9)iutter, 
2Bann  er,  am  ffäifdjen  £or  fallenb,  fein  ©d)idfal 
erfüllt. 

Slber  fie  fteigt  ans  bem  9^eer  mit  allen  £öd)tern  beS 
Nereus, 

io  Unb  bie  $lage  bebt  an  nm  ben  öerberrlicbten  ©obn. 
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©iefje,  ba  meinen  bte  ®ötter,  eg  meinen  bie  ©öttinnen 
alle, 

baS  ©cßöne  bergest,  baß  baö  23offfommene  ftirbt. 
2Iudß  ein  JHagfieb  su  fein  im  äftunb  ber  beliebten  ift 
ßerrficß, 

Oenn  ba3  ©emeine  geßt  ffangte  gum  Orte  ßinab. 

Oie  beutfdje  SJhife 

$ein  Huguftifdß  Filter  bfüßte, 
deines  SO^ebiceerö  ©üte 
Säbelte  ber  beutfbßen  $unft; 

©ie  toarb  nidßt  gepflegt  bom  9?uf)me, 

©ie  entfaltete  bie  93fume 

9tet  am  ©traf)!  ber  gürftengunft. 

S3on  bem  größten  beutfrißen  ©oßne, 

53on  beg  großen  griebricßs  Oßrone 
©ing  fie  fcßu^te,  ungeeßrt. 

^Hüßmenb  barf$  ber  Oeutfdße  fagen, 

©ößer  barf  bas  &exi  ißm  (plagen: 

©efbft  erfcßuf  er  ficß  ben  Sßert. 

Oarum  fteigt  in  ßößerm  $ogen, 

Oarum  ftrömt  in  boffern  SSogen 
Oeutfcßer  ^Barben  £>odßgefang; 

Unb  in  eigner  güffe  fcßtneffenb, 

Unb  an$  ^ergens  liefen  queffenb, 

©pottet  er  ber  Regeln  3toang. 

©eftnfucfjt 

Hdß,  biefeö  Oafe3  ©riinben, 

Oie  ber  falte  9?ebef  briicft, 

$önnf  idß  bocß  ben  2tegang  finben, 

Heß,  toie  füßff  icß  mieß  begliicft! 
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5  0ort  erbtief  ich  fdjöne  £>itget, 

(Snrig  jung  unb  einig  grün! 

®tttf  id)  ©d)toingen,  b)ött?  id)  ginget, 
ben  bügeln  30g'  id)  f)irt* 

§armonteen  hör’  id)  flingen, 

10  0öne  füfeer  ^nmmelSruh’, 

Unb  bte  teilten  2öinbe  bringen 
SD^tr  ber  0üfte  23aljam  31t. 

©olbne  grüd)te  fei)’  idj  glühen, 

Sßinfenb  ^rotfe^en  bunfelm  £aub, 

15  Unb  bte  Blumen,  bte  bort  blühen, 

Serben  feinet  2öinter$  9xanb. 

Sich,  toie  fd)ön  muh  fid)’$  ergeben 
0ort  im  ernten  ©onnenfd)ein, 

Unb  bte  £uft  auf  jenen  §öf)en, 

20  0  toie  labenb  muh  fie  fein! 

0och  mir  toehrt  beö  ©trome£  0oben, 

0er  ergrimmt  baatoifdjen  brauft, 

©eine  ^Selten  finb  gehoben, 

0ah  bie  ©eele  mir  ergrauft 

25  (ginen  Aachen  feh’  id)  fdjtoanfen, 

2lber  adfj!  ber  gährmann  fehlt, 
grifdj  hinein  unb  ohne  kaufen! 

©eine  ©eget  finb  befeett. 

0u  mufet  glauben,  bu  muht  tragen, 

30  0enn  bie  ©ötter  teihn  fein  ^fanb; 

■Jhtr  ein  Söunber  fann  bkh  tragen 
Qn  ba3  f(höne  Sßunberlanb. 
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Sieb  be3  gifdjerfttaben 

(&%  lädjelt  her  ©ee,  er  labet  jum  93abe, 
£)er  $nabe  fd&Iief  ein  am  grünen  ©eftabe, 
£)a  f)ört  er  ein  klingen, 

2Bie  gtöten  fo  füfj, 

5  2ßie  ©timmen  ber  (Snget 

Qm  ^3arabie3. 

Unb  toie  er  ertoadjet  in  fetiger  Suft, 

£)a  fpüten  bie  SBaffer  if)m  um  bie  23ruft, 
Unb  es  ruft  aus  ben  liefen: 

„Sieb  $nabe,  bift  mein! 

3fdj  locfe  ben  ©d^Iäfer, 

3fdj  $ief)'  i&n  herein." 


io 


£MberIin 

5(n  eine  fRofe 

Gstoi 9  trägt  im  9Rutterfcf)oße, 
©Ufte  Königin  ber  glur, 

£>id)  unb  mid)  bie  ftitle,  grofee, 
2lflbelebenbe  Statur. 

5  $?ö£d)en!  nufer  ©dfmtndf  veraltet, 

©türm  entblättert  Mdj  unb  mid), 
£)od)  ber  eto’ge  $eim  entfaltet 
93alb  gu  neuer  Glitte  fid)!. 


©onnenuntergattg 

2öo  bift  bn?  trunfen  hämmert  bte  ©eete  mir 
23on  alter  beiner  Söonne;  benn  eben  ift% 

£)aft  idfj  gelanfdfjt,  toie,  gotbner  ©öne 
23oll,  ber  ent^ücfenbe  ©onnenjüngling 

5  ©ein  2Ibenblieb  auf  fnmmlifdjer  £eier  fpielf; 
@3  tönten  rings  bie  SBätber  unb  §ügel  nadj, 
£>od)  fern  ift  er  jn  frommen  Göttern, 

£)ie  itjn  nod)  ehren,  tjintneggegangen. 

Abbitte 

Zeitig  SSefen!  geftört  b)ab^  id)  bie  gotbene 
©ötterrube  bir  oft,  unb  ber  geheimeren, 
liefern  ©chmeqen  be$  £eben£ 

^aft  bn  mandje  gelernt  Don  mir. 
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£)  bergife  eg,  öergib !  gletcö  bem  ©etoötfe  bort 
53or  bem  friebticfeen  äftonb,  gef)’  id)  bafein  unb  bu 
9?uf)ft  unb  gtmgeft  in  beiner 
®cf)öne  ttüeber,  bu  füfeeg  Sicfet! 


Sie  <§eimöt 

grof)  fefert  ber  ©dfeiffer  feeim  an  ben  ftiffen  ©trom, 
53on  Unfein  fernher,  menn  er  geerntet  fjat; 

©o  fäm’  and)  id)  gnr  §eimat,  feätt’  xd) 

©üter  fo  biete  toie  £eib  geerntet. 

3f)r  teuern  Ufer,  bie  micfj  erlogen  einft, 

©tiftt  iljr  ber  ßiebe  Reiben,  berfprecfet  ifer  mir, 

3f)r  £ßatber  meiner  -Sugenb,  menn  id) 

$omme,  bie  Dxutje  nod)  einmal  toieber? 

51m  fügten  23ad)e,  mo  id)  ber  betten  ©piet, 

51m  ©trome,  mo  icf)  gleiten  bie  ©d^iffe  faf), 

Sort  bin  id)  batb;  eudj,  traute  iöerge, 

Sie  mid)  behüteten  einft,  ber  $eimat 

23ereferte  fidfjre  ©rengen,  ber  Butter  £aug 
Unb  tiebenber  ©efdjmifter  Umarmungen 
iöegrüB’  id)  batb,  unb  ifer  umfd&Iiefet  mid), 

Safe,  mie  in  23anben,  bag  £eq  mir  feeite, 

treu  gebüebnen!  aber  idj  meife,  id)  meife, 

Ser  £iebe  ?eib,  bieg  feeitet  fo  batb  mir  nid)t, 

Sieg  fingt  fein  2öiegenfang,  ben  tröftenb 
©terbtidje  fingen,  mir  aug  bem  iönfen. 

Senn  fie,  bie  ung  bag  fyimmlifdjje  geuer  teifen, 

Sie  ©ötter,  fdjenfen  feeitigeg  £eib  ung  audtj. 

Srum  bteibe  bieg,  ©in  ©ofen  ber  ©rbe 
^8 in  id);  gn  tieben  gemadjt,  $u  leiben. 
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5ltt  bie  $  ärgert 

9?ur  einen  ©ommer  gönnt,  if)r  ©eirattigen! 
Unb  einen  §erbft  gn  reifem  ©efange  mir, 

£)afj  triftiger  mein  $er^,  Dom  fiifjen 
©öiele  gefättiget,  bann  mir  fterbe! 

5  £)ie  ©eeXe,  ber  im  £eben  iljr  göttticb)  9iedjt 
9Ud)t  tnarb,  fie  rnt)t  and)  brnnten  im  £>rfu$  nidfjt; 
£)odj  ift  mir  einft  baö  $eifge,  ba£  am 
§er$en  mir  liegt,  ba$  ©ebidjt,  gelungen: 

2öiftfommen  bann,  o  ©title  ber  ©cfjattentoelt ! 
10  ^ufrieben  bin  id),  trenn  and)  mein  ©aitenfpiel 
SO^icf)  nid)t  tjinabgeteitet;  einmal 
£ebf  id)  tnie  ®ötter,  unb  mef)r  bcbarfS  nid)t. 


£Werimt3  ©d)itffal3tieb 

3t)r  tnanbett  broben  im  £id)t 
2lnf  tneid)em  93oben,  fetige  Genien! 
©tän^enbe  ©öttertüfte 
9?üf)ren  end)  leicht, 

5  SBie  bie  ginger  ber  $iinftterin 

^eilige  ©aiten. 

©d)icffafto3,  tnie  ber  fdjtafenbe 
©äugüng,  atmen  bie  £>immtifd)en; 
$eufd)  betratet 

io  3n  befc^eibener  $nofpe, 

SBtüfjet  einig 
3t)nen  ber  @eift, 

Unb  bie  fetigen  Gingen 
Söticfen  in  ftitter 
Einiger  $tarf)eit. 
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£)od)  uM  ift  gegeben, 

2luf  feiner  ©tätte  gn  ruf)n, 

(£3  fd)tt>inben,  e£  faßen 
£)ie  letbenben  9D?enfdf)en 
SÖItnblirtg^  üon  einer 
©tunbe  jnr  anbern, 

28ie  2öaffer  t>on  Klippe 
3u  JHippe  geworfen, 

^afyrlang  ins  Ungetoiffe  f)inab. 


SSetut  id)  tJ)n  nur  fjabe 

28enn  id)  if)n  nur  fjabe, 

SBenn  er  dJcein  nur  ift, 

2öenn  mein  §ers  bi£  f)in  jum  @rabe 
©eine  ©reue  nie  bergijst: 

5  Sßeifj  id)  ni(f)tö  Oon  £eibe, 

güf)le  nid)t£,  al3  2lnbadjt,  £ieb'  unb  greube. 

2ßenn  id)  if)n  nur  f)abe, 

£aff’  id)  afleö  gern, 
golg'  an  meinem  SBanberftabe 
10  ©reugefinnt  nur  meinem  ^errn; 

£affe  ftitt  bie  anbern 

Breite,  lid)te,  rode  ©tragen  manbern. 

SBenn  idj  if)n  nur  fyabe, 

©d)taf  id)  fröl)Iidj  ein, 

15  Smig  mirb  su  fiiger  £abe 

©eines  .!persenS  glut  mir  fein, 

©)ie  mit  fanftem  ^Unngen 

2HIeS  toirb  erreichen  nnb  burdjbringem 

SSenn  id)  if)n  nur  Ijube, 

20  $ab'  idj  aud)  bie  2öelt; 

©etig,  mie  ein  §immeMnabe, 

©er  ber  Jungfrau  ©d)Ieier  Ijält. 

£>ingefenft  im  ©djauen 

$ann  mir  öor  bem  ^rbif($en  nidjt  grauen. 
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SBo  idj  ifjrt  nur  fjabe, 

3 ft  mein  ^Baterlanb, 

Unb  fällt  mir  jebe  ©abe 
Sßie  ein  Erbteil  in  bie  ^anb; 

£ängft  rermiftte  trüber 

ginb'  idj  nun  in  feinen  Jüngern  lieber. 

Sd)  fefte  bid)  in  tonfenb  Silbern 

3$  fei )e  bidj  in  tanfenb  Silbern, 

9D?aria,  lieblid)  auggebrüdt, 

Ood)  feing  öon  allen  fann  bid)  fdjilbern, 
2Bie  meine  ©eele  bid)  erblidt. 

3d)  toeifj  nur,  baf$  ber  SBelt  ©etümmel 
@eitbem  mir  toie  ein  Oranm  öertoefd, 

Unb  ein  unnennbar  fiifjer  Fimmel 
äftir  etoig  im  ©emiite  ftef)t 

4 

«&pmne  an  bie  9?ad)t 

Sfrufe  immer  ber  borgen  lieber  fommen? 
(Snbet  nie  beg  Qrbifdjcn  ©etnalt? 

Unfelige  ©efdjäftigfeit  Derart 
Oen  fjimmlifdjen  Hinflug  ber  Sftadjt? 

Söirb  nie  ber  £iebe  gebeimeg  Opfer 
(gU)ig  brennen? 

.Sugemeffen  ftarb 
£)em  Oic^te  feine  ^eit 
Unb  bem  28ad;en  — 

5lber  jeitlog  ift  ber  9?ad)t  £errfd)aft, 

Gstoig  ift  bie  Oauer  beg  ©djlafg. 

£  eiliger  ©d)laf! 

^öeglücfe  gn  feiten  nidjt 
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£)er  Sftadjt  ©etoeifyte  — 

15  3n  biefem  irbifchen  Xagtoerf. 

bie  Xoxtn  rerfennen  £)idj 
Unb  ttnffen  Don  feinem  ©djlafe 
2113  ben  ©chatten, 

£)en  Y)u  mttletbtg  auf  nn3  toirfft 
20  3n  jener  £)ämmrnng 

£)er  U)af)rf)aften  Sftadjt. 

©ie  fügten  £)id)  ntcf)t 

3n  ber  golbnen  glut  ber  Trauben, 

3n  be3  SD^anbelbaumS 
25  Sßnnberöl 

Unb  bem  braunen  ©afte  be3  3Jiof)n$. 
©ie  toiffen  nidjt, 

£)afe  e3  bift, 

£)er  be3  garten  9Jcäbdjen3 
30  23nfen  nmfd)tt)ebt 

Unb  gnm  Fimmel  ben  ©djoß  madjt — 

2ll)nen  nicht, 

£)af$  an3  alten  @efd)id)ten 
T>u  f)immelöffnenb  entgegentrittft 

35  Unb  ben  ©c^Xüffel  trägft 

.gu  ben  SBobnungen  ber  ©eligen, 
Unenblicher  ©eljeimniffe 
©djtoeigenber  Söote. 


£>er  ift  ber  £err  ber  ©rbe 

£)er  ift  ber  §err  ber  (Srbe, 
2öer  ihre  liefen  mifjt, 

Unb  jeglicher  23efd)tt>erbe 
Qn  ihrem  ©djofj  t>ergifet; 
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SBer  ihrer  gelfenglieber 
©eheimen  ©au  berfteht, 

Unb  unberbroffen  nieber 
©u  ihrer  SEßerfftatt  gebt, 

(Sr  ift  mit  ihr  berbünbet 
Unb  inniglich  bertraut, 

Unb  toirb  bon  ihr  entjünbet, 

211$  toftr*  fie  feine  ©raut. 

(Sr  fief)t  ihr  alte  £age 

SD2it  neuer  £iebe  gu 

Unb  fc^eut  nicht  gleife  unb  $lage; 

@ie  läßt  ihm  feine  9htl)'. 

£)ie  mächtigen  ©efdjicfjten 
£)er  längft  berfloftnen  ©eit 
©ft  fie  ihm  su  berieten 
SU7it  greunblidhfeit  bereit. 

£)er  ©ortoelt  fjeiFge  Süfte 
Umtoehn  fein  Hngefidjt, 

Unb  in  bie  stacht  ber  $  lüfte 
©trafjlt  ihm  ein  eu>'ge$  £id)t. 

(Sr  trifft  auf  allen  ©Segen 
Sin  toohlbefannte#  £anb, 

Unb  gern  fommt  fie  entgegen 
£)en  Werfen  feiner  £>anb. 

3l)m  folgen  bie  Sefaäffer 
^pilfreid)  ben  ©erg  hinauf, 

Unb  alle  gelfenfdjlöffer 
3~un  ihre  ©djäfe'  ihm  auf. 
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(Sr  flirrt  be$  ©otbe§  ©tröme 
3n  feinet  Hönigä  £muö, 

Unb  fdjmücft  bie  ©iabeme 
SDUt  ebten  ©teinen  au$. 

gtoar  reicht  er  treu  bem  Honig 
Y)en  glüdbegabten  2lrm, 

£)odj  fragt  er  nad)  if)m  menig 
Unb  bleibt  mit  greuben  arm» 

©ie  mögen  ficf)  ertnürgen 
Stm  gufe  nm  ©nt  unb  (Selb, 

(Sr  bleibt  auf  ben  (Gebirgen 
0er  frofje  ®err  ber  SSelt. 


0a3  Sieb  be3  (Sinficbler3 

©ern  üertoeiF  id)  nod)  im  ©ate 
Sädjelnb  in  ber  tiefen  Sftadjt, 

0enn  ber  Siebe  öotte  ©djafe 
2ßirb  mir  täglid)  bargebrad)t. 

3ftre  tjeiFgen  ©ropfen  tjeben 
9Mne  ©eele  X)ocf)  empor, 

Unb  idj  ftef)’  in  biefem  Seben 
2/cunfen  an  beö  §immet^  0or. 

(Singetoiegt  in  feFgeS  ©djauen 
Sngftigt  mein  (Scmüt  fein  ©djmera» 
0!  bie  Hönigin  ber  grauen 
(gibt  mir  ibr  getreues  £>er*. 

SöangberPoeinte  3af)te  haben 
liefen  fdjledjten  ©on  oerftärt 
Unb  ein  Söilb  if>m  eingegraben, 

0a3  ipm  (Stoigfeit  getnäbrt* 
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3ene  lange  £a§l  öort  Jagen 
Jünft  mir  nur  ein  2tugenbti(f; 
2Berb'  idj  einft  bon  f)ier  getragen, 
©djau*  id)  banfbar  nodj  prücf. 


Xkd 

©djtafücb 

Üiufye,  ©üfjliebdjen,  im  ©djatten 
©er  grünen  bämmernben  $Üad)t, 

(?$  fäufeXt  ba§  @ra§  anf  ben  hatten, 

@3  fädjelt  unb  füX)Xt  bid)  ber  ©Ratten, 

Unb  treue  £iebe  ü)ad)t. 

©d)Iafe,  fd)Xaf  ein, 

Reifer  ranfdjet  ber  ©ain,  — 

(Stnig  bin  id)  bein. 

©djlneigt,  iX)r  tierftecften  ©efänge, 

Unb  ftört  nidjt  bie  füfeefte  9fnf)U 
laufest  ber  23öget  @ebränge, 

G?3  rnben  bie  lauten  ©efänge, 

©d)tiefe,  SHebdjen,  bein  5luge  au. 

©djlafe,  fcf)Xaf  ein 
3m  bämmernben  ©d)ein, — 

3d)  Will  bein  Sßädjter  fein* 

^Murmelt  fort,  iX)r  9)Mobieen, 

Üianfdje  nnr,  bn  ftitter  23ad), 

©d)öne  Siebe§pX>antafieen 
©preßen  in  ben  SJcetobieen, 
garte  ©räume  fd)U>immen  nad). 

©nrdj  ben  ftiifternben  §ain 
©djlnärmeit  gotbene  33ienelein 
Unb  fnmmen  jurn  ©djtummer  bidö  etu. 
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(Miebter,  wo  säubert 

beliebter,  tt>o  gaubert 
£)ein  irrenber  gufe? 

£)ie  9tad)tigaft  plaubert 
$on  ©ef)nfud)t  unb  $u|3. 

QZ&  fiüftern  bte  53äume 
3m  golbenen  ©djein, 

($3  fdjtüpfen  mir  ©räume 
3um  genfter  hinein. 

2Idj!  fennft  bu  ba§  ©djmadjten 
©er  flopfenben  Söruft? 

©ie£  ©innen  unb  ©rächten, 
Dual  unb  roll  £uft? 

SöeflügXe  bie  (gile 
Unb  rette  midj  bir, 

23ei  nädjtlidjer  SQ3eiIe 
Qmtftiefm  Wir  üon  t)ier. 

©)ie  ©eget,  fie  fdjtoeften, 

©)ie  gurdjt  ift  nur  ©anb, 

Dort  jenfeit^  ber  ^Bellen 
3 ft  üftterlidj  £anb. 

©ie  Heimat  entflieget, 

©o  fahre  fie  f)in, 

©ie  £iebe,  fie  gieret 
©etoaltig  ben  ©inn. 

§orch!  tooftiiftig  Hingen 
©ie  betten  im  90?eer, 

©ie  hüpfen  unb  fpringen 
SJluttoillig  einher. 
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Unb  fotlten  fic  f tagen? 
©ie  rufen  nad)  bir, 
©ie  buffen,  fie  tragen 
£)ie  Siebe  t>on  f)ier. 


$)er  £roftlofe 

$)idjt  bon  getfen  eingefdjloffen, 

SBo  bie  füllen  23äd)tein  gef)n, 

28o  bte  bunfeln  SBeiben  fproffen, 

Söünfd)'  td)  halb  mein  ©rab  su  fefjn. 

£)ort  im  füllen,  abgelegnen  Zai 

©ud)’  idj  9iuf)'  für  meinet  £ergen$  Qual. 

§at  fie  bi(f)  ja  bod)  berftofeen, 

Unb  fie  mar  fo  füfe  nnb  fd)ön! 

£aufenb  tränen  finb  gefloffen, 

Unb  fie  burfte  bid)  berfdjmäf)tt — 

©ud)e  dtuty  für  beine$  ® er^enS  Qual, 

<pier  ein  ©rab  im  einfam  grünen  Tat 

£offeub  unb  id)  marb  berftofeen, 

Söitten  zeugten  nur  23erfd)mäf)n — 

Qidjt  bon  geifert  eingefd)loffen, 

2Bo  bie  füllen  Söädjlein  gehn, 

£>ier  im  füllen,  einfam  grünen  £al 
©ud)'  sum  £rofte  bir  ein  @rab  sumal. 
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SSalbetnf  amfett 

SBalbeinfamfeit, 

£)ie  midj  erfreut, 

©o  morgen  tote  fjeut 
3n  etn'ger  $eit, 

0  tote  midj  freut 
Söalbeinfamfeit. 

* 

Söatbeinfamfeit, 

2Bie  liegft  bu  meit! 

0,  btd)  gereut 
(Stuft  mit  ber  £dt  — 
2Id),  einige  greub', 
SBalbeinfamfeit. 

* 

SSalbeinfamfeit 
Sttidj  mieber  freut, 

ÜMr  gefd)ief)t  fein  £eib, 
£)ier  iuof)nt  fein  91eib, 
53ou  neuem  mief)  freut 
Söalbeinfamfeit. 
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$(benbftänbd)en 

$ox\  eg  flagt  bte  glöte  Steher, 

Unb  bie  füllen  Brunnen  rauften, 
(Kolben  tt>ef)n  bie  ©öne  nieber; 

©title,  ftille,  la&  ung  Iaufäen! 

£olbeg  Bitten,  milb  Verlangen, 

Sie  eg  fü&  pm  ©erjen  forid&t! 
£)urd)  bie  9iad)t,  bie  midj  umfangen, 
Sölidet  SU  mir  ber  Tönt  gidjt. 


©*md)  äug  bcr  Seme 

©pridö  aug  ber  gerne, 

§eimlidje  Seit, 

Ti e  fidö  f°  0crne 
3u  mir  gefeilt! 

Senn  bag  Hbenbrot  niebergefunfen, 

$eine  frenbige  garbe  mef)r  fpridjt, 

Unb  bie  Oranje  ftill  Ieud)tenber  gunfen 
Tit  Sftadjt  um  bie  fdjattigte  ©tirne  flicht, 
Seljet  ber  ©terae 
^eiliger  ©inn 
£eig  bnrcb  bie  gerne 
Söig  su  mir  f)in. 
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2öenn  bem  Monbem  ftill  linbernbe  Tratten 
Söfen  ber  Mächte  Verborgenem  2Bef), 

£)ann  mehet  griebe,  gn  golbenen  Zähnen 
©Riffen  bie  ©elfter  im  bimmlifchen  @ee< 
©län^enber  lieber 
$lingenber  Sauf 
Ringelt  fid)  nieber, 

^Ballet  hinauf. 

2Benn  ber  Mitternacht  heiligem  ©rauen 
iöang  burdj  bie  bunflen  Kälber  binfdjleidjt, 
Unb  bie  33iifche  gar  tounberfam  flauen, 

Ottern  fich  finfter,  tieffinnig  bezeugt, 

Söanbelt  im  3)unfeln 
greunblichem  ©piel, 

©tili  Sichter  funfein 
©chimrnernbem  ^tet 

Hllem  ift  frennblich  toobltoollenb  Derbunben, 
Mietet  fich  tröftenb  unb  trauernb  bie  ^anb, 
©inb  burch  bie  Mächte  bie  Sichter  getounben, 
Hilem  ift  einig  im  $nnern  oerloanbt. 

©prich  anm  ber  gerne, 
heimliche  Üßelt, 

T)ie  fich  fo  gerne 
g>u  mir  gefeilt! 


$)ie  Sore  ßaty 

3u  Söadjarach  am  Scheine 
SBohnT  eine  3auberin, 

©ie  mar  fo  fchön  unb  feine 
Unb  rifj  viel  fersen  l)iu. 
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Unb  braute  biel  ju  ©d)anben 
Der  Männer  ringSumfeer, 
iferen  SiebeSbanben 
Sßar  feine  Rettung  nrefer. 

Der  23ifd)of  liefe  fie  laben 
$or  öclftlid&e  ©emalt  — 

Unb  mnfete  fie  begnaben, 

©o  fd)ön  mar  ifer  ©eftalt. 

©r  fpracf)  jn  ifer  gerüferet: 

„Du  arme  Sore  Saty! 

Sßer  feat  bid)  benn  »erführet 
3n  böfer  Räuberei?" 

„£err  Sifdjof,  lafet  mid)  fterben, 

^d)  bin  be$  SebenS  müb, 

SSeil  jeher  mnfe  oerberben, 

)  Der  meine  Gingen  fiefet. 

Die  Gingen  finb  §mei  glammen, 

9J?ein  51rm  ein  ^auberftab  — 

©  legt  mid)  in  bie  glammen! 

©  bredjet  mir  ben  ©tab!" 

5  ,,3d)  fann  bid)  nicf)t  oerbammen, 

$8i3  bu  mir  erft  befennt, 

2öarum  in  biefen  glammen 
SD^ein  eigen  £erj  fd)on  brennt. 

Den  ©tab  fann  idj  nid)t  bredjen, 

Du  fcfeöne  Sore  Sap ! 

3d)  müfete  bann  jerbre^en 
50^ein  eigen  ®erg  ent$mei." 
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„<£)err  Söifdjof,  mit  mir  2lrmen 
©reibt  nicht  fo  böfen  ©pott 
Unb  bittet  um  (Erbarmen 
gür  mich  ben  lieben  ©ott! 

^ch  barf  nid^t  länger  leben, 

Sch  liebe  feinen  mehr  — 

©en  ©ob  follt  Shr  mir  geben, 
©rum  fam  ich  au  (Such  her.  — 

ÜDton  ©cha£  hat  mid)  betrogen, 

£>at  fich  bon  mir  gettmnbt, 

Sft  fort  bon  hier  gezogen, 
gort  in  ein  frembeS  £anb. 

©ie  klugen  fanft  unb  milbe, 

©ie  langen  rot  unb  treife, 

©ie  ©Borte  ftill  unb  milbe, 

©aS  ift  mein  SauberfreiS. 

Sd)  felbft  mnfe  brin  berberben, 

©a§  §erg  tut  mir  fo  treh, 

©or  ©chmerjen  möd)f  ich  fterben, 
©Senn  ich  mein  ©ilbnte  fei)'. 

©rum  laßt  mein  Stecht  mich  finben, 
ÜDRd)  fterben  roie  ein  (Shrift, 

©enn  alle#  mnb  berfdjminben, 

©Beil  er  nicht  bei  mir  ift." 

©rei  Stitter  läßt  er  holen: 

„bringt  fie  ins  tlofter  hin! 

©eh,  £ore!  —  ©ott  befohlen 
©ei  bein  berücfter  ©inn! 
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£)u  follft  ein  ^önndjen  Serben, 
(gin  9Wun<$en  fcf)tnarj  unb  toeifj, 
bereite  bidj  auf  (Srben 
3u  beineä  £obe$  9?eifM" 

3um  $lofter  fie  nun  ritten, 

£)ie  Witter  alle  brei, 

Unb  traurig  in  ber  ÜJHtten 
S)ie  fdjöne  Sore  Saty. 

„0  Dritter,  laßt  mid)  geben 
2luf  biefen  gelfen  grofe, 

3d)  null  nod)  einmal  feben 
Sftadj  meinet  Sieben  ©cbloft. 

3d)  null  noch  einmal  [eben 
SBobl  in  ben  tiefen  9^1)ein 
Unb  bann  in«  tlofter  geben 
Unb  ®otte«  Jungfrau  fein." 

£)er  gelfen  ift  fo  jäbe, 

©o  fteil  ift  feine  SSanb, 

®ocf)  flimrnt  fie  in  bie  £>öbe, 
93iS  bafe  fie  oben  ftanb. 

(g«  binben  bie  brei  Dritter 
2)ie  9xoffe  unten  an 
Unb  flettern  immer  toeiter, 

3nm  gelfen  auch  b^an. 

£)i e  Jungfrau  fprad):  „0a  gebet 
(Sin  ©cbifflein  auf  bem  Oxbein, 
®er  in  bem  ©d)iffleiu  ftebet, 
0)er  foll  mein  Siebfter  fein. 
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ÜDfctn  mir ö  mir  fo  munter, 

(Sr  muft  mein  Siebfter  fein!" 

T)a  leimt  fie  fidj  hinunter 
Unb  ftürjet  in  ben  Oifjein. 

2)ie  Dritter  mußten  fterben, 

©ie  fonnten  nidjjt  f)inab, 

©ie  mußten  all'  berberben 
©fm’  s$riefter  unb  of)n'  ©rab. 

2Ser  t)at  bieS  Sieb  gefunden? 

(Sin  ©Ziffer  auf  bem  Oifjein, 

Unb  immer  fjat'g  geflungen 
23on  bem  3!)reiritterftein: 

Sore  Sat) 

Sore  Sab 
Sore  Sab 

2113  mären  e3  meiner  brei* 


$)er  ©bitmerin  Sieb 

(S3  fang  oor  langen  Sauren 
2öof)t  and)  bie  9iad)tigall, 

T)a3  mar  mo^l  füfter  ©djall, 

T)a  mir  ^ufammen  marem 

3$  fing'  unb  fann  nidfjt  meinen, 
Unb  fpinne  fo  allein 
SDen  Jaben  flar  nnb  rein, 
©olang  ber  äftonb  mirb  fdjeinem 

£)a  mir  jufammen  maren, 

T)a  fang  bie  9iacf)tigaK, 

9inn  mahnet  mich  if)r  ©djall, 
©)afe  bn  bon  mir  gefahren» 
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©o  oft  ber  äftonb  mag  (feinen, 

©ebenf  idj  bein  allein, 

9Mn  £>er$  ift  !lar  unb  rein, 

©ott  molle  uns  oereinen! 

©eit  bu  Oon  mir  gefahren, 

©ingt  ftetS  bie  ^ftadjtigalt, 

3dj  benf  bei  if)rem  0cf)att, 

2öie  mir  gufammen  maren. 

©ott  molle  un$  oereinen, 

§ier  fpinn'  id)  fo  allein, 

£)er  9Q?onb  fcfjeint  flar  unb  rein, 

3$  fing'  unb  möchte  meinen! 
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SSatertanbdtieb 

Ser  ®ott,  ber  (gifen  macbfen  ließ, 

Ser  mottte  feine  ^nedjte, 

Srum  gab  er  ©äbet,  ©d)mert  unb  ©piefj 
Sem  Ütftann  in  feine  Rechte, 
rum  gab  er  ihm  ben  fübnen  9Jhit, 

Sen  £ovn  ber  freien  9?ebe, 

Saft  er  beftänbe  big  aufg  iötut, 

$3ig  in  ben  Sob  bie  gebbe. 

©o  hoffen  mir,  mag  ®ott  gemottt, 

SD?it  rechter  Sreue  batten 
Unb  nimmer  im  S^rannenfotb 
Sie  5D?enfd)enfcbäbet  fpalten; 

Sod)  mer  für  Sanb  unb  ©cbanbe  ficfjt, 
Sen  bauen  mir  gu  ©ererben, 

Ser  fott  im  beutfdjen  £anbe  nicht 
9D^it  beutfdjen  Männern  erben. 

0  Seutfdjtanb,  beiPgeg  SBatertanb! 

©  beutle  ©ieb^  unb  Sreue! 

Su  bobeg  £anb,  bu  feböneg  £anb! 

Sir  febmören  mir  aufg  neue: 

Sem  33uben  unb  bem  $ned)t  bie  Sicht! 
Ser  füttre  $räbn  unb  9iaben! 

©o  jiebn  mir  aug  jur  $ermanngfd)ta(bt 
Unb  motten  9?adje  haben. 

lil 
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Sagt  braufen,  toa8  nur  braufen  fann, 

3n  gellen,  litten  gtammen! 

3ftr  £)eutfd)en  alle,  9^ann  für  üftann, 
gür$  $aterlanb  jufammen! 

Unb  f)ebt  bte  bergen  bimmetan! 

Unb  bimmetan  bte  £>änbe! 

Unb  rufet  alte,  ütftann  für  äftann: 

3)te  $ned)tfdjaft  Jat  ein  (Snbe! 

Saßt  Ringen,  tuaS  nur  Ringen  fann, 

£)ie  trommeln  unb  bie  gtöten! 

2öir  tootlen  beute  9D?ann  für  Wann 
9JHt  23  lut  ba£  <Sifen  röten! 

9DUt  §enferblut,  gran^ofenblut  — 

0  füfeer  £ag  ber  3?ad)e! 

£)a3  Ringet  alten  0eutf(f)en  gut, 

0a3  ift  bie  grofee  ©adje. 

Saßt  toefjen,  ina§  nur  Utefjen  fann, 
©tanbarten  tüefjn  unb  gabnen! 

2ßir  Utolten  f)ent  ung  9D?ann  für  9Q?ann 
^um  §etbentobe  mahnen: 

Stuf!  fliege,  ftotjeS  ©ieggpanier, 

23oran  ben  füfjnen  Reiben! 

2ßir  fiegen  ober  fterben  f)ier 
£)en  füfjen  £ob  ber  greien. 


23unbe3lteb 

©inb  nur  Oereint  $ur  guten  ©tnnbe, 
2ßir  ftarfer  beutfc^er  Männer  djor, 
©o  bringt  au3  jebem  fronen  SJhtnbe 
£)ie  ©eete  sum  ©ebet  f)^bor; 


5 

10 

15 

20 

25 

30 


ARNDT 


113 


3>nn  mir  finb  f)ier  in  ernften  Gingen 
fD?tt  f)ef)rem,  ^eiligen  ©efiifjl; 

T)rum  mnfj  bie  bolle  iöruft  erflingen 
(Sin  bollee,  fyelleS  ©aitenfpiel. 

2Bem  foll  ber  erfte  £)anf  erhallen? 
T)em  ®ott,  ber  groß  unb  munberbar 
2ln$  langer  ©cfyanbe  ^ad)t  nn$  allen 
3n  glammen  aufgegangen  mar; 

£>er  unfrer  geinbe  Jro^  ^erbli^et, 

T)er  unfre  Alraft  un£  fcfjön  erneut 
Unb  auf  ben  ©lernen  maltenb  fi^et 
53on  (Smigfeit  (Smigfeit 

2Bem  folt  ber  gtneite  SBunfd)  ertönen? 
T)e$  23aterlanbe3  SO^ajeftät! 

53erberben  allen,  bie  e$  f)öf)nen! 

©liicf  bem,  ber  mit  ifjm  fällt  unb  ftel)t! 
(S3  gel)',  bnrd)  ©ugenben  bemunbert, 
(beliebt  bnrd)  9xebli(f)feit  unb  $ed)t, 
©tol$  bon  3af)rf)unbert  gu  3al)rl)unbert, 
5ln  $raft  unb  (Simen  ungefcf)mäd)t! 

T)aS  britte,  beutfdjer  Männer  SSeibe! 
2lm  fyellften  fotPS  geflungen  fein! 

T)ie  greifet  fjeifeet  beutfdje  greube, 

T)ie  greiljeit  flirrt  ben  beutfcfjen  9?eif)n; 
gür  fie  3U  leben  unb  in  fterben, 

$)a3  flammt  bnrdj  jebe  bentfdje  23ruft; 
gür  fie  um  großen  £ob  gu  mcrben, 

3ft  beutfdje  (Sf)re,  beutfdje  £uft. 

T)a£  vierte  —  §ebt  gnr  fjefmen  2ßeif)e 
£)ie  §änbe  unb  bie  §er$en  fjod^!  — - 
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(§8  lebe  alte  beutfdje  ©reue! 

@8  lebe  beutfdjer  ©taube  hoch! 

SD^tt  btefen  mollen  toir’S  hefteten, 

©ie  ftnb  beö  53unbe£  ©cfjilb  unb  §ort: 
gürioahr,  e$  muß  bie  2Belt  bergehen, 
Vergeht  ba8  fefte  9D?änneru>ort. 

9?ücft  bitter  in  ber  heiligen  9?unbe 
Unb  Ringt  ben  lebten  ^ubelRang! 

53on  $erg  ^u  $eq,  bon  9J?unb  ya,  üftunbe 
©rbraufe  freubig  ber  ©efang! 

©)a8  2ßort,  ba$  unfern  $3unb  gefcRiirget, 
©)a£  £)eil,  ba$  un$  fein  ©eufet  raubt 
Unb  fein  ©tyrannentrug  un$  für^et, 

©)a$  fei  gehalten  unb  geglaubt! 


©>te  Seidiger  Schlacht 

2öo  fommft  bn  ber  in  bem  roten  $leib? 

Unb  färbft  ba$  ©ra8  auf  bem  grünen  ‘JRan? 
^cb  fomm'  au$  blutigem  S^ännerftreit, 

■3$  fomme  rot  Oon  ber  ©hrenbahn. 

SSir  haben  bie  blutige  ©flacht  gefd)lagen, 

©)rob  müffen  bie  Mütter  unb  Bräute  f lagen, 
©)a  toarb  id)  fo  rot. 

Sag'  an,  ©efelt,  unb  berfünbe  mir, 

2Bie  hUfet  ba$  £anb,  too  ihr  fd)lugt  bie  ©djlacht? 
23ei  ^eip^ig  trauert  ba£  9D?orbrebier, 

©)a$  manchem  5luge  boll  ©ränen  macht; 

©)a  flogen  bie  kugeln  tbie  2öinterflocfen, 

Unb  ©aufenben  muffte  ber  Eltern  ftocfen 
93ei  £eipjig  ber  ©tabt. 
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£öie  fyetfjen,  bie  sogen  ins  ©obe3felb 
Unb  liefen  fliegenbe  Banner  au£? 

©3  tarnen  Sßölfer  au£  alter  Stöett, 

©ie  sogen  gegen  gransofen  au£, 

T)ie  ühtffen,  bte  ©d)toeben,  bte  tapfern  ^ßreuften 
Unb  bie  nach  bem  glorreichen  Öftreich  heifeen, 
3)ie  sogen  all’  au$. 

2Bem  toarb  ber  ©ieg  in  bem  garten  ©treit? 
£Bem  toarb  ber  ^reiö  mit  ber  ©ifenhanb? 

T)ie  Sß5etfd)en  hot  ©ott  toie  bie  ©preu  serftreut, 
T)R  Sßelfdjen  hot  ©ott  oern)eht  toie  ben  ©anb; 
SBiet  ©aufenbe  betten  ben  grünen  Diafen, 

T)te  Übriggebliehnen  entflohen  toie  $afen, 
Napoleon  mit. 

9Umm  ©otte$  £ohn!  ^abe  ©anf,  ©efell! 

£)a$  toar  ein  Äng,  ber  ba£  £ers  erfreut! 

£)a£  Rang  toie  himmüfche  3pmbeln  hott, 

§abe  ©ant  ber  üftär  üon  bem  blutigen  ©treit! 
£afe  Sßittoen  nnb  tränte  bie  ©oten  Ragen, 

SBir  fingen  noch  fröhlich  in  fpäteften  ©agen 
T)ie  £eipsiger  ©chtacht. 

©  ©eipsig,  freunbtiche  ©inbenftabt, 

©ir  toarb  ein  leudjtenbeS  ©h^enmat: 

©otange  rollet  ber  $ohre  9?ab, 

©olange  fcpeinet  ber  ©onnenftrapl, 

©olange  bie  ©tröme  sum  99?eere  reifen, 

StBirb  noch  ber  fpätefte  ©ntel  preifen 
©ie  Beipsiger  ©chlacht. 


©djettfcnborf 

SDHrtterfprache 

SO?utterfprac^er  9D?utterIaut ! 

2Bie  fo  ttonnefam,  fo  traut! 

(SrfteS  2Bort,  baS  mir  erfüllet, 
©üfeeS,  erfteS  SiebeStoort, 

5  (Srfter  ©on,  ben  ich  gefallet, 

$lingeft  einig  in  mir  fort. 

Sich,  toie  trüb  ift  meinem  ©imt, 
SBenn  idj  in  ber  grembe  bin, 

Sßenn  ich  frembe  Bungen  üben, 

10  grembe  SBorte  braunen  muh, 

£)ie  ich  nimmermehr  fann  lieben, 

£)ie  nicht  Hingen  als  ein  ©rufe! 

©prache,  fdjön  nnb  tounberbar, 

Sich,  toie  flingeft  bu  fo  Har! 

15  SBilt  noch  tiefer  mich  bertiefen 

Bn  ben  Reichtum,  in  bie  Fracht, 

3ft  mir’S  hoch,  als  ob  mich  tiefen 
SSäter  aus  beS  ©rabeS  9?acht. 

klinge,  Hinge  fort  nnb  fort, 

20  $elbenfprad)e,  SiebeSloort, 

©teig  empor  aus  tiefen  (Prüften, 
Sängft  berfdjollneS  altes  Sieb, 

Seb'  aufs  neu'  in  heil* gen  ©chriften, 
SDafe  bir  jebeS  ®erj  erglüht! 
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Überall  toeht  ©otteS  ^pand), 
heilig  ift  rt)ol)I  mandjer  93raud). 
2lber  foll  id)  beten,  banfen, 

©eb'  id)  meine  Siebe  funb, 

Steine  feligften  ©ebanfen, 

©pred)'  id),  toie  ber  Butter  $D?unb, 


'  Sanbfturm 

0ie  Jener  finb  entglommen 
5Iuf  bergen  nah  unb  fern, 

^pa,  2Binb3braut,  fei  nnllfommen, 
2Billfommen,  ©türm  be3  §errn! 

0,  ^eudj  burd)  unfre  gelber 
Unb  reinige  ba3  Sonb, 

0urd)  unfre  ©annemoälber, 

0u  ©türm,  Don  ©ott  gefanbt» 

3hr  £ürme,  l)ocf)  erhoben 
3n  freier  ^immelöluft, 

@o  gauberifd)  umtooben 
$on  blauem  SBolfenbuft: 

2Sie  habt  if)r  oft  gerufen 
0ie  anbadjtgOolle  ©djar, 

2öenn  an  be§  2lltar3  ©tufen 
0a$  §eil  $u  finben  ioar. 

0ie  ^Setter  oft  fidj  braten 
53on  eurem  ©todenflang; 

9?un  führt  ihr  anbre  ©pradjen, 

©3  flingt  tnie  iörautgefang» 
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33a$  £cmb  ift  aufgeftanben  — 

(Sin  berrlid)  Ofterfeft — 

3ft  frei  öon  ©Haüenbanben, 

3)ie  hielten  nidfjt  mefjr  feft. 

SBo,  2:ob,  finb  beine  ©djretfen, 

£)  $öße,  too  bein  ©ieg? 

Unb  ©atan,  tote  bidj  becfen 
3?n  biefem  tjeiFgen  $rieg? 

SBefdjritten  ift  ber  ©ren^e 
©etoeifjter  ^GuberfreiS, 

9R(f)t  mef)r  um  (Sidjenfränse 
gidjt  Jüngling  nun  unb  ©reiö» 

^un  gilt  e3  um  ba$  £eben, 

(S8  gilt  um3  f)ödjfte  ©ut; 

2öir  felgen  brau,  toir  geben 
99?it  grenben  nufer  5ÖIut. 

3)n  Xiebenbe  ©emeine, 

2Bie  fonft  am  ©ifdj  beö  ^errn 
3m  gläubigen  Vereine, 

2Bie  fröf)Iid)  ftraf)lt  bein  ©tern! 

£8ie  tieblidj  Hingt,  toie  fjeiter 
33er  £ofnng  Söibelton: 

®ie  2öagen  ®otte8,  ©otteS  Dienter, 

§ie  ©djtoert  be3  ^errn  unb  ©ibeom 


SBnter 


©ebet  mäbrettb  ber  Schlacht 

23ater,  ich  rufe  bid)! 

SÖrüllenb  ummölft  mich  ber  £)ampf  ber  ©efdjü^e, 
©prühenb  umguden  mich  raffelnbe  23It£e* 

Genfer  ber  Schlachten,  ich  rufe  bidh! 

23ater  bu,  führe  mich! 

23ater  bu,  führe  mid(j! 

gühr'  mich  sum  Siege,  führ'  mich  £um  ©obe: 
®err,  id)  erfenne  beiue  (Gebote; 

£>err,  mie  bu  miltft,  fo  führe  mich. 

©ott,  ich  erfenne  bid)! 

©ott,  ich  erfenne  bidh! 

@o  im  herbfttidhen  Stfaufdfjen  ber  glätter, 

2ll£  im  ©dhladjtenbonnermetter, 

Urquell  ber  ©nabe,  erfenn'  ich  bidh! 

33ater  bu,  fegne  midh! 

33ater  bu,  fegne  mich! 

3n  beiue  $anb  befehd  ich  mein  £eben, 

Qu  fanuft  e£  nehmen,  bu  haft  eg  gegeben; 
c8um  debeu,  ^um  Sterben  fegue  mich! 

53ater,  ich  preife  bidh! 

23ater,  ich  greife  bid)! 

tft  ja  fein  fampf  für  bie  ©üter  ber  ©rbe; 
£)ag  $eiligfte  fdhü^en  mir  mit  bem  Sdhmerte: 
£)rum,  fallenb  uub  fiegeub,  preif  idh  bid). 
©ott,  bir  ergeb'  ich  mid)! 
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©ott,  bir  ergeb'  idj  mtc^i ! 

SEBenrt  mid)  bie  Bonner  beg  Jobeg  begrügen, 
SSenn  meine  Bibern  geöffnet  fliegen: 

Jir,  mein  ©ott,  bir  ergeb'  idj  midj! 
so  $ater,  idj  rufe  bid)! 

£ü^otn£  mitbe  Sagb 

Sag  glanzt  bort  rom  Salbe  im  ©onnenfdjein? 
£>ör'g  näljer  unb  nüger  braufen. 

©$  ^iet)t  fidj  herunter  in  büfteren  OxeÜjn, 

Unb  gellenbe  Körner  jd)aden  barein 
5  Unb  erfüllen  bie  ©eete  mit  ©raufen. 

Unb  trenn  it)r  bie  fdürar^en  ©efeden  fragt: 

Jag  ift  Süi^otrg  tnilbe  rertregene  $agb. 

Sag  $ief)t  bort  rafdj  burd)  ben  finftern  Salb, 
Unb  ftreift  öon  bergen  ju  ^Bergen? 
io  ©g  legt  ficf)  in  näd)ttidjen  ^pinterljatt; 

Jag  £>urra  fandet  unb  bie  Söüd^je  fnadt, 

©g  fallen  bie  fränfifd)en  ©cgergen. 

Unb  trenn  ifjr  bie  fdjtrargen  gäger  fragt: 

Jag  ift  £ü^otrg  trübe  rertregene  $agb. 

i5  So  bie  Oieben  bort  gtütjen,  bort  brauft  ber  9?f)ein, 
Jer  Slölitricf)  geborgen  fid)  meinte; 

Ja  nagt  eg  fdjned  mit  ©etritterfdjein 
Unb  trirft  fid)  mit  rüftigen  Firmen  fjineiu 
Unb  fpringt  ang  Ufer  ber  geinbe. 

20  Unb  trenn  igr  bie  fcgtrar^en  ©cgtnimmer  fragt: 
Jag  ift  £ü^otrg  trübe  rertregene  $agb. 

Sag  brauft  bort  im  Jäte  bie  taute  ©djtacgt, 
Sag  fdjtagen  bie  ©cgtrerter  jufammen? 
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2£ilbf)ergtge  Leiter  fragen  bie  @d)ladjt, 

Unb  ber  gunfe  ber  greifet!  ift  glti&enb  ermaßt, 
Unb  tobert  in  blutigen  gtammen. 

Unb  menn  if)r  bie  fd^tnargen  Leiter  fragt: 

£)a$  ift  £ü^oms  milbe  bermegene  $agb. 

SSer  ftfjeibet  bort  röcfyetnb  bom  ©onnenlidjt, 
Unter  minfetnbe  geinbe  gebettet? 

(§3  gucft  ber  £ob  auf  bem  2lngefid)t, 

£)odj  bie  Uiadfern  $ergen  erbittern  nidf)t; 

£)a$  33atertanb  ift  ja  gerettet! 

Unb  menn  ifm  bie  fdjmarsen  ©efattnen  fragt: 
U)ar  £ü^om3  milbe  bermegene  gagb. 

3)ie  mitbe  3agb,  unb  bie  beutfdje  gagb 
2Iuf  §enfer3btut  unb  Grannen! 

£)rum,  bie  ifm  uns  Hebt,  nidjt  gemeint  unb  gefragt! 
£)aS  £anb  ift  ja  frei,  unb  ber  borgen  tagt, 
SSenn  mir'S  and)  nur  fterbenb  gemannen! 

Unb  bon  Qrnfefn  gn  Gsnfeln  fei'S  nac^gefagt: 

3)aS  mar  £üfeom$  milbe  bermegene  $agb. 


$)a£  ©d)lof?  SBimcmtrt 

träum'  als  $inb  mi<5  prüde 
Unb  fcbüttle  mein  greifet  ®aupt; 

SSie  fud)t  ibr  mid)  geirrt,  ibr  Silber, 
£)ie  lang  id)  bergeffen  geglaubt? 

5  £od)  ragt  aus  fdjatfgen  ©ebegen 

(Sin  fdjimmernbeS  ©d)lo6  berbor, 

3d)  fenne  bie  ©ürme,  bte  Rinnen, 
£)ie  fteineme  $3rüde,  baS  ©or. 

(§3  fdjauen  bom  Sß^appenfc^ilbe 
io  £)ie  £ötren  fo  traulicfj  midj  an, 

3c5  grübe  bie  alten  SBefannten 
Unb  eile  ben  Burghof  binart. 

£)ort  liegt  bie  ©pb^U  am  Brunnen, 
3)ort  grünt  ber  Feigenbaum, 

15  3)ort,  beiter  biefen  genftern, 

Verträumt'  id)  ben  erften  ©raum. 

3(5  tret'  in  bie  Söurgfapelle 
Unb  fudje  bed  W)rü)tvxn  ©rab, 

©)ort  ift%  bort  böngt  bom  Pfeiler 
20  ©)a3  alte  ©etoaffen  b^b. 

9?ocb  lefen  umflort  bie  klugen 
©)ie  3üge  ber  3nfdjrift  ni<5t, 

28ie  bell  burd)  bie  bunten  ©djeiben 
©)a3  ?idjt  barüber  and)  brid)t. 
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25  ftehft  bu,  o  ©d)lo6  meiner  33äter, 

Mr  treu  unb  feft  in  bem  ©inn, 

®u  bift  bon  ber  ©rbe  berfchmunben, 
©)er  ^flug  gebt  über  bicb  bin. 

©ei  fruchtbar,  o  teurer  93oben, 

30  3?<h  fegue  bicb  rnilb  unb  gerührt, 

Unb  fegn’  ihn  gmiefad),  mer  immer 
3)eu  ^flug  nun  über  bicb  führt. 

3<h  aber  mift  auf  mich  raffen, 

Min  ©aiteufpiel  in  ber  §aub, 

35  ©ie  ^Seiten  ber  ©rbe  burchfchmetfen 

Unb  fingen  Don  £anb  gu  £anb. 


©te  SBeiber  tum  SBin^erg 

£)er  erfte  ^ohenftaufen,  ber  fönig  tonrab,  Tag 
Mt  $eere3macht  bor  2ßin3perg  feit  manchem  langen 
©ag; 

£)er  SSetfe  mar  gefd&lagen,  noch  mehrte  fidj  bas  9?eft, 
®ie  unbergagten  ©täbter,  bie  hielten  eö  noch  feft. 

s  ©er  junger  fam,  ber  junger!  bas  ift  ein  fdjarfer  ©orn; 
Wim  fuchten  fie  bie  ©nabe,  nun  fanben  fie  ben  ^orn. 
„3hr  &abt  mir  hier  erfragen  gar  manchen  ©egen  mert, 
Unb  öffnet  ihr  bie  ©ore,  fo  trifft  euch  boch  baS  ©chmert." 

©a  finb  bie  SBeiber  fommen:  „Unb  muh  e8  alfo  fein, 
io  ©ernährt  uns  freien  2Tbgug!  mir  finb  bom  SÖIute  rein.“ 
©a  hat  fich  bor  ben  Firmen  be3  gelben  ^orn  geführt, 
©a  hat  ein  fanft  ©rbarmen  im  bergen  er  gefühlt. 
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„£)te  Sßeiber  mögen  absiefjn,  unb  jcbe  fjabe  frei, 

2Saö  fie  üerrnag  311  tragen  unb  if)r  baS  Siebfte  fei! 
Saftt  jiefm  mit  ifjrer  Söürbe  fie  nngebinbert  fort, 

£)a£  ift  be3  Königs  Meinung,  baS  ift  be§  Königs  Sßort." 

Unb  atö  ber  früf)e  borgen  im  Often  !aum  gegraut, 
Y)a  f)at  ein  feltncö  ©d)anfpief  oom  Säger  man  geflaut; 
(§8  öffnet  leife,  teife  fid)  baS  bebrängte  £or, 

(E$  fdpoanft  ein  Suo,  Don  ^Seibern  mit  fd)toerem  ©d)ritt 
fyeröor. 

3nef  beugt  bie  Saft  fie  nieber,  bie  auf  bem  9tacfen  rnf)t, 
©ie  tragen  if)re  (Sierra,  ba$  ift  if)r  Uebfte3  ©nt. 
„£)alt  an  bie  argen  Sßeiber!"  ruft  brofjenb  mandjer 
2Bid)t;  — 

£)er  Äanjter  fprid)t  bebeutfam:  „£)a$  U)ar  bie  Meinung 
nidjt." 

£)a  f)at,  \m e  er'3  oernommen,  ber  fromme  £err  gelacht: 
„Unb  n>ar  e3  nicf)t  bie  Meinung,  fie  f)aben'3  gut  gemalt; 
©efprodjen  ift  gefprodjen,  ba3  $önig3toort  beftefyt, 
Unb  sn>ar  Oon  feinem  $an$Ier  gerbeutelt  unb  gerbrefjt." 

©o  toar  ba£  ©ofb  ber  $rone  tt>of)f  rein  unb  nnenttoeifd. 
£)ie  ©age  fd)adt  herüber  auö  fjalboergefener  Seit 
3m  3abr  eilfbnnbertüierjig,  toie  id)'$  oer^eidjnet  fanb, 
©alt  $önigStoort  nod)  fjeifig  im  beutfdjen  33aterlanb. 

Srauen=£iebe  unb  =£eben 
IV 

$>u  9?ing  an  meinem  Singer, 

9D?ein  gofbtteS  9?ingefein, 

3d)  briicfe  bitf)  fromm  an  bie  Sippen, 

£)id)  fromm  an  ba£  ^er^e  mein. 
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3dj  f)att'  tf)tx  auSgeträumet, 

2)er  $inbbeit  frieblidjen  ©raum, 

3dj  fanb  allein  mid),  verloren 
3m  oben,  unenblidjen  9iaum. 

£)u  9?ing  an  meinem  ginger, 

£)a  l)aft  bu  mid)  erft  belehrt, 

§aft  meinem  93lid  erfcf)loffen 
£)eS  £eben$  unenblid)en  2Bert. 

34  toerb'  if)m  bienen,  if)m  leben, 

3l)m  angeboren  gang, 

^pin  felber  mid)  geben  unb  finben 
53erflärt  midj  in  feinem  ©lang. 

£)u  9iing  an  meinem  ginger, 

9Mn  golbneS  9fingelcin, 

3d)  brlirfe  bid)  fromm  an  bie  Rippen, 

£)id)  fromm  an  baS  £:erge  mein. 

VIII 

bttft  bu  mir  ben  crftcn  ©d)merg  getan, 
£)er  aber  traf. 

£)u  fd)läfft,  bu  harter,  unbartnberg'ger  Sftann, 
£)en  £obe3fd)laf. 

©3  blicfet  bie  Sßerlafene  Vor  fid)  bin, 

3)ie  SSelt  ift  teer. 

©eliebet  bab'  id)  unb  gelebt,  id)  bin 
Sftidjt  lebenb  mehr. 

3d)  gieb'  midb  in  mein  3nnre8  ftilt  gurürf, 
£)er  ©dreier  fällt, 

£>a  bab^  id)  bid)  unb  mein  vergangnes  ©liitf, 
£)u  meine  SBelt! 


GERMAN  L^RICS  AND  BALLADS 


Jte  ölte  SSafefefrau 

Ju  fiebft  Qefcf)äftiQ  bei  bem  Sinnen 
Jie  Sitte  bort  in  tteifeem  $aar, 

Jie  rüftigfte  ber  Sßäfcfeerinnen 
3m  fed)«unbfiebengigften  Qaijr. 

©o  i)at  fie  ftetö  mit  faurem  ©djtoeife 
3br  Sörot  in  unb  3ud)t  gegeffen 
Unb  auögefütlt  mit  treuem  Steife 
Jen  frei«,  ben  ©ott  if)r  gugemeffen. 

©ie  i)at  in  ihren  jungen  Jagen 
©eliebt,  gehofft  unb  fidj  Permäblt; 

©ie  f)at  be«  2Beibe«  So«  getragen, 

Jie  ©orgen  haben  nic^t  gefegt; 

©ie  t)at  ben  franfen  äftann  gepflegt; 

©ie  t)at  brei  f  inber  ihm  geboren; 

©ie  t)at  ihn  in  ba«  ©rab  gelegt 

Unb  ©taub'  nnb  Hoffnung  nid)t  oerloren. 

Ja  galt'«  bie  f  inber  gu  ernähren; 

©ie  griff  e«  an  mit  tjeiterm  9)hit, 

©ie  gog  fie  auf  in  3ud)t  unb  (Sbren, 

Jer  Steife,  bie  Orbnung  ftnb  ifer  ©nt. 
3u  fud)en  ihren  Unterhalt, 

©ntliefe  fie  fegnenb  ihre  Sieben; 

©o  ftanb  fie  nun  allein  unb  alt, 

3fer  tnar  ifer  feeitrer  Sftut  geblieben. 

©ie  feat  gejpart  unb  bat  gefonnen 
Unb  gladb«  getauft  unb  nadjt«  getoadjt, 
Jen  gladb«  gn  feinem  ©arn  gefponnen, 
Ja«  ©arn  bem  Sßeber  bingebraebt; 
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Jer  Ijafö  getoebt  gu  £etnetocmb. 

Jie  ©d)ere  brauste  fte,  bie  Stabet, 

Unb  nähte  fid)  mit  eigner  ^anb 
3br  ©terbebembe  fonber  Jabel 

36r  £emb,  ihr  ©terbebemb,  fie  fdjäfet  e3, 
33ertoabrt'3  im  ©djrein  am  (Sbrenpla^; 

ift  ibr  erfteö  unb  ibr  lefcteS, 

3br  $leinob,  ibr  erfparter  ©dja^. 

©ie  legt  eö  an,  beö  Herren  3Sort 
31m  ©onntag  früh  ficb  einguprägen; 

Jan n  legt  fie’8  tooblgefällig  fort, 

33iS  fie  barin  gur  Sftub'  fie  legen. 

Unb  icb,  an  meinem  3lbenb,  toollte, 

3d)  hätte,  biefem  SBeibe  gleich, 

Erfüllt,  toa3  id)  erfüllen  follte 
3n  meinen  ©rennen  unb  Bereich; 

3dj  tüorit%  id)  hätte  fo  gemußt, 

31m  $eld)  beS  ?eben$  mich  $u  laben, 

Unb  fönnf  am  (Snbe  gleiche  Suft 
31n  meinem  ©terbebembe  b^ben. 


©tdjcnborff 


verbrochene  fRinglcin 

3n  einem  fügten  ©runbe, 

$)a  gebt  ein  ÜDUif)Ienrab; 

Sfftein’  £iebfte  ift  berfdjnmnben, 
2)ie  bort  gehjobnet  bat. 

5  ©ie  t>at  mir  £reu’  berfprodjen, 

©ab  mir  ein'n  9iing  babei, 

©ie  fjat  bie  £reu'  gebrochen, 
äftein  Ringlein  fprang  entgtoei. 

3dj  mödjf  als  ©pietmann  reifen 
10  SBeit  in  bie  Slöelt  hinaus, 

Unb  fingen  meine  SBeifen, 

Unb  gefjn  bon  £>au$  §au3. 

3 cf)  mödjf  al§  Leiter  fliegen 
2Bof)I  in  bie  blufge  ©d)Iadjt, 

15  Um  ftiffe  geuer  liegen 

3m  gelb  bei  bunfler  9?adjt. 

§ör'  id)  baö  Sftüljlrab  geben: 

3dj  noeife  nidjt,  ft>a3  id)  tritt  — 
3dj  mödjf  am  liebften  fterben, 
S)a  toftr'S  anf  einmaf  ftilf. 
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Abfd)icb 

0  Mer  freit,  o  £)öhen, 

0  fdjöner,  grüner  Salb, 

0u  meiner  0uft  unb  Sehen 
Anhänger  Aufenthalt! 

0a  braufjen,  ftetö  betrogen, 
(Sauft  bie  gefdjäft'ge  Seit, 
(Sdjlag  noch  einmal  bie  53ogen 
Um  mid),  bu  grünet  ,3elt! 

Senn  e$  beginnt  $u  tagen, 

0k  (Erbe  bampft  unb  blinft, 
0ie  33ögel  luftig  fd)lagen, 

0ajj  bir  bein  $er$  erfüngt: 

0a  mag  bergehn,  oerfrefjen 
0a$  trübe  (Erbenleib, 

0a  follft  bu  auferftehen 
3n  junger  £>errlid)fcit! 

0a  ftef)t  im  Salb  gefd)rieben 
(Sin  füllet,  ernfteS  Sort 
33on  rechtem  0un  unb  Sieben, 
Unb  fra$  be$  SD?enfd)en  §ort. 
3<h  habe  treu  gelefen 
0ie  Sorte,  fd)licht  unb  frahr, 
Unb  burch  mein  ganzes  Sefen 
Sarb’S  unau3fpred)ti(h  flar. 

Söalb  frerb'  ich  bid)  berlaffen, 
gremb  in  ber  grembe  gehn, 
Auf  buntbefregten  ©affen 
0e$  2eben$  Sdjaufpiel  fehn; 
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Unb  mitten  in  bem  Seben 
30  2Birb  beineg  ©rnftg  ©eioalt 

Sfticf)  ©infamen  ergeben, 

©o  toirb  mein  £>erg  nicht  alt 

©er  frohe  Söanbergmonn 

£Bem  ©ott  null  rechte  ©unft  ermeifen, 

©en  fcl)icft  er  in  bie  toeite  SBett; 

©ein  mit!  er  feine  2Bunber  toeifen 
3n  93erg  unb  SBalb  unb  0trom  unb  gelb. 

5  ©ie  ©ragen,  bie  gu  $aufe  Hegen, 

©rquicfet  nicht  bag  Morgenrot; 

0ie  miffen  nur  Don  JHnberioiegen, 

$on  0orgen,  Saft  unb  91ot  um  93rot. 

©ie  Pächtern  Don  ben  ^Bergen  fpringen, 
io  ©ie  Serben  fdjtoirren  l)od)  Dor  Suft, 

2ßag  foftf  ich  nicht  mit  ihnen  fingen 
5tug  ootter  $chft  unb  frifdjer  Söruft? 

©en  Heben  ©ott  taff  ich  nur  matten; 

©er  Pächtern,  Serdjen,  2öatb  unb  gelb 
15  Unb  ©rb'  unb  Rummel  mift  erhatten, 

§at  auch  mein'  0adj'  aufg  beft'  beftettt! 

©te  smci  ©efetten 

©g  gogen  gmei  rüffge  ©efetten 
3um  erftenmat  Don  $aug, 

0o  jubetnb  recht  in  bie  heften, 
$tingenben,  fingenben  heften 
5  ©eg  ootten  grühtingg  hmaug. 
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©ie  ftrebten  nad)  Ijofjen  Gingen, 

©ie  mollten,  trob  £uft  unb  ©d)tners, 
SSa$  9?ed)t3  in  ber  SSMt  ooltbringen, 
Unb  mem  fie  borübergingen, 

©em  lasten  ©innen  unb  $erg. 

©er  erfte,  ber  fanb  ein  £iebd)en, 

©ie  ©djmieger  fauff  £of  unb  §au$; 
©er  siegte  gar  halb  ein  53übdjen, 

Unb  fab  aus  beiutlidbem  ©tübdjen 
^öebaglid)  ins  gelb  hinaus. 

©etn  gtoeiten  fangen  unb  logen 
©ie  taufenb  ©tinunen  im  ©runb, 
S3erlodenb'  ©irenen,  unb  sogen 
3bn  in  ber  bublenben  SS o gen 
garbig  flingenben  ©djtunb. 

Unb  mie  er  auftaudjF  oom  ©d)tunbe, 
©a  mar  er  mübe  unb  alt, 

©ein  ©djifflein,  baS  lag  im  ©runbe, 
©o  ftid  mar'S  rings  in  bie  9?unbe, 
Unb  über  bie  SSaffer  mebt'S  falt. 

©S  fingen  unb  Ringen  bie  SBellen 
©eS  grüblingS  mobl  über  mir: 

Unb  feb’  icb  fo  fede  ©efetten, 

©ie  ©reinen  im  Singe  mir  fdjmellen  — 
Sieb  ©ott,  führ'  uns  liebreich  su  bir! 

Sftonbnatfjt 

V  . 

©S  mar,  als  bütf  ber  Rummel 
©ie  ©rbe  ftid  gefügt, 

©ab  fie  im  S3 tüten fdj immer 
S3on  ibm  nun  träumen  müßt'. 
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£)ie  Suft  ging  burdj  bie  gelber, 
£)ie  Streit  trogten  fad)t, 

($3  raufdjten  leis  bie  SBälber, 
@o  fternflar  toar  bie  %d)t. 

Unb  meine  ©eele  fpannte 
SBeit  ihre  glügel  aus, 
glog  burdj  bie  füllen  &anbe, 

2113  flöge  fie  nadj  §au3. 


fiocfung 

$örft  bu  nicht  bie  33äume  rauften 
£)rauf$en  burdj  bie  fülle  9xunb’? 
SocIfS  bidü  nid)t,  ^inabsulaufc^en 
23on  bem  ©öller  in  ben  ®runb, 

5  2Bo  bie  fielen  23ädje  geben 

Sßunberbar  im  99?onbenfcbein, 

Unb  bie  füllen  ©eblöffer  feben 
3n  ben  gluft  t>om  l)ol)en  ©tein? 

$ennft  bu  nod)  bie  irren  lieber 
io  2lu3  ber  alten,  fd)önen  3cit? 

©ie  eriuaeben  alle  lieber 
9üubt3  in  2Balbe3einfamfeit, 

2Benn  bie  23äume  trciumenb  laufeben 
Unb  ber  glieber  bnftet  fcbftül 
15  Unb  im  glufe  bie  9Ufen  raufeben  — 

^omm  berab,  \)kx  ift'3  fo  fiü)L 
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©ef)nfucf)t 

©3  fdjienen  fo  golben  bie  ©teme, 

2lm  genfter  ich  einfam  ftanb 
Unb  hörte  au3  Leiter  gerne 
(Sin  ^3ofthorn  im  ftillen  San b. 

Qa3  §ers  mir  im  Seib  entbrennte, 
Qa  t)ab'  ich  mir  f>eimlic§  gebaut: 

2ld),  fter  ba  mitreifen  fönnte 
3n  ber  prächtigen  ©ommernacht! 

3tt>ei  junge  ©efetten  gingen 
Vorüber  am  S8erge3hang, 

3cf)  hörte  im  SBanbem  fie  fingen 
Qie  ftüle  ©egenb  entlang: 

$on  fdjtüinbelnben  gelfenfdjlüften, 

2Bo  bie  2öälber  ranfd)en  fo  facht, 

33on  Quellen,  bie  bon  ben  Klüften 
©ich  ftürjen  in  bie  SßalbeSnacht. 

©ie  fangen  bon  9D?armorbiIbern, 

$on  ©arten,  bie  überm  ©eftein 
3n  bämmernben  Sauben  bertoilbera, 
“patäften  im  9D?onbenfdjein, 

2öo  bie  Stäbchen  am  genfter  tauften, 
2Bann  ber  Sauten  $Iang  erdacht, 

Unb  bie  ^Brunnen  berfdjlafen  raufdjen 
3n  ber  prächtigen  ©ommernacht. 


2Sünfcf)elrute 

©djläft  ein  Sieb  in  alten  Qingen, 
Qie  ba  träumen  fort  unb  fort, 
Unb  bie  Söelt  hebt  an  gu  fingen, 
£riffft  bu  nur  ba3  ^üubertnort. 
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grüf)ling8gruff 

(§8  ftef)t  ein  33erg  in  geuer, 

3n  feurigem  ‘üftorgenbranb, 

Unb  auf  be$  23erge$  ©pi^e 
(Sin  £annbaum  überm  £anb. 

Uub  auf  bem  f)öd)ften  SSipfel 
©teff  id)  uub  fdjau'  Dom  53aum, 
£)  2Belt,  bu  fd)öue  SBeXt,  bu, 
90?an  fielet  bidj  öor  SÖIüteu  faum! 


£roft 

@8  Ijaben  Diel  $)idjter  gefuugeu 
3m  fcpöueu  beutfdjen  £anb, 

9iun  fiub  ipre  lieber  berflungen, 
©ie  ©änger  ruf)en  im  ©anb. 

2lber  fo  lauge  nod)  freifen 
Ü)ie  ©tern'  um  bie  (Srbe  runb, 
©un  §er^eu  iu  neuen  ^Seifen 
Y)ie  alte  ©d)önf)eit  funb. 

3m  SBalbe  ba  liegt  Derfatlen 
Y)er  alten  gelben  £>au3, 

£)o<fj  au8  beu  Xoreu  uub  fallen 
93rid)t  jä^rlicf)  ber  grüfjling  au8. 

Uub  too  immer  mübe  gedjter 
©iufeu  im  mutigen  ©trauji, 

@8  fommen  frifdje  ®efdjled)ter 
Uub  fedjten  e£  eprlid)  au8. 


SJütfert 


S(u3  bcn  „©ef)arnifcf)ten  Sonetten" 

2öa$  fdjmiebft  bu,  Sdjmieb?  „SBir  fdfjmieben  betten, 
betten!" 

2Id),  in  bie  betten  feib  tf)r  felbft  gefdjlagen. 

pflügft  bu,  S3au'r?  „£)aS  gelb  fotl  grüdjte 
tragen!“ 

3a,  für  ben  geinb  bte  Saat,  für  bidj  bie  Kletten. 

5  SB aö  steift  bu,  0d)ü£e?  „Xob  bem  §irfd),  bem  fetten.“ 
©leid)  £>irfdj  unb  9ief)  totrb  man  eud)  felber  jagen. 
SBaö  ftridfft  bu,  gifdjer?  bem  gifdj,  bem  sagen.“ 
$1x1$  eurem  SobeSnet^  U)er  fann  eud)  retten? 

2BaS  toiegeft  bu,  fcfjlaflofe  Butter?  „Knaben.“ 
io  3a,  bajs  fie  toadjfen  unb  bem  SSatertanbe, 

3m  2)ienft  beS  getnbeS,  SBunben  fd)Iageu  fotten. 

SBaö  fdjreibeft,  ©idjter,  bu?  „3n  ®lutbud)ftaben 
©infdjreib’  idj  mein  unb  meines  S3oIfeS  Sdjanbe, 

£)aS  feine  greifjeit  nid)t  barf  benfen  motten.“ 


©teidjmie  bie  3ttben,  bie  ins  3o$  gebeugten, 
5IuSsiebenb  aus  ägtypti  $nedjtfdjaftftanbe, 
9Hdjt  felbft  anlangten  im  berufenen  Banbe, 
Sonbern  nur  erft  bon  ifjnen  bie  ©rseugten; 
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©o  taffe  fid)  au dj  bieS  ©efdjted)t  nid)!  beugten, 
greit)ett  $u  finben,  freit  es  brid)t  bie  93anbe; 

(SS  mufe  tierbrennen  in  bem  £äutrung3branbe, 
T)a3  reine  gidjt  frirb  erft  ben  Unfein  lenkten. 

£>  bürff  id)  nur,  tute  bu,  9D?ann  ©otteS,  9D?ofe, 

£)ort,  ba  bn  bon  ©inaiS  äßolfenfpil^e 

SDaS  £anb,  baS  bu  aud)  burftcft  nidjt  betreten, 

$on  ferne  fat)eft,  fo  im  bunfeln  ©d)ofie 
®er  Bufunft  id),  t)ett  bon  propf)etifd)em  33Ii^e, 
©ef)n  beutfdjer  greifet  £anb  nnb  ftnmm  anbeten! 


23arbaroffa 

£)er  alte  53arbaroffa, 

£)er  $ai(er  grieberid), 

3m  unterirb'fdjen  (pddoffe 
£ätt  er  bergaubert  fid). 

(Sr  ift  niemals  geftorben, 

(Sr  lebt  barin  noch  iefet; 

(Sr  t)at  im  ©djlojj  berborgen 
Sum  ©djlaf  fid)  fnngefe^t. 

(Sr  t)at  f)inab  genommen 
£)e$  9?eid)eS  §errtidjfeit 
Unb  frirb  einft  toieberfommen, 
9D?it  tf) r,  $u  feiner  Qtit 

£)er  ©tut)!  ift  elfenbeinern, 
darauf  ber  $aifer  fi^t; 

SDer  Xifdj  ift  marmelfteinem, 
Vorauf  fein  §anpt  er  ftilfet* 
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©ein  93art  ift  nicfjt  bon  glad)fe, 

(Sr  ift  bon  geuerSgtnt, 

3ft  burd)  ben  Xifdj  getoadjfen, 

Vorauf  fein  3?inn  au3ruf)t. 

(Sr  nicft  at£  toie  im  Traume, 

©ein  2tng'  t)alb  offen  ^nnnft; 

Unb  je  nadj  langem  9iaume 
(Sr  einem  Knaben  tbinft. 

Sr  fprid)t  im  ©d)Iaf  ^um  Knaben: 

„Set)  f)in  bor$  ©d)Iofj,  o  3tberg, 

Unb  fiel),  ob  nod)  bie  9iaben 
^erfliegen  um  ben  53erg. 

Unb  trenn  bie  alten  9iaben 
9iod)  fliegen  immerbar, 

©o  mufj  id)  and)  nod)  fd)tafen 
SBergaubert  fmnbert  3af)r." 

9(ud  bcr  Swnfbbjcit 

HnS  ber  Qugenbjeit,  an$  ber  ^ugenbjeit 
klingt  ein  £ieb  mir  immerbar; 

O  tote  liegt  fo  toeit,  o  toie  Hegt  fo  toeit, 

2öaS  mein  einft  toar! 

2Ba$  bie  ©djtoatbe  fang,  toaö  bie  ©djtoatbe  fang, 
£)ie  ben  ^erbft  unb  grüljting  bringt; 

©b  baS  3Dorf  entlang,  ob  baö  2)orf  entlang 
SDaS  je^t  nod)  Ringt? 

„2Uß  id)  2Ibfd)ieb  nahm,  ats  icf)  ?tb  fdjieb  nahm, 
SSaren  Giften  unb  haften  fdjtoer; 

2113  id)  U)ieberfam,  als  id)  toieberfam, 

2Bar  atteö  leer*" 
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0  bu  $inbermunb,  o  bu  ^inbermunb, 
Unbenmfcter  SÖSei^^eit  frol), 

23ogelfprad)efunb,  Pogetfprad)efunb 
2ßie  ©alorno! 

0  bu  £>eimatflur,  o  bu  §ehnatflur, 

£afe  beinern  fjeiPgen  9$aum 

SDRdj  uod)  einmal  nur,  mid)  nod)  einmal  nur 

Gmtflkljn  im  0raum! 

Site  id)  5Xbf(f)ieb  nal)m,  al3  idj  2lbfd)ieb  na&m, 
SBar  bie  2ßelt  mir  roll  fo  febr; 

2113  id)  mieberfam,  al3  id)  mieberfam, 

2ßar  alle3  leer. 

2Bof)l  bie  @d)tt)albe  fef)rf ,  tt>ol)l  bie  0djtoalbe  fel)rf , 
Uub  ber  leere  haften  fcfjtooll; 

3ft  ba3  £er$  geleert,  ift  ba3  £er$  geleert, 
SBirbte  nie  mefjr  tioll. 

$eine  ©djmalbe  bringt,  feine  0d)U)albe  bringt 
0ir  $urücf,  tnonad)  bu  toeinft; 

0od)  bie  ©djinalbe  fingt,  bod)  bie  ©dftnalbe  fingt 
3m  0orf  mie  einft: 

„2113  id)  2lbfd)ieb  naf)m,  al3  id)  2lbfdjieb  nahm, 
Söaren  Giften  unb  haften  fdjtner; 

2113  id)  mieberfam,  ate  id)  toieberfam, 

2ßar  alle3  leer." 

$el)rr  ein  bei  mir! 

0u  bift  bie  9ht$’, 

0er  griebe  milb, 

0ie  @ef)nfud)t  bu, 

Unb  toa3  fie  ftillt. 
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5  3?d(j  tneihe  bir 

23ofl  Suft  unb  ©djmerg 
.gur  SSohnung  hier 
äftein  Aug'  unb  £erg. 

$ehr’  ein  bei  mir, 

10  Unb  fdjliehe  bu 

©tili  hinter  bir 
©ie  Pforten  gu. 

©reib  anbern  ©dfjmerg 
An#  biefer  33ruft! 

15  33oIl  fei  bie$  §erg 

23on  beiner  £uft. 

©ie3  Augengett 
3$on  beinern  ©lang 
Allein  erteilt, 

20  ©  m  e£  gang. 

©chUifjUeb 

©)n  ©Duft,  ber  meine  ©eete  fpeifet,  bertafe  mich  nicht! 
©raum,  ber  mit  mir  bnrchö  £eben  reifet,  tiertafc  mich 
nicht! 

©u  ^arabiefegboget,  beffen  ©cbnnng'  ungefehn 
9Wit  teifem  ©äufeln  mich  umfreifet,  berlafe  mich  nicht! 
s  ©u  Amme  mir  unb  Ammenmärchen  ber  ^inbheit  einft! 
©u  fehtft,  unb  ich  bin  noch  bertoaifet,  nertajg  mich  nicht! 
©n  ftatt  ber  3ugenb  mir  geblieben,  ba  fie  mir  floh; 
3So  bu  mir  fTiehft,  bin  ich  ergreifet,  berlafe  mich  nicht! 
©  bu  mein  grühling!  fieh,  toie  branden  ber  £>erbft  nun 
branft; 

io  fomrn,  bafe  nicht  hinter  mich  umeifet,  bertafe  mich 
nicht! 
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0  §cmd)  be«  grieben«!  bordfc,  nrie  braufeen  ba«  Seben 
tobt; 

SBer  ift,  ber  ftill  feinburcfe  midj  reifet?  $erlafe  midj 
nid)t! 

0  bu  mein  Oxaufd)!  bn  meine  £iebe!  o  bu  mein  £ieb! 
£)a«  feier  bnrd)  mid)  fid)  fetber  greifet,  oerlafe  mid)  nid)t! 


0u  meine  Seele,  bu  mein 

0u  meine  Seele,  bn  mein  §er$, 

£>u  meine  Sßonn',  o  bu  mein  Schmer*, 
0u  meine  SBelt,  in  ber  id)  lebe, 

9D^ein  ©immel  bn,  barein  id)  fd)ft>ebe, 

0  bu  mein  ©rab,  in  ba«  feinab 
3dj  eU>ig  meinen  Kummer  gab! 

0u  bift  bie  9W,  bu  bift  ber  grieben, 

0u  bift  ber  Fimmel  mir  befdjieben. 

0afe  bu  mid)  liebft,  mad)t  mid)  mir  toert, 
0ein  23lid  feat  mid)  oor  mir  oerflört, 

0u  feeb ft  mich  liebenb  über  mid), 

<JMn  guter  ©eift,  mein  befere«  3dj! 


5lbenbltcb 

3fdj  ftanb  auf  93erge«  $albe, 
511«  beim  bie  Sonne  ging, 
Unb  fab,  ttne  überm  2ßalbe 
0e«  Hbenb«  ©olbnei^  btng. 

0e«  §immel«  Sßolfen  tauten 
0er  (Srbe  grieben  *u, 

Söei  5lbenbglodenlanten 
©ing  bie  Statur  *ur  dtuty. 
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3cp  fprad):  ©  £erg,  cmpfinbe 
©er  ©Köpfung  ©title  nun 
Unb  fcpicf  mit  jebem  $inbe 
©er  gtur  bid&  au<p,  $n  rnpn! 

©ie  33tumen  alte  fdjliepen 
©ie  Hugen  adgemacp, 

Unb  alte  Sßetten  fließen 
iöefänftiget  im  23acp. 

9iun  pat  ber  mübe  ©ptppe 
©icp  unterö  SÖIatt  gefelgt, 

Unb  bie  SibelT  am  ©cpüfe 
(Sntfcptummert  taubeneigt. 

@3  U)arb  bem  gotbnen  $äfer 
,3nr  SSBieg'  ein  Dxofenbtatt; 

©ie  £>erbe  mit  bem  ©djäfer 
©ud)t  ipre  Sagerftatt. 

©ie  £erd)e  fudpt  auä  lüften 
3pr  fencpteä  9?eft  im  $tee, 

Unb  in  be3  2SaIbe3  ©d)Iüften 
3pr  £ager  §irfd)  nnb  9xef). 

SBer  fein  ein  ^üttdjen  nennet, 
9?npt  nun  barin  fiep  aus; 

Unb  Uten  bie  grembe  trennet, 

©en  trägt  ein  ©raunt  naep  §au$. 

9D?icp  faffet  ein  Verlangen, 

©ap  icp  $u  biefer  grift 
hinauf  niept  fann  gelangen, 

2Bo  meine  Heimat  ift. 
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,§erbftf)aud) 

£er$,  nun  fo  alt  nnb  nodj  immer  ntd&t  fing, 
®offft  bn  Oon  Sagen  $u  Sagen, 

2öa3  btr  ber  blüfjenbe  grüfjting  nicht  trug, 
2öerbe  ber  £>erbft  bir  nod)  tragen! 

gäfjt  bod)  ber  fpielenbe  2öinb  nicht  oom  ©traudj, 
3mmer  gu  fd)meidjeln,  gu  fofen. 

Doofen  entfaltet  am  borgen  fein  $aud), 
2lbenb3  oerftreut  er  bie  Dxofen. 

£äfet  bod)  ber  fpielenbe  Sßinb  nid)t  öom  ©traud), 
$3i3  er  if)n  üöllig  gelidjtet. 

Sillen,  o  ®erg,  ift  ein  SBinb  nnb  ein  £>audj, 
2öa3  mir  geliebt  nnb  gebietet. 
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£>a3  Sd)lof?  am  9)kere 

„®aft  bu  baö  ©cbtojj  gefeben, 

£)a$  f)of)e  ©djtofj  am  9)?eer? 

©otben  unb  rofig  meben 
$)ie  Rolfen  brüber  ber. 

©3  möchte  ftd)  nieberneigen 
3n  bic  fpiegelflare  gtut; 

©ö  mödjte  ftreben  uitb  [teigen 
3n  ber  Stbenbtootfen  ©tut." 

„SBot)l  f)ab'  idj  es  gefeben, 

2)aS  t)ot)e  ©d)to[i  am  äfteer, 

Unb  ben  SQIonb  barüber  ftefjen 

Unb  klebet  toeit  umber." 

„£)er  £Binb  unb  be$  93?eere$  ^Balten,- 
©abett  fie  frifdjen  $tang? 

53emaf)mft  bu  aus  tjotjen  Ratten 
©aiten  unb  geftgefang?" 

,,©ic  2Binbe,  bte  SBogen  alte 
£agen  in  tiefer  9htb'; 

©inent  $tagetieb  aus  ber  §atte 
§örf  id)  mit  tränen  gu." 

,,©af)eft  bu  oben  geben 

£)en  $önig  unb  fein  ©emaf)t? 

£)er  roten  kantet  ©eben, 

£)er  gotbnen  fronen  ©trabt? 
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gierten  fie  nidjt  mit  Söonne 
©ine  fdjöne  3ungfrau  bar, 

^perrtid)  tüte  eine  ©onne, 

©trafjlenb  im  golbnen  ^paar?" 

„2Bof)t  faf)  idj  bie  (Sltern  beibe, 

©pne  ber  fronen  Sicpt, 

3m  fepinar^en  ©rauerfteibe; 

£)ie  Jungfrau  fap  idj  nidjt." 


£>te  Stapelte 

^Droben  fielet  bie  Stapelte, 

©epauet  ftitl  in3  ©at  pinab, 
drunten  fingt  bei  Söief  unb  ©nette 
grop  unb  t>etl  ber  ®irtenfnab\ 

traurig  tönt  ba$  ©töcftein  nieber, 
©djauertid)  ber  Seicpempor; 

©title  finb  bie  fronen  Sieber, 

Unb  ber  Stnabe  taufet  empor. 

Proben  bringt  man  fie  $u  ©rabe, 
©ie  fief)  freuten  in  bem  ©at. 
§irten!nabe,  §irtenfnabe, 

©ir  and)  fingt  man  bort  einmal. 


©d)äfer£  ©omttag^lieb 

©a$  ift  ber  ©ag  beö  ^perrn. 
3dj  bin  allein  auf  Leiter  gtur. 
Sftodj  eine  Sflorgengtode  nur, 
9tun  ©tüte  nap  unb  fern. 
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Hnbetenb  fnie’  id&  f)ier. 

O  füfeeö  ©raun!  geheimes  2öehn! 

HlS  fnieten  titele  ungefefm 
Unb  beteten  mit  mir. 

£)er  £>immet  naf)  unb  fern, 

(Sr  ift  fo  flar  unb  feierlich, 

©o  gan$,  ats  tootlf  er  öffnen  fiel). 
£)aS  ift  ber  Xag  beö  ,!perrn. 

$c3  Knaben  SBergticb 

3<h  bin  bom  33erg  ber  £>irtenfnab', 
©eff  auf  bie  ©djtöffer  all  herab; 

£)ie  ©onne  ftraf)It  am  erften  hier, 

Hm  liingften  toeitet  fie  bei  mir; 

■3$  bin  ber  $nab*  bom  23erge! 

£üer  ift  beS  ©tromeS  Mutterhaus, 

3d)  trinf  ihn  frifcf)  bom  ©teiu  beraub; 
(Sr  brauft  bom  gctS  in  toilbem  £auf, 
3<h  fang'  ihn  mit  ben  Hrmen  auf; 

3ch  bin  ber  $nab'  bom  33erge! 

£)er  33erg,  ber  ift  mein  Eigentum, 

£)a  siehn  bie  ©türme  rings  herum; 

Unb  heuten  fie  bon  9torb  unb  ©üb, 

©o  überfchattt  fie  bod)  mein  £ieb: 

3>dj  bin  ber  $nab'  bom  33erge! 

©inb  $3tik  unb  Bonner  unter  mir, 

©o  fteff  ich  hodj  im  flauen  hier; 

3ch  teune  fie  unb  rufe  gut 

£aftt  meines  Katers  £>auS  in  üiuff! 

3d)  bin  ber  $nab'  bom  iöerge! 
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Unb  mann  bie  Sturmglotf  einft  erfüllt, 
ÜÜtandj  geuer  auf  ben  ^Bergen  maltt, 

Y)ann  ftetQ?  id)  nieber,  tref  ins  ©lieb 
Unb  fdfming'  mein  Sdjmert  unb  fing'  mein  Sieb: 
25  3dj  bin  ber  $nab'  üom  $3erge! 


$>te  brei  Steber 

3n  ber  fyotyn  $att'  faf$  JTönig  Sifrib: 

„3br  §arfner,  mer  meijj  mir  baö  fd)önfte  Sieb?" 
Unb  ein  Jüngling  trat  au£  ber  Sd)ar  bebenbe, 
Y)ie  $arf  in  ber  §anb,  ba$  Sdjmert  an  ber  Senbe: 

5  „Y)rei  lieber  meifc  id);  ben  erften  (Sang, 

£>en  baft  bn  ja  mot)t  bergeffen  fd)on  taug: 
deinen  53ruber  fjaft  bu  meuddingS  crftodjen! 
Unb  aber:  £>aft  ibn  meuddingS  erftodjen! 

£)a£  anbre  Sieb,  baö  bab'  id)  erbad)t 
io  3n  einer  finftern,  ftürmifdjen  Sftadjt: 

Sftufjt  mit  mir  festen  auf  Seben  unb  Sterben, 
Unb  aber:  Sftufet  fedjten  auf  Seben  unb  Sterben." 

£)a  tebnf  er  bie  §arfe  toobl  an  ben  Sifd), 

Unb  fie  jogen  beibe  bie  Sd)inerter  frifcf) 

15  Unb  fod)ten  lange  mit  mitbern  Sd)atte, 

33i$  ber  $önig  fanf  in  ber  bof)en  ®ade. 

„Stun  fing'  id)  ba$  britte,  baS  fcbönfte  Sieb, 

£)a£  merb'  id)  nimmer  gu  fingen  müb: 

$önig  Sifrib  liegt  in  feiern  roten  53Inte, 

Unb  aber:  Siegt  in  fei'm  roten  93lute." 
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$>cr  gute  ^amerab 

3?d)  batt'  einen  $ameraben, 

(Sinen  beffern  finbft  bn  nit. 

£)ie  Xrommel  fdjlug  gum  (Streite, 
(Sr  ging  an  meiner  Seite 
3n  gleichem  Stritt  unb  Xxitt 

(Sine  $ugel  fant  geflogen; 

©ilt’8  mir  ober  gilt  es  bir? 

3^n  f)at  eö  toeggeriffen, 

(Sr  liegt  mir  oor  ben  Süßen, 

2113  toftr'8  ein  Stücf  oon  mir. 

Söill  mir  bie  §anb  nod)  reichen, 
2)ertoeil  idjj  eben  lab': 

„$ann  bir  bie  §anb  nid)t  geben, 
93leib  bu  im  einigen  £ebcn 
S07ein  guter  Äamerab!" 


$er  SSirtin  £üd)tcrlein 

(S3  sogen  brei  SBurfcbe  tootjl  über  ben  9ibein, 
33ei  einer  Srau  Söirtin,  ba  fefjrten  fie  ein: 

„Srau  Söirtin,  f)at  Sie  gut  Söier  unb  Höein? 
2Bo  bat  Sie  3b^  fdjöneS  Xöd)terlein?" 

„9D?ein  53ier  unb  2Bein  ift  frifcb  unb  flar. 
9D?ein  Xödjterlein  liegt  auf  ber  XotcnbabrV' 

Unb  al3  fie  traten  gur  Kammer  fjtnein, 

£)a  tag  fie  in  einem  fdjtoargen  Syrern. 

£)er  erfte,  ber  febtug  ben  Schleier  gurücf 
Unb  fd)aute  fie  an  mit  traurigem  Sölicf: 


148  GERMAN  LYRICS  AND  BALLADS 

„21$,  Icbtcft  bu  no$,  bu  fdjöne  SD?aib ! 

3$  mürbe  bidj  lieben  Don  biefer  ^eit." 

©er  gtoeite  bedte  ben  ©$leier  %u 
Unb  febrte  fid)  ab  unb  toeinte  bagn: 

15  „21$,  bafe  bu  Uegft  auf  ber  ©otenbabrM 

3$  bab'  bi$  getiebet  fo  man$e§  3&br»M 

©er  brittc  bub  $n  mieber  fogleid) 

Unb  füfete  fie  an  ben  90?nnb  fo  blei$: 

„©i$  liebt'  t$  immer,  bidj  lieb'  i$  no$  beut 
20  Unb  merbe  bid)  lieben  in  (Smigfeit." 

(Hnfeljr 

Söei  einem  SBirte  mnnbermilb, 

©a  mar  i$  jüngft  $n  ©afte; 

(Sin  golbner  2lpfet  mar  fein  ©$ilb 
2ln  einem  langen  2lfte. 

5  (SS  mar  ber  gute  2lpfelbaum, 

Söei  bem  i$  eingefebret; 

9JHt  füfser  $oft  unb  frif$em  @$aum 
£>at  er  mi$  mobl  genäbret. 

(£$  famen  in  fein  grünet  £>au$ 
io  23iel  leid)tbef$U)ingte  ©äfte; 

©ie  (prangen  frei  unb  butten  ©$mau3 
Unb  fangen  auf  ba$  befte. 

3$  fanb  ein  iöett  tu  füfeer  9xnb* 

2lnf  mei$en,  grünen  hatten; 

©er  Sßirt,  er  bedte  felbft  mi$  gu 
ÜÜ?it  feinem  fühlen  ©$attem 
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9hm  fragt'  icfj  nadjj  ber  ©djulbigfeit, 

•  ©a  fdjütteff  er  ben  SBipfel. 

©efegnet  fei  er  allezeit 
«on  ber  2ßur$el  bis  $um  ©ipfel! 

$riif)lmgSglaube 

©ie  Hnbeit  Süfte  finb  ertoadfjt, 

©ie  fäufeln  unb  toeben  3Tag  unb 
©ie  fcf)affen  an  allen  ©nben. 

©  frifdfjer  ©uft,  o  neuer  $lang! 

9?un,  armes  ®erge,  fei  nidfjt  bang! 

9hm  mufj  fiel)  alles,  alles  iuenben. 

©ie  SBelt  mirb  fdfjöner  mit  jebem  ©ag, 

90?an  toeife  nicf)t,  maS  nodfj  Serben  mag, 

©aS  Söltiljen  bull  nid)t  enben. 

©S  blüf)t  baS  fernfte,  tieffte  ©al: 

9htn,  armes  §erg,  bergife  ber  Dual! 

9hm  mufe  fidfj  alles,  alles  menben. 

©eS  SangerS 

©S  ftanb  in  alten  feiten  ein  ©dfjloft  fo  f)od)  unb  fjefjr, 
2öeit  glanzt'  eS  über  bie  £anbe  bis  an  baS  blaue  99?cer; 
Unb  rings  bon  buffgen  ©arten  ein  blütenreicher  $ranj, 
©rin  fprangen  frifdje  «rannen  in  9icgcnbogenglan^ 

5  ©ort  faß  ein  ftolger  $önig,  an  £anb  unb  ©iegen  reich, 
©r  faß  auf  feinem  ©Ijronc  fo  finfter  unb  fo  bleich; 
©enn  maS  er  finnt,  ift  ©djredfen,  unb  U>aS  er  blieft,  ift 
SBut, 

Unb  toaS  er  fpricfjt,  ift  ©eifcel,  unb  maS  er  fdfjreibt,  ift 

«lut. 
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Qnnft  gog  nad)  biefem  ©djtoffe  ein  cbteg  ©ängerpaar, 
10  ©er  ein'  in  golbnen  Soden,  ber  anbre  grau  üon  §aar; 
©er  alte  mit  ber  £arfe,  ber  fa6  auf  fdjmudem  Oiofe, 
(5g  fdjritt  ibm  frifd)  gur  ©eite  ber  blübenbe  ©enob. 

©er  3Hte  fprad)  sunt  jungen:  „^un  fei  bereit,  mein 
©obn! 

©enf  unfrer  tiefften  Sieber,  ftimm'  an  ben  üodften  ©on! 
15  9Rmm  ade  $raft  gufammen,  bie  Suft  unb  and)  ben 
©djmers ! 

(5g  gilt  ung  beut,  su  rühren  beg  $önigg  fteinern  $ers." 

©d)on  ftef)n  bie  beiben  ©änger  im  t)ot)en  ©äutenfaal, 
Unb  auf  bem  ©brone  filmen  ber  $önig  unb  fein  ©emabl: 
©er  Äönig  fnrd)tbar  prächtig  toie  blufger  Sftorblidd* 
fdjein, 

20  ©ie  Königin  füb  unb  mübe,  alg  blidte  53odmortb  brein. 

©a  fdfjlug  ber  ©reig  bie  ©aiten,  er  fdjlug  fie  ümnberüod, 
©ab  reidjer,  immer  reifer  ber  $Iang  jum  Obre  fdjtood; 
©ann  ftrömte  büurnlifdj  fylte  beg  ^ünglingg  ©timme 
oor, 

©eg  alten  ©ang  baslüifdjen  toie  bumpfer  ©eifterdjor. 

25  ©ie  fingen  üon  Sens  unb  Siebe,  üon  fef  ger  gotbner  <3eit, 
23on  Freiheit,  SJtannertuürbe,  üon  ©reu'  unb  £>eiügfeit; 
©ie  fingen  üon  adern  ©üben,  frag  Sftenfdjenbruft  burdj* 
bebt, 

©ie  fingen  üon  adern  ®ol)en,  frag  SDtafdjenbers  erbebt. 

©ie  §öftinggfd)ar  im  Greife  üerlernet  (eben  ©port, 

30  ©eg  ^önigg  trotze  Krieger,  fie  beugen  fidj  üor  ®ott; 
©ie  Königin,  serfloffen  in  Söebmut  unb  in  Suft, 

©ie  roirft  ben  ©ängern  nieber  bie  Oxofe  üon  ihrer  53ruft. 
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„3f)r  f)abt  mein  23otf  öerfiitiret,  öertocft  if)r  nun  mein 
2öeib?" 

©er  $önig  fc^reit  cS  mütenb,  er  bebt  am  gangen  Seib; 
©r  toirft  fein  ©djtoert,  baS  blil^enb  beS  3üngtingS  53ruft 
burd)bringt, 

©raus  ftatt  ber  golbnen  lieber  ein  33Iutftraf)I  tjodj  anf= 
fpringt. 

Unb  lx>ie  Dom  ©türm  gerftoben  ift  all  ber  §örer 
©d)U)arm. 

©er  Jüngling  t)at  öerrödjett  in  feines  9MfterS  Hrm; 
©er  fd)Iägt  um  if)n  ben  Spante!  unb  fet^t  ü)n  auf  baS 

©r  binb't  ifm  aufred)t  fefte,  üertäbt  mit  it)m  baS  ©d)tob. 

©od)  ror  bem  t)ot)en  ©ore,  ba  bcitt  ber  ©ängergreis, 
©a  fafet  er  feine  §arfe,  fie,  alter  Warfen  ‘ißreis, 

2In  einer  9)?armorfäute,  ba  t)at  er  fie  gerfdjettt; 

©ann  ruft  er,  bafe  eS  fc^aurig  burd)  ©d)Iob  unb  ©arten 
gellt: 

,,2öef)  eudj,  if)r  ftotgen  Ratten!  9?ie  töne  fixier  $tang 
©urd)  eure  fftäume  toieber,  nie  ©aite  nod)  ©efang, 
9?ein,  ©eufger  nur  unb  ©tötjnen  unb  fdjeuer  ©ftaben= 
fdjritt, 

93iS  eud)  gu  ©cfjutt  unb  90?ober  ber  3iad)egeift  gertritt! 

28eb  eudj,  if)r  buff  gen  ©arten  im  botben  9Q?aientid)t! 
©udj  geig'  id)  biefeS  ©oten  entfteltteS  2lngefid)t, 

©ab  tljr  barob  öerborret,  baß  jeber  Ouett  öerfiegt, 
©ab  iljr  in  fünff  gen  ©agen  berfteint,  beröbet  liegt. 

2öef)  bir,  berrad)ter  9J?örber,  bu  gludj  beS  ©ängertumS! 
Umfonft  fei  alt  bein  Gingen  nach  drängen  blutigen 
SHutjmS: 
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55  Dein  ^ame  fei  ocrgeffen,  in  em’ge  9?ad)t  getauft, 
©ei  wie  ein  lebte«  9iöd)cln  in  leere  Suft  Oerbaudjt!" 

Der  Sitte  bat’«  gerufen,  ber  £immcl  l)at’ö  gehört, 
Die  «Kauern  liegen  nieber,  bic  fallen  ftnb  jerftört; 
«Hod)  eine  f)of je  ©äule  jeugt  non  oerfdjmunbner  «ßradit; 
eo  Sludi  biefe,  fdjon  geborften,  tann  ftürjen  über  «ftad)t. 

llnb  ring«  ftott  buft’ger  ®ärten  ein  öbe«  Jpcibelaub, 
Sein  Saum  nerftreuet  ©djatten,  fein  Duell  burdjbringt 
ben  ©anb; 

®e«  Sönig«  «Hamen  melbet  fein  Sieb,  fein  £etbenbud): 
Serfunfen  unb  nergeffen!  Do«  ift  be«  ©änger«  fflud). 


Stuf  bie  «Reife 

Um  SLRitternarfit,  auf  pfablo«  meitem  «Keer, 
«Bann  alle  Siebter  längft  im  ©d)iff  erlofdjen, 
«Bann  aud)  am  Fimmel  nirgenb«  glänjt  ein  ©fern, 
Dann  glüf)t  ein  Sämüdjen  nod)  auf  bem  Serbecf, 
5  (Sin  Dodjt,  oor  SBinbe«ungeftüm  nermabrt, 

Unb  hält  bem  ©teuermann  bie  «Habet  bell/ 

Die  ibm  untrüglich  feine  fftidjtung  Weift: 

3a,  wenn  mir’«  buten,  führt  burd)  febe«  Dunfel 
(Sin  Sid)t  un«,  fülle  brennenb  in  ber  Stuft. 
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giuei  8ärgc 

8tüei  ©arge  einfam  ftefjen 
3n  beö  atten  OomeS  t, 

$önig  Ottmar  Hegt  in  bem  einen, 

3n  bem  anbern  ber  länger  rnf)t. 

Oer  $önig  fa§  einft  mädjtig 
§od)  auf  ber  Leiter  Oljron, 

3bm  Hegt  ba3  ©d)tnert  in  ber  $ied)ten, 
Unb  auf  bem  Raupte  bie  $ronM 

Ood)  neben  bem  ftotgen  £önig, 

Oa  Hegt  ber  ®ängcr  traut, 
äftan  nod)  in  feinen  £>änbcn 
Oie  fromme  §arfe  fdjaut 

Oie  Burgen  ringö  gerfatten, 

@d)tad)truf  tönt  burd)  ba3  £aitb, 

Oaö  ©d)tt>ert,  ba$  regt  fid)  nimmer 
Oa  in  be$  $önig3  ^janb. 

SÖIüten  unb  milbe  Oüfte 
95kf)en  ba£  Oal  entlang  — 

OeS  ©cingerS  £>arfe  tönet 
3n  einigem  ©efang. 
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Söcutberlieb 

SSBot)Iauf !  nocf)  getrunfen 
£)en  funfelnben  £ßein! 

$lbe  nun,  if)r  Sieben! 
©efdjieben  muft  fein. 

2tbe  nun,  ifjr  Serge, 

£)u  bäterlidj  £auM 
(S3  treibt  in  bie  gerne 
SJiid)  mäcfjtig  t)inau$. 

£)ie  ©onne,  fie  bleibet 
21m  Fimmel  nid)t  ftefjn, 

(§3  treibt  fie,  burd)  Sänber 
Unb  9Q?eere  su  gef)n. 

£>ie  2öoge  nidjt  fjaftet 
2tm  einfamen  ©tranb, 

2)ie  ©türme,  fie  braufen 
90at  ütftadjt  burd)  ba$  Sanb. 

SRcit  eüenben  Rolfen 
£)er  Söget  bort  $ief)t, 

Unb  fingt  in  ber  gerne 
(Sin  fyeimatlid)  Sieb. 

©o  treibt  e$  ben  Surfdjen 
£)urcf)  Sßätber  unb  gelb, 

£u  gleiten  ber  äftutter, 

£)er  toanbernben  SBelt. 

£)a  grüßen  itjn  Söget 
Sefannt  überm  9Reer, 

©ie  flogen  Oon  gtnren 
©)er  §eimat  b)ieb)er; 
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®a  buften  bie  S3lumen 
S3ertraulid)  um  if)n, 

Sie  trieben  Dom  Sanbe 
3)ie  Stifte  bafjim 

®ie  S3ögel,  bie  fennen 
(Sein  Oäterlid)  §au3. 

3)ie  S3lumen  einft  pflan3t?  er 
3>r  Siebe  311m  Straufe; 

Unb  Siebe,  bie  folgt  d)m, 

Sie  gef)t  itjm  gnr  £>anb: 

So  irirb  ifjm  gur  Heimat 
£)aS  fernefte  Sanb. 

£er  SSanbcrcr  in  ber  Sägcmüfjle 

£)ort  unten  in  ber  SDtiifyle 
Safe  id)  in  füfeer  ^inf)’ 

Unb  faf)  bem  Diäberfpiele, 

Unb  fat)  ben  SS af fern  gu. 

Saf)  gu  ber  btanfen  Säge, 
toar  mir  nie  ein  STraum, 
£)ie  bafjnte  lange  SS  ege 
3n  einen  £annenbaum. 

25ie  £anne  irar  ioie  lebenb, 

3n  £rauermelobie; 

®urd)  alle  gafern  bebenb, 

Sang  biefe  SSorte  fie: 

„£)u  feferft  gnr  rechten  Stunbe, 
£)  SSanberer,  Ijier  ein, 

®u  biffS,  für  ben  bie  SSunbe 
9U?ir  bringt  ins  §erg  hinein! 
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£)u  biffS,  für  ben  mirb  inerben, 
SBenn  fürs  getoanbert  bu, 

OieS  im  ©d)oj3  ber  Srben, 
(Sin  ©darein  gur  langen  9?nf)V' 

33ier  Bretter  faf)  id)  fallen, 

SD^ir  marb'S  ums  ^er^e  fdjmer, 
Sin  Sßörtlein  mollf  id)  lallen, 
3)a  ging  baS  9iab  nidjt  mefjr. 


$oefie 

^oefie  ift  tiefes  ©dimeren, 

Unb  eS  lommt  baS  ed)te  £ieb 
Sinnig  aus  bem  äftenfdjenfjersen, 
OaS-ein  tiefes  £eib  burd)glüf)t 

£)od)  bie  l)ö(f)ften  ^oefieen 
©djmeigen,  mie  ber  f)öd)fte  ©djmers, 
mie  Seifterfd)atten  sieben 
©tumrn  fie  bnrd)S  gebrod)ne  ®er^ 


$m  Stfcnbalinfmfe 

£>ört  if)r  ben  ^fiff,  ben  milben,  grellen, 

SS  fd)naubt,  eS  rliftet  fid^  baS  3^ier, 

OaS  eiferne,  jum  äug,  pm  fdmellen, 
^erbrauft'S,  mie  ein  Semitter  fdjicr. 

3n  feinem  33aud)e  fdjafft  ein  geuer, 

OaS  f^mar^en  Onalm  pm  $immel  treibt; 
Sin  Söilb  fdjeinfS  non  bem  Ungeheuer, 

SSon  bem  bie  Offenbarung  fd)reibt. 
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toeldjj  ein  kennen,  meid)  ©etümmel, 

53i3  ficf)  gefüllt  ber  Sagen  Üxaum! 

©rauf  „fertig!“  fdjreifs,  unb  @rb'  unb  Fimmel 
Einfliegen,  ein  bämon'fdjer  ©raum. 

©ampffdjnaubenb  ©ier!  feit  bn  geboren, 

©ie  ^oefie  beö  9?eifen3  fließt: 

Sn  mit  9>7antelfa(f  unb  ©poren 
fein  faufberr  mefjr  $u  äfteffe  sief)t. 

fein  ^anbtr>erf^burfcf)e  halb  bie  ©trafte 
5D?el)r  manbert  frob  in  Sftegen,  Sinb, 

£egt  müb'  fid)  Inn  unb  träumt  im  ©rafe 
$on  feiner  Eeimat  fcbönem  f  inb. 

fein  ^oftgug  nimmt  mit  luft'gem  f nallen 
33alb  burd)  bie  ©tabt  ntcbr  feinen  £auf 
Unb  toedet  mit  beS  ‘ßoftbornS  ©djallen 
Snm  9)?onbenfd)ein  ben  ©tcibter  auf. 

2lud)  halb  fein  trautet  ^aar  bie  ©trafie 
©emütlid)  fä^rt  im  Sagen  mef>r, 

2lu$  bem  ber  üftann  fteigt  unb  oom  @rafe 
©er  grau  holt  eine  33lume  her. 

fein  Saubrer  halb  auf  hoher  ©teile, 

Sn  fdjauen  ©otteö  Seit,  mehr  toeilt, 

23alb  alle#  mit  be#  iöli^eö  ©cbnelle 
5ln  ber  Üftatur  üorübereilt. 

3d)  flage:  ÜDtafdj,  mit  beinen  fünften, 

Sie  maebft  bu  @rb'  unb  Etntmel  falt! 

Sär'  id),  ety  bn  gefpielt  mit  ©ünften, 
©eboren  bod)  im  milbften  Salb! 
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£öo  feine  mefjr  fdjalft,  geboren, 

$önnf$  (ein,  in  SO^eereö  ftillem  ©runb, 

£)aji  nie  geworben  meinen  Ofyren 
3e  tt>a£  oon  beinen  SSunbern  funb. 

gaf)f  $u,  o  SO?enfcf) !  treibt  auf  bie  0pi^e, 
$om  £)ambffd)iff  bi§  $um  0d)iff  ber  ^uft ! 
glieg'  mit  bem  2tar,  fliegt  mit  bem  SBIi^e! 
$ommft  ineiter  nid)t,  als  bk  $ur  ©ruft. 
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©djtoab 

©er  Leiter  uitb  ber  Jöobenfec 

©er  Leiter  rettet  burd)3  belle  ©al, 

Huf  ©djneefelb  flimmert  ber  ©onne  ©trat)!. 

(Sr  trabet  im  ©dbtoeife  burdj  beit  falten  ©djnee, 
(Sr  toill  noch  l)eut  an  ben  53obenfee; 

9t od)  fjeut  mit  bem  ‘ißferb  in  ben  fidjem  $abn, 
Sill  lanben  brüben  Por  9tad)t  nod)  an. 

Huf  fdjlimmem  2Beg,  über  ®om  unb  ©tein, 

(Sr  brauft  auf  rüftigem  9ioft  felbein. 

Hu$  ben  ^Bergen  berau#,  in$  ebene  Sanb, 

©a  fiebt  er  ben  ©dbnee  fid)  befjnen  trie  ©anb. 

S53eit  hinter  ihm  fdjnunben  ©orf  unb  ©tabt, 
©er  SSeg  toirb  eben,  bie  iöaf)n  trirb  glatt. 

3n  heiter  glädje  fein  23übl,  fein  £>au3, 

©ie  53äume  gingen,  bie  gelfen  an«; 

©o  flieget  er  bin,  eine  SMP  unb  gtoei, 

(Sr  hört  in  ben  lüften  ber  ©djneeganS  ©d)rei; 

(§3  flattert  ba$  SSafferbubn  empor, 

SHdjt  anberen  Saut  Pemimmt  fein  ©Im 

deinen  2£anber8mann  fein  Huce  fdjaut, 

©er  ihm  ben  redjten  ^fab  Pertraut. 
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gort  gef)t%  tote  auf  ©amt,  auf  bem  toeidjen  ©d)nee, 
äöann  raufdjt  ba$  SBaffcr,  toann  glänzt  ber  ©ee? 

©a  bridjt  ber  2lbenb,  ber  früfje,  herein: 

$on  £id)tern  blinfet  ein  ferner  ©djein. 

25  S$  f)ebt  aug  bem  $ftebel  fid)  33aum  an  33aum, 

Unb  $ügel  fdjliefeen  ben  toeitcn  ttiaum. 

Sr  fpürt  auf  bem  33oben  ©tein  unb  ©orn, 

©em  ttioffe  gibt  er  ben  fd)arfen  ©porm 

Unb  §unbe  betten  empor  am  $ferb, 

30  Unb  e$  toinft  im  ©orf  if)m  ber  foarme  -!perb. 

„SSittfommen  am  genfter,  9D?ägbelein, 

2ln  ben  ©ee,  an  ben  ©ee,  tnie  freit  mag'3  fein?" 

©ie  9Q?aib,  fie  ftannet  ben  Leiter  an: 

„©er  ©ee  liegt  hinter  bir  nnb  ber  $af)n. 

35  Unb  bedf  if)n  bie  ttiinbe  bon  SiS  nidjt  gu, 

3d)  fpräd)',  aus  bem  9?ad)en  ftiegeft  bu." 

©er  grembe  fdjaubert,  er  atmet  fdjfrer: 

„©ort  hinten  bie  Sbne,  bie  ritt  id)  f)er!" 

©a  redet  bie  SO?agb  bie  2lrnd  in  bie 
40  „^perr  Sfrtt!  fo  ritteft  bu  über  ben  ©ee: 

2ln  ben  ©djlurtb,  an  bie  ©iefe  bobcnloS 
§at  gepocf)t  beS  rafenben  §ufe3  ©tofe! 

Unb  unter  bir  zürnten  bie  SBaffer  nidjt? 

9Ud)t  fradjte  tjinunter  bie  9?inbe  bidjt? 

*  45  Unb  bu  frarbft  nid)t  bie  ©peife  ber  ftummen  93rut? 

©er  hungrigen  §edjf  in  ber  falten  glnt?" 
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0te  rufet  bas  2)orf  gerbet  gu  ber  SD?är, 

@3  ftelten  bie  Knaben  fiel)  um  ifjn  fjer; 

£)ic  Mütter,  bie  ©reife,  fie  fammetu  fid): 
„©lüdfetiger  üü?ann,  ja  fegne  bu  bidj! 

herein  gum  Ofen,  gum  bampfenben  Oifdj, 

23rid)  mit  uns  baS  Sörot  uub  ifj  bom  gifd)!" 

Oer  Leiter  erftarret  auf  feiuem  $ferb, 

©r  f)at  uur  bas  erfte  SSort  gehört. 

(gö  ftotfet  fein  §erg,  es  fträubt  fid)  fein  £aar, 
Oid)t  f)inter  if)m  griuft  nod)  bie  graufc  ©efafjr. 

fielet  fein  23üd  nur  ben  gräfjlidjen  @d)Iunb 
0ein  ©eift  berfinft  in  ben  fdpnargen  ©runb. 

3m  0f)r  ifmt  bomterfs  tote  fradjenb  ©iS, 

2ßie  bie  2öelP  umriefett  ifm  falter  Odjtoeifg. 

Oa  feufgt  er,  ba  finft  er  bom  $10(3  fjerab, 

Oa  toarb  if)m  am  Ufer  ein  troefen  ©rab. 


OaS  ©ctoittcr 

Urafme,  ©rofjmutter,  Butter  uub  $inb 
3n  bumpfer  @tube  beifammen  finb; 

©ö  fpielet  baS  $inb,  bie  Butter  fid)  fdjmüdt, 
©rofjmutter  fpinnet,  Urahne  gebüdt 
©i^t  fjinter  bem  Ofen  im  $fül)t — 

2Bie  toeljen  bie  £üfte  fo  fd)toül! 

OaS  $inb  fpridjt:  „borgen  iffS  geiertag, 
2Bie  toitt  icb  fpieten  im  grünen  £)ag, 
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Söie  tüill  id)  fpringen  burd)  Dal  unb  $öbn, 

10  SÖ3ie  tüill  id)  pflücfen  biel  Blumen  fdjön; 

Dem  Singer,  bem  bin  id)  ^olb!“  — 

£>ört  ibr%  tüte  ber  Bonner  grollt? 

Die  Butter  fpric£)t:  „borgen  iff  S  geiertag, 
Da  galten  mir  alle  fröhlich  ©elag, 

15  $d)  felber,  id)  rüfte  mein  geierfleib; 

Das  geben,  es  l)at  and)  guft  nach  geib, 

Dann  fdjeint  bie  ©onne  nrie  ©olb!"  — 

Jpört  ibr'S,  tüie  ber  Donner  grollt? 

©rofemutter  fpric^t:  „borgen  ift'S  geiertag, 

20  ©roßmutter  bat  feinen  geiertag, 

Die  fodjet  baS  9D?af)l,  fie  [pinnet  baS  f leib, 
DaS  geben  ift  ©org'  nnb  biel  Slrbeit; 

SBobl  bem,  ber  tat,  maS  er  foltt'!" —  • 

£ört  ibr'S,  toie  ber  Donner  grollt? 

25  Urabne  fpridjt:  „borgen  ift'ö  geiertag, 

Slm  liebften  morgen  icf)  fterben  mag: 

3d)  fann  nid)t  fingen  unb  febergen  mehr, 

3fdj  fann  nicht  forgen  unb  febaffen  febmer, 
2öaS  tu'  id)  nod)  auf  ber  SEßelt?"  — 

30  ©ebt  ibr,  tüie  ber  bort  fällt? 

©ie  hörend  nid)t,  fie  feben'S  nicht, 

©S  flammet  bie  ©tube  toie  lauter  gicht: 
Urahne,  ©roßmutter,  Butter  nnb  $inb 
S3om  ©trabt  miteinanber  getroffen  finb. 

35  $ier  geben  enbet  ein  ©chtag  — 

Unb  morgen  ift'S  geiertag/ 
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Um  90}ittcrnad)t 

(Maffen  ftieg  bte  9?adjt  an«  £anb, 

£ef)nt  träumenb  an  ber  33crge  SBanb, 

3*)r  2IuQe  [lebt  bte  golbne  2öage  nun 
J)er  3eit  in  gleichen  @d)a(en  ftille  mf)n; 

Unb  feder  rauften  bte  Oueflen  fjeroor, 

©te  fingen  ber  äflutter,  ber  9?ad)t,  in«  Of)r 
5$om  Jage, 

$Bom  fjeute  gemefenen  Jage. 

Ja«  uralt  alte  ©cfjlummerlieb, 

6ie  adjtef«  nidfjt,  fie  ift  e«  müb; 

3f)r  Hingt  be«  Fimmel«  53(äue  füfeer  nod), 

Jer  flüdjf  gen  ©tnnben  gfeidjgcfdjftmngne«  3od). 
Jod)  immer  bemalten  bie  Juettcn  ba«  2Bort, 
(5«  fingen  bie  ^Baffer  im  0d)lafe  noch  fort 
3$om  Jage, 

53om  fjeute  getnefenen  Jage. 


Jte  traurige  Krönung 

mar  ein  $önig  SD?iIefint, 

23on  bem  toiH  idj  eud)  fagen: 

Jer  meuchelte  fein  23ruber«finb, 

^Sollte  felbft  bie  $rone  tragen. 

Jie  Krönung  toarb  mit  prangen 
2luf  £iffet)=©d)Io|3  begangen. 

O  3tlanb!  3rlanb!  mareft  bu  fo  blinb? 
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©er  $önig  fifct  um  üDRtternadjt 
3m  teeren  äftarmorfaale, 

10  ©ief)t  irr  in  all  bie  neue  ^3rad)t, 

SBie  trunfen  öon  bem  9ftaf)te; 

(Sr  fpridjt  ju  (einem  ©ol)ne: 

„(Jlodj  einmal  bring  bie  $rone! 

©od)  fdjan,  iner  f)at  bie  Pforten  anfgemad)t?" 

15  ©a  fommt  ein  feltfam  ©otenfpiel, 

(Sin  3ug  mit  leifen  dritten, 

Vermummte  ©äfte  grof;  nnb  Piel, 

(Sine  $rone  fdjtoanft  inmitten; 

(S$  brängt  fid)  bnrd)  bie  Pforte 
20  SDRt  glüftern  ol)ne  SSorte; 

©em  Könige,  bem  toirb  fo  geifterfdjtoül. 

Unb  an$  ber  fd)tüarjen  beenge  blidt 
(Sin  $inb  mit  frifefjer  2öunbe; 

(SS  lädjelt  fterben^tnef)  nnb  nidt, 

25  (S$  madjt  im  ©aal  bie  9iunbe, 

(S$  trippelt  jn  bem  ©f)rone, 

(S$  reichet  eine  $rone 

©em  Könige,  beS  ®er$e  tief  erf(f>ridt. 

darauf  ber  3ug  t>on  bannen  ftridj, 

30  $on  SQcorgenluft  beranfdjet, 

©ie  bergen  fladern  nmnberlid), 

©er  9)?onb  am  genfter  laufd)et; 

©er  ©olm  mit  5Ingft  unb  ©d)U)eigen 
£um  $ater  tat  fid)  neigen,  — 

35  (Sr  neiget  über  eine  £eid>e  fidj. 
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©r  tft'3 

grüfjling  läßt  fein  blauet  53anb 
lieber  flattern  burd)  bie  Stifte; 

0üjje,  toof)Ibefannte  ®üfte 
(Streifen  aljnungSOofl  ba$  Sanb. 

53eifdjen  träumen  fd)on, 

Söoften  halbe  fommen. 

—  §ord),  öon  fern  ein  teifer  ^arfenton! 

grübling,  ja  bu  bift'8! 

J)id)  bab'  id)  öernommen! 


Dcrtaffenc  Sftägbfetn 

griib,  irann  bie  §äf)ne  fräfjn, 
(5b*  bie  ©temlein  Derfcbtoinben, 
üD?ufe  id)  am  §erbe  ftefjn, 

ÜDhijj  geuer  günben. 

0djön  ift  ber  glommen  0djein, 
@3  fpringen  bie  gunfen; 

3d)  fd)aue  fo  brein, 

3n  Seib  Oerfuufen. 

Sßlöt^licf),  ba  fommt  e3  mir, 
Jreulofer  $nabe, 

J)afe  icb  bie  9?ad)t  Don  bir 
©eträumet  fjabe, 

Jräne  auf  Jräne  bann 
(Stürmet  bernieber; 

0o  fommt  ber  Jag  heran  — 

£)  ging’  er  mieber! 
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9(gne3 

Dxofengeit !  tote  fdjnelt  vorbei, 
©djnelt  tiorbei 
53ift  bu  bod)  gegangen! 

SBär'  mein  Sieb  nur  blieben  treu, 
SÖIieben  treu, 

©ottte  mir  nidjt  bangen. 

Um  bie  (Srnte  toofjtgemut, 
3ßof)tgemut 
©d)nitterinnen  fingen. 

2lber,  ad)!  mir  tränten  53 tut, 

9J?ir  trauten  53tut 
Söitt  nidjts  mehr  getingen. 

©djteidje  fo  burdjS  SIBiefentat, . 

©o  burdjS  Xal, 

5118  im  £raum  rertoren, 

Üftad)  bem  53erg,  ba  taufenbmat, 
©aufenbmal 

(Sr  mir  £reu'  gcfdjtooren. 

Oben  auf  be§  $üget$  Etanb, 
2lbgetoanbt, 

2öein'  icf)  bei  ber  £inbe; 

2ln  bem  §ut  mein  Üiofenbanb, 
53on  feiner  §anb, 
©pietet  in  bem  Sßinbe. 


5tuf  ein  alttä  23ilb 

3n  grüner  £anbfd)aft  ©ommerftor, 
53ei  füf)tem  Sßaffer,  ©djitf  unb  9iot)r, 
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©djan,  tüte  ba$  $nabtein  ©ünbelo# 
grei  fielet  auf  ber  Jungfrau  ©djofj! 
Unb  bort  im  SBalbe  tnonnefam, 

5Idj,  grünet  fdjon  be$  $renge$  ©tamm! 


©d)ün=91üt)traut 

2öte  Reifet  $önig  Eingangs  Jöd)terlein? 

9iof)traut,  ©d)öm9iof)traut. 

$3a3  tut  fie  benn  ben  gangen  Jag, 

Ja  fie  tnofyt  nid)t  fpinnen  unb  nciften  mag? 

Jnt  fifdjen  unb  jagen. 

©  bajj  td)  bod)  if)r  Säger  tnärM 
giften  unb  Sagen  freute  mid)  fefjr. 

—  ©djtreig  ftifte,  mein  £erge! 

Unb  über  eine  Keine  2BeiF, 

9iof)trant,  ©d)ön=$ioljtraut, 

©o  bient  ber  $nab'  auf  ftiingangS  ©d)tofj 
Sn  Sägertradjt  unb  f)at  ein  Oiofj, 

DJiit  3iof)traut  p  jagen. 

©  bafj  idj  bod)  ein  $önig3fof)n  trär'! 
9?of)traut,  ©diön=9iof)traut  lieb'  icf;  fo  fefjr. 

—  ©d)treig  ftille,  mein  §erge! 

(5in$mal3  fie  rnfjten  am  Cndjenbaum, 

Ja  lad)t  ©d)öm9?of)traut: 

2ßa3  fietjft  mid)  an  fo  tmmniglid)? 

SSknn  bn  baö  ®erg  l)aftr  Kiffe  micfj! 

51 d)!  erfdjraf  ber  $nabe! 

Jod)  benfet  er:  mir  ift'3  üergnnnt, 

Unb  Kiffet  ©d)ön=9iof)traut  auf  ben  SQKtnb. 

—  ©djtoeig  ftille,  mein  $erge! 


168  GERMAN  LYRICS  AND  BALLADS 

25  darauf  fie  ritten  fd)tt>eigenb  f)eim, 

9?ofjtraut,  ©djön=9?of)traut; 

©3  fandet  ber  $nab’  in  feinem  ©inn: 

Unb  mürbst  bu  fyeute  $aiferin, 

Sftidj  foftfS  nidjt  fränfen: 

30  3f)r  taufenb  SÖIätter  im  SBatbe  toifet, 

3d)  f)ab'  ©d)ön*9fof)traut$  SThmb  gefügt! 
—  ©djtoeig  ftille,  mein  §erje! 


$ettr  e£,  n  ©eete! 

(Sin  Männlein  grünet  too, 

2Ber  toeifj,  im  2öalbe; 

(Sin  Üxofenftraud),  n»er  fagt, 
3n  freierem  ©arten? 

©ie  finb  erlefen  fdjon, 

£)enf  e3,  o  ©eete, 

5luf  beinern  ©rab  tourjeln 
Unb  gu  tt>ad)fem 

3tt)ei  fc^tnarje  Dxöfelein  toeiben 
Stuf  ber  SBiefe, 

©ie  feeren  f)eim  %uv  ©tabt 
3n  muntern  ©prüngen. 

©ie  inerben  fdjritttoeiS  gefjn 
Sflit  beiner  £eidje; 

33ieÜeid)t,  bietteidd  nodj  et)’ 
2ln  if)ren  £>ufen 
£)a$  ©ifen  loS  toirb, 

2)a$  idj  blitzen  fef)e! 
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mwtn  SKütfcr 

Söanberfdjaft 

J)a3  Sßanbem  ift  beS  ÜDUillerS  Suft, 

J)a3  Söanbern! 

J)a3  muß  ein  fdf)Ied)ter  üDUilter  fein, 

J)em  niemals  fiel  bas  SBanbern  ein, 
J)aS  Söanbern. 

33om  Gaffer  fjaben  n^ir^ö  gelernt, 

53om  Söaffer! 

J)a3  l)at  nicf)t  9iaft  bei  Jag  unb  9?adjt, 

3ft  ftetS  auf  Söanberfdjaft  bebad)t, 

J)aS  2Baffer. 

J)a3  fefjn  mir  audj  ben  fftäbern  ab, 

Jen  9?äbem! 

Jie  gar  nidjt  gerne  fülle  ftefjn, 

J)ie  fic§  mein  Jag  nicf)t  mübe  brefjn, 
Jie  $ftäber. 

J)ie  ©teine  felbft,  fo  ferner  fie  finb, 

J)ie  ©teine! 

©ie  tanken  mit  ben  muntern  9ieilm 

Unb  mollen  gar  nodj  fd)neller  fein, 

J)ie  ©teine. 

£)  SSanbern,  SBanbern,  meine  2uft, 

0  Sßanbem! 

£>err  üfteifter  unb  grau  90?eifterin, 

£afit  mich  in  grieben  meiter  giebn 
Unb  manbern. 
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£er  Stnbenbaum 

Hm  ^Brunnen  Oor  bem  ©ore 
©)a  ftef)t  ein  £inbenbaum. 

3d)  träumt’  in  feinem  ©djatten 
©o  mannen  füften  ©raum. 

5  3;d)  fdjnitt  in  feine  Oiinbe 

©o  mandjeö  Hebe  ©Sott; 

(§3  30g  in  greub’  unb  £eibe 
3n  if)m  mid)  immer  fort. 

3d)  mufft’  and)  beute  toanbern 
10  Vorbei  in  tiefer  9?ad)t, 

©)a  W  id)  nod)  im  ©unfel 
©)ie  Hugen  sugemacbt. 

Unb  feine  Steige  raufd)ten, 

HR  riefen  fie  mir  su: 

15  fomm  tyx  ju  mir,  ©efelte, 

§ier  finbft  bu  beine  OiubU 

©)ie  falten  SBinbe  btiefen 
90Ur  grab  tn3  Hngeftdjt, 

©er  £>ut  flog  mir  t>om  $opfe, 
20  3d)  toenbete  mid)  nidjt. 

9iun  bin  idj  mandje  ©tunbe 
(Entfernt  bon  jenem  Ort, 

Unb  immer  bör’  idj’3  rauften: 
©u  fcinbeft  Ohdje  bort ! 
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Stebcben  überall 

3dj  f)ab’  ein  £iebd)en  an  bem  9?bein, 
(Sin  £iebd)en  an  ber  ©pree, 

(Sin  britteö  in  bem  ©djmeigerlanb, 
(Sin  bierteä  auf  ber  ©ee. 

Unb  mo  idf)  gef)'  unb  tno  id)  fteb’ 

Ün  ©d)lob  unb  ©tabt  unb  gelb, 

£)a  finb'  icf)  and)  ein  £iebd)en  gleid), 
£)a$  fd)önfte  bon  ber  üöelt. 

Unb  mollt  ibr  miffen  meine  $unft, 
3br  lieben  SSanbergleuf , 

£>eran,  heran,  unb  bört  mir  gu, 

3br  lernte  in  furger  3eit. 

Üd)  trag'  allmeg'  im  bergen  mein 
äftein  £iebd)en  burd)  bie  2Belt; 

£)a  ftnb'  id)  ein$,  ba  bab'  id)  ein# 
3.n  ©cblofe  unb  ©tabt  unb  gelb. 

2öillfommen!  £iebd)en  an  bem  9ibetn! 
2Bie  roeit  iff#  bi#  gnr  ©ee? 

5Ibe,  mein  £ieb  im  ©dpneigerlanb! 
©a#  ©djeiben  tut  nicht  roeb* 


.<pella#  unb  bie  28elt 

©brte  bie  greibeit,  ma#  märeft  bu,  £>ella#? 
©bne  bid),  $ella#,  ma#  märe  bie  2Selt? 

$ommt,  ibr  Golfer  aller  fernen, 

©ebt  bie  Prüfte, 

©)ie  eud)  fäugten 

9D?it  ber  reinen  9)üldj  ber  3S>ei#beit! — 
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©ollen  Barbaren  fie  serfleifdjen? 

©ef)t  bie  Gingen, 

£)ie  eud)  erleud)teten 

10  Sftit  bem  fyimmlifdjen  ©traute  ber  ©djönfyeit!  — 

©ollen  fie  ^Barbaren  blenben? 

©ef)t  bie  glamme, 

£)ie  cnd)  toärmte 

S)nrd)  nnb  bnrd)  im  tiefen  33ufen, 

15  £)aß  it)r  fülltet, 

Ser  if)r  feib, 

Sa$  if)r  trollt, 

Sa3  if)r  follt, 

(gnrer  9ftenfd)f)eit  f)ol)en  2lbel, 

20  (Snre  greifet!  — 

©ollen  ^Barbaren  fie  erfticfen? 

$ommt,  if)r  Golfer  aller  3onen, 

$ommt  nnb  Reifet  frei  fie  machen, 

$)ie  eud)  alle  frei  gemad)t! 


25 


Ol)ne  bie  greifyeit,  toaS  toärcft  bu,  $ella3? 
Ohne  bicf),  ©etta«,  toäre  bie  Seit? 


$ laten 

Jer  Pilgrim  Oor  St.  ^uft 

9?ad)t  ift%  unb  Stürme  faufen  für  unb  für; 
^pifpan'fcbe  üftöndje,  fdjließt  mir  auf  bie  Jür! 

Saßt  hier  midj  rufm,  bis  ©lodenton  midj  rocdt, 
J)er  gum  ©ebet  eud)  in  bie  $irdje  fdjredt! 

5  bereitet  mir,  toa8  euer  £>au3  oermag, 

©in  OrbenSfleib  unb  einen  Sarfoppag! 

©önnt  mir  bie  flehte  ^elle,  toeif)t  mid)  ein, 
S0?ebr  als  bie  §alfte  biefer  SBelt  ü)ar  mein. 

J)a3  $aupt,  baS  nun  ber  Sdjere  fid)  bequemt, 
10  SD?it  mancher  Grotte  toarb'S  bebiabemt. 

J)ie  ©djulter,  bie  ber  $utte  nun  fid)  büdt, 
£>at  faiferlicf)er  Hermelin  gefdjmüdt. 

9?un  bin  idj  Oor  bem  Job  ben  Joten  gleich 
Unb  fair  in  Jrümmer,  toie  baS  alte  9ieidj. 


JaS  ©rab  tm  Sufento 

Sftädjtlidj  am  53nfento  lifpeln,  bei  ©ofenja,  bumpfe 
Sieber; 

2luS  ben  Gaffern  fdjallt  es  2lnttt>ort,  unb  in  SSirbeln 
flingt  e8  toieber! 
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Unb  ben  glufe  hinauf,  hinunter,  giebn  bie  Schatten 
tapfrer  ©oten, 

Y)ie  ben  Sllarid)  beinernen,  ihres  23olfeS  beften  £oten. 

5  OTpfrüb  unb  fern  ber  £>eimat  mußten  f)ier  fie  ibn 
begraben, 

Sßätjrenb  nodj  bie  ^ugenbloden  feine  Schulter  blonb 
umgaben. 

Unb  am  Ufer  beS  SBufento  reiften  fie  fiep  um  bie  SBette, 

Um  bie  (Strömung  abpleiten,  gruben  fie  ein  frijdjeS 
«ette. 

3n  ber  ioogenleeren  Höhlung  ioüblten  fie  empor  bie 
(£rbe, 

10  Senften  tief  fjinein  ben  £eid)nam,  mit  ber  Stiftung,  auf 
beut  ^ferbe. 

Werften  bann  mit  (Srbe  lieber  ihn  unb  feine  ftolje 
§abe, 

£)ab  bie  Ijopen  Stromgetoäcbfe  inüdbfen  aus  bem  ®eE 
bengrabe. 

2lbgelenft  pm  peiten  $ÜMe,  inarb  ber  glüh  IjerbeU 
gezogen: 

Mächtig  in  ihr  altes  93ette  Räumten  bie  Söufentoinogen. 

15  Unb  e3  fang  ein  (Eljor  non  Männern:  „Schlaf  in  beinen 
^pelbenebren! 

deines  Römers  fdjnöbe  $abfud)t  foll  bir  je  bein  ©rab 
öerfefjren!" 

Sangen'S,  unb  bie  £obgefänge  tönten  fort  im  ©otem 
beere; 

SBäl^e  fie,  33ufentoinetle,  inat^e  fie  öon  9D?eer  p  üfteere! 
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SSie  raffP  ttf)  mirf)  auf 

SBie  rafft'  ich  mtcf)  auf  in  ber  sJiad)t,  in  ber  ^acht, 
Unb  füllte  mich  fürber  gezogen, 

©ie  ©affen  verliefe  ich,  Dom  2öäd)ter  bemacht, 
©urchmanbelte  facfjt 
3n  ber  üftadjt,  in  ber  üftadjt, 

©a$  ©or  mit  bem  gotifchen  93ogen. 

©er  9JHif)Ibad)  ranfd)te  burd)  feffigcn  ©djadjt, 
3<h  lehnte  mich  über  bie  93rüde, 

©ief  unter  mir  nahm  id)  ber  2Bogen  in  ad)t, 

©ie  madten  fo  fad)t 
Sn  ber  9tad)t,  in  ber  ^tadjt, 

©odj  madte  nicht  eine  äitrücfe. 

©£  bref)te  fid)  oben,  unzählig  entfad)t, 
d)Mobifd)er  2BanbeI  ber  ©terne, 

9D?it  ihnen  ber  dftonb  in  beruhigter  Fracht, 

©ie  funfeiten  fad)t 

3n  ber  9tad)t,  in  ber  9?adjt, 

©urd)  täufd)enb  entlegene  gerne. 

3d)  bUcfte  hinauf  in  ber  9?adjt,  in  ber  9?ad)t, 
3d)  blidte  hinunter  auf#  neue: 

©  mehe,  mie  hnft  bu  bie  ©age  Oerbracht! 

9lun  ftide  bu  facht 

3n  ber  stacht,  in  ber  9?ad)t, 

3m  hodjenben  ^erjen  bie  9xeue! 

©hafelen 

I 

3mt  SSaffer  mögt  bie  £ilie,  bie  blanfe,  hin  unb  her, 
©och  irrft  bu,  greunb,  fobalb  bu  fagft,  fie  fdjmanfe 
hin  unb  her! 


176  GERMAN  LYRICS  AND  BALLADS 

©3  murgelt  ja  fo  fcft  ihr  gufe  im  tiefen  SIfteereSgrunb, 
3f)r  £>aupt  nur  miegt  ein  lieblicher  ©ebanfe  bin  unb  her* 

II 

£)er  £ömin  bient  be3  £ömen  Sttäbne  nicht; 
^Buntfarbig  fonnt  fidj  bie  ^3t)atäne  nicht; 

Y)er  Schman  befurcht  mit  ftolgem  ^pal$  ben  See, 
Y)od)  bod)  int  Sttjer  häufen  Sdjmöne  nicht; 

Y)ie  OUefelquelle  murmelt  angenehm, 

Y)od)  Sdjiffe  trägt  fie  nid)t  unb  $äbne  nicht; 

2ln  Sauer  meidet  bie  9tofe  bem  9?ubin, 

3hn  aber  fchmücft  beö  Saue£  Sräne  nicht: 

2Ba3  fuchft  bn  mehr,  als  ma3  bu  bift,  ju  fein? 
©in  anbreö  je  ju  merben,  mahne  nicht! 

Sonette 

33enebig  liegt  nur  nod)  im  £anb  ber  träume 
Unb  mirft  nur  Sdjatten  bet  au$  atten  Sagen, 

©3  Hegt  ber  £eu  ber  9?epublif  erfragen, 

Unb  öbe  feiern  feinet  $erfer3  9?äume. 

Sie  ehrnen  §engfte,  bie  burch  fat^ge  Schäume 
Sabergefd)Ieppt,  auf  jener  Kirche  ragen, 

9Hdjt  mehr  biefetben  finb  fie,  ach!  fie  tragen 
Se3  !orfifanU<hen  Überm inber3  .gäuine. 

2Bo  ift  ba3  33oIf  oon  Königen  geblieben, 

Sa3  biefe  jäflarmorbäufer  bnrfte  bauen, 

Sie  nun  verfallen  unb  gemach  serftieben? 

feiten  finben  auf  ber  ©nfel  ^Brauen 
Ser  W)ntn  grofee  3üge  fid)  gefchrieben, 

5ln  Sogengräbern  in  ben  Stein  gehauen* 
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©S  f^eint  ein  langes,  eto’geS  tdj  $u  too$nett 
3n  biefen  Stiften,  bie  fid)  leife  regen, 

5tuS  jenen  Ratten  toeljt  es  mir  entgegen, 

SSo  ©djerg  unb  3ubel  fonft  gepflegt  $u  thronen, 

Sßenebig  fiel,  totetoo§P$  getrotzt  tonen, 

£)aS  9iab  beS  ©lüdfS  fann  nichts  junicfbeloegen: 
£)b  ift  ber  §afcn,  toen'ge  ©d)iffe  legen 
©id)  an  bie  fdjöne  9iioa  ber  ©flaoonen. 

SBie  f)aft  bu  fonft,  33enetia,  geprafjlet 
2113  ftoljeS  28eib  mit  golbenen  ©etoänbern, 
©o  loie  bidj  ^ßaolo  23eronefe  malet! 

ftef)t  ein  £)idjter  an  ben  ^radjtgelönbera 
£)er  9?iefentreppe  ftannenb  unb  bejahet 
£)en  Xränenjoll,  ber  nidjtS  oermag  gu  änbern! 


©pradjc 

2£er  fidö  gu  bitten  erfüllt  unb  bie  ©prad)e  üerfdjmäf)t 
unb  ben  9?f)ptf)muS, 

©lid)e  bem  s$laftifer,  ber  Silber  gefjaun  in  bie  Suft! 

9tt<$t  ber  ©ebanfe  genügt;  bie  ©ebanfen  gehören  ber 
Sftenfdjfjeit, 

£)ie  fie  gerftreut  unb  benutzt;  aber  bie  ©prad)e  bem 
33oIf: 

£)er  toirb  toäljren  am  längften  oon  allen  germanifdjen 
£)idjtern, 

£)er  bcS  germanifdjen  2BortS  SBeifen  am  beftm 
üerftanb. 


$n)fte=,£üt3f)0ff 

Jer  SöeUjer 

©r  liegt  fo  ftitt  im  üflorgenlidjt, 

@o  frteblicf)  mie  ein  fromm  ©emiffen; 
2öenn  Sßefte  feinen  ©piegel  füffen, 

£)e3  Ufers  531ume  füfjlt  es  nid&t. 

5  Libellen  gittern  über  ifyn, 

iölaugolbne  ©tabuen  unb  Karmin, 

Unb  auf  beS  ©onnenbilbeö  ©lang 

J)ie  SSafferfpinne  füfjrt  ben  Jang, 

©djtoertlilienfrang  am  Ufer  ftef)t 

10  Unb  bord)t  beS  ©d)ilfcS  ©djlummerliebe; 
©in  linbeS  ©äufeln  fommt  unb  gef)t, 

2I1S  fCüftr?  eS:  griebe!  griebe!  griebe!  — 

„©tille,  er  fdjläft!  fülle,  fülle! 

Bibelte,  reg'  bie  ©djmingen  facf)t, 

15  J)afj  nidfjt  baS  ©olbgemebe  fdjrille, 

Unb,  Ufergrün,  f)alt  gute  Söadjt, 

$ein  $iefeld)en  lajj  nieberfaHen. 

©r  fcf)Iäft  auf  feinem  2öolfenflaum, 

Unb  über  ifm  lägt  fäufelnb  mallen 
20  J)a$  £aubgemölb'  ber  alte  SBaum. 

£>od)  oben,  mo  bie  ©onne  gllibt, 
lieget  ber  5Sogel  feine  glügel, 

Unb  mie  ein  fdjlüpfenb  gifcblein  giel)t 
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©ein  ©Ratten  burd)  be3  £eid)e$  ©piegeL 
©ttlte,  ftilte!  er  liat  fid)  geregt, 

(gin  fallenb  t)at  if)n  betoegt, 

£)a$  grab  gum  9^eft  ber  ©änfling  trug; 
©u,  ©u!  breit',  2lft,  bein  grünet  ©ud)-- 
©u,  ©u!  nun  fd)läft  er  feft  genug." 


©au3  in  bcr  ©etbe 

SCßte  laufd)t,  öom  2lbenbfd)ein  umgudt, 
£)ie  ftrofjgebedte  ©litte, 

$ed)t  tute  im  9?eft  ber  33ogel  bndt, 
5lu§  bunfler  göfyren  9)Utte. 

5  2lm  genfterlodje  ftrecft  ba3  ©aupt 

£)ie  ireifegeftirute  ©terfe, 

Sßläft  in  ben  3lbenbbuft  unb  fd)naubt 
Unb  ftöfjt  anö  ©olggeinerfe. 

©eitab  ein  ®cirtd)en,  bornumfjegt, 
lo  9D?it  reinlid)em  ©elänbe, 

2öo  matt  ipr  ©aupt  bie  ©lode  trägt, 
21ufred)t  bie  ©onneninenbe. 

Unb  brinnen  fniet  ein  ftilleS  $inb, 
©)a3  fcfjeint  ben  ©runb  gu  jäten, 

15  97un  pflüdt  fie  eine  £ilie  linb 

Unb  tnanbelt  längö  ben  Beeten. 

t 

5lm  ©origonte  ©irten,  bie 
3m  ©eibefraut  fid)  ftreden 
Unb  mit  be$  5ltie$  SIMobie 
20  Jräumenbc  ?üfte  rneden. 
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Unb  Don  ber  Senne  ab  unb  an 
©d)altt  e3  toic  $ammerfd)täge, 

Ser  §obel  raufet,  e$  fällt  ber  ©pan, 

Unb  langfam  fnarrt  bie  ©äge. 

Sa  l)ebt  ber  Hbenbftern  gemadj 
©ich  au3  ben  göhrengtoeigen, 

Unb  grabe  ob  ber  £>ütte  Sad) 

©d)eint  er  fid)  milb  gu  neigen. 

@3  ift  ein  23üb,  toie  ftill  unb  fjeife 
(E$  alte  9D?eifter  hegten, 

$unftDolle  üD?önd)e,  unb  mit  gleifi 
@8  auf  ben  ©olbgrunb  legten: 

Ser  3  immermann  —  bie  Wirten  gleich 
SO^it  i^rem  frommen  £iebe, 

Sie  Jungfrau  mit  bem  £iliengtoeig, 

Unb  ring$  ber  ©o  Betriebe, 

Se3  ©terneS  tounberlid)  (beleucht 
2lu8  garten  SSolfenfloren  — 

3ft  ettoa  hier  im  ©tall  Dielleidjt 
(Ehnftfinblein  heut  geboren? 


Ser  $nabe  tm  Moor 

D,  fd)aurig  ift'8,  ilberö  9Woor  gu  gehn, 
SSenn  ed  toimmelt  üom  ^peiberaudje, 

©icf)  toie  ^Phaotoroe  bie  Sünfte  brehn 
Unb  bie  Oianfe  häfelt  am  ©traudje, 

Unter  jebem  Sritte  ein  Quelldjen  fpringt, 
SBenn  au$  ber  ©palte  e$  gifcht  unb  fingt  — 
0,  fd)aurig  iff$,  über$  9ftoor  gu  gehn, 
SBenn  ba$  Röhricht  fniftert  im  §aud)e! 
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geft  J)ätt  bie  gibel  ba$  gttternbe  $inb 
Unb  rennt,  als  ob  man  eS  jage; 

§obt  über  bie  glätte  faufet  ber  2Binb  — 
2Ba$  raffelt  brüben  am  £>age? 

©a$  ift  ber  gefpenftige  ©räberfnedfjt, 

©er  bem  Üfteifter  bie  beften  ©orfc  öeqcdjt; 
£>u,  bu,  es  bricfjt  toie  ein  irres  Üiinb! 
$inbucfet  baS  $näblein  gage. 

$om  Ufer  ftarret  ©eftumpf  bcrbor, 
Unheimlich  nicfet  bie  göbre, 

©er  $nabe  rennt,  gefpanht  baS  O^r, 

©urd)  Üiiefenbalme  loie  ©peerc; 

Unb  roie  eS  riefelt  unb  fnittert  barin! 

©aS  ift  bie  unfetige  ©pinnerin, 

©a$  ift  bie  gebannte  ©pinntenor’, 

©ie  ben  §afpel  brebt  im  ©eröbre! 

$oran,  tioran,  nur  immer  im  Sauf, 

Sßoran,  ats  tootP  es  ibn  bofen! 

33or  feinem  gufee  brobctt  eS  auf, 

©3  pfeift  ipm  unter  ben  ©obten 
2öie  eine  gefpenftige  9D?eIobei; 

©aS  ift  ber  ©eigenmann  ungetreu, 

©aS  ift  ber  biebifebe  giebter  $nauf, 

©er  ben  ^ocbjeitbeücr  geftobfen! 

©a  birft  baS  Sftoor,  ein  ©cuf$er  gebt 
§eroor  aus  ber  ftaffenben  §öbte; 

SBeb,  toeb,  ba  ruft  bie  öerbammte  Margret: 
„§o,  bo,  meine  arme  ©eete!" 

©er  $nabe  fpringt  nue  ein  nmnbeS  Üieb; 
2Bär'  nirf)t  ©  (bubenget  in  feiner  9Mb’, 

©eine  bleidjenben  ^nödjeteben  fänbe  fpät 
©in  ©raber  im  SD?oorgefd)tr>eIe. 
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©a  mäf)M)  grünbet  ber  53oben  fidj, 

Unb  brüben,  neben  ber  2Beibe, 

©ie  £ampe  flimmert  fo  Ijeimatlidj, 

0er  $nabe  ftef)t  an  ber  ©d)eibe. 

©ief  atmet  er  anf,  $um  SDioor  gurüd 
5^od)  immer  toirft  er  ben  freuen  $3lid: 

3a,  im  ©eröljre  toar'S  fürdjterlidj, 

0,  fd)aurig  mar' 3  in  ber  £>eibe! 


3(m  £urme 

3?dj  ftef)'  auf  fjofjem  23alfone  am  ©urm, 
Umftrid)en  Dom  fd)reienben  ©tare, 

Unb  taff'  gleid)  einer  üliänabe  ben  ©türm 
SJHr  müfjlen  im  flatternben  ^aare. 

0  milber  ©efelle,  o  toller  gant, 

3  cf)  möd)te  bi dj  fräftig  umfd)lingen, 

Unb,  ©el)ne  an  ©ef) ne,  $mei  ©dritte  öom  Üi'anb 
5luf  ©ob  unb  £eben  bann  ringen! 

Unb  brunten  fei)'  id)  am  ©tranb,  fo  frifcf) 
2öie  fpielenbe  ©oggen,  bie  SBelfen 
©id)  tummeln  rings  mit  ©eflaff  unb  ©e^ifcfj 
Unb  glänjenbe  gloden  fdjneflen. 

0,  fpringen  mödjf  id)  hinein  aldbalb, 

9xed)t  in  bie  tobenbe  9)?eute, 

Unb  jagen  burdj  ben  forallenen  2Balb 
©)a3  SBalrofe,  bie  luftige  Beutel 

Unb  brüben  felj'  id)  ein  Sßimpel  mefjn 
©o  fecf  U)ie  eine  ©tanbarte, 

©ef)'  auf  unb  nieber  ben  $ief  fidj  breljn 
33on  meiner  luftigen  2öarte. 
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0,  fi^en  möd)F  xcfj  im  fäntpfenben  ©d)iff, 
0aS  ©teuerruber  ergreifen 
Unb  gifdjenb  über  baS  branbenbe  9fiff 
5Bie  eine  ©eemötoe  ftreifen. 

3SäF  ich  ein  3;äger  auf  freier  glur, 

(Sin  ©tüd  nur  üon  einem  ©olbaten, 

2öär'  idj  ein  Stftann  bocf)  minbeftenS  nur, 
©o  luürbe  ber  §immel  mir  raten; 

Sftun  mufe  ich  filmen  fo  fein  unb  Har, 
©leid)  einem  artigen  $inbe, 

Unb  barf  nur*  heimlich  löfen  mein  £>aar 
Unb  taffen  es  flattern  im  SBinbe! 

Bebt  mot)t 

Bebt  toohl,  eS  fann  nicht  anbcrS  fein! 
©bannt  ftatternb  eure  ©eget  aus, 

Baftt  mich  in  meinem  ©chlofj  allein, 

3m  oben  geifterbaften  ®auS. 

Bebt  moht  unb  nehmt  mein  $eq  mit  eud) 
Unb  meinen  letzten  ©onnenftraht; 

(Sr  fcheibe,  jdjeibe  nur  fogleid), 

0enn  fcheiben  muß  er  hoch  einmal. 

Saßt  mid)  an  meines  ©eeeS  53orb, 

ÜDUdj  fdjaufelnb  mit  ber  ^Bellen  ©tridj, 
Allein  mit  meinem  3nubermort, 

0em  Sllpengeift  unb  meinem  3dj* 

Söerlaffen,  aber  einfam  nicht, 

(Srfdjüttcrt,  aber  nicht  gerbrüdt, 

©olange  noch  baS  heilige  0icF)t 
2luf  mich  mit  BiebeSaugen  blidt. 


20 
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(Solange  mir  ber  frtfdje  2öalb 
2Iu$  jebern  Sölatt  ©efänge  raufet, 
jeber  Klippe,  jebem  Spalt 
Söefreunbet  mir  ber  CSIfe  laufest. 

Solange  nodj  ber  2lrm  fidj  frei 
Unb  toaltenb  mir  jum  Stfyer  ftreeft, 

Unb  jebe$  toilben  ©eier£  Schrei 
Qn  mir  bie  milbe  SO^ufe  medi 


feilte 

©ic  ©renabiere 

üftadj  granfreidj  sogen  gtoet  ©renabier', 

©ie  mären  in  ^Kufelanb  gefangen. 

Unb  at$  fie  tarnen  ins  beutfcfje  Cuartier, 

0ie  liefen  bie  $öpfe  fangen. 

5  ©a  hörten  fie  beibe  bie  traurige  SXcär: 

©afe  granfreid)  Oerloren  gegangen, 

Söefiegt  nnb  jerfchlagen  ba3  große  £ecr — 
Unb  ber  $aifer,  ber  $aifcr  gefangen. 

©a  meinten  gufammen  bie  ©renabier' 

10  äöotyl  ob  ber  flägticfjen  $unbe. 

©er  eine  fpradj:  „2Bie  meh  mirb  mir, 

2öic  brennt  meine  alte  Üßhmbe!" 

©er  anbre  fpradj:  ,,©a$  £ieb  ift  au$, 

2Iud)  id)  möd)f  mit  bir  fterben, 

15  ©o(^  id)  2ßeib  unb  $iub  $u  ®cm3, 

©ie  ohne  mid)  ocrberbeit." 

„SaS  fdjert  mid)  SSkib,  maS  feiert  mich  $inb, 
3d)  trage  meit  beßreS  Verlangen; 

£aß  fie  betteln  gehn,  menn  fie  hungrig  finb  — 
20  SO^ein  $aifer,  mein  $aifer  gefangen! 

©ernähr'  mir,  53ruber,  eine  53itt': 

SBenn  id)  jet^t  fterben  merbe, 

0o  nimm  meine  2eid)c  nach  granfreid)  mit, 
^Begrab  mid)  in  granfreid)#  ©rbe. 
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£)a£  ©breufreug  am  roten  S3anb 
0ottft  bu  auf$  mir  tegen; 

£)ie  gliute  gib  mir  in  bie  £mnb, 

Unb  gürf  mir  um  ben  £)egen. 

@o  tritt  id)  liegen  unb  t)or(^en  ftitt, 

Söie  eine  ©djilbtnad)',  im  ©rabe, 

5ßis  einft  id)  f)öre  $anonengebriitl 
Unb  tniet)ernber  Stoffe  ©etrabe. 

£)ann  reitet  mein  $aifer  trot)t  über  mein  ©rab, 
SBiet  ©djtrerter  ftirren  unb  bliijen; 

Y)ann  (teig"  id)  getoaffnet  ßerror  au$  bem  ©rab  — 
£)en  $aifer,  ben  $aifer  ju  fd)üben." 

23etfa^ar 

£)ie  9D?itternad)t  30g  nöfjer  fcßon; 

3n  ftitter  Stuf)'  tag  33abt)ton. 

Stur  oben  in  be3  Königs  @d)toß, 

£)a  flacfert%  ba  türmt  be$  Königs  Xroß. 

2)ort  oben  in  bem  $önig$faat 
33elfabar  fjiett  fein  $önig$maf)t. 

£)ie  $ned)te  faßen  in  fdjimmernben  Steißn, 
Unb  teerten  bie  93ed)er  mit  funfelnbem  Söein. 

©$  flirrten  bie  33ed)er,  e$  jaudjgten  bie  $nedjf ; 
©0  ftang  e$  bem  ftörrigen  Könige  red)t. 

£)e3  Königs  Söangen  teuften  ©tut; 

3m  SBein  ertnudj£  it)m  feder  Stint. 

Unb  btinbtingö  reißt  ber  SDtut  ifm  fort; 

Unb  er  täfterf  bie  ©ottßeit  mit  fünbigem  SBort. 
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Unb  er  brüftet  fid)  frech,  unb  läftert  trüb; 

Die  $ned)tenfchar  ü)tn  Söeifalt  brüllt 

Der  $önig  rief  mit  ftolgem  SBlicf; 

Der  Diener  eilt  unb  fefjrt  gurilcf . 

(gr  trug  riet  gülben  ©erat  auf  bem  $aupt; 
Daö  trar  au3  bem  Dempel  QefjobaS  geraubt. 

Unb  ber  $önig  ergriff  mit  freöler  v<panb 
(güten  heiligen  23ed)er,  gefüllt  bis  am  Üianb. 

Unb  er  leert  ihn  heftig  bis  auf  ben  ©runb, 
Unb  rufet  laut  mit  fdjäumenbem  ÜJftunb: 

„3ehoöa!  bir  fünb*  ich  auf  etrig  £>ohn, — 

3ch  bin  ber  $önig  üon  $8abt)lou!" 

Doch  fanm  baö  graufe  2ßort  öerflang, 

Dem  $önig  tnarb’S  heimlich  im  53ufen  bang. 

Da$  gellenbe  Aachen  üerftnmmte  gumal; 

(g$  trnrbe  leichenftül  im  @aal. 

Unb  fieh !  unb  fiel)!  an  treibet*  2öanb, 

Da  fatn'S  hertior  trie  9D?enfchenhanb; 

Unb  fchrieb,  unb  fchrieb  an  treifeer  2öanb 
53nd)ftaben  ron  Jener,  unb  fchrieb  unb  fchtranb. 

Der  $önig  ftieren  Sölicfö  ba  fab, 

9D?it  fchlottenxben  Änien  unb  totenblafe. 

Die  $nedjtenfd)ar  fab  falt  burchgraut, 

Unb  fab  gar  füll,  gab  feinen  Saut. 

Die  50?agier  famen,  bod)  feiner  rerftanb 
3u  beuten  bie  Jlammenfchrift  an  ber  2öanb. 
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!$elfapar  toarb  aber  in  fetbiger  Sftacpt 
Sßon  feinen  $ned)ten  umgebracpt. 


5ln  meine  Butter  2R  ^pcine 

3<p  bin'S  getoopnt,  ben  fopf  recpt  pod)  su  tragen, 
ÜJcein  ©inn  ift  aucp  ein  bipdjen  ftarr  unb  ^äpe; 
Sßenn  felbft  ber  $önig  mir  ins  Hntli^  fäpe, 
3<p  toürbe  nicpt  bie  Gingen  nieberfcplagen. 

©)o cp,  liebe  Butter,  offen  miß  id/S  fagen: 

Slöie  mädjtig  aucp  mein  flolger  äftut  fiep  btäpe, 
3n  beiner  felig  füpen,  trauten  9?äpe 
(Ergreift  mid)  oft  ein  bemutoodeS  3agen. 

3 ft  e3  bein  Eeift,  ber  peimtid)  micp  bedinget, 
£)ein  poper  Eeift,  ber  adeS  füpn  burcpbringet, 
Unb  blipenb  fiep  jum  ^immetSticpte  feptoinget? 

Ouält  micp  Erinnerung,  bap  icp  Oerübet 
©o  mandje  £at,  bie  bir  baS  betrübet? 
£)aS  fd)öne  $er^,  baS  micp  fo  fepr  getiebet ! 


3m  ttmnbcrfcpönett  SDRmat  SOZai 

3m  tounberfepönen  ülftonat  ÜD?ai, 
2ÜS  ade  Hnofpen  fprangen, 

£)a  ift  in  meinem  ^per^en 
SDie  £iebe  aufgegangen. 

3m  nmnberfcpönen  9D?onat  !D?at, 
2ÜS  ade  33öget  fangen, 

£)a  pab'  id)  ipr  geftanben 
ülftein  ©epnen  unb  Verlangen. 
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Huf  Sülcht  beS  ©efangeS 

Huf  glügeln  beS  ©efangeS, 
^er^Hebdjen,  trag'  idj  bid)  fort, 
gort  nad)  ben  glurcn  beS  ©angcS, 
Oort  ioetfe  id)  ben  fd)önften  Ort. 

5  Oort  Hegt  ein  rotblütjenber  ©arten 

3m  ftitlen  5D?onbenfd)ein; 

Oie  Lotosblumen  erwarten 
3pr  trautes  ©djtoefterlein. 

Oie  33eilcf)en  fid)ern  unb  fofen, 
io  Unb  fd)aun  nad)  ben  ©ternen  empor; 

§eimlid)  er^äfjlen  bie  9?ofen 
t  ©id)  buftcnbe  9D?ärd)en  ins  ©f)r. 

©S  ptipfen  fjcrbei  unb  laufdjen 
Oie  frommen,  fingen  ©agelHn; 

15  Unb  in  ber  gerne  rauften 

OeS  peiligen  ©tromeS  SBcIHn. 

Oort  toollen  u>ir  niebcrfinfen 
Unter  bcm  ^almenbaum, 

Unb  Liebe  unb  9htf)c  trinfcn, 

20  Unb  träumen  feligen  Oraum. 


Oie  Lotosblume  ängftigt 

Oie  Lotosblume  ängftigt 
©id)  Oor  ber  ©onne  ^rad)t, 

Unb  mit  gefenftem  Raupte 
©itoartet  fie  träumenb  bie  ^ad)t. 
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£)er  ffllonb,  ber  ift  ibr  23uble, 

(Sr  medt  fie  mit  feinem  Siebt, 

Unb  it)m  entfcfjteiert  fie  freunblid) 
3br  frommet  Sölumengefidjt. 

©ie  unb  glübt  unb  leuchtet, 
Unb  ftarret  ftumm  in  bie  £>öb’; 
©ie  buftet  unb  meinet  unb  gittert 
$or  Siebe  unb  SiebeSmeb. 


(Sin  gficbtenbaum  fteftt  entfernt 

(Sin  giebtenbaum  ftebt  einfam 
$m  korben  auf  Fahler  &öt)\ 
3bn  fdjläfert;  mit  meiner  £)ede 
Umlüften  it)n  (Si8  unb  ©c^nee. 

(Sr  träumt  ron  einer  ^ßalme, 
£)ie  fern  im  StRorgenlanb 
(Sinfam  unb  fd)U)eigenb  trauert 
21uf  brennenber  gelfenmanb. 


(Sin  Jüngling  Hebt  ein  äftabeben 

(Sin  Qüngling  Hebt  ein  9D?äbcf)en, 
£)ie  bat  einen  anbem  ermäblt; 
£)er  anbre  liebt  eine  anbre, 

Unb  bat  fref)  mit  biefer  tiermäblt. 

£)a$  SD?äbcf)en  beiratet  au$  ärger 
ÜDen  erften  beften  üftann, 

£)er  ibr  in  ben  29eg  gelaufen; 
£)er  Jüngling  ift  übel  brau. 
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©3  ift  eine  alte  ©efdjjidjte, 
£)otf)  bleibt  fie  immer  neu; 
Unb  tnem  fie  juft  paffieret, 
3)em  bricf)t  ba3  $erj  ent^toei* 


$ie  SBaflfahrt  nad)  ßeölaar 
I 

2tm  genfter  ftanb  bie  SOcutter, 

3m  Sßette  lag  ber  ©ohn. 

„SSitlft  bn  nid)t  aufftefm,  ^ßithetm, 
3u  fchaun  bie  ^rogeffion?" 

„3dj  bin  fo  franf,  o  Sftutter, 

3)afe  idj  nic^t  hör’  nnb  feh'; 

3d)  benf  an  ba3  tote  ©reichen, 

3)a  tut  ba3  §erj  wir  toeh."  — 

„(steh  auf,  mir  motten  nach  $ebtaar, 
9^  im  nt  53uch  unb  9i  ofenfrans; 

5Die  Stcutter  ©otte3  heilt  bir 
£)eht  franfeS  §erje  gang." 

©3  flattern  bie  ßirdjenf ahnen, 

©3  fingt  im  fHrcfenton; 

£)a3  ift  su  Sötten  am  Scheine, 

£)a  geht  bie  ^rojeffion. 

£)ie  Sflutter  folgt  ber  SD?enge, 

£)en  ©ohn,  ben  führet  fie, 

©5te  fingen  beibe  im  ©h°re: 

„©etobt  feift  bu,  Stiarie!" 
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II 

£)ie  Butter  ©otteä  gu  $eblaar 
©ragt  fyeut  ifjr  befte^  $leib; 

§eut  f)at  fie  Diel  gu  Waffen, 

(g§  fontmen  oief  franfe  £eut\ 

©)ie  franfen  £eute  bringen 
3W  bar,  at3  ©pferfpenb', 

2lu8  2Bad)$  gebilbete  ©lieber, 

33ief  n>äd)ferne  güfg'  nnb  $änb\ 

Unb  mer  eine  2Bad)8f)anb  opfert, 

©)em  fjeilt  an  ber  §anb  bie  2öunb'; 

Unb  tt>er  einen  2Bad)$fufg  opfert, 

©)em  tnirb  ber  gufc  gefunb. 

9lad)  ^eolaar  ging  mandjer  auf  Brüden, 
©er  je^o  taugt  auf  bem  ©eit, 

©ar  mancher  fpielt  je^t  bie  SBratfdje, 

©em  bort  fein  ginger  toar  f)eit. 

©ie  Sfftutter  nahm  ein  2Bad)3tid)t 
Unb  bitbete  braus  ein  $erg* 

„Sßring  baS  ber  Butter  ©otteS, 

©ann  fjeitt  fie  bcinen  ©  dimer  g." 

©er  ©of)n  naf)m  feufgenb  ba£  29ad)3fTO/ 
©ing  feufgenb  gum  ^eitigenbitb; 

©ie  ©reine  quillt  au$  bem  Singe, 

©a$  2öort  au£  bem  bergen  quillt; 

,,©u  $od)gebenebeite, 

©u  reine  ©otteSmagb, 

©u  Königin  beö  Rummels, 

©ir  fei  mein  £eib  geftagt! 
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3dj  toofynte  mit  meiner  Butter 
3u  Zöllen  in  ber  ©tabt, 

£)er  ©tabt,  bie  riete  fmnbert 
Kapellen  unb  Kirdjen  pat. 

Unb  neben  uns  trofjnte  ©retten, 

£)od)  bie  ift  tot  je^unb  — 

ÜDiarie,  bir  bringt  idj  ein  29ad)St)ers, 
£>etP  bu  meine  ^ersenStrunb'. 

£>cif  bu  mein  franfeS  $erse — 

34  tritt  and)  fpät  unb  früh 
3ubrünftigtidj  beten  unb  fingen: 
©etobt  feift  bu,  SOtarie!^ 

III 

£)er  franfe  ©ofjn  unb  bie  Butter, 
3)ie  fd)tiefen  im  Kämmerlein; 

£)a  fam  bie  Sttutter  ©otted 
©anj  Xcifc  gefdjritten  fjerein. 

©ie  beugte  fidj  über  ben  Kranfen 
Unb  legte  if)re  §anb 
©ans  teife  auf  fein  ^peqe, 

Unb  tädjette  nütb  unb  fdjtranb. 

£)ie  Butter  fd)aut  atteS  im  Traume, 
Unb  bat  nod)  met)r  geflaut; 

©ie  erirad)te  aus  bem  ©d)tummer, 
£)ie  £mnbe  bettten  fo  taut. 

£)a  tag  batjingeftredet 
3t)r  ©opn,  unb  ber  trar  tot; 

©S  fpiett  auf  ben  bteidjen  Sßangen 
£)aS  ticf)te  Morgenrot. 
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Die  Butter  faltet  bie  §cinbe, 
3ßr  mar,  fie  mußte  nid)t  tote; 
2lnbä4tig  fang  fie  leife: 
„©elobt  feift  bu,  Sparte !" 


3«  mein  gar  p  bunfleS  Sieben 

3n  mein  gar  $u  bunfleS  Seben 
©traute  einft  ein  füßeS  SBilb; 

$ftun  baS  füße  93ilb  erblichen, 

33in  id)  gän$lid)  nad)tuml)üllt. 

5  Sßenn  bie  $inber  finb  im  Dunfein, 

SSirb  beflommen  ißr  @emüt, 

Unb  um  if)re  Slngft  gu  bannen, 
©ingen  fie  ein  lautet  Sieb. 

34,  ein  tolles  $inb,  t4  finge 
io  3e^o  in  ber  Dunfelßeit; 

klingt  baS  Sieb  au4  nid)t  ergö^licb, 
®af$  mi4  bo4  bon  Slngft  befreit. 


34  metß  nid)t,  maS  fall  eS  bebeuten 

34  meiß  ni4t,  maS  foll  es  bebeuten, 
Daß  id)  fo  traurig  bin; 

(Sin  Sdtördjen  ans  alten  Seiten, 

Das  fommt  mir  ni4t  aus  bem  ©inn. 

Die  Suft  ift  m\  unb  eS  bunfelt, 

Unb  rul)ig  fließt  ber  9if)ein; 

Der  ©tyfel  beS  53ergeS  funfeit 
3m  5lbenbfonnenf4ein. 
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£)ie  fd)öitfte  Jungfrau  fiijet 
£)ort  oben  frunberbar, 

3b*  gofbneg  ©efcbmeibe  bittet, 

©ie  fämmt  if)r  golbeneS  ®aar. 

©ie  fämmt  e$  mit  golbenem  Jtamme, 
Unb  fingt  ein  ^ieb  babei; 

£)a£  f)at  eine  frunberfame, 

©efrattige  9D?eIobei. 

£)en  ©dfjiffer  im  fleinen  ©d)iffe 
Ergreift  e£  mit  frühem  £Beb; 

(Sr  fc^aut  nicht  bie  gelfenrtffe, 

(Sr  fdjaut  nur  hinauf  in  bie  &o\)\ 

3d)  glaube,  bie  ^Selten  OerfdjUngen 
5lm  (Snbe  ©Ziffer  nnb  $abn; 

Unb  baö  bat  mit  ihrem  ©ütgen 
£)ie  Lorelei  getan. 


Wxt  faßen  am  $tftf)erbaufe 

2Bir  faßen  am  gifdjerbaufe, 

Unb  flauten  nach  ber  ©ee; 

£)ie  SIbenbnebel  famen, 

Unb  ftiegen  in  bie  £>öb'. 

3m  £eudjtturm  frurben  bie  £id)ter 
SUfmäbltdj  angeftedt, 

Unb  in  ber  freiten  gerne 
SBarb  nodb  ein  ©djiff  entbedt. 

2öir  fpradjen  Oon  ©türm  nnb  ©djiffbrud), 
23om  ©ecmann,  unb  frie  er  lebt 
Unb  sfrifdjen  §immet  unb  Söaffer, 

Unb  SIngft  unb  greube  fdjfrebt. 


GERMAN  LYRICS  AND  BALLADS 

2ßir  fprad)en  üon  fernen  lüften, 

SBom  ©üben  unb  oom  9?orb, 

Unb  üon  ben  feltfamen  Golfern 
Unb  feltfamen  ©itten  bort. 

2lm  ©angeS  buftef  3  unb  lendjtefS, 

Unb  Diiefenbäume  blüfm, 

Unb  fd)öne,  ftilte  üDtefdjen 
23or  Lotosblumen  Inien. 

3n  Lapblanb  finb  fc^mu^tge  Leute, 
^lattlöpfig,  breitmäulig  unb  Hein; 

©ie  lauern  umS  gener,  unb  baden 
©id)  gifdje,  unb  quälen  unb  fdjrein. 

£)ie  9D?äbd)en  fjordjten  ernftfmft, 

Unb  enblicf)  fprad)  niemanb  mef)r; 

2)a3  ©cfjiff  tt>ar  nid)t  meljr  fidjtbar, 

(§3  bunlelte  gar  ju  fef)r. 


fdjöneS  gifd)ermäbd)ett 

T)u  fdjöneS  gifdjermäbdjen, 
treibe  ben  $af)n  ans  Laub; 

Jtomm  in  mir  unb  fei^e  bid)  nieber, 
2öir  lofen  £>anb  in  §anb. 

Leg'  an  mein  $erj  bein  $öpfd)en, 
Unb  fürchte  bid)  nicf)t  ju  feljr; 
Sßertranft  bu  bi(f)  bod^  forgloS 
£äglidj  bem  toilben  S)?eer. 

iO^ein  $er^  gleidjt  ganj  bem  SD^eere, 
®at  ©türm  unb  (Sbb?  unb  glut, 
Unb  manche  fd)öne  ^erle 
3n  feiner  3^iefe  rnf)t. 
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$o3  SDleer  erglühte  tocit  l)tnau3 

$a£  SCfteer  erglänzte  toeit  binaud 
3m  lebten  2lbenbfdbetne; 

2Öir  faßen  am  etnfamen  gifdjerbaud, 

2öir  faßen  ftumm  unb  alleine. 

5  $)er  9^ebel  ftieg,  ba3  üöaffer  fdjtooll, 

$)te  9Q?ött>e  flog  bin  unb  rnieber; 

2lu$  beinen  klugen  liebeöolt 
Sielen  bie  $ränen  nieber. 

3d)  faß  fie  fallen  auf  beine  |)anb, 
io  Unb  bin  auf#  $nie  gefunfen; 

3cß  ßab'  Oon  beiner  heißen  £>anb 
$ie  krönen  fortgctrunfen. 

©eit  jener  ©tuitbe  Oergeßrt  fidß  mein  2eib, 
$)ie  ©eele  ftirbt  Oor  ©ebnen;  — 

15  OTdj  bat  baS  unglücfferge  2Beib 

Vergiftet  mit  ihren  Xränen. 


$u  bift  tote  eine  2Uume 

$u  bift  mie  eine  33Iume, 

©o  bolb  unb  fdjön  unb  rein; 

3d)  fdjau’  bid)  an,  unb  SSebmut 
©d)leidjt  mir  ind  £>ers  bt^etn. 

SDUr  ift,  als  ob  td)  bie  £>änbe 
2lufS  ^paupt  btr  legen  follf, 
53etenb,  baß  ©ott  bidj  erbalte 
©o  rein  unb  fd)ön  unb  bolb. 
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£>ie  9torbfee 


Crrfläruttg 

^erangebämmert  tarn  ber  2lbenb, 

Slötlber  tofte  bie  Shit, 

Unb  id)  fafe  am  ©tranb,  unb  flaute  su 
£)em  toeifjen  ©ans  ber  Söellen, 

5  Unb  meine  93rnft  fdjtooll  auf  nne  ba«  üfleer, 
Unb  fefjnenb  ergriff  mid)  ein  tiefe«  ^eimtoef) 
^ad)  bir,  bn  tiolbeö  93ilb, 

£)a«  überall  mid)  nmfdüncbt, 

Unb  überall  mid)  ruft, 

10  Überall,  überall, 

3m  ©anfen  be«  SBinbe«,  im  Traufen  be«  9tteer«, 
Unb  im  ©enfjen  ber  eigenen  Sörnft. 

9D?it  leistem  Ü?of)r  fd)rieb  id)  in  ben  ©anb: 
„2lgne$,  idj  liebe  bid)!" 

15  ©)od)  böfe  SBellen  ergoffen  fid& 

Über  ba«  füfee  23efenntni«, 

Unb  löfcf)ten  e«  an«» 

3erbred)licf)e@  9?oIjr,  gerftiebenber  ©anb, 
^erflieftenbe  ^Bellen,  eud)  trau'  id)  nidjt  mel)r! 
20  ©er  §immel  toirb  bnnfler,  mein  £>ers  toirb  milber, 
Unb  mit  ftarfer  £anb,  an«  ^ortoeg«  SBälbern, 
9xeife?  id)  bie  f)öd)fte  ©anne, 

Unb  tand)e  fie  ein 

3n  be£  Ütnaö  glüfjenben  ©d)lnnb,  unb  mit  fold)er 
25  geuergetränften  Ütiefenfeber 

©d)reib?  id)  an  bie  bnnfle  ^immelöbecfe: 

,,5lgne«,  id)  liebe  bic§ !" 
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3ebtoebe  Sftacfjt  lobert  alöbann 
£)ort  oben  Me  einige  glammenfd)rift, 
Unb  alle  nad)tnad)fenbe  (5nfelgefd)led)ter 
£efen  jaud^enb  bte  §immel$ioorte: 
„eignes,  id)  liebe  bid)!" 


©ccgcfpcnft 

3?d)  aber  lag  am  9ianbe  be3  ©d)iffe$, 

Unb  fdjaute,  tränmenben  2Iugc3, 

§inab  in  ba£  fpiegelflare  Söaffer, 

Unb  fdjaute  tiefer  unb  tiefer  — 

$8i3  tief  im  üD?eere3grunbe, 

2lnfangö  toie  bämmerabe  Giebel, 

3ebod)  allmäljlid)  farbenbeftimmter, 
Äirdjenfuppel  unb  Stürme  fid)  geigten, 

Unb  enblid),  fonnenflar,  eine  ganje  ©tabt, 
TOertümlid)  nieberlänbifd), 

Unb  mcnfdjenbelebt. 

SBebäd)tige  Scanner,  fdünarsbemöntclt, 
üMt  ineifeen  §al$fraufen  unb  QUjrenfetten, 
Unb  langen  SDegen  unb  langen  ©efid)tcrn, 
©djreiten  über  ben  tnimmelnben  SHtarftpla^ 
Sftad)  bem  trcppenf)of)en  9iatf)au$, 

2£o  fteinernc  ^aiferbüber 

2Bad)t  galten  mit  Zepter  unb  ©dprcrt. 

Unferne,  oor  langen  §äuferreif)n, 

2Bo  fpiegelblanfe  genfter 

Unb  ppramibifd)  befd)nittene  £inben, 

SSanbeln  feibenraufd)enbe  Jungfern, 

©djlante  £eibd)en,  bie  53lumengefid)ter 
©ittfam  umfd)loffen  non  fdpoar^en  3ftüi2d)en 
Unb  Ijeroorquellenbem  ©olbfyaar. 
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könnte  ©efelten,  in  fpanifdjer  £radjt, 
©tolleren  vorüber  unb  niden. 

SBejafjrte  grauen, 

^n  braunen,  oerfdjollnen  ©etoänbern, 
©efangbud)  unb  O^ofenfranj  in  ber  §anb, 
(Eilen  trippelnben  ©djrittS 
Sftacf)  bem  großen  SDome, 

(betrieben  Don  ©lodengeläute 
Unb  raufcfyenbem  ©rgeltom 

S0?icf)  felbft  ergreift  beS  fernen  JHangS 
©efjeimniSüoller  ©djauer! 

UnenblidjeS  ©efjnen,  tiefe  2Bef)mut 

93efd)leid)t  mein  £>er$, 

ättein  faum  geteilte«  §erj;  — 

5D?ir  ift,  als  tnürben  feine  Söunben 
$on  lieben  Rippen  aufgefüßt, 

Unb  täten  lieber  bluten,  — 

Reifee,  rote  tropfen, 

£)ie  lang  unb  langfam  nieberfalln 
Sluf  ein  altes  $auS,  bort  unten 
3n  ber  tiefen  SD^eerftabt, 

Sluf  ein  altes,  IjodjgegiebelteS  £)auS, 

£)aS  melandjolifdj  menfdjenleer  ift, 

9!ur  bafe  am  untern  genfter 
(Ein  9fläb^en  fifet, 

£)en  $opf  auf  ben  2lrm  gefttlfet, 

2Bie  ein  armes,  OergeffeneS  $inb  — 

Unb  id)  f  ernte  bicf),  armes,  OergeffeneS  $inb! 

©o  tief,  meertief  alfo  , 

SBerftecfteft  bu  bidj  oor  mir 
2luS  finbifdjer  £aune, 

Unb  fonnteft  nid)t  mefyr  fjerauf, 

Unb  fafeeft  fremb  unter  fremben  Leuten, 
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Stabrbunbertelang, 

60  ©ertoetten  id),  bie  ©eete  Poti  ®ram, 

Sluf  ber  ganzen  (Srbe  bidj  fud)te, 

Unb  immer  bidj  fudjte, 

©u  ^mmergeliebte, 

©u  £ängftt>ertorene, 

65  ©u  (Snblidjgefunbene — 

3dj  b<*b'  bicf)  gefunben  unb  fdjaue  mieber 
©ein  füfjeS  ©efidjt, 

©ie  flugen,  treuen  klugen, 

©a$  liebe  £äd)eln — 

70  Unb  nimmer  null  idj  bid&  lieber  Perlaffen, 

Unb  id)  fomme  hinab  gu  bir, 

Unb  mit  auägebreiteten  Firmen 
©tiirg'  id)  fjinab  an  bein  §>erg  — 

Hber  gur  regten  3eit  noch 
75  (Ergriff  mid)  beim  guft  ber  Kapitän, 

Unb  gog  mid)  Pom  ©d)iff£ranb, 

Unb  rief,  ärgerlid)  tad)enb: 

„©oftor,  finb  ©ie  beS  ©eufelä?" 

fragen 

21m  9)?eer,  am  toüften,  nädjtlidjen  9Q?eer 
©tebt  ein  3üngüng=9Q?ann, 

©ie  93ruft  Poll  2Bebmut,  ba$  §aupt  Poll^toeifel, 
Unb  mit  büftern  Rippen  fragt  er  bie  SBogen: 

„0  löft  mir  ba$  SRötfel  be£  £eben$, 

©a$  qualfcott  uralte  Oiätfel, 

Söorüber  fd)on  manche  Häupter  gegrübelt, 
Häupter  in  ,!pieroglqpbenmühen, 

Häupter  in  ©urban  nnb  fdjtoargem  Söarett, 
io  ^erüdenbäupter  nnb  taufenb  anbre 
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2lrme,  fdjmihenbe  üDtafdjenbäupter — 

@agt  mir,  maS  bebeutet  ber  SDtofdj? 

Sober  ift  er  lommen?  So  gebt  er  bin? 
Ser  mobnt  bort  oben  auf  golbenen  ©ternen?" 

(Es  murmeln  bie  Sogen  ibr  em’geS  ©emurmel, 
(Es  mebet  ber  Sinb,  eS  fliehen  bie  Sollen, 
(Es  Minien  bie  ©terne  gleichgültig  unb  lalt, 
Unb  ein  9tarr  märtet  auf  2lntmort. 


Seife  siebt  burd)  mein  ®emüt 

Seife  giebt  burd)  mein  ©emüt 
SieblicbeS  ©eläute. 
klinge,  Heines  grüblingSiieb, 
$Ung  hinaus  ins  Seite. 

$Ung  hinaus,  bis  an  baS  $auS, 
So  bie  Blumen  fpriefjen. 

Senn  bu  eine  Oxofe  fd)auft, 
©ag',  id)  laff"  fie  grüßen. 


(ES  mar  ein  alter  $önig 

(ES  U)ar  ein  alter  $önig, 

©ein  ^erj  mar  ferner,  fein  ®aupt  mar  grau; 
£)er  arme,  alte  $önig, 

(Er  nahm  eine  junge  grau. 

(ES  mar  ein  fd)öner  ^age, 

Slonb  mar  fein  §aupt,  leicht  mar  fein  ©inn; 
(Er  trug  bie  feibne  ©d)leppe 
£)er  jungen  Königin. 
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$ennft  bu  ba3  alte  £iebd)en? 

@3  ftingt  fo  füg,  e$  fUngt  fo  trüb! 
©ie  mußten  beibe  fterben, 

©ie  gatten  fid)  üiel  gu  lieb. 


$d)  ftatte  ctnft  ctn  fd)i3ne^  ©aterlanb 

3$  gatte  einft  ein  fcgöneS  33atertanb. 

£)er  (Sicgenbaum 

2Bud)S  bort  fo  god),  bie  ^eildjen  nicften  fanft. 
Q£&  toar  ein  £raum. 

£)a£  fügte  mid)  auf  beutfdj,  unb  fpracg  auf  beutfcg 
(99?an  glaubt  e$  faum, 

2Bie  gut  e3  flang)  baö  2Bort:  ,,3d)  liebe  bieg!" 
(5$  toar  ein  £raum. 


$>er  Stfra 

Xägtid)  ging  bie  ttmnberfcgöne 
©ultanstodjter  auf  unb  nieber 
Um  bie  Stbenbgeit  am  ©pringbrunn, 
2Bo  bie  meinen  SBaffer  plätfdjem. 

£ägtid)  ftanb  ber  junge  ©flaue 
Um  bie  Slbenb^cit  am  ©pringbrunn, 
2Bo  bie  meinen  ^Baffer  plätfdjem; 
Xäglicg  marb  er  Meid)  unb  bleidjer. 

(Siueö  SlbenbS  trat  bie  gürftin 
Stuf  ign  p  mit  raffen  ^Borten: 
„deinen  tarnen  luitt  icg  toiffen, 

£) eine  Heimat,  beiue  ©ippfdjaft!" 
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Unb  ber  ©Habe  fprad):  „3fdj  Reifee 
$D?of)amet,  id)  bin  aus  Renten, 

Unb  mein  ©tamm  finb  jene  2lfra, 

2Beld)e  fterben,  toenn  fie  lieben.“ 


$aS  ©lütf  ift  eine  leid)te  ©irne 

©aS  ©liid  ift  eine  leiste  ©irne, 

Unb  ineilt  nid)t  gern  am  felben  Ort; 

©ie  ftreidjt  baS  £>aar  bir  non  ber  ©tirne 
Unb  fü&t  bicf)  rafcf)  unb  flattert  fort. 

grau  Unglüd  fjat  im  ©egenteile 
®i(j&  liebefeft  ans  £er$  gebrüdt; 

©ie  faßt,  fie  f)abe  feine  ©ile, 

©e^t  ficf)  ju  bir  ans  $8ett  unb  ftridt. 


©ie  erlifdjt 

©er  $orl)ang  fällt,  baS  ©tüd  ift  aus, 
Unb  §errn  unb  ©amen  gehn  nadj  £>auS. 
Ob  ifjnett  aud)  baS  ©tüd  gefallen? 

3d)  glaub',  id)  f)örte  Söeifall  fallen. 

©in  bod)Oerel)rteS  ^ublifum 
53eflatfcf)te  banfbar  feinen  ®icf)ter. 

3fefct  aber  ift  baS  §auS  fo  ftumm, 

Unb  finb  öerfdjtmtnben  Suft  unb  ^idf)ter. 

©od)  Ijordj!  ein  fd)ollernb  f^nöber  tlang 
©rtönt  unfern  ber  oben  ^öüfjne;  — 
33ielleicfjt  bafj  eine  ©aite  fprang 
2ln  einer  alten  Violine. 

33erbriefelid)  raffeln  im  ^arterr' 

©ttt>eld)e  hatten  l)in  unb  tyx, 
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Unb  alles  riedjt  nach  rankem  öle. 
Oie  leigte  £ampe  äd)gt  unb  gifd)t 
SBergmeiflungSöotl,  unb  fie  erlifdjt. 
OaS  arme  Sidjt  mar  meine  ©eele. 


2So? 

2öo  mirb  einft  beS  2Banbermübett 
Zeigte  9hi^eftfttte  fein? 

Unter  ^atmen  in  bem  ©üben? 
Unter  Sinben  an  bem  Oibein? 

Söerb*  id)  mo  in  einer  SBüfte 
(Singefdjarrt  t>on  frember  $anb? 
Ober  mV  idj  an  ber  Stifte 
(Eines  üfteereS  in  bem  ©anb? 

3mmerf)in!  Sflidj  toirb  umgeben 
©otteSbimmel,  bort  mie  tyter, 

Unb  als  Xotenlampen  fdjtoeben 
9?ad)tS  bie  ©terne  über  mir. 


&offmann  oon  gfaöeräleöen 

Min  $atcr(anb 

Breite  Siebe  bis  jum  ©rabe 
©djmör'  id)  bir  mit  $erj  unb  §anb: 
2öaS  id)  bin  unb  tt>aS  id)  f)abe, 

£5anf  id)  bir,  mein  33aterlanb. 

?Ricf)t  in  Porten  nur  unb  Siebern 
3 ft  mein  £>ers  jnm  £)anf  bereit; 

Mt  ber  Sat  toitt  id)'S  ermibern 
£)ir  in  Slot,  in  $ampf  unb  ©treit. 

3n  ber  greube  toie  im  Seibe 
9?uf  idj’S  greunb  unb  geinben  $u: 
(gmig  finb  Vereint  mir  beibe, 

Unb  mein  £roft,  mein  ©lücf  bift  bu. 

£reue  Siebe  bis  ^um  ©rabe 
©djmör'  id)  bir  mit  §erj  unb  ©anb: 
2ßaS  id)  bin  unb  maS  id)  f)abe, 

£)anf  id)  bir,  mein  Sßaterlanb. 


5lbenblkb 

5lbenb  mirb  es  mieber: 
Über  SSatb  unb  gelb 
©äufelt  grieben  nieber, 
Unb  eS  rut)t  bie  2öelt. 
206 


5 

10 

15 

5 

10 

15 


HOFFMANN  VON  FALLERSLEBEN  207 


9hir  ber  53ad)  ergießet 
©id)  am  geifert  bort, 

Unb  er  brauft  unb  fließet 
Qmmer,  immer  fort. 

Unb  fein  2lbenb  bringet 
grieben  if)m  unb  Oiub', 
$eine  ©tode  Ringet 
3f)m  ein  9xaftUeb  gu. 

@o  in  beinern  ©treben 
Söift,  mein  §erg,  auch  bu: 
©ott  nur  fanu  bir  geben 
Sßafjre  HbeubrufjL 


SDlettt  Sieben 

2öie  fönnf  icf)  bein  bergeffen! 

3dj  toeifj,  ü>a3  bu  mir  bift, 

SBenn  auch  bie  SCßelt  ißr  SiebfteS 
Unb  53efte$  halb  bergifct 

fing*  es  bell  unb  ruf'  eö  taut: 
5D?ein  53atertanb  ift  meine  Söraut! 
SCBie  fönnf  icf)  bein  bergeffen! 

3d)  treiß,  ttiaö  bu  mir  bift. 

2$ie  fönnf  id)  bein  bergeffen! 

£)ein  benf  idj  allezeit; 

3 cf)  bin  mit  bir  berbunben, 

9DUt  bir  in  greub’  unb  Seib. 

3dj  tritt  für  bidj  im  Kampfe  fteßn 
Unb,  fod  e$  fein,  mit  bir  bergebn. 
2Bic  fönnf  idj  bein  bergeffen! 

3)ein  benf  id)  attegeit. 
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2öte  fönnf  id)  bein  üergeffen! 

Sä)  treib,  loa«  bu  mir  bift, 

(Solang  ein  §aud)  öon  Siebe 
Unb  £eben  in  mir  ift. 

Sä)  fudje  nichts  al§  b icf)  allein, 

TO  bein  er  Siebe  teert  ju  fein. 

Sffiie  föitnf  idj  bein  öergeffen! 

Sä)  treib,  traö  bu  mir  bift. 


genau 


£>ic  Sucicnbträumc 

£)er  Qüngling  toeilt  in  einem  iölütengarten 
Unb  fc^aut  mit  Suft  beS  £eben§  Morgenrot; 

Sluf  feinem  51ntli^  ruf)t  ein  fdjön  Smarten, 

£)ie  SBelt  ift  Rummel  if)m,  ber  9)tenfd)  ein  ©ott. 

5  Sin  Sflorgenlüftdjen  ftrent  if)m  buff  ge  9iofen 
SD?it  leifem  Singer  in  ba$  £ocfenf)aar; 

©ein  £)anpt  umflattert  mit  tiertrautem  $ofen 
Sin  bunt  Skoögel,  fingcnb  nmnberbar. 

©eib  ftifte,  ftilte,  bafe  bie  ftücftt^gen  ©äfte 
10  3ff)r  nidjt  bem  Jünglinge  öerfd)eud)t;  benn  mifet: 
£)ie  ^ugenbträume  finb  e$,  toof)l  ba3  Söefte, 
2£a$  if)m  für  biefe  SfBelt  befdjieben  ift. 

£)odj,  mef)!  ifjm  naf)t  mit  eifern  fernerem  ©ange 
£)ie  SBirflidjfeit,  unb  fort  auf  etoig  fliefjn 
15  £)ie  53öget,  unb  bem  Jüngling  toirb  fo  bange, 
3)a  er  fie  tneiter  fiefd  unb  toeiter  giefjn. 


9(n  bie  SKMancfjolie 

5Du  geleiteft  midj  burdjg  £eben, 
©innenbe  SD^etand^otie! 
äftag  mein  ©tern  fid)  ftrafylenb  fjeben, 
9ttag  er  finfen  —  meidjeft  nie! 
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güfyrft  mid)  oft  in  gelfenflüfte, 

2Bo  ber  Slbler  einfam  fyauft, 

Jaunen  ftarren  in  bie  Stifte, 

Unb  ber  SSalbftrom  bonnernb  brauft, 

deiner  Joten  bann  gebenf  id), 

SBüb  fjerbor  bie  Jräne  bricht, 

Unb  an  beinen  Sufen  fenf  id) 

9D^ein  umnähtet  2Ingefid)t. 


Sitte 

SEßeir  auf  mir,  bu  bunfteS  21uge, 

Übe  beine  gan$e  üftadjt, 

(grafte,  mitbe,  träumende, 
Unergrünblid)  füfee  sJiad)t! 

üftimm  mit  beinern  .Sauberbunfel 
J)iefe  2öelt  oon  Rinnen  mir, 

Jafc  bn  über  meinem  £eben 
(ginfam  fd)ft>ebeft  für  nnb  für. 

^perbftftage 

§otber  £enj,  bu  bift  bafyin! 
üftirgenbS,  nirgenbS  barfft  bu  bleiben! 
2ßo  id)  faf)  bein  frofjeS  Slüfjn, 

Srauft  beS  $erbfteS  banges  ©reiben. 

2ßie  ber  SBinb  fo  traurig  fuf)r 
J>urdj  ben  ©traud),  als  ob  er  toeine; 
©terbefeufser  ber  Ütatur 
©Jauern  burd)  bie  roelfen  $aiue. 
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lieber  ift,  tote  batb!  tote  batb! 

10  SDiir  ein  3at)r  baf)ingefd)tounben. 

gragenb  raufet  e$  au$  bent  2öatb: 
„®at  bein  $erg  fein  ©tiicf  gefunben?" 

2öatbe8raufd)en,  tounberbar 
$aft  btt  mir  ba$  §er$  getroffen! 

15  Jreutid)  bringt  ein  jebe3  3af)r 

2Betfe3  Sanb  unb  toelfe#  hoffen. 


ed)ilf(icbcr 

I 

^Drüben  gcf)t  bie  ©onne  fcfyeiben, 
Unb  ber  ntitbe  £ag  entfd)tief. 
9Üebert)angen  f)ier  bie  SBeiben 
Qn  ben  ©eid),  fo  ftitt,  fo  tief. 

5  Unb  id)  muff  mein  Siebfteä  meiben: 

Ouitt,  o  £räne,  quitt  tjeröor! 
Xraurig  fäufeln  f)ier  bie  SBeiben, 
Unb  im  SSinbe  bebt  bas  9iot)r. 

3n  mein  ftifleg,  tiefeö  Reiben 
io  ©traf)Ift  bu,  gerne!  f)etl  unb  mitb, 

2Bie  burd)  33infen  f)ier  unb  SBeiben 
©tratet  beö  2tbenbfterne$  $3itb. 

II 

©rübe  toirb%  bie  Lotten  jagen, 
Unb  ber  9?egen  ttieberbridd, 

15  Unb  bie  tauten  2öinbe  flagen: 

„Xeid),  too  ift  bein  ©ternentidjt?" 
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©udjen  ben  erlofdjnen  ©djimmer 
©ief  im  aufgemüf)Iten  ©ee. 

©eine  ^iebe  lödjelt  nimmer 
lieber  in  mein  tiefet  2öel)! 

III 

Huf  geheimem  2BatbeSpfabe 
©d)Ieid)'  id)  gern  im  Hbenbfdjein 
Hn  baS  öbe  ©d)ilfgeftabe, 

9D?äbd)en,  unb  gebenfe  bein! 

SBenn  fid)  bann  ber  Söufdj  rerbüftert, 
9faufd)t  baS  9?ol)r  gebeimnistmtl, 

Unb  e$  flaget,  unb  es  flüftert, 

©ab  id)  meinen,  meinen  foK. 

Unb  id)  mein’,  id)  f)öre  mefyen 
Seife  betner  ©timme  $Iang, 

Unb  im  Sßeiber  untergeben 
©einen  lieblichen  ©efang. 

IV 

©onnenuntergang; 

©djmar^e  SBotfen  jiefm, 

©  mie  fdjmül  unb  bang 
Htte  2öinbe  ftiefm! 

©urd)  ben  Fimmel  milb 
3agen  iöti^e,  bleich; 

3?&r  vergänglich  53ilb 
2Banbett  burd)  ben  ©eidj* 

2öie  gemitterUar 
9D?ein'  id)  bich  SU  fef)n 
Unb  bein  langes  ^aar 
Jrei  im  ©türme  mef)n! 
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V 

5luf  bent  Xeicp,  bem  regungSlofen, 
SBctlt  beö  9D?onbe$  f)o!bcr  ©lanj, 
glecptenb  feine  bleichen  9?ofen 
3n  beö  0cpilfe$  grünen  tan$. 

^urfcpe  toanbefn  bort  am  §ügel, 
23Iicfen  in  bie  9?a(pt  empor; 
Manchmal  regt  ficf)  ba$  ©eflügel 
Oräumerifcp  im  tiefen  $iopr. 

SBeinenb  mufj  mein  33Iicf  fiel)  fenfen; 
£)urd)  bie  tieffte  0eete  gept 
3D?ir  ein  fiifteö  Oeingebenfen, 

2Bie  ein  ftitfeS  9?ad)tgebct! 


$er 

^ieblidf)  tt>ar  bie  Sftaiennacpt, 
©Ubertoölflein  flogen, 

Ob  ber  polben  grüpling^pracpt 
grenbig  pingegogem 

0cpIummernb  lagen  SSMef  nnb  §ain, 
Qeber  $fab  oerlaffen; 

9?iemanb  als  ber  üDconbenfepein 
Sßacpte  anf  ber  Otrapcn. 

?eife  nur  baS  £üftcpen  fpraep, 

Unb  e£  ^g  getinber 
Onrcp  baS  ftilfe  0(plafgemacp 
5111  ber  grüplingöfinber. 
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§eimlid)  nur  bag  Söädjjlein 
©)enn  ber  Blüten  ©räume 
15  dufteten  gar  tnonniglid) 

©)nrd)  bie  füllen  9xänme. 

9?anf)er  inar  mein  ißoftillion, 

£ie6  bie  ©eifiel  fnallen, 

Über  iöerg  unb  ©al  babon 
20  grifdj  fein  £)orn  erfdjallen. 

Unb  bon  fünfen  hoffen  hier 
©diolt  ber  £>nfe  ©djlagen, 

©)ie  burdj£  blüfjenbe  Gebier 
©rabten  mit  behagen. 

25  £Balb  unb  glur  im  fdjnellen  3ug 

$anm  gegrllüt  —  genüeben; 

Unb  borbei,  tt>ie  ©ranmeSflug, 
©djftanb  ber  Dörfer  grieben. 

Bitten  in  bem  ülftaienglücf 
30  £ag  ein  $irdjl)of  innen, 

©>er  ben  raffen  SSanberblid 
spielt  ivl  ernftem  ©innen. 

§ingelef)nt  an  $3erge3ranb 
2Bar  bie  bleiche  Stauer, 

35  Unb  ba§  ^reu^büb  ©otteö  ftanb 

£>od),  in  ftummer  ©rauer. 

©djtoager  ritt  auf  feiner  33al)n 
©tiller  jetü  unb  trüber; 

Unb  bie  9?offe  hielt  er  an, 

40  ©af)  ^um  ten^  hinüber: 
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„galten  mufe  fyter  Üiofe  unb  9xab, 
9ftag'3  Sud)  nid)t  gefäbrben; 
drüben  liegt  mein  ß'amerab 
3n  ber  füllen  Srben! 

45  Sin  gar  fjer^Iieber  ©efell! 

gerr,  '3  ift  eloig  fcf)abe! 
deiner  btieö  ba$  gont  fo  fyeft, 

2Bie  mein  ^amerabe! 

gier  id)  immer  galten  mufj, 
so  ©em  bort  unterm  9iafen 

Bum  getreuen  ißrubergrufe 
©ein  £eibtieb  in  blafen!" 

Unb  bem  $ird)bof  fanbf  er  in 
grobe  SBanberfänge, 

55  ©afe  e£  in  bie  ©rabeSrub' 

©einem  trüber  bränge. 

Unb  beö  gorneö  beto  ©on 
Äng  rom  33erge  toieber, 

©b  ber  tote  ^oftitlion 
©timmf  in  feine  lieber.  — 

SSeiter  ging’8  burd)  gelb  unb  gag 
SDUt  oerbängtem  Bügel; 

£ang  mir  nod)  im  ©bre  tag 
Bener  $Iang  oom  gügel. 


60 
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$>ie  $)ret 

£)ret  Leiter  nadj  Verlorner  ©djladjt, 

Sie  retten  fie  fo  fad)t,  fo  fadjt! 

2lu$  tiefen  Sunben  quillt  bag  Sölut, 

(§8  fpürt  ba§  9iofe  bie  toarme  glut. 

5  $om  ©attel  tropft  Da8  ^3lut,  üom  .gaum, 
Unb  fpült  hinunter  ©taub  unb  ©djaum. 

£)ie  Stoffe  fdjreiten  fanft  unb  toeidj, 

©onft  flöfr  ba8  «Blut  ju  rafdj,  ju  reidj. 

£)ie  Leiter  reiten  bidjt  gefeilt, 
io  Unb  einer  fidj  am  anbern  f)ält. 

©ie  fef)n  fidj .  traurig  in8  ©efidjt, 

Unb  einer  um  ben  anbern  fpridjt: 

„SDUr  blüljt  baljetm  bie  fdjönfte  üttaib, 

£)rum  tut  mein  früher  £ob  mir  leib."'  — 

15  ,,£ab'  §au$  unb  £of  unb  grünen  Salb, 

Unb  fterben  muf}  idj  l)ier  fo  halb!"  — 

„£>en  Sölicf  f)ab'  id)  in  @otte$  Seit, 

©onft  nidjts,  bod)  fdjtoer  mir’$  ©terben  fällt," 

Unb  laiternb  auf  ben  £obe$ritt 
20  giefyn  burd)  bie  &uft  brei  ©eier  mit. 

©ie  teilen  freifdjenb  unter  fidj: 

„£)en  fpeifeft  bu,  ben  bu,  ben  id)." 
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Jpauff 

$Rciter3  Söforgcngcfang 
Morgenrot, 

Seudjteft  mir  $um  frühen  ©ob? 

33alb  toirb  bie  trompete  blafen, 

©)ann  muf$  id)  mein  £eben  taffen, 

3<fj  unb  mandjer  $amerab! 

$aum  gebadjt, 

Sar  ber  Suft  ein  ©nb'  gemadjt. 
©eftern  nod)  auf  ftolgcn  hoffen, 

£>eute  burd)  bie  33ruft  gefdjoffen, 
borgen  in  ba$  fiif)te  ©rab! 

Slcfj,  toie  batb 

©djtoinbet  ©d)önf)eit  unb  ©eftalt! 
©uft  bu  ftol$  mit  beinen  Sangen, 
®ie  mit  ÜDiildj  unb  Purpur  prangen? 
Slcfj!  bie  9?ofen  metfen  alP ! 

jDarum  ftiff 

güg’  id)  midj,  frie  ©ott  e$  tnilL 
9iun,  fo  Putt  id)  toacfer  ftreiten, 

Unb  follf  id)  beu  ©ob  erleiben, 
©tirbt  ein  braoer  3?eiter3mann. 

©otbatcnticbc 

©teff  id)  in  finftrer  9)?itternadjt 
©o  einfam  auf  ber  fernen  Sadjt, 

©o  benf  idj  an  mein  fernem  £ieb, 

£)b  mir'S  aud)  treu  unb  t)otb  Perblieb? 
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W.%  idj  jur  gafjue  fort  gemüfit, 

£>at  fie  fo  fjeqüd)  midj  gefügt, 

ÜDUt  $3önbern  meinen  £mt  gefdjmüdt 
Unb  toeinenb  mid)  ans  ®eq  gebrüdt! 

©ie  liebt  mid)  nod),  fie  ift  mir  gut, 

£)rum  bin  id)  frof)  unb  toofdgemut! 

SCRein  ^peq  fd)Iägt  trarm  in  falter  9tad)t, 
SSenn  es  an§  treue  £ieb  gebaut. 

3e^t  bei  ber  £ampe  milbem  ©ctjein 
©ef)ft  bu  mofd  in  bein  Kämmerlein 
Unb  fd)idft  bein  9tad)tgebet  $um  ^errn 
2Iud)  für  ben  £iebften  in  ber  gern'! 

SDod)  trenn  bu  traurig  bift  unb  toeinft, 
SD^icf)  Don  ©efatjr  umrungen  meinft  — 

©ei  rupig,  bin  in  ©otteS  ®ut, 

(Sr  liebt  ein  treu  ©olbatenblur. 

£)ie  ©lode  fd)tägt,  halb  nat)t  bie  fftunb' 
Unb  löft  mid)  ab  $u  biefer  ©tunb'; 

©d)taf  toopt  im  ftitten  Kämmerlein 
Unb  benf  in  beinen  träumen  mein. 


©riht 

Sölatt  im  23ud)c 

3<f)  fjab’  eine  alte  ÜD?uf)me, 

£)ie  ein  altes  $3üd)lein  ijat, 

@3  liegt  in  bem  alten  $3ud)e 
(Sin  altes,  bürreS  33latt. 

5  @o  bürr  finb  trof)I  and)  bie  ®änbe, 

£)ie  einft  im  £ens  iljr’S  gepflücft. 
2BaS  mag  bod)  bie  2llte  haben? 

©ie  meint,  fo  oft  fie'S  erblidt. 


8mci  £eim  gelehrte 

3mei  Söanberer  sogen  hinaus  jum  £or, 
8ur  herrlichen  Hlpenmelt  empor. 

£>br  eine  ging,  meiPS  ÜDiobe  juft, 

£)en  anbern  trieb  ber  £)rang  in  ber  33ruft. 

5  Unb  als  baheint  nun  mieber  bie  gtnei, 

£)a  rüdt  bie  gan^e  ©ippe  herbei, 

T)a  mirbelPS  Don  fragen  ohne  ,3ahl: 

„2BaS  t)abt  ihr  gefe^n?  (Stahlt  einmal!“ 

£)er  eine  brauf  mit  ©ahnen  fprid)t: 
io  „2BaS  mir  gefebn?  23iel  ©eltneS  nicht! 

2l<h,  33äume,  liefen,  iöadö  unb  $ain, 

Unb  blauen  Rummel  unb  ©onnenfdjein!“ 
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Y)er  aubre  tädjetnb  baSfelbe  fpridjt, 

SDod)  leudjtenben  £3Ucf$,  mit  üerflärtem  ©efidjt: 
15  „(Ei,  23ciume,  Söiefen,  $3ad)  urtb  §ain, 

Unb  blauen  Fimmel  unb  ©onnenfdjein!" 

$>er  CRittcj 

Qd)  faft  auf  einem  33erge 
©ar  fern  bem  ^eimattanb, 

£ief  unter  mir  £>ügetreif)en, 

£atgrünbe,  ©aatentanb ! 

5  3n  ftittem  träumen  30g  idj 

2)en  9iing  Dom  Singer  ab, 

£)en  fie,  ein  $fanb  ber  £iebe, 

$8eim  £ebett>of)l  mir  gab. 

3(5  Jtclt  if)n  Dor  ba$  2luge, 
io  2ßie  man  ein  gernrofjr  tyält, 

Unb  gucfte  burd)  baS  Oieifdjen 
^ernieber.  auf  bie  2BeIt: 

(Ei,  Inftiggrüne  23erge 
Unb  golbneS  ©aatgefitb', 

15  <3u  folgern  frönen  Oiaf)men 

gürmafjr  ein  fcf)öneö  33ilb! 

§ier  fdjmude  ^päugdjen,  fd)immernb 
2tm  grünen  53erge£f)ang, 

£)ort  ©idjeln  unb  ©enfen,  btii^enb 
20  ©ie  reiche  gtur  entlang! 

Unb  meiterfjin  bie  (Ebne, 

£)ie  ftolj  ber  ©trom  burd)$ief)t; 

Unb  fern  bie  blauen  33erge, 

©rensmädjter  Don  ©ranit. 
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Unb  ©täbte  mit  blanfen  kuppeln, 
Unb  grünet  alb  erreich, 

Unb  SBolfen,  ^ietjenb  gur  gerne, 
SSohl  meiner  ©ehnfudjt  gleich ! 

£)ie  (Srbe  nnb  ben  Fimmel, 

T)k  SDtafdjen  unb  tpr  £anb, 

£)ie3  alles  hielt  als  Nahmen 
3Mn  golbner  fReif  umfpannt. 

©  fdjöneS  93ilb,  ju  fehen 
33om  9iing  ber  £ieb’  umfpannt 
£)ie  (grbe  nnb  ben  Fimmel, 

£)ie  ÜDknfdjen  unb  if)r  £anb! 


$er  ©enncrin  £ctmfchr 

(£s  blinfen  bte  2llpenginnen 
3n  ($iS  fdjon  filbern  ganj, 

©er  ^perbft  entlaubt  im  ©ale 
©er  33äume  grünen  £ran^ 

UmS  ©örfleiit  bort  am  £ange 
©rünt  noch  bie  SBiefe  fort, 

©ocp  auf  ber  2£iefe  bie  Blumen 
©inb  alle  fdjon  Derborrt. 

§ord),  tt>aS  erflingt  Dom  93erge 
2öie  Doller  ©lodcnflang? 

2öaS  tönt  gum  ©ale  nieber 
2Bie  füfter  iörantgefang? 

©)aS  ift  mit  ihrer  §erbe 
©)ie  junge  ©emterin, 

©)ie  Don  ben  5llpen  nieber 
^ur  $eimat  toallt  bahin. 
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2)ie  fd)önfte  ifjrer  $üt)e 
äftit  gellem  ©tocfentaut, 

©efdfmüdt  mit  frifdfem  Drange, 

Satlt  Dorn,  mie  eine  23raut. 

9xing3  um  fie  tfüpft  fo  fröfjtid) 

©)ie  gange  §erbe  brein, 

Sie  treue  Qugenbgenoffen, 

Y)ie  fidj  be£  gefttagS  freun. 

©)er  fdfmarge  ©tier  ben  geftgug 
2Ü3  mürbiger  ^ater  füfjrt; 

(gr  fdjreitet  f)in  bebädjttid), 

Sie'3  folgern  ^errn  gebührt* 

Unb  Dor  bem  erften  £aufe 
3aud)gt  breimat  fjell  bie  SO^atb, 

£)af$  laut  e$  gedt  burdfs  £)örfleim, 
£)urd)  ©at  unb  2ttpen  meit! 

©)ie  SD^üttertein  unb  Linien 
©inb  fünf  fyerbeigerannt, 

Y)ie  ©ennerin  brüdt  aden 
©o  mann  unb  treu  bie  §anb: 

„Set  @rüf$e,  fdjöne,  frifdfe, 

33on  grünen  2ttpenf)öf)n! 

Sie  lange,  ad),  mie  tauge, 

£)ab  mir  uns  nid)t  gefe^n! 

£)en  gangen  langen  ©ommer 

©ab  id)  fo  gang  adein 

Sftit  gerben  unb  mit  Sümtein, 

90Rt  ©onn'  unb  äftonbenfdfein!" 


GRÜN 


©ie  grüfet  bie  ^öurfc^e  alte 
ÜFtit  heitrem  2lngeftd)t, 

einen,  nnb  ben  fd)önften, 
£>en  grüf$t  fte  eben  nidjt. 

9üdjt  fdjeint  eg  if)n  ju  grämen, 
Unb  lädjetnb  läßt  er'g  gefdjefjn! 
(Sr  f)at  tnof)I  audj  bie  ©d)öne 
©o  lange  nid)t  gefcfm? 

(Sr  trägt  ein  grüneg  §ütlein, 
Umfäumt  üon  Stofen  bid)t.  — 
(Si,  fotdje  ^Ifyenrofen, 

*3m  Jäte  blüfjn  fie  nic^t! 


^raligrcttty 

$>te  5iu£ttmnbcrer 

3dj  fauu  ben  93licf  uid)t  bou  eud)  toenben; 
3c5  mufj  eud)  anfd)aun  immerbar: 

2öie  reid)t  i^r  mit  gefdjüffgeu  £>äubeu 
Oetn  Odjiffer  eure  £>abe  bar! 

35r  9ftäuuer,  bte  if)r  bou  bem  9tacfeu 
Oie  $örbe  laugt,  mit  23rot  befdjmert, 

OaS  i5*  aus  beutfdjem  $oru  gebacfen, 
©eröftet  fjabt  auf  beutf(5em  $erb; 

Uub  ü)v,  im  0d)mud  ber  laugeu  .göpfe, 

35r  0d)U)arätoalbmäbdjeu,  brauu  uub  fdjlauf, 
Sßte  forgfam  fteltt  if)r  $rüg'  uub  Xöpfe 
2luf  ber  0djaluppe  grüue  93auf! 

OaS  fiub  biefetbeu  Oöpf  uub  $riige, 

Oft  au  ber  Heimat  93oru  gefüllt! 

Sßeuu  am  SJttffouri  altes  fd&toiege, 

@te  malteu  eud)  ber  §etmat  Söilb: 

OeS  OorfeS  fteiugefafrte  Quelle, 
gu  ber  ibr  fdjöpfeub  euch  gebüdt, 

OeS  £>erbeS  traute  geuerftelle, 

OaS  SBaubgefimS,  baS  fie  gefdjmüdt. 

Söalb  jiereu  fie  im  ferueu  SSefteu 
OeS  leid)teu  SßretterpaufeS  Sßaub; 

Sßatb  reid)t  fie  mübeu  brauueu  (Sfäfteu, 

33oll  frif(5eu  OruufeS,  eure  £>aub. 
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S§  trinft  barcmä  ber  ©fdjerofefe, 

Srmattct,  bon  ber  3<*gb  beftaubt; 

9^tcf)t  mehr  bon  beutfdjer  D^ebentefe 
£ragt  ihr  fie  heim,  mit  ©rün  belaubt, 

0  fprecf)t !  toarum  goßt  ibr  bon  bannen? 

£)a3  iRecfartal  t)at  2ßein  unb  $orn; 

£)er  ©d)toar$tüalb  fteht  bott  finftrer  bannen, 
3m  ©peffart  Ringt  be3  älplerö  §om. 

SBte  nnrb  e$  in  ben  fremben  Sßälbem 
Sud)  nad)  ber  ©eimatberge  ©rün, 

9tadj  SDeutfdjlanbS  gelben  Sßei$enfelbem, 

9?ad)  feinen  Üiebenpügeln  giehn! 

SBie  tnirb  ba$  23ilb  ber  alten  Xage 
SDurd)  eure  träume  glängenb  toeljn! 

©leid)  einer  füllen,  frommen  ©age 
2öirb  eö  euep  bor  ber  ©eele  ftetjn. 

£)er  ^Bootsmann  toinft!  —  3ieht  hin  in  g  rieben: 
©ott  fdüit^^  eud),  üftann  nnb  SSeib  unb  ©reiö ! 
©ei  greube  eurer  Sörnft  befd)ieben, 

Unb  euren  gelbem  $ftei$  nnb  ÜÜtoiS! 

2öärr  id)  im  23 amt  bon  £orett 

SBär'  idj  im  23ann  bon  SfteffaS  Xoren, 

2Bär'  id)  auf  ?)emen$  glühnbem  ©anb, 

Sßär^  idj  am  ©inai  geboren, 

£)ann  führt’  ein  ©d^iioert  toopl  biefe  ©anb; 

£)ann  $ög*  icf)  toopl  mit  flüchtigen  ‘pferben 
£)urd)  3ethr°3  flammenbeä  ©ebiet! 

0)ann  tyietf  ich  toohl  mit  meinen  ©erben 
9?aft  bei  bem  23ufdje,  ber  geglüht; 


226  GERMAN  LYRICS  AND  BALLADS 

T)an n  abenb«  toobl  öor  meinem  ©tamme, 
3n  eine«  Belte«  luffgem  £au«, 

(Strömt'  id)  ber  £)id)tung  innre  glamtne 
3n  lobernben  (befangen  au«; 

£)ann  toobl  an  meinen  Rippen  feinge 
©in  gan^e«  $olf,  ein  gan$e«  Sanb; 
©leicbnne  mit  ©alomoni«  ftiinge 
£errfd)f  id),  ein  Bauberer,  im  ©anb. 

<iftomaben  finb  ja  meine  $örer, 

Bn  beten  ©eift  bie  Sßilbni«  fpric^t; 

£)ie  tior  bem  ©amnm,  bem  Berftörer, 

©id)  toerfen  auf  ba«  2lngefid)t; 

T){ e  allzeit  auf  ben  hoffen  Rängen, 
Slbfit^enb  nur  am  2öüftenbronn; 

£)ie  mit  oerbängten  Bügeln  fprengen 
33on  5lben  bi«  jurn  Libanon; 

£)ie  nad)t«,  al«  nimmermnbe  ©päber, 

Söei  ihrem  23ieb  ruf)n  auf  ber  £rift, 

Unb,  tt>ie  oorjeiten  bie  (Stjalbäer, 

2lnfdjaun  be«  §immel«  golbne  ©cfjrift; 

£)ie  oft  ein  Murmeln  nod)  üernebmen 
$on  @ina«  glntgeborftnen  £öbn; 

£)ie  oft  be«  SBüftengeifte«  ©d)emen 
3n  ©änlen  $aud)e«  toanbeln  febn; 

£)ie  bnrd)  ben  $ife  oft  be«  ©efteine« 
©rfdjaun  ba«  glammen  feiner  ©tirn  — 
i  £a,  Männer,  benen  glüfjnb  tnie  meine« 

3n  beifeen  ©d)äbeln  brennt  ba«  £>irm 
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0  £anb  ber  <3^/  ber  ©efdjoffe! 

0  SBolf  ber  Söttfte,  filtjn  unb  fdjlidjt! 
93ebuin,  bu  felbft  auf  beinern  9xoffe 
\o  iöift  ein  pbjantaftifd^eö  ©ebidjt! 

3d)  irr'  auf  mittemädjfger  $iifte; 

0er  korben,  ac§ !  ift  falt  unb  flug. 

3dj  toollf,  idj  fäng'  im  ©anb  ber  2Büfte, 
©elefjnt  an  eines  £>engfte3  93ug. 


Hamlet 

0eutfd)lanb  ift  Hamlet!  ©rnft  unb  ftumm 
Qu  feinen  0oren  jebe  üftadjt 
©ef)t  bie  begrabne  greüjeit  um 
Unb  toinft  ben  Scannern  auf  ber  2öad)t. 

5  0a  ftet)t  bie  §of)e,  blau!  betoefyrt, 

Unb  fagt  bem  Saubrer,  ber  nod)  gmeifelt: 
„©ei  mir  ein  9xädjer,  giet)  bein  ©d)tt>ert! 
9ttan  t)at  mir  ©ift  in$  0f)r  geträufelt!" 

©r  Ijordjt  mit  gitternbem  ©ebein, 
io  93iS  if)m  bie  Sßaljrfjeit  fdjrecflid)  tagt; 

53on  ©tunb'  an  null  er  ftiädjer  fein  — 

0b  er  eS  luirflid)  enblidf)  tragt? 

©r  finnt  unb  träumt  unb  toeifj  nidjt  9iat; 
$ein  bittet,  baS  bie  iS  ruft  itjm  ftäfjle! 

15  Qu  einer  frifdjen,  mutigen  0at 

gef)lt  if)m  bie  frifdje,  mufge  ©eete! 

0aS  madjt,  er  Ijat  gu  üiel  geljotft; 

©r  lag  unb  la§  gu  öiel  im  33ett. 

©r  tourbe,  toeil  ba$  93lut  if)m  ftocft, 

Qu  furg  bon  Eltern  unb  gu  fett. 


20 
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Q?r  fpann  $u  Oiel  geteerten  SBerg, 

0ein  befte$  Xun  ift  eben  £)enfen; 

(Sr  ftaf  $u  lang  in  Sßittenberg, 

3m  £>örfaal  ober  in  ben  ©djenfen. 

25  £)rum  fef)U  if)m  bie  ($ntfd)Ioffenf)eit; 

$ommt  3eit,  fommt  9tot  —  er  ftetlt  fid)  toll, 
$ält  9flonoIoge  lang  nnb  breit, 

Unb  bringt  in  33erfe  feinen  ©roll; 

0tufct  if)n  $ur  Pantomime  ju, 
so  Unb  fällte  it)m  einmal  ein  $u  festen: 

0o  mufi  ^otoniuc^o^ebue 

3)en  0tidj  empfangen  —  ftatt  be$  Üiedjten. 

0o  trägt  er  träumerifdj  fein  2ßef), 

5ßerf)öf)nt  ficf)  felber  insgeheim, 

35  Säfct  ficf)  oerfd)iden  über  0ee, 

Unb  fefjrt.mit  0tid)elreben  f)eitn; 

93erfdjiefjt  ein  Slrfenat  oon  0pott, 

0prid)t  oon  geflidten  Sumpenfön’gen — 

Ü)od)  eine  £at?  53et)üte  ©ott! 

40  ^cie  fjatf  er  eine  ju  befdjön’gen! 

93iS  enblidj  er  bie  klinge  padt, 

©ruft  $u  erfüllen  feinen  0djtt)ur; 

£)odj  ad)  —  ba3  ift  im  letzten  5Ift 
Unb  ftredt  if)n  felbft  ju  $3oben  mir! 

45  Söei  ben  (Srfdtfagnen,  bie  fein  $afe 

‘preiögab  ber  0djmadj  unb  bem  SSerberben, 

Siegt  er  entfeelt,  unb  gortinbraS 

9?üdt  flirrenb  ein,  ba$  ffteidj  jn  erben.  — 

(gottlob!  noch  finb  toir  nidjt  fo  meitl 
33ier  9Xfte  fafpi  toir  fpieten  erft ! 

&ab’  ad)t,  £elb,  bafe  bie  ttjnüdjleit 
9^icf)t  and)  im  fünften  bu  betoä^rft!  r 
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5Sir  fjoffen  früf),  mir  fjoffen  fpät: 

O,  raff'  bidj  auf  unb  fomm  'gu  ©treidje, 
Unb  fjilf  entfdjloffen,  meil  cö  gefjt, 

3u  iljrem  3iecfjt  ber  flefjnben  £eidje! 

9Jiadj'  ben  Moment  gunu^e  bir! 

91od)  ift  eö  3eit  —  bretn  mit  bem  ©djmert, 
mit  franaöfifdjem  Papier 
Oidj  fd)nöb  Vergiftet  ein  £aert! 

(5f)'  raffelub  nafjt  ein  norbifd)  «Speer, 

Oafj  e3  für  fidj  bie  (Srbfdjaft  ncfjme! 

O,  fiel)  bid)  Oor  —  id)  gmeifle  fef)r, 

Ob  biegmal  eö  aug  üftormeg  fätne! 

9tnr  ein  Gmtfdjlufj!  5lufftef)t  bie  53afjn — 
Oritt  in  bie  ©djranfen  füfjn  unb  breift! 
Oenf  an  ben  Odjmur,  ben  bu  getan, 

Unb  räd)e  beineg  53aterg  ©eift! 

2Bo$u  bieg  ©rübeln  für  unb  für? 

Oodj  —  barf  id)  freiten,  alter  Träumer? 

53 in  id)  ja  felbft  ein  ©tücf  non  bir, 

Ou  cm'ger  Ruberer  unb  Oänmer! 


Sd)mar5=fRot=(^üIb 

3n  Kümmernis  unb  Ounfelfjeit, 

Oa  mußten  mir  fie  bergen! 

Ijaben  mir  fie  bod)  befreit, 

53efreit  aug  it)ren  Oärgen! 

£>a,  mie  bag  blitzt  unb  raufet  unb  rollt! 
£>urra,  bu  ©djmarg,  bu  9iot,  bu  ©olb! 
53ult»er  ift  fdjmar$, 

53Iut  ift  rot, 

©olben  fladert  bie  glamme! 
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£)a3  ift  baS  alte  Oieidjöpanier, 

£)a£  finb  bie  alten  garben! 
darunter  t)aun  unb  ^oten  toir 
Un3  halb  mobt  junge  Farben! 

£)enn  erft  ber  Anfang  ift  gemalt, 

9iod)  ftebt  beoor  bie  letzte  ©cbladjt! 
Puloer  ift  fcbloarj, 

Sölut  ift  rot, 

©olben  ftadert  bie  Stamme! 

*  *  * 

£)a3  ift  nod)  lang  bie  greifet  nicht, 
P3enn  man,  ftatt  mit  Patronen, 

SJcit  feiner  anbern  SBaffe  fidj)t, 

2113  mit  Petitionen! 

T)u  lieber  ©ott:  —  Petitioniert! 
Partamentiert,  illuminiert! 

Puloer  ift  fcbttars, 

SBlut  ift  rot, 

©otben  flacfert  bie  glamme! 

* 

*  * 

£)ie  greibeit  ift  bie  Nation, 

3  ft  alter  gleich)  (Gebieten! 

©ie  greibeit  ift  bie  2lufüon 
Pon  breifeig  gürftenbüten! 

£)ie  greiljeit  ift  bie  Otepublif! 

Unb  abermatö:  bie  Oiepublif! 

Puloer  ift  fdpoara, 

SBlut  ift  rot, 

©olben  flacfert  bie  glamme! 
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Unb  bcr  baS  £ieb  für  encf)  erfanb 
3n  einer  biefer  Sftädjte, 

SDer  trollte,  bafe  ein  SDhtfifant 
(§3  halb  in  9?oten  brächte! 

Reifet  ba§:  ein  rechter  SD^ufifant! 

£)ann  fläng'  e£  fjell  burdjS  beutle  £anb: 
Untrer  ift  fdjtnaq, 

Sölut  ift  rot, 

(Kolben  ftaefert  bie  glamme! 


5luf  ein  fd)Iummcntbe3  $tnb 

2Benn  icfj,  o  $inbtein,  bor  bir  ftefje, 
SBcnn  id)  im  £raum  bid)  lächeln  fef)e, 
2öenn  bu  erglübft  fo  tounberbar, 

£)a  af)ne  id)  mit  füfeent  ©rauen: 

£)ürft'  td)  in  beine  träume  fdjauen, 
©o  tnär’  mir  adeö,  a(te$  flar! 

£)ir  ift  bie  ©rbe  nodj  berfdjfoffen, 

£>u  f)aft  nod)  feine  £uft  genoffen, 

^od)  ift  fein  ©lücf,  inaä  bu  empfingft; 
2öie  fönnteft  bu  fo  füfe  benn  träumen, 
Söenn  bu  nid)t  nod)  in  jenen  3iäumen, 
2öof)er  bn  fameft,  bid)  erginget? 


9?ad)tlieb 

Ouedenbe,  fd)iuedenbe  $ftad)t, 
33od  bon  Sidftern  unb  ©ternen: 
3n  ben  einigen  geruen, 

©age,  inaS  ift  ba  erinad)t! 

$erj  in  ber  93ruft  inirb  beengt, 
©teigenbe§,  neigenbe3  Seben, 
9xiefenf)aft  füf)le  id)’$  ineben, 
2Bcld)e3  baö  meine  berbrängt. 
232 
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©djtaf,  ba  nab  ft  bu  bi dj  lei3, 

10  2Bie  bem  Äinbe  bie  Slmme, 

Unb  um  bte  bürftige  glamme 
3iebft  bu  beu  fd)übenben  $rei3. 


©rofjmutter 

90?it  ßijrfurd^t  ftanb  id)  etuft  oor  bir, 

3n  einer  ernften  ©tunbe; 

£>en  ©egen,  fromm,  erbat  id)  mir 
$on  beinern  bedien  äftunbe. 

5  £)u  fabft  nid)t  mehr,  bu  börteft  faum, 

$alt  tnaren  beine  §änbe, 

Unb  fprad)ft  bu,  u>ar%  ai3  ob  im  £raum 
(Sin  £oter  SSorte  fänbe. 

5Du  ftridjft  bie  £oden  mir  gurüd, 
io  3)ann  frugft  bu  rnandje  ©acben 

Unb  bateft  mich,  bein  letzte#  ®Iücf 
3  m  $Uter  nodb  $u  madjen. 

,,©ie  fagten  mir,  bu  toäreft  tot!“ 

£)umbf  riefft  bu’3  au3  unb  toeinteft; 

15  £)a  toarb  mir  Bar  in  beiner  9?ot, 

£)aft  bu  beu  53ater  meinteft. 

53on  feinem  £eben  fpradjft  bu  nun, 

$113  toär’3  mein  eignet  £eben; 

3d)  fab  iba  in  ber  SBiege  mbn, 

20  5D?it  SBonne  Md)  barneben; 

3d)  gab  burcb  mancbeö  fd)öne  3abr 
©erübrt  ibm  ba3  (Geleite; 

3cb  fab  ibn  enbtid)  am  $Utar, 

$ln  meiner  9D?utter  ©eite. 
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9ttand)  WlidjteS  ©tüd  erfreute  if)n, 

Qdj  tourbe  tf)m  geboren; 

min  33 ruber  bauu;  jefet  aber  Wien 

£)er  gaben  bir  öertoren. 

T)u  ftodteft  ptöfclidj,  bra^eft  ab 
Unb  frugft,  nun  gekommen; 

3d)  badite  an  fein  frühes  ©rab, 

£)od)  fd)U)teg  id),  tief  bekommen. 

£>u  Wludjjteft,  aufgetaut  unb  toeidj, 
tjätfft  bu  ntd)t$  Oergeffen, 

Unb  bod)  beganneft  bu  sugleid), 

33 on  einer  grud)t  ju  effen. 

2)en  0tuf)l  $um  Ofen  fdjobft  bu  bann, 
T)id)  Weber  einfam  toä^nenb, 

Unb  fingeft  taut  $u  beten  an, 

2)ein  ©aupt  vorüber  tet)ncnb. 

3d)  aber  faf)  öon  fern  bie  £dt 
3tud)  mein  fd)on  buutet  tjarren, 

353  o  mir  bie  353ett  nidjtS  weiter  beut, 

3118  ©räber  aufjuWarren, 
i  Unb,  iueit  bem  fdjlotternben  ©ebein 

@id)  mW  oerfagt  ba$  33ette, 

3d),  fetbft  rergtüt)t,  in  ©ott es  0ein 
9DUd)  füll  hinüber  rette. 


£)er  ©etbefnabe 

2)er  $nabe  träumt,  man  Wide  it)n  fort 
9DUt  breiWö  Katern  jum  ©eibeort, 

(Sr  toarb  brum  erfdWgen  am  ®3e$e 
Unb  tt>ar  bocf)  nid)t  tangfam  unb  träge. 
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9?odj  ließt  er  im  2lngftfdjtt>eib,  ba  rüttelt  if)tt 
©ein  9D?eifter  unb  Reifet  ibm,  ficf)  angugiebn, 
Unb  legt  ibm  ba«  ©elb  auf  bie  Jede 
Unb  fragt  tf)n,  iraruin  er  erfdjrede, 

,M  9D?eifter,  mein  9Mfter,  fie  fdjlagen  midj  tot, 
Jie  ©onne,  fie  ift  ja  roie  33 lut  fo  rot!" 

,,©ie  ift  e«  für  Md)  nidjt  alleine, 

Jrum  fd)nell,  fonft  mad)'  id)  bir  33eine!" 

,,2ld)  SJfeifter,  mein  ÜDMfter,  fo  fpracbft  bu  fdjon, 
Ja«  ioar  ba«  ©efid)t,  ber  iölicf,  ber  Jon, 
©leid)  greifft  bu"  —  gum  ©tod,  null  er  fagen, 
©r  fagt^ö  nid)t,  er  toirb  fd)on  gefd)lagen. 

„314  9Tceifter,  mein  üDieifter,  id)  gef)’,  id)  geb', 
33ring  meiner  grau  SHutter  ba«  letzte  3lbe! 
Unb  fud)t  fie  nad)  allen  Oie r  ££  haben, 

3lm  SEMbenbaum  bin  id)  gu  finben!" 

^inauö  au«  ber  ©tabt!  Unb  ba  befjnt  fie  fid), 
Jie  £eibe,  nebelnb,  gefpenftiglid), 

Jie  SBinbe  barüber  faufenb: 

„2ldj,  roär’  l)ier  ein  ©djritt  üne  taufenb!" 

Unb  alle«  fo  ftill,  unb  alle«  fo  ftumm, 

ÜDcan  fiebt  ficf)  umfonft  nad)  £ebenbigem  um, 

^ur  hungrige  33ögel  fdjiefjen 

3lu«  Jßolfen,  um  Türmer  gu  fpiefjen. 

©r  fommt  an«  einfame  £>irtenljau«, 

Jer  alte  £irt  fdjaut  eben  berau«, 

Je«  Knaben  Slngft  ift  geftiegen, 

3lm  333ege  bleibt  er  nodj  liegen. 
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M  ®irte,  bu  bift  ja  oon  frommer  2lrt, 

Sßier  gute  ©rofdjen  f)ab'  id)  gefpart, 

©ib  beinen  $nedjt  mir  aur  ©eite, 

©)afe  er  bi«  aum  ^orf  ™td)  begleite. 

3dj  tt>ilt  fie  il)tn  geben,  er  trinfe  bafiir 
Slm  nädjften  ©onntag  ein  gute«  33ier; 

©)i e«  ©elb  t)ier,  id)  trag'  e«  mit  93eben, 

SSJJan  naf)m  mir  im  ©raum  brum  ba«  Seben!" 

©er  £>irt,  ber  minfte  bem  langen  $nedjt, 

(Sr  fdjnitt  fid)  eben  ben  ©teden  auredjt, 

3e^t  trat  er  fyeröor  —  toie  graute 
©)em  Knaben,  al«  er  if)n  fcf>aute! 

„Sieb  9Jceifter  ®irte,  ad)  nein,  ad)  nein, 

(S«  ift  boef)  beffer,  id)  gel)'  allein!" 

©er  Sange  fpridjt  grinfenb  aum  eilten: 

„(Sr  null  bie  oier  ©rofd)en  bemalten." 

„©a  finb  bie  oier  ©rofd)en!"  ©r  mirft  fie  f)in 
i  Unb  eilt  f)imt)eg  mit  oerftörtem  ©inn. 

©cbou  fann  er  bie  SBeibe  erbliden, 

©a  flopft  il)n  ber  $ned)t  in  ben  dürfen. 

,,©u  fjältft  e«  nid)t  au«,  bn  gef)ft  an  gef^tninb, 
(Si,  eite  mit  SBeile,  bu  bift  ja  nodj  ^inb, 
i  Sind)  mu&  ba«  ©elb  bidj  befeueren, 

Sßer  lann  bir  ba«  fernen  öerlnefjren! 

fomm,  feig*  bief)  unter  ben  SBeibenbaum 
Unb  bort  eracifyl'  mir  ben  Ijäjalidjen  ©raum, 
9DRr  träumte  —  ©ott  fott  midj  oerbammen, 

3  ©rifff«  nid)t  mit  beinern  aufammen!" 
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(Sr  faßt  ben  Knaben  bei  ber  $anb, 

J)er  leiftet  auch  nimmermehr  SBiberftanb, 

J)ie  Blätter  fltiftern  fo  fdjaurig, 

J)a$  2ßäfferlein  riefelt  fo  traurig! 

65  „9iun  fpricfj,  bu  träumteft" — ,,(S$  fam  ein  ÜDtann" — 
„2ßar  ich  baö?  ©ieh  mich  bod)  näher  an, 

Qd)  benfe,  bu  haft  mich  gefehen! 

9tun  Leiter,  n>ie  ift  e8  gefdjehen?" 

„(Sr  30g  ein  Keffer!"  —  „9Sar  bag,  loie  bieö?"  — 
70  „2lch  ja,  ach  ja!"  —  „(Sr  30g'«?"  —  „Unb  ftieß"  — 
„(Sr  ftieß  bir'$  toohl  fo  burd)  bie  $ehle? 

2Ba$  hilft  e$  auch,  baß  ich  bich  quäle!" 

Unb  fragt  ihr,  mie'8  ineiter  gefommen  fei? 

©o  fragt  slnei  Sßöget,  fie  faßen  babei, 

75  Jer  9iabe  bertneüte  gar  heiter, 

J)ie  Jaube  fonnte  nicht  ineiter! 

J)er  9?abe  erzählt,  mag  ber  33öfe  nod)  tat, 

Unb  auch,  tote'8  ber  genfer  gerochen  hat; 

Jie  Jaube  erzählt,  mie  ber  ^nabe 
so  ©eineint  unb  gebetet  habe. 

SommcrbUb 

3f<h  fah  be$  ©ommerS  letzte  9iofc  ftehn, 

©ie  mar,  als  ob  fie  bluten  fönne,  rot; 

Ja  fprach  ich  fd)auernb  im  SBorübergefm: 

©o  meit  im  £eben,  ift  $u  nah  am  Job! 

5  (§8  regte  fidj  fein  §aud)  am  heißen  Jag, 

9tur  leife  ftrich  ein  meißer  ©chmetterting; 
Joch,  ob  aud)  faum  bie  £uft  fein  glügelfchtag 
Söemegte,  fie  empfanb  eg  unb  nerging. 
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£erbftf>ilb 

Dies  ift  ein  ^erbfttag,  tote  idj  feinen  faf)! 
Die  Suft  ift  ftitl,  a lg  atmete  man  faum, 

Unb  bennod)  faden  rafd)elnb,  fern  unb  nah, 
Die  fdjönften  grüd)te  ab  bon  jebem  Söaum. 

0  ftört  fie  nicht,  bie  geier  ber  Statur ! 

Dies  ift  bie  Sefe,  bie  fie  felber  hält, 

Denn  heute  löft  fid)  bon  ben  Steigen  nur, 
2BaS  bor  bem  milben  ©trahf  ber  ©onne  fällt* 


mM 


91üf)ret  nid)t  baran 

SBo  ftift  ein  §er$  oolf  £iebe  glübt, 

0  rühret,  rühret  nidjt  baran! 

0en  ©otteSfunfen  Xöfd)t  nicf)t  au$! 
gürmabr,  e£  ift  nidjt  moblgetan. 

5  2Benn'$  irgenb  auf  bem  (Srbenrnnb 

(Sin  unentmeibteg  ^ßläbdjcn  gibt, 

®o  ift'3  ein  junges  9Dtaf<benber$, 

0a$  fromm  gum  erftenmale  liebt. 

0  gönnet  ibm  ben  grübüngStraum, 
io  3n  bendS  öoft  rofger  ^Blüten  ftef)t ! 

mifet  nidjt,  meid)  ein  ‘ißarabieS 
SD?it  biefem  0raum  berloren  gebt. 

(§8  brad)  fdjon  manch  ein  ftarfeS  $er$, 
0a  man  fein  Sieben  ibm  entriß, 

15  Unb  manches  bulbenb  manbte  fid) 

Unb  marb  Oolt  §afe  unb  ginfternis; 

Unb  mandjeS,  baS  fidj  blutenb  fd^toß, 
0d)rie  laut  nach  £uft  in  feiner  9lot, 

Unb  marf  ficb  in  ben  0taub  ber  SEBelt; 
20  0er  fd)öne  ©ott  in  ibm  mar  tot. 

0ann  meint  ibr  mobf  unb  flagt  end)  an, 
0od)  feine  0räne  beifeer  9ieu’ 
äftadjt  eine  melfe  9iofe  blübn, 

(Srmedt  ein  tote«  aufs  neu. 
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Durd)  GW  unb  Fimmel  tcife 

Durdj  (Srb^  unb  Fimmel  teife 
ginflutet  eine  2öeife 
2Bie  fanfteö  garfenDefm, 

Die  jebem  Swinge  fünbet, 

Sßogu  e8  Darb  gegrünbet, 

SSoran  eS  foK  bergebn, 

©ie  foridjt  gum  3XbXer:  Dringe 
gur  ©onne,  bis  bie  ©djDinge 
Dir  trifft  ein  SIÖetterfcf)Xag ! 

©prid)t  gu  ben  2B  olfen:  Segnet, 

Unb  Denn  bie  glur  gefegnet, 

Verrinnt  am  golbnen  Dag! 

©ie  fpridjt  gum  ©d)Dan:  DurdjDalte 
Die  gtut  nnb  bann  mit  ©djalXe 
Gin  feXig  Grab  erDirb! 

©ie  fpridjt  gur  geuernelfe: 

3n  ®nft  gXüX)^  auf  nnb  Delfe! 

^um  SBeibe:  £ieb'  nnb  ftirb! 


god)  mit  Drangen  belaben 

godj  mit  Drangen  belaben 
Sßiegt  fid)  baS  fdjaufelnbe  23oot 
$on  $oroS  gelSgeftaben 
ginauS  ins  Slbenbrot. 

Die  Jungfrau  fifet  am  ©teuer 
Unb  nimmt  beS  ©egels  Dafjr; 
DeS  DageS  letztes  geuer 
Umfäumt  mit  @olb  it)r  gaar. 
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S8eraufd)t  t»on  ®lan$  unb  lüften, 
£)a3  in  tiefer  9fuf)', 

SBebünft  mid)  faft,  mir  fcfjifften 
£)en  feFgen  Unfein  ju. 


$rei  *ßalmen  überm  Bronnen 

£)rei  Jahnen  überm  33ronnen, 

(Sin  braun  ©efüb  innrer, 

Unb  fern  im  ©lanj  ber  Tonnen 
©eflüft  unb  blaues  SO?eer. 

QUngS  meibet  um  bie  Valuten 
£)ie  $erbe  meift  unb  bunt, 

Unb  fud)t  nach  faffgen  Halmen 
3lm  balbüerfcngtcn  ©runb. 

daneben  Ief)nt  im  meiten 
£)idjtmolPgen  2öibbertdicS, 

(Sin  53üb  uralter  feiten, 

$Der  §irt  am  ©d)äferfpicfn 

©djarf  bütft  er  in  bie  ftiunbe 
Unb  pfeift  ba^mifeben  fjett 
£)em  sottig  gelben  £>unbe, 

£)er  feiner  2öadjt  ©efell. 

£)er  SO'cann,  ber  £>unb,  bie  Riegen, 
^almbäume,  JelS  unb  ©ee — 

2Rir  ift,  als  W  id»  Hegen 
(Sin  ©tüd  ber  Dbtjffee. 

©af)n  fmnmel  gleid)  unb  (Srbe 
3f)r  eilt  ©efei?  bergefjn, 

£)er  §irt  mit  feiner  $erbe 
SÖUeb  untiermanbelt  ftefjn* 
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^ttttagSgauber 

3m  ©arten  manbelt  hohe  SDftttagSjeit, 

Der  9?afen  glänzt,  bie  Gipfel  Ratten  Brett; 
53on  oben  fielet,  getauft  in  ©onnenfd,ein 
Unb  leudjtenb  23lau,  ber  alte  Dom  herein. 

2tm  Birnbaum  fügt  mein  Död)terd;en  im  ©raS; 
Die  Störchen  tieft  fie,  bie  als  finb  idj  las; 

3hr  Slnttilj  glüht,  eS  giehn  burd)  ihren  ©inn 
©djneemittdjen,  Däumling,  ©d)Iangenfönigin. 

fein  Saut  Don  aufcen  ftört;  ’S  ift  geiertag  — 
9tur  bann  unb  mann  oom  Durm  ein  ©lodenfdjlag! 

bann  unb  mann  ber  mattgebämpfte  ©djatl 
3m  hohen  ©ras  Don  eines  Gipfels  galt! 

Da  fommt  auf  mich  ein  Dämmern  munberbar; 
©leidjmie  im  Draum  Derfdjmihd,  maS  ift  unb  mar: 
Die  ©eele  löft  fid)  unb  Derliert  fid)  meit 
3nS  9J?ärd)enreid)  ber  eignen  f inberjeit. 


üftun  fehrt  guriicf  bie  ©chmalbe 

9tun  lehrt  guriicf  bie  ©djmatbe 
Der  langen  3 erfahrt  fatt; 

©ei  mir  gegrüßt  mein  £übecf, 
©eliebte  Sßaterftabt ! 

2Bie  liegft  bu  Dor  mir  prächtig 
3m  grühtingSfonnenfdjein 
9D?it  beinen  Dürmen  unb  Doren 
Unb  fchlanfen  ©iebelreihn; 
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SD^it  beinen  blüfyenben  SSätten 
10  23ott  ^acfytigallengefang, 

SXHt  betnen  haften  unb  Sßimpeln 
SDen  blauen  glufe  entlang! 

Unb  über  bie  ©lebet  unb  Sßälte 
Unb  über  ben  glufj  bat)in 
15  2öogt  fefttid)  baS  ©etäute 

£)er  ©tocfen  bon  @an!t  Sparten. 

©o  ftang'3  mit  ^>immel8maf)nung 
Um  meine  SBiege  fdjon; 
©rmnrungstrunfen  Iaufcf)?  idj 
20  3>m  tiefen  geierton. 

2)a  fdjmiljt  in  grüt)ling8fdjauem 
2öa3  ftürnüfdj  micf)  betoegt, 

2öie  einft,  trenn  mir  bie  Butter 
£)ie  $anb  aufs  £>anpt  gelegt. 

25  Unb  fd)öner  nur  bnrd)  Xränen 

©rbticf  idj  glnfe  unb  £at — 

0  §eimat,  füfee  £>eimat, 

©egrüfjt  fei  taufenbmal! 


^pertocgK) 

©trügen  au§  bcr  gfrembe 

3<f)  möchte  htngefyn  tote  ba$  5lbenbrot 
Unb  tote  ber  ©ag  mit  feinen  lebten  ©luten  — 
0  leichter,  fanfter,  ungefüllter  ©ob!  — 

3JH<h  in  ben  ©chof}  beö  ©tnigen  Verbluten. 

5  3dj  möchte  bingehn  toie  ber  heitre  ©tern, 

3m  bollften  ©lanj,  in  nngefchtoädjtem  Sölinfen; 
©o  ftille  unb  fo  fdjmerglog  möchte  gern 
3dj  in  bc3  Rimmels  blaue  ©iefen  finfem 

3 cf)  möchte  hittQebn  toi e  ber  93lnme  ©uft, 
io  ©er  freubig  fich  bem  fchönen  fei d)  entringet 
Unb  auf  bem  gittid)  blütenfd)toangrer  0uft 
2113  SSeihraucf)  auf  beS  Herren  Elitär  fchtoinget* 

3d)  möchte  begehn  toie  ber  ©au  im  ©al, 

Sßenn  bnrftig  ihm  beS  Borgens  geuer  toinfen; 
iS  0  trollte  ©ott,  toie  ihn  ber  ©onnenftrahl, 

5lnd)  meine  lebenömübe  ©eele  trinfen! 

3ch  möchte  hingehn  toie  ber  bange  ©on, 

©er  aus  ben  ©aiten  einer  £>arfe  bringet, 

Unb,  faum  bem  irbifchen  Metall  entflohn, 

20  ©in  Wohllaut  in  be3  ©d)öpfer$  $rnft  öerfünget. 

©u  tnirft  nicht  h)tnQef)rt  toie  ba$  Hbenbrot, 

©n  tnirft  nicht  ftille  toie  ber  ©tern  oerfinfen, 
©n  ftirbft  nicht  einer  93lume  leichten  ©ob, 
fein  üftorgenftrabl  toirb  beine  ©eele  trinfen. 
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25  2ßopl  mirft  bu  pingepn,  pingepn  opne  ©pur, 
£)od)  mirb  baS  (Slenb  beine  $raft  erft  fdpoädjen; 
(©anft  ftirbt  e$  eingig  fid)  in  ber  Statur, 

£)a$  anne  Sttenfdjenperg  muß  ftüdmeiä  bredjen 


©gellet) 

Um  feinen  ®ott  fid)  hoppelt  fdjmerglidj  müpenb, 
SBar  er  ipm,  felbfterrungen,  hoppelt  teuer, 
£)em  (Smigen  mar  feine  ©eele  treuer, 

$ein  (glaube  je  fo  ungefdjmädjt  unb  blüpenb. 

5  9Jcit  allen  Wulfen  für  bie  Sflenfdjpeit  glüpenb, 
©ag  immer  mit  ber  Hoffnung  er  am  ©teuer, 
2Benn  er  aud)  gürnte,  feinet  Fontes  Jener 
9tur  gegen  ©Haben  unb  Xprannen  fprüpenb. 

(Sin  (Slfengeift  in  einem  äftenfdjenleibe, 
io  $on  ber  Statur  Elitär  ein  reiner  Junten, 

Unb  brum  für  (Snglanbö  ^ßöbelfinn  bie  ©d)cibc; 

(Sin  §erg,  oom  fügen  ®uft  be3  Rimmels  trunfen, 
SBerflucpt  Oom  $ater  unb  geliebt  Oom  Söcibe, 
3nlc^t  ein  ©tem  im  milben  üfteer  Oer  fünf  en. 


Dkttcrlicb 

®ic  bange  9?ad)t  ift  nun  Ijerum, 

SSir  reiten  ftill,  mir  reiten  ftumm, 
Unb  reiten  in§  Sßerberbcn. 

2öie  mept  fo  fdjarf  ber  9D?orgenminb ! 

5  Jran  SSirtin,  nod)  ein  ©las  gefepmiub 
33orm  ©terben,  oorm  ©terben. 
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£)u  junges  ©raS,  maS  ftetjft  fo  grün? 
gjhifjt  halb  tote  lauter  9?ö3lein  blüfjn, 

SJcein  SÖDit  ja  fall  bid)  färben. 

S)en  erften  ©d)tnd,  ans  ©d)tnert  bie  §anb, 
£)en  trinf  id),  für  baS  3$aterlanb 
^u  fterben,  jn  fterben. 

Unb  fdjnett  ben  feiten  pinterbrein, 

Unb  ber  fott  für  bie  greipeit  fein, 

Ser  stüeite  ©d)tucf  bom  gerben! 

SieS  9ieftd)en  —  nun,  mm  bring'  kp'3  gleich? 
SieS  9teftd)en  bir,  o  9?ömifd)  9^eicf), 

3nm  Sterben,  $um  ©terben! 

Sem  Siebcf)en  —  bocp  baS  ©taS  ift  teer, 

Sie  $nget  fanft,  eS  blitzt  ber  ©peer; 

bringt  meinem  $inb  bie  ©d)erben! 

5tnf!  in  ben  gehib  ttne  2Betterfd)lag! 

O  9xeiterlnft,  am  frühen  Sag 
3n  fterben,  jn  fterben! 


©torm 


$tc  ©tabt 

21m  grauen  ©tranb,  am  grauen  9)?eer 
Unb  feitab  liegt  bie  ©tabt; 

£)er  ^ebel  brütft  bie  £)äd)er  fchfoer, 

Unb  burd)  bie  ©title  brauft  baS  9)?eer 
Eintönig  um  bie  ©tabt. 

(§3  raufdjt  fein  2Balb,  e£  fdjtägt  im  9ftai 
IMn  33ogel  ohn'  Unterlaß; 

£)ie  2öanbergan$  mit  hartem  ©djrei 
9?ur  fliegt  in  $erbfte3nad)t  vorbei, 

2l:n  ©tranbe  toeht  baS  ©ra3. 

£)od)  fjängt  mein  ganzes  $eq  an  bir, 

£)u  graue  ©tabt  am  üD?eer; 

2)er  3ugenb  3auber  für  unb  für 
9?uf)t  lädjelnb  bod)  auf  bir,  auf  bir, 

£)u  graue  ©tabt  am  ÜÜ?eer. 


Sftecredftranb 

2ln3  $aff  nun  fliegt  bie  $D?ölne, 
Unb  £)ämmrung  bricht  herein; 
Über  bie  feud)ten  hatten 
©piegelt  ber  ^Ibenbfdjein. 

©raueä  (Geflügel  hufdjet 
Sieben  bem  Söaffer  her; 

Sßie  träume  liegen  bie  Unfein 
3m  9tebel  auf  bem  9)?eer. 
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3d)  f)örc  bc$  gärenben  ©d)lamme3 
©efjeimnisoollen  Ton, 

Sinfame$  Sßogelrufen  — 

©o  mar  e3  immer  fdjon. 

^Rod)  einmal  (dauert  teife 
Unb  fcfymeiget  bann  ber  2öinb; 
23ernef)mlid)  Serben  bie  ©timrnen, 
T ie  über  ber  £iefe  finb. 


5tbfeit3 

SS  ift  fo  ftitt;  bie  £>eibe  liegt 
3m  mannen  9DRttaggfonnenftral)le, 

Sin  rofenroter  ©d)immer  fliegt 
Um  il)re  alten  ©räbermale; 

5  £)ie  Kräuter  blülm;  ber  ^eibebuft 

©teigt  in  bie  blaue  ©ommerluft. 

£auffäfer  haften  burdjä  ©efträudj 
3n  iljren  golbnen  ^anserröddjen, 

T)k  dienen  fjängen  3meig  um  34oeig 
lo  ©idj  an  ber  Sbelljeibe  ®lödd)en, 

T)k  $ögel  fdjmirren  aus  bem  $raut — 
£)ie  Suft  ift  Holler  Serdjenlaut. 

Sin  fjalboerfallen  niebrig  £>auS 
©tef)t  einfam  t)ier  unb  fonnbefdjienen; 

15  £)er  Kätner  leimt  sur  Sür  f)inau3, 

53ebaglid)  blin^elnb  nad)  ben  dienen; 
©ein  3unge  auf  bem  ©tein  baüor 
©dmiijt  ‘pfeifen  fid)  aus  f älberro^n 
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$aum  gittert  burd)  bie  SDRttagSrub 
(Sin  ©djlag  ber  Dorfnljr,  ber  entfernten; 
Dem  5Hten  fällt  bie  Söimper  gu, 

(Sr  träumt  Oon  feinen  ^onigernten. 

—  $ein  $Iang  ber  aufgeregten  3 eit 
Drang  nodj  in  biefe  (Sinfamfeit. 

2Bctt)nad)t3äcb 

33om  Fimmel  in  bie  tiefften  Klüfte 
(Sin  milber  ©tern  l)ernieberlad)t; 

23om  Dannenmalbe  fteigen  Düfte 
Unb  fjauc^en  burd)  bie  Sßinterlüfte, 

Unb  fergenljelle  U)irb  bie  9tad)t. 

9D?ir  ift  bas  v<perg  fo  frolj  er  fdjro  den, 
Das  ift  bie  liebe  2öeif)nad)t$geit! 

3dj  t)öre  fernher  Äirdjengloden 
9D?id^  lieblich  beimatüd)  bertoden 
3?n  märd)enftide  £>errtidjfeit. 

(Sin  frommer  Räuber  t)ält  mid)  nrieber, 
Slnbetenb,  ftannenb  mit 6  id)  ftef>n; 

(Ss  finft  auf  meine  2lugentiber, 

(Sin  golbner  $inbertraum  tjemieber, 

3fdj  fütjTö,  ein  SBnnber  ift  gefdjefjn. 

DaS  aber  fann  id)  nid)t  ertragen 

Das  aber  fann  id)  nid)t  ertragen, 

Dafj  fo  mie  fonft  bie  ©onne  lad)t; 

Daft  toie  in  beinen  £eben$tagen 
Die  Ufjren  gehn,  bie  ©loden  fdjlagen, 
Einförmig  toedjfeln  Dag  unb  9?ad)t; 
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£)ctfj,  trenn  be$  XageS  Siebter  fdjtnanben, 
2öie  fonft  ber  2tbenb  uns  üereint; 

Unb  bafe,  tno  fonft  bein  ©tut)!  geftanben, 
©djon  etnbre  ihre  ^tät^e  fanben, 

10  Unb  nidjts  bidj  in  oermiffen  fdjeint; 

Qnbeffen  üon  ben  ©itterftäben 
2)ie  9D?onbe3ftreifen  fdjmal  unb  farg 
3n  betne  ©ruft  binuntertneben, 

Unb  mit  gefpenfttg  trübem  £eben 
15  ^pintoanbeln  über  beinen  ©arg. 

Sieb  be3  »§arfcnmäbcben3 

£eute,  nur  beute 
$8tn  id)  fo  fd)ön: 
borgen,  ad)  morgen 
Sttufe  alles  oergebn! 
s  btefe  ©tunbe 

Söift  bu  nod)  mein; 

©terben,  ad)  fterben 
©ott  idj  allein. 

£roft 

©o  fomrne,  )na3  ba  fommen  mag! 

©o  lang  bu  lebeft,  ift  e$  Xag. 

Unb  gebt  e3  in  bie  Söelt  hinauf, 

2Bo  bu  mir  bift,  bin  id)  in  £>au3. 

5  3(b  fet)'  bein  liebes  3Ingefid)t, 

3d)  fetje  bie  ©Ratten  ber  3ufunft  nicht. 
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©cfjtteffe  mir  bie  ^tugen  beibe 

©d)Iief$e  mir  bte  2Iugen  beibe 
SDftt  ben  lieben  £>änben  gu! 

©ef)t  bocf)  altes,  u>aS  idj  leibe, 
Unter  beiner  ^anb  gur  9?ub\ 
Unb  tute  leife  ficfj  ber  ©djmerg 
SBeir  um  SBette  fdjlafen  leget, 
SBie  ber  teilte  @d)lag  ftcf)  reget, 
Südeft  bu  mein  ganges  £>erg. 


Über  bie  £eibe 

Über  bie  §eibe  gattet  mein  ©djritt; 

£)umpf  ans  ber  ©rbe  manbert  es  mit. 

£>erbft  ift  gefommen,  Saling  ift  meit — 
©ab  eS  benn  einmal  felige  £dt? 

93rauenbe  9tebel  geiften  umfjer, 

©djtoarg  ift  baS  raut  unb  ber  Fimmel  fo  teer. 

%ß'äx’  idj  f)ier  nur  nidjt  gegangen  im  9ttai! 
Seben  unb  Siebe,  —  mie  flog  eS  üorbei! 


3ßmtane 

2öo  23i3marß  liegen  foß 

9Mdjt  in  ©om  ober  gürftengruft, 

(Sr  ruft’  in  ©otteö  freier  £uft 
©rauften  auf  Söerg  unb  §atbe, 

Ütocft  beffer:  tief,  tief  im  SBalbe; 

5  SSibufinb  täbt  iftn  ju  fieft  ein: 

„(Sin  ©aß)fe  mar  er,  brnm  ift  er  mein, 

3m  ©adjfentoalb  foß  er  begraben  (ein." 

©er  £eib  jerfäßt,  ber  ©tein  ^erfaßt, 

3Xber  ber  ©aeftfemoatb,  ber  fteitt; 

10  Unb  fotnmen  naß)  breitaufenb  Saftren 
grernbe  ftier  beS  2öege£  gefahren 
Unb  (eften,  geborgen  oorm  £icftt  ber  ©onnen, 
©en  Sßalbgrunb  in  (Sfeu  tief  eingefponnen 
Unb  ftaunen  ber  ©ß)önfteit  unb  fauchen  froft, 
15  ©o  gebietet  einer:  „Särmt  nieftt  fo!  — 

§ier  unten  liegt  SöiSmarß  irgenbtoo." 

San  $art 

Qan  33art  geftt  über  ben  Sßliffinger  ©amm. 
,,§ür’,  Katrin,  mi  treßen  tofamm; 

Q£n  §uu3,  en  93oot,  ’ne  3ieg’  nn  ’ne  $uft, 
2Bat  mienft,  Katrin?  fp  miene  gru." 

Katrin  an  iftrem  grieäroß  jog: 

„9te,  3an,  bift  mi  nieft  üftpnfterr  ’noog." 

©er  nißt  unb  tadjt:  benn  2Ibje." 

Unb  naß)  granfreiß)  geftt  er  unb  ftidjt  in  ©ee. 

252 


5 


10 

15 

20 

25 

30 


FONTANE 


253 


9D?atrofe,  Sftaat,  fo  fängt  er  an, 

5Iuf  ber  feiten  3tofe:  ©teuermann, 

Stuf  ber  britten:  Leutnant  unter  Du  Quesne, 

Sluf  ber  vierten:  glottenfapitän. 

Unb  als  e§  mit  (Sngfanb  fommt  jum  $rieg, 

SSo  3öu  33art  erfcfyeint,  erfdfjeint  ber  ©ieg, 
2Bie  ftolj  ba$  britifdje  Banner  and)  roef)\ 

3an  53art  ift  £)err  unb  fegt  bte  ©ee. 

®eut  aber  tritt  er  oor  feinen  «Sperrn, 

33or  Louis  quatorze.  £)er  ftef)t  ifjn  gern. 
„Sßiftfommen,  San  93art,  in  biefem  ©aal, 

3dj  ernenn'  (Sndj  ju  meinem  ©ro6*5lbmiraI." 

3>an  93art  Oerneigt  fic§:  „Sftajeftät, 

9ßa3  fing  unb  redjt  ift,  fommt  nie  ^u  fpät." 
2lffe3  ftarrt  auf  ben  $önig,  ber  aber  Iacf)t  — 
3an  Sßart  f)at  ficf)  mieber  beim  gemacht. 

Unb  am  SBHffinger  Ü)amm,  an  alter  ©telF, 
©ifct  mieber  Katrin  auf  ihrer  ©(fjtoefT, 

3{)ren  Sltften  f)äft  fie  bei  ber  £>anb, 

T)er  3üngfte  liegt  unb  fpielt  im  ©anb. 

(Sr  grüfet  fie  fadjenb  unb  nocf)  einmal: 

„Katrin,  idj  bin  nn  ©rob'Hbmiral, 

Katrin,  to'rüm  bifte  nidj  mit  mi  goafjn?" 
„3oa,  menn  icft  toufjt  f)ätf,  bätf  icft  boabn." 

2  £>ör’,  $äthe,  fair  gieren  jufammen; 

3  Qrin  £>au3,  ein  53oot,  eine  ,3iege  unb  eine  $ub, 

4  2Ba3  tneinft,  $äthe?  ©ei  meine  grau. 

6  ^lein,  3an,  bift  mir  nicht  öornehm  genug. 

31  Äätbe,  tnarum  bift  bu  nicht  mit  mir  gegangen? 

32  trenn  idj'ö  getourt  hätf,  hätt'  idj'ö  getan. 


254  GERMAN  LYRICS  AND  BALLADS 

£err  mm  fftibbetf  auf  «Ribbecf  im  £abellanb 

$err  bon  9Ubbecf  auf  Dxibbedf  im  ^oüeltanb, 
(Sin  Birnbaum  in  feinem  ©arten  ftanb, 

Unb  fam  bie  golbene  §erbfte^eit, 

Unb  bie  kirnen  leuchteten  meit  unb  breit, 

Da  ftopfte,  menn'3  Mittag  bom  Durme  fcholl, 
Der  bon  9?i bbecf  fid)  beibe  Dafd)en  boll, 

Unb  fam  in  Kantinen  ein  3unge  bafjer, 

@o  rief  er:  „3unge,  tbifte  ;ne  $3eer?" 

Unb  fam  ein  Stabet,  fo  rief  er:  „Sütt  Dirn, 
üumm  man  römer,  icf  ’ne 

@o  ging  e3  biel  3abre,  bi$  tobefam 

Der  bon  9?ibbed  auf  Dvibbecf  ju  fterben  fam. 

(Sr  fühlte  fein  (Snbe.  'S  Sar  £erbfte3$eit, 
lieber  faxten  bie  kirnen  »eit  unb  breit; 

Da  fagte  bon  D^ibbecf:  „3$  fd)eibe  nun  ab. 

?egt  mir  eine  23irne  mit  in£  ©rab." 

Unb  brei  Dage  brauf,  aus  bem  DoppelbachbauS, 
trugen  bon  Dxibbecf  fie  hinaus, 
m e  dauern  unb  Hübner,  mit  geiergefid)t 
(gangen  „3cfuS  meine  auberficht", 

Unb  bie  tinber  flagten,  bas  ®erje  fehler: 

„£e  is  bob  nu.  Ser  gittrt  un$  nu  'ne  23eer?" 

go  flagten  bie  f inber.  Das  mar  nicht  recht  — 
Sich,  fie  fannten  ben  alten  föibbecf  fchlecht; 

'Der  neue  freilich,  ber  fnaufert  nnb  fpart, 

£ält  <Parf  unb  Birnbaum  ftrenge  bermahrt. 
2Iber  ber  alte,  borahnenb  fchon 
Unb  boll  TOfjtraun  gegen  ben  eigenen  ©ohn, 
Der  mufete  genau,  ma3  bamal$  er  tat, 

211$  um  eine  33irn'  in$  ©rab  er  bat, 
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Unb  im  britten  3af)r,  aus  bem  füllen  ©aus, 
(Sin  SBirnbaumfpröfcling  fprofjt  perauS. 

Unb  bie  3apre  gepen  loopl  auf  unb  ab, 

Sängft  tnölbt  fid)  ein  ^Birnbaum  über  bem  ©rab, 
35  Unb  in  ber  golbenen  §erbfteSgeit 
SeudjtefS  tnieber  tt>eit  unb  breit. 

Unb  fommt  ein  3ung'  übern  £ird)pof  per, 

©o  flüftert'S  im  33aume:  „Söifte  'ne  $3eer?" 
Unb  fommt  ein  Sfläbel,  fo  ftüftert' S:  „Sütt  £)irn, 
40  $umm  man  rötoer,  if  geto  bi  'ne  SBira." 

©o  fpenbet  ©egen  nocp  immer  bie  §anb 
T)es  öon  9iibbecf  auf  9iibbed  im  £>abellanb. 


3opn  sDtapnarb 

3opn  9flapnarb! 

„2ßer  ift  Qof)n  Sflapnarb?" 

„3opn  9D?apnarb  toar  nufer  ©teuermann, 

2lu3pielt  er,  bis  er  baS  Ufer  getoann, 

5  (Sr  pat  uns  gerettet,  er  trägt  bie  $ron', 

<Sr  ftarb  für  uns,  unfre  Siebe  fein  Sopn. 

3opn  Sftapnarb." 

* 

*  * 

T)ie  „©cpftalbe"  fliegt  über  beu  (Srieree, 

©ifcpt  fd)äumt  um  bcn  33ug  toie  glocfeu  oon  ©cpnee; 
io  $on  T)etroit  fliegt  fie  nad)  Buffalo  — 

T)ie  §er^en  aber  finb  frei  unb  frop, 

Unb  bie  ^affagiere  mit  $inbem  unb  graun 
3m  SDämmerüdjt  fdjon  baS  Ufer  fcpaun, 

Unb  plaubernb  an  3opn  äftapnarb  peran 
i5  Xritt  alles:  „2Sie  toeit  nocp,  ©teuermann?" 
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Qer  fcfeant  nadfe  oorn  unb  fcf>aut  in  bie  9iunb': 
„sRod)  breifeig  Minuten  . .  .  §albe  ©tunb\“ 

Hlle  §erjen  finb  frofe,  ade  ^erjen  finb  frei  — 

Qa  flingfS  ans  bem  ©cfeiffsranm  feer  mie  ©(ferei, 
20  „geuer!“  mar  eS,  maS  ba  flang, 

(Sin  Qualm  aus  $ajüf  unb  £ufe  brang, 

(Sin  Qualm,  bann  glammen  üd)terlofe, 

Unb  nocfe  ^mansig  Ginnten  bis  Buffalo. 

Unb  bie  ^ßaffagiere,  buntgemengt, 

25  Hm  Söngfpriet  ftefen  fie  jufammengebrängt, 

Hm  Söugfpriet  Oorn  ift  nodj  £nft  unb  liefet, 

Hm  ©teuer  aber  lagert  ficfe'S  biefet, 

Unb  ein  jammern  rnirb  laut:  „28  o  finb  mir,  mo?“ 
Unb  nodj  fünfeefen  äRinnten  bis  Buffalo.  — 

30  Der  Sugminb  mäefeft,  bod)  bie  Qualrnmolfe  ftefet, 
Qer  Kapitän  naefe  bem  ©teuer  fpäfet, 

(Sr  fiefet  nidjt  mefer  feinen  ©teuermann, 

Hber  burd)S  ©prad)rofer  fragt  er  an: 

„^Rocfe  ba,  3ofen  9Rapnarb?“ 

„3a,  £>err.  3<fe  bin.“ 

35  „Huf  ben  ©tranb.  3n  bie  93ranbnng.“ 

„3dfe  fealte  brauf  fein.“ 

Unb  baS  ©cfeiffSOolf  jubelt:  „$alt  aus.  £>allo!“ 
Unb  nod)  jefen  Minuten  bis  Buffalo. 

„SRocfe  ba,  3ofen  äRapnarb?“  Unb  Hntmort  fcfeallfS 
SCRit  erfterbenber  ©timme:  „3a,  C>err,  idj  fealfs!“ 
40  Unb  in  bie  23ranbung,  maS  Klippe,  maS  ©tein, 
3agt  er  bie  „©djmalbe“  mitten  feinein. 

©oll  Rettung  tommen,  fo  tommt  fie  nur  fo. 
^Rettung:  ber  ©tranb  Oon  SBnffalo! 
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(©d)iff  geborften.  T)ag  geuer  t>erfcf)tDcIt. 
(Gerettet  alle.  9htr  einer  fef)It! 

* 

*  * 

51  Ile  ©loden  gefjn;  iljre  ©öne  fdjtoefln 
^tmtnelan  an§  $ird)en  uub  ^apelln, 

(gtn  klingen  nnb  bauten,  fonft  fdpneigt  bie  ©tabt, 
©in  T)ten[t  nur,  ben  fie  f)eute  f)at: 

3ef)ntaufenb  folgen  ober  mef)r, 

Unb  fein  5lug'  im  Snge,  tränenleer. 

©ie  (affen  ben  ©arg  in  Blumen  Ijinab, 

9)?it  Blumen  fcf)Iiefeen  fie  bad  ©rab, 

Unb  mit  golbner  ©djrift  in  ben  SQcarntorftein 
©djreibt  bie  ©tabt  if)ren  £)anffprnd)  ein: 

„§ier  rnf)t  3of)n  9D?at)narb!  3n  Onalm  unb  93ranb, 
§ielt  er  ba$  ©teuer  feft  in  ber  £>anb, 

©r  I)at  un$  gerettet,  er  trägt  bie  $ron', 

©r  ftarb  für  un$,  unfre  £iebe  fein  £of)n. 

3of)n  ropnarb." 


5Iu§gang 

3mmer  enger,  leife,  leife 
3ief)en  fid)  bie  £eben3freife, 

©d)tt>inbet  f)in,  toaö  praf)tt  unb  prunft, 
©d)U)inbet  $offen,  Raffen,  Sieben, 

Unb  ift  nid)t$  in  ©id)t  geblieben, 

5113  ber  le^te  bunfle  ^unft. 


StcUcx 


$rüf)üncj3glauf)e 

(§8  manbert  eine  fdjöne  ©age 
Sßie  SSeilcbenbuft  auf  (Srben  um, 

Sßie  fefjnenb  eine  2iebe$flage 
®ef)t  fie  bei  ©ag  unb  Sftadjt  fjerurm 

5  ©a3  ift  ba3  2ieb  oom  53ötferfrieben 

Unb  tion  ber  üftenfdjljeit  leistem  ©lücf, 

$on  gotbner  .Seit,  bie  eiuft  f)ienieben, 

©er  ©raum  als  SBafjrfyeit,  fefjrt  prüd 

2öo  einig  ade  Golfer  beten 
10  3um  einen  $önig,  ®ott  unb  ®irt: 

33on  jenem  ©ag,  too  ben  ‘ißropfyeten 
3f)r  Ieud)tenb  9xecf)t  gefproc^en  toirb. 

©ann  mirb'S  nur  eine  ©djmadj  nodj  geben, 
eine  ©ünbe  in  ber  2Bett: 

15  ©e$  (Sigen=^eibe§  SBiberftreben, 

©er  e$  für  ©raum  unb  SBatjnfinn  f)ält. 

SBer  jene  Hoffnung  gab  oertoren 
Unb  böälid)  fie  oerloren  gab, 

©er  toäre  beffer  ungeboren: 

©enn  lebenb  mofynt  er  fdjon  im  ©rab. 
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Sdjein  unb  2öirflid)fcit 

-Sn  SDUttagSglut,  auf  beS  ©ebirgeS  ©rat 
Schlief  unter  alten  giften  müb  id)  ein; 

3d)  fcfjlief  unb  träumte  bis  jnm  2lbenbfd)ein 
53on  leerem  koffert  unb  Verlorner  Sat. 

Schlaftrunfen  unb  oermirrt  ermad)f  id)  fpat; 
©erbtet  mar  ringsum  ©ebüfd)  unb  «Stein, 
SeS  ^podjgebirgeS  ©iSbaupt  unb  ©ebein, 

Ser  §ori$ont  ein  fprübenb  geuerrab. 

Unb  rafdjer  fühlt'  ich  meine  $ulfe  geben, 

3d)  hielt  bie  ©lut  für  lichtes  Morgenrot, 
©rharrenb  nun  ber  Sonne  Slnferftehen. 

Sod)  53erg  um  53 erg  üerfanf  in  Schlaf  unb  Sob. 
Sie  stacht  flieg  auf  mit  froftig  raubem  SSeben, 
Unb  mit  bem  üftonb  beS  £>eqenS  alte  9?ot. 


fHeformation 

3m  53and)  ber  s$pramibe  tief  begraben 
3n  einer  9)?umie  fchmarger  Sotenbanb 
2ßar'S,  bafe  man  alte  5Sei^enföruer  fanb, 

Sie  bort  3abrtaufenbe  gefddummert  haben. 

Unb  prüfenb  nahm  man  biefe  feltnen  ©aben 
Unb  marf  fie  in  lebenbig  Slcferlanb, 

Unb  fiebe  ba!  Sie  golbne  Saat  erftanb, 

SeS  53olfeS  £>er^  unb  3lnge  $u  erlaben! 

So  blüht  bie  grud)t  bem  fpäten  üftachmeltsfinbe, 
Sie  mit  ben  5lbnen  fchlief  in  ©rabcS  Sdjoft; 
SaS  Sterben  ift  ein  enbloS  ?luferftebn. 
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2öer  feinbert  nun,  bafe  toieber  man  enttoinbe 
£)er  Kirdje  Sftumienljanb,  toaS  fie  öerfdjtofe, 
£)a£  Korn  bed  Sßorteg,  neu  e$  au^ufä'n? 

3n  ber  ©tabt 

2Bo  ftcf)  brci  ©affen  freuten,  frumm  unb  enge, 
£)rei  3üge  matten  plö$(idj  fid)  entgegen 
Unb  fd)ttngen  fid),  gehemmt  auf  ipren  SBegen, 

Qu  einem  Knaul  unb  lärmenben  ©ebrcinge. 

£)ie  2ßad)tparab’  mit  gelten  ©rommelfd)tägen, 

©in  53rautjug  fommt  mit  ©eigen  unb  ©epränge, 
©in  &eidjen$ug  flagt  feine  ©rabgefänge; 

£)a$  alle#  ftocft,  ed  fann  fein  ©lieb  ficfj  regen. 

Sßerftummt  finb  ©eiger,  ^pfaff'  unb  ©rommelfdjläger; 
£)er  bide  ^auptmann  findet,  bafe  niemanb  meiere, 
©elftester  fd)allet  au§  bem  greuben^ug. 

SDodj  oben,  auf  ben  ©futtern  fdjtDar^cr  ©räger 
©tarrt  in  ber  Stritte  falt  unb  ftitt  bie  £eid)e 
TOt  blinben  klugen  in  ben  äßolfenftug. 


Seber  ©djein  trügt 

$dj  meife  ein  $au3,  baS  ragt  mit  ftol^en  Zimten, 
grei  fpielt  ba3  £idjt  in  allen  feinen  ©älen, 
©ein  ©iebel  flimmert  frei  öon  allen  geilen. 
Kein  Leiber  fdjilf  8,  nicf)t  au  feen  nnb  nid)t  innen. 

9htr  mer  e§  roeife  mit  Klugheit  p  beginnen, 

3n  feine  ©runbgetoölbe  fid)  p  ftefeten, 

©iept  üppig  feud)ten  tt)?ober  bort  Ocrpefeleu 
$on  biden  ©^langen  mafere  Königinnen, 
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Dod)  mürbe  bcr  ftdj  and)  betrogen  bähen, 

Der  rafd)  empor  bie  Dreppen  moltte  [teigen, 
Die  geinbe  mit  bcr  $unbe  $u  erlaben: 

Denn  tiefer  noch,  im  altertiefften  Sdpoeigen, 
Da  liegt  ein  ungebobner  Sd)a£  begraben, 

'Der  niemals  toirb  bern  Dage  moljl  fidj  seiö^n* 


Sommernacht 

(SS  mailt  baS  $orn  meit  in  bie  fftunbe 
Unb  mie  ein  SO?eer  bebnt  eS  ficb  aus; 

Dod)  liegt  auf  feinem  ftillen  ©runbe 
Seegemürm  nod)  aubrer  ©raus; 

Da  träumen  33lumen  nur  oon  ^ränjen 
Unb  trinfen  ber  ©eftirne  Schein, 

0  golbneS  9)?eer,  bein  fricblid)  ©langen 
Saugt  meine  Seele  gierig  ein! 

3n  meiner  Heimat  grünen  Daten, 

Da  b^n:fd)t  ein  alter  fdjöner  53raudj: 

Söann  bell  bie  Sommerfterne  [trabten, 

Der  ©lübmurm  fd)immert  burd)  ben  Strauch, 
Dann  gebt  ein  glüftern  unb  ein  Söhtfen, 
DaS  fid)  bem  Sbrenfelbe  nabt, 

Da  gebt  ein  nächtlich  Sitberblinfen 
33on  Sicheln  bnrd)  bie  gotbne  Saat. 

DaS  finb  bie  53urfd)e  jung  unb  mader, 

Die  fammetn  ficb  int  gelb  gubauf 
Unb  fud)en  ben  gereiften  9lder 
Der  Söitme  ober  SBaife  auf, 
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£)ie  feines  23aterS,  feiner  93rüber 
Unb  feines  $ued)teS  |)ülfe  n?eife  — 

3f)r  fdjneiben  fie  ben  ©egen  nieber, 

£)ie  reinfte  £uft  giert  ihren  gleifj. 

25  ©djon  finb  bie  (Farben  feftgebunben 

Unb  rafd)  in  einen  9?ing  gebracht; 

Sßie  lieblich  flofjn  bie  furzen  ©tunben, 

(SS  mar  ein  ©piel  in  füfjter  ^acbjt ! 

9iun  nrirb  gcfdpoannt  unb  tyW  gefungen 
30  3m  ©arbenfreiS,  bis  Morgenluft 

£)ie  uimmennübeu  brauueu  3ungen 
3ur  eigneu  fd)U>eren  Arbeit  ruft. 


5lm  Ufer  bcS  ©tromeS 

©raulodig  ein  Mann  uub  ein  blonber  JÜam'rab 
©parieren  au  flieftenben  SBafferS  ©eftab'; 

£)er  filtere  fefjrt  fid)  gum  3ungen  uub  fpricpt: 
„2BaS  fc^ueibeft  bu  für  ein  betrübtes  ©efidjt?" 

5  „£ieb  fanb  id)  ein  Mähren  unb  b^b'  ibm'S  gefugt, 
©ie  flüftert  ein  9tan,  faum  bafj  id)  gefragt, 

Unb  alles  im  9tu  —  nun  beflemmf  S  mir  bie  93ruft, 
£)af$  §ers  tdj  unb  Munb  nicht  $u  Ratten  gemußt!" 

Unb  jener  ermibert:  „£)eS  gäfjrmannS  Magb 
io  ©iebft  bu,  bie  über  bem  ©trome  ragt, 

(gering  unb  arm  unb  ber  3ierbe  bar, 

Unb  fiebft  auch  mein  ergrauenbeS  $aar? 

33efiet?  tnid)  ein  günflein  £ieb'  $u  ihr, 

£aut  rief'  id)  cS  öon  ber  ©teile  bi^, 

^icf’S  laut  tu  ber  ^Bellen  raufdjenben  ®ang, 

Mich  bünff  eS  ber  allerfd)öufte  ©efattg! 
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Seidjt  fdjlug  mir  in  meiner  3ugenb  bag  £)cr3, 
Unb  müßig  fdßmeifte  ber  S3lid  allmärtS; 

9?afdj  ßab’  id)  fo  manche^  ©eftänbni$  gemacht, 
£)ie  ein'  ßat  gemeint  unb  bie  anbre  gelacßt. 

33ei  einer  nur  ßab'  icf)  ba3  SBörtcßen  oerfdjludt, 
Sßie  feßr  eö  and)  fterbenb  im  Söufen  gedurft; 

3d)  glaube,  fie  aßnt'  eö  unb  lädjelte  fein, 

£)ocfj  mußt'  id)  nid)t,  fang'S  in  ißr  3a  ober  9?ein. 

£)er  ©ommer  mar  marm  unb  ber  hinter  falt, 
£)ie  £tit  üerging  unb  mir  mürben  alt; 

TO  icf)  jum  testen  90?al  fie  faß, 

£ag  fie  im  £eid)enfdjmude  ba. 

geft  maren  bie  Singen  zugetan, 

©ie  fdjauten  nicßt  micfj,  nod)  bie  SSklt  meßr  an; 
2)odj  auf  bem  ü)?unbe  bfeid)  unb  tot, 

£)a  läcßeTO  nocfj  tcife  mie  ein  ©pott. 

SQSir  lifpelt'$  im  £)ßre:  ,0  träger  99?aun, 

Ü)er  fo  mit  SSorten  geilen  fann! 

2)u  ßatteft  ben  ©d)tüffel  jum  fefigen  §au$, 

Sßo  fliegen  bie  (Engel  hinein  unb  hinauf! 

£)u  ßatteft  ben  ©d)füffet  gum  gotbeneu  ©d)rein 
gür  ade  jmei  beibe,  nun  lieg'  id)  allein!' 

£)a  bonnert  bie  Drgel,  ba  pfaltert  ber  (Eßor, 

Unb  fie  trugen  ßinauö,  maS  icfj  elenb  oerlor!" 


Slbenbltcb 

Singen,  meine  lieben  genfterlein, 

©ebt  mir  fd)on  fo  lange  hol  ben  ©cßein, 
Raffet  freunblicf)  Söilb  auf  S3ilb  herein: 
(Einmal  merbet  ißr  oerbunfelt  fein! 
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galten  einft  bte  müben  Stber  $tt, 

2öfd)t  tt)r  aus,  bann  t)at  bte  @eete  Üiuf)'; 
£aftenb  ftreift  fte  ab  bte  2öanberfd)ut)', 

£egt  ftd)  audj  in  tfjre  finftre  £ruf)'. 

^od)  iwti  günttein  fief)t  fte  gltmmenb  ftefm, 
SBte  gtnei  ©terntetn,  innerlich  ju  fef)n, 

5ßi3  fte  fd)tnanfen  unb  bann  auch  üerQetjn, 

SBie  tion  eine§  gatterö  glügeltnebn. 

£)odj  noch  toanbF  id)  auf  bem  2Ibenbfetb, 

^ur  bem  finfenben  ©eftint  gefeilt; 

£rinft,  o  2tugen,  fr>a$  bte  SBtmper  t)ält, 

$on  bem  gotbnen  Überfluß  ber  SCöelt! 


Cumrab  ^crbtttanb  9JJct)cr 

©)a3  rtJctftc  Spillen 

(Sin  blenbenbeS  ©pii^cben  blicft  über  ben  Sßalb, 
©ag  ruft  mid),  baö  giebjt  mid),  ba$  tut  mir  ©etoalt: 

„2BaS  fdjaffft  bu  nod)  unteu  im  SDtafcbengemübl? 
§ier  oben  ift'3  einfam!  §ier  oben  ift'8  fübl! 

5  ©er  ©ee  mir  gu  güften  bat  beut  fid)  enteift, 

(Sr  träufelt  fid),  flutet,  er  manbert,  er  reift, 

©ie  SO^oo^banf  beö  Selfenö  ift  bir  fcl)ou  bereit, 
23on  ifjr  iffS  pm  einigen  ©djnee  nidjt  mel)r  toeit!" 

©a$  ©pifyfjen,  e3  ruft  mid),  fobalb  id)  ermaßt, 

10  5lm  Mittag,  am  2Ibenb,  im  ©raum  nod)  ber  9tad)t. 

©o  fontm'  id)  benn  morgen!  9iun  lab  mid)  in  9?uf)M 
(Srft  fdjliefj'  id)  bie  iöitd^er,  bie  ©d)reine  noch  $u. 

Sek  manbelt  in  lüften  ein  ^erbegeläut: 

„Saß  offen  bie  ©ruben!  lomrn  lieber  nod)  beut." 

©cbnittcrlicb 

2ßir  fd)nitten  bie  ©aaten,  mir  93uben  unb  ©irnen, 
9JHt  nadenben  Firmen  unb  triefenben  ©tirnen, 
23on  bonnernben  bunfeln  ©etoittern  bebrobt  — 
©erettet  ba3  $orn!  Unb  nid)t  einer,  ber  barbe! 
5Son  ®arbe  ju  ®arbe 
3ft  9iaum  für  ben  ©ob  — 

2Bie  fdjmellen  bie  Sippen  beö  Sebent  fo  rot! 
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§od)  thronet,  ifjr  ©djönen,  auf  gülbenen  ©ii^en, 
3u  ftro^enben  Farben  umflimmert  non  23li^en  — 
sftidjt  eine,  bie  barbe!  2Bir  bringen  baö  53rot ! 
3um  Zeigen!  3um  ©anje!  3ur  tofeuben  diunbe! 
$on  Sftunbe  jn  SDfambe 
3ft  9?aum  für  ben  ©ob  — 

SBie  jdjloeden  bie  Rippen  beS  Gebens  fo  rot! 


Stoig  jung  ift  nur  bte  Sonne 

^ente  fanben  meine  Stritte  mein  nergefeneS  3»ugenbtal, 

©eine  ©of)le  lag  neröbet,  feine  93erge  ftanben  faljl. 

SD^eine  Söäume,  meine  ©räume,  meine  budjenbunfeln 
§öf)n  — 

(Einig  jung  ift  nur  bie  ©onne,  fie  allein  ift  einig  fd)ön. 

©rüben  bort  in  fdjiiPgem  Srunbe,  mo  bie  mübe  £adje 
liegt, 

§at  ju  meiner  3ugenbftunbe  ficf)  lebenb’ge  glut  gelniegt, 

©urd)  bie  Reiben,  burd)  bie  SBeiben  ging  ein  manbernb 
§erbgetön  — 

(Einig  jung  ift  nur  bie  ©onne,  fie  allein  ift  einig  fdjön. 


üftad)  einem  Sfttcberlänber 

©er  üdMfter  matt  ein  fteineö  ^arteö  93ilb, 
^nrüdgeletjnt,  befdjaut  er'S  liebeDod. 

(S§  pod)t  „herein."  (Sin  ftämifdjer  Runter  iff$. 
9ftit  einer  braden,  anfgebonnerten  ©irn’, 

©er  oor  ©efunbljeit  faft  bie  SBange  birft. 

©ie  raufdd  non  ©eibe,  flimmert  non  Sefduneib'. 
„2Bir  fjaben'ä  eilig,  lieber  Stifter.  Sßifet, 

Sin  toacfrer  ©d)elm  ftieljtt  mir  baS  ©öd)terlein. 
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borgen  ift  ^odfoeit.  ÜÜMet  mir  mein  $inb!" 
„^ur  ©tunbe,  $err!  9?ur  nod)  ben  SßinfelftridC) 

©ie  treten  luftig  oor  bie  ©taffelei: 

Auf  einem  blanfen  Riffen  fd)lummerub  liegt 
(Sin  feiner  9)?äbd)enfopf.  £)er  SD?eifter  felgt 
£)eS  VlumenfranseS  tieffte  $uofpe  nod) 

Stuf  bie  0erbIid)ne  ©tim  mit  leidster  $anb. 

— „9tadj  ber  Statur?" — ,fO?acf)  ber^atur.  2Mn$inb 
©eftem  beerbigt.  £>err,  id)  bin  $u  £)ienft.M 

gtrnclicbt 

2öie  podjf  ba$  |)er g  mir  in  ber  Vruft 
£roig  meiner  jungen  Sßanberluft, 

Vöann,  tjeimgeroenbet,  id)  erfdjaut' 

3)ie  ©djneegebirge,  füfj  umblaut, 

£)aS  grofje  ftille  £eudjten! 

■3d)  atmet'  eilig,  tnie  auf  9iaub, 

£)er  9D?ärfte  2)unft,  ber  ©täbtc  ©taub. 

3d)  fab  ben  $ampf.  2öa3  fageft  bu, 

SD^ein  reines  girnelidjt,  baju, 

£)u  grofeeS  ftilleS  £eud)ten? 

5tie  prahlt'  id)  mit  ber  Heimat  nod), 

Unb  liebe  fie  öon  ^erjen  bod)! 

3n  meinem  SBefen  unb  (SJebidfjt 
Allüberall  ift  girnelid)t, 

£)a$  grofje  ftille  Seudjten. 

SßaS  !ann  idj  für  bie  Heimat  tun, 

Veöor  id)  geh'  im  ©rabe  rubn? 

SBaS  geb'  idb,  baS  bem  £ob  entflieht? 
Vielleicht  ein  28ort,  oielleid)t  ein  Sieb, 

(Sin  fleineS  ftilleS  £eud)ten! 
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Sd)tKer3  SBeftattung 

(§tn  ärmlidj  büfter  brennenö  gacfelpaar,  ba§  ©turnt 
Unb  liegen  jeben  Slugettblicf  ju  löfdjen  brof)t. 

©in  flatternb  93al)rtudj.  (Sin  gemeiner  Xannenfarg 
Wit  feinem  ^ran^  bem  fargften  nid)t,  unb  fein  ©eleit! 
5  2113  braute  eilig  einen  greoel  man  gu  ©rab. 

©ie  Präger  hafteten,  ©in  Unbefannter  nur, 

$on  eines  meiten  Mantels  füf)nem  ©djnmng  umtoeld, 
©djritt  biefer  23af)re  nad).  £)er  9tten(d)f)eit  ©eniuS  toar'S. 


£)te  ©aufler 

2lm  ©tranbe  beS  gelobten  £anö6 
3n  glüf>em  ©tidj  beS  ©onnenbranbS 
dämpft  2ubomig  ber  gromme; 

©r  trägt  in  fidj  beS  2mbe3  $eim, 
3f)tn  af)nt  es,  bafe  er  nimmer  f)eim 
3n3  fcfiöne  granfreid)  fomme. 

©djeu  laufdd  in  SelteS  £)ämmerfd)ein 
©in  junger  ©belfned)t  herein 
Unb  hinter  if)m  bie  anbern: 

„§err  $önig,  e3  finb  ©aufler  ba, 
SDrei  trüber  aus  2lrmenia, 

SDie  nadj  bem  ©rabe  manbem. 

©ö  Reifet,  fie  fpielen  nmnberjdjön! 
©rlaubt  ein  frifd)eS  ^orngetön 
UnS  allen  anjuf)ören!" 

£)er  $önig  feuf^t:  „betrug  ber  2öelt! 
bringt  mir  bie  ©aufler  in  baS  <3elt, 
2)aj3  fie  eud)  nidjt  betören!" 
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3efet  f)ebcn  an  bcn  äftunb  bie  brci 
£)a$  $orn  unb  fpielen  franf  unb  frei, 

2113  ßinö^  e$  am  $um  3agen. 

£)ann  tote  ein  Ouell  im  Sßalbe  quillt, 

©o  riefelt  fanft  unb  ttädjft  unb  fdjtoiltt 
(Sin  Rubeln  unb  ein  Klagen. 

©ema4  bertönt  ber  Körner  ©djall, 

Saut  ruft  9xenaub  bott  9?einebal: 

»£)u  ^er^enstroft  ber  9JRnne! 

Sucinbeu,  bie  fi4  um  mid)  fränft, 

3n  freuen  4re3  Ißilgerö  beult, 

©af)  id)  auf  ftiller  ^inne!" 

»34  f4&ute,"  fällt  jung  SBalter  ein, 

„3n  meinem  £eid)  ben  2Biberf4ein 
33on  ©i4en  füf)I  unb  büfter, 

34  f<4  mein  93oot,  ber  9iuber  bar, 

£)a$  fjalb  am  Sanb  gezogen  toar, 

Umneigt  bon  ©4ilfgeflüfter!" 

©in  jeher  f)at  in  ^orneölaut 

©ein  £>er$  belauf4t,  fein  Sieb  gefdjaut, 

©ein  binnen  unb  fein  ©eljnen. 

—  „§err  $önig,  fagt,  ttiaS  finnet  3f)r? 

2BaS  feinet  3f)r?  SBaö  minnet  3f)r? 

2BaS  rinnen  ©u4  bie  tränen?" 

§err  Subtoig  flüftert:  „©eFger  £raum! 

9fli4  f)oben  burd)  ben  §immel3raum 
2lngelif4e  ©eftalten. 

,©etreuer  $ne4t,  ttnlltomm!'  erfdjoll 
©in  9xuf  —  i4  tonnte  toonneboll 
£)ie  tränen  ni4t  bereiten." 
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3«  ber  ©iftina 

bei*  ©iftine  bämmerpopem  Oiaum, 

£)a$  SBibelbud)  in  feiner  nennen  $anb, 

©ipt  Sfticpelangelo  in  trägem  bräunt, 

Umpellt  oon  einer  fleinen  Simpel  33ranb. 

Saut  fpricpt  pinein  er  in  bie  SDUtternacpt, 

Sllö  laufcpf  ein  ®aft  ipm  gegenüber  pier, 

Söatb  mie  mit  einer  allgemalfgen  9D?acpt, 

Söalb  micber  mie  mit  feineSgleicpen  fcpier: 

„Umfapt,  umgrenzt  pab’  icp  bicp,  etoig  ©ein, 
9DUt  meinen  gropen  Sinien  fünfmal  bort! 

3cp  püllte  bicp  in  licpte  Mäntel  ein 
Unb  gab  bir  Seib  ttne  biefeö  SBibeltoort* 

9DUt  mepnben  paaren  ftürmft  bu  fenrigmilb 
33 on  ©onnen  immer  neuen  ©onnen  $u, 
gür  beinen  SD^enfcpen  bift  in  meinem  33itb 
(Sntgegenfcptoebenb  unb  barmper^ig  bu! 

©o  fcpuf  icp  bicp  mit  meiner  nicpfgen  $raft: 
£)amit  icp  nicpt  ber  gröpre  Zünftler  fei, 

©cpaff  micp  —  icp  bin  ein  $necpt  ber  Seibenfcpaft  — 
9tacp  beinern  33ilbe  fcpaff  micp  rein  unb  frei! 

3)en  erften  SDtafcpen  formteft  bu  aus  Xon, 

3fcp  tnerbe  fcpon  t»on  pärterm  ©toffe  fein, 

T)a,  SD^eifter,  braucpft  bu  beinen  Jammer  fcpon, 
33übpauer  ©ott,  fcplag  gu!  3 cp  bin  ber  ©tein." 
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31  fßenfterofo 

3n  einem  Sinfel  feiner  Serfftatt  las 
SSuonarotti,  ba  es  hämmerte; 

Allmählich  öor  hem  53lide  fdjtoanb  bic  0djrift . , . 
3)a  frf)Ucf)  ficf)  QulianuS  ein,  her  Träumer, 

3)er  einzige  her  Litern  Mebici, 

£)er  0d)tt)ermut  fannte.  tiefer  glaubte  fidj 
Allein.  (Sr  fetzte  fid)  unb  in  her  §anb 
93arg  er  baS  $inn  unb  fjtelt  gefenft  baS  ®aupt. 
0o  faß  er  fdjtoeigenb  bei  ben  Marmorbilbem, 
2)ie  bnrd)  baS  £)unfel  leife  fd)immerten, 

Unb  fam  mit  ihnen  murmelnb  ins  ©efpräch, 
geheim  belaufest  üon  Michelangelo: 

„geigbeit  ift'S  nicht  unb  ftammt  bon  geigheit  nicht, 
Senn  einer  feinem  (SrbenloS  mißtraut, 

0ich  fehnenb  nadj  bem  lebten  Atemzug, 

£)enn  and)  ein  ®lüdlidjer  toeife  nicht,  toaS  fommt 
Unb  oöllig  unerträglich  merben  fann  — 

2eibIofe  0teine,  n>ie  beneib'  ich  euch!" 

(Sr  ging  unb  aus  bem  2eben  fdjtoanb  er  bann 
gaft  unbemerft.  9?adj  einem  ^eitberlauf 
SöefteHten  fie  bei  Michelangelo 

2) aö  ©rabbilb  ihm  unb  brachten  emfig  her, 

Sa3  noch  iu  0d)ilberein  oorhanben  toar 
33on  fchtoachen  0puren  feinet  AngefichtS. 

„0o  toaren  feine  <3üge,"  fagten  fie. 

3) er  Meifter  fchob  e£  mit  her  fmnb  gurtief: 
„üftehmt  U)eg!  3dj  fehe,  toie  er  fiijt  unb  finnt, 
Unb  fenne  feine  0eele.  £)a$  genügt." 
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(£f)or  bcr  £otett 

SBir  Toten,  mir  Toten  finb  größere  £>eere 
2113  ipr  auf  ber  (Srbe,  als  if)r  auf  bem  SD?eere! 
2Btr  pflügten  ba3  gelb  mit  gebulbigen  ©aten, 
3ftr  f(f)tütnget  bie  ©idjel  uub  fc^neibet  bie  ©aaten, 
Uub  ma3  mir  Oollenbet  uub  ma3  mir  begonnen, 
3)a3  füllt  uod)  bort  oben  bie  raufdjenben  Bronnen, 
Uub  all  uufer  Sieben  unb  Raffen  uub  ^pabern, 
SDa3  flopft  nod)  bort  oben  in  fterblidjen  2lbern, 
Unb  ma3  mir  an  gültigen  ©ct^en  gefunben, 
£)ran  bleibt  aller  irbifcfye  Sßanbel  gcbunben, 

Unb  nufere  ©öne,  ©ebilbe,  ®ebid)te 
(Srfämpfen  ben  Sorbeer  im  ftraljlenben  Sichte, 
2öir  fudjen  nod)  immer  bie  menfcplicben  £kte  — 
T) rum  ef)ret  unb  opfert!  Ttnn  unfer  fiub  Oiele! 


Srfieffcl 


TO  ^peibclbcrg 

TO  £>eibelberg,  bu  feine, 

£)u  ©tabt  an  Shren  retcf), 

2lm  9lecfar  unb  am  Dreine 
$ein’  anbre  fommt  bir  gleich. 

5  ©tabt  fröhlicher  ©efellen, 

TO  Sßei^tjeit  fermer  unb  2öetn, 
$lar  gief)n  be3  ©trome$  Hellen, 
Sßlauäuglein  blitzen  brein. 

Unb  fommt  aus  finbem  ©üben 
10  £)er  grühling  überS  £anb, 

©o  toebt  er  bir  au$  Blüten 
Sin  frf)immernb  Sörautgetoanb. 

TOd)  mir  ftehft  bu  gefdjrieben 
3n3  $er$  gleich  einer  Söraut, 

15  ($3  Hingt  toie  junget  Sieben 

3)ein  TOme  mir  fo  traut. 

Unb  ftedjen  mid)  bie  Bornen, 
Unb  mirb  nür’S  braufe  $u  fahl, 
®eb'  ich  bem  9?oft  bie  ©pornen 
20  Unb  reit?  ins  9?edartal.  * 

TOSfahrt 

^Berggipfel  erglühen, 

SBalbnnpfet  erblühen 
$om  Benjhauch  gefchmellt; 
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3ugöogel  mit  ©ingen 
(Srtjebt  feine  ©dringen, 

3d)  faf)r’  in  bie  Söelt. 

9QRr  ift  jum  (Geleite 
3n  lidjtgolbnem  bleibe 
grau  ©onne  beftetlt; 

©ie  tt)irft  meinen  ©Ratten 
2luf  blumige  hatten, 

3dj  fafjr'  in  bie  2öelt. 

90?ein  £>utfd)mucf  bie  9iofe, 

SD^ein  Säger  im  9Woofe, 

3)er  Fimmel  mein  3elt: 

9Q?ag  lauern  unb  trauern, 

2ßer  null,  hinter  dauern, 

3$  faf)r’  in  bie  2ßelt! 


Sftun  Regt  bte  Söelt  umfangen 

9tun  liegt  bie  SBelt  umfangen 
33on  ftarrer  2öinternacf)t, 

2BaS  frommte,  baft  am  $amin  idj 
(Sntfcblnunbner  Sieb'  gebaut? 

£)aS  geuer  null  erlöfdjen, 

£)aS  letzte  ©djeit  rerglüld, 

£)ie  glammen  merben  2lfdbe, 

£)aS  ift  baS  (gnb'  Dom  Sieb, 

£)aS  (Snb'  Dom  alten  Siebe, 

9DRr  fällt  fein  neues  ein, 

5llS  ©djtneigen  nnb  53ergeffen  — 
Unb  mann  bergäfS  idj  bein? 
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tft  tm  Sieben  häftltrf)  eingerichtet 

£)a$  ift  im  Sieben  bäftltdj  eingerichtet, 

£)afe  bei  ben  Sftofen  gleich  bie  Bornen  ftefm, 

Unb  voaS  baö  arme  §er$  auch  jehttt  unb  bidjtet, 
3nm  (Sdjluffe  fommt  baS  Sßoneinanbergehn. 
gn  beinen  klugen  hßb'  ich  einft  gelefen, 

©$  blitzte  brin  Don  Siieb'  unb  ©lüd  ein  Schein: 
53ef)üf  bid)  ©ott!  eS  träF  gu  fchön  getrefen, 
SBehüf  bid)  ©ott,  eS  hat  nicht  füllen  fein!  — 

Sieib,  9teib  unb  £afj,  and)  ich  hab'  fie  empfunben, 
©in  ftnrm geprüfter  müber  2£anberSmann. 

3d)  träumt’  üon  g rieben  bann  unb  füllen  (Etunben, 
£)a  führte  mich  ber  2Beg  ju  bir  hinan. 

3n  beinen  Firmen  toollf  ich  gang  genefen, 

3um  £)anfe  bir  mein  junges  Sieben  fteihn: 
SBehüf  bich  ©ott!  eS  tottr*  ju  fd)ön  gefrefen, 
S8ef)üf  bid)  ©ott,  eS  hat  nicht  füllen  fein!  — 

$)ie  Sßolfen  fliehn,  ber  2£inb  fauft  burch  bie  SBIätter, 
©in  9?egenfd)auer  jieht  burd)  SBalb  unb  gelb, 
3um  Slbfdjiebneljmen  juft  baS  red)te  SEßetter, 
©rau  )nie  ber  Fimmel  fteht  üor  mir  bie  SBelt. 
£)od)  toenb’  eS  fich  gum  ©Uten  ober  Sööfen, 

£)u  fchlanfe  9J?aib,  in  Xreuen  benf  ich  bein! 
SöehüF  bid)  ©ott!  eS  mär’  gu  fchön  geroefen, 
Söehüf  bich  ©ott,  eS  hat  nicht  füllen  fein!  — 


SOtartin  ©reif 

$er  Söanberer  unb  ber  23ad) 

2Bohin,  o  33äd)tein,  fdmette? 
„$inab  in$  £al." 

SSerJ)aIte  beine  SSelle! 

„(Sin  anbermal" 

5  treibt  bidj  fo  bon  hinnen? 

„($i,  t)iett  idj  je?^ 

SBiftft  bu  nicht  rubn  unb  [innen? 
„3a,  bort  im  @ee." 

Söift  bu  fdjon  gram  ber  (Srben? 
io  „34  eile  au." 

£)u  mirft  fd)on  ftitte  merben! 
„Sftidjt  minber  bu." 


gfremb  in  ber  Heimat 

3n  ber  Heimat  mar  idj  mieber, 
5lE(e3  b)ab^  idj  mir  befeljn, 

211$  ein  grember  auf  unb  nieber 
SD^nfet^  idj  in  ben  straften  gehn. 

5  9iur  im  griebhof  fern  atteine 

&ab’  idj  manchen  greunb  erfannt, 
Unb  bei  einem  £eidjenfteine 
güljlt'  ich  eine  teife  £>anb. 
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23or  ber  ©ritte 

9?un  ftöret  Me  Streit  im  gelbe 
©in  letfer  §aud), 

5ßenn  eine  fidj  beugt,  fo  bebet 
T)ie  anbre  audj. 

©3  ift,  als  ahnten  fie  alte 
T)er  ©idjel  Schnitt  — 

3)ie  53 Inmen  unb  frembe  §alme 
©rgittera  mit. 

©tn  £ag  in  ber  «£eibe 

I 

©$  bebnt  fidj  braun  bie  £>eibe 
3m  üftorgenlichte  htn, 

3n  ihrem  t argen  bleibe 
T)ie  53Iumen  froh  erblühn. 

T)ort  mof)I  mit  SBufcf)  unb  geifern 
stimmt  ihre  5ßiIbniS  ju, 
gern  toinft  mit  feinen  £>ciufern 
©in  T)örflein  in  bie  ftiuh’. 

II 

Mittag  mit  feinem  glore 
©ich  auf  bie  Tümpel  legt, 

©in  @tord)  auf  meitem  2)?oore 
©teht  füll  unb  unbetnegt. 

2Bie  auf  beö  TfteereS  ©piegel 
§errfd)t  ©tille  um  unb  um, 

T)er  5BinbmühF  ferner  glügel 
©eht  tt>ie  im  £raum  h^um. 


♦ 
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III 

©chon  bebt  im  ioeiten  £anbe 
©ich  jeber  ©Ratten  ab, 

©ie  ©onne  gebt  am  9?anbe 
20  £)er  £>eibe  üoll  binab: 

feb*  in  immer  tiefem 
Unb  rötern  ©lanj  hinein, 

(Sin  gorft  üon  emften  tiefem 
93laut  fern  im  ^Ibenbfc^ein* 

IV 

25  ©ie  Hegt  gleich  einem  ©eee, 

©3  lärmt  ber  Unten  ©bor, 

5lucb  manchmal  in  ber  Mbe 
©in  2$ogel  raufest  empor. 

3)ort  mit  bem  Tuntel  ftreitet, 

30  2Ba£  nicht  Oerblaffen  roill, 

9?un  liegt  bie  stacht  gebreitet, 

3)ie  £>eibe  mbet  ftill. 


üfttcfcfcfje 

$em  unbefannten  ©ott 

sftod)  einmal,  ity  id)  tneiter  jieße 
Unb  meine  33ticfe  bormcirt#  fenbe, 

§eb'  id)  herein  famt  meine  $önbe 
£u  £)ir  empor,  gu  £)em  id)  fließe, 

5  £)em  id)  in  tieffter  ^perjenstiefe 
Elitäre  feierlicf)  gemeint, 

£)aß  allezeit 

ÜMd)  £)eüie  Stimme  tbieber  riefe. 

^Darauf  erglüht  tief  eingefd)rieben 
10  £)a$  SSort:  bem  unbefannten  ®otte. 

©ein  bin  id),  ob  id)  in  ber  grebter  3iotte 
5lucf)  biö  jur  ©tunbe  bin  geblieben: 

©ein  bin  id)  —  unb  id)  füf)F  bie  ©klingen, 
£)ie  mid)  im  $ampf  barniebeqiefm 
15  Unb,  mag  id)  ftiefjn, 

9D?icf)  bocf)  ju  ©einem  SMenfte  jroingen. 

3d)  toitf  £)id)  fennen,  Unbefannter, 

3)u  tief  in  meine  ©eele  ©reifenber, 

SD^ein  2eben  roie  ein  ©türm  ^)urcf) fc^roeif enber, 
20  5)u  Unfaßbarer,  mir  33erb)anbter! 

3>d)  Und  £)id)  fennen,  felbft  £ir  bienen. 

$er  SSanbrer 

„3Mn  ^fab  mel)r!  5Ibgrunb  ring£  unb  Xotenftitte!" 
©o  motlteft  bu'$!  33om  ^ßfabe  irid)  bein  SSide! 
9?un,  SBanbrer,  gitfs!  ^un  bticfe  falt  unb  flar ! 
Verloren  bift  bu,  glaubft  bu  —  an  ®efal)r. 
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Ecce  homo 

3a!  3d)  toeiß,  tooher  i dj  ftamme! 
Elngefättigt  gleich  ber  glamme 
©liihe  unb  oer^r'  id)  midj. 

£id)t  toirb  al(e$,  ftiaS  id)  faffe, 
$ohle  alles,  toaS  id)  laffe: 
glamme  bin  td)  fidjeriid)! 


Üftad)  neuen  Leeren 

Oorthin —  tnill  ich;  unb  idj  traue 
9JUr  fortan  unb  meinem  ©riff. 

Offen  liegt  baS  902eer,  ins  iölane 
©reibt  mein  ©enuefer  ©d)iff. 

5llleS.  glänzt  mir  neu  unb  neuer, 
SJcittag  fdjläft  auf  Oiaum  unb  £tit — : 
9Utr  bein  2luge —  ungeheuer 
33lidt  mkf/S  an,  Unenblid)feit! 

2öer  Oiel  einft  gu  oerfiinben  hat, 
©djioeigt  Oiel  in  fid)  hinein. 

Sßer  einft  ben  ^ölih  gu  günben  hat, 
S^ufe  lange  —  SBolfe  fein. 


SBcreinfamt 

Oie  krähen  fc^reirt 

Unb  giehen  fd)U)irren  glugS  gur  ©tabt: 
93alb  toirb  eS  fd)nein  — 

2Bol)l  bem,  ber  fet^t  nod)  —  §eiinat  hat! 
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ftebft  bu  ftarr, 

Sdjauft  riidnxirtS,  ad)!  töte  Tange  fcf)on! 

2Ba§  bift  bu  9tarr 

53or  £öinter$  in  bte  SSelt  entftobn? 

©ie  28eft  —  ein  ©or 

3u  taufenb  SBüften  ftumm  unb  falt! 

2öer  baS  öertor, 

2ßa3  bu  öertorft,  mad)t  nirgenbö  §alt! 

f 

9?un  ftebft  bu  bleidj, 

,3ur  2Sinter=2ßanberfdjaft  berfludjt, 

©em  diaucbe  gleidj, 

©er  ftetS  nach  füttern  Fimmeln  fud)t. 

gtieg,  $oget,  fcbnarr’ 

©ein  £ieb  im  2öüftem53ogeU©on!  — 
SScrfte(f%  bu  Wan, 

©ein  blutenb  $eq  in  GsiS  unb  £obn! 
©ie  Gräben  fdjrein 

Unb  sieben  fdjmirren  gtugS  $ur  ®tabt: 
Söalb  U>irb  efi  fdjnein,  — 

28eb  betn,  bcr  feine  Heimat  b°t ! 


©er  (Hnfamftc 

(Srudiftürf) 

9?un,  ba  ber  ©ag 

©e§  ©ageS  mübc  tnarb,  unb  aller  0ebnfud)t  33äd)e 
33on  neuem  ©roft  plätfdjern, 

Unb  ade  £immet,  aufgebangt  in  ©olb^pinnefcen 
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3u  jebem  Müben  {preßen:  „9?uhe  nun!“  — 
SßaS  ruhft  bu  nicht,  bu  bunfteS  ®ers, 

2Ba$  ftadjelt  bicf)  gu  fufetounber  gluckt . .  ♦ 
2ße3  fjarreft  bu? 


8aratf)uftra3  ^unbgefang 

0  SD^enftf)!  ©ib  ac^t ! 

2öaS  fpricht  bie  tiefe  Mitternacht? 
„-3$  f<W,  i cf)  fchlief  — 

2lu$  tiefem  Xraum  bin  ich  ertragt! 
0ie  SBett  ift  tief, 

Unb  tiefer  als  ber  £ag  gebacht. 

£ief  ift  ihr  2Beh  — , 

£uft —  tiefer  noch  ctl$  ^ergeleib ! 
$öeh  fpricht:  Vergeh! 

0och  alte  Suft  toitt  (Stoigfeit  — t 
2Bitt  tiefe,  tiefe  (Stoigfeit!" 


SUicncron 


£tefe  ©efenfudjt 

Sttaienfü^djen,  erftcr  ©rufe, 

34  brecfee  bid)  unb  ftetfe  bidj 
2ln  meinen  alten  £>ut. 

SMenfä^djen,  erfter  ©rufe, 

(Stuft  braefe  idj  bid)  unb  fteefte  bid) 
£)er  Öiebften  an  ben  £>ut. 


Stnci  teilen  £rab 

©S  fät  ber  ^puf,  ber  ©attel  fnarrt, 
£)er  Nötiget  janft,  eö  toippt  mein  53art 
3m  immer  gleidjen  £rabe. 

2Iuf  ftitlen  Sßegen  miegt  midj  längft 
5  äftein  alter  üDcetflenburger  £>engft 

3m  £rab,  im  ©rab,  im  £rabe. 

£)er  [ammetroeidjen  ©ommernaefet 
Sßiolenbuft  unb  23lütenprad)t 
begleiten  tnid)  im  Xrabe. 

io  ©in  grünes  33latt,  id)  nafem  eS  mit, 

£)a3  meiner  ©tirn  üorüberglitt 
3m  Xrabe,  Xrabe,  Jrabe. 

£>ut  ab,  id)  neftle  ttoljlgemut, 

§ut  auf,  fd)on  fii^t  baS  ^ineiglein  gut, 
34  blieb  im  gleichen  ©rabe. 
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53iSU>eiten  fyfttfdjelt  meine  £>anb 
Unb  tiebfoft  §ats  unb  9ftäf)nenu>anb 
©)em  guten  ©ier  im  ©rabe. 

3d)  pfeif’  aus  glicf  unb  gtod  itjm  ttor, 
20  Sr  prüftet,  er  betoegt  bas  Ojr, 

Unb  fing’  tf)m  eins  im  ©rabe. 

Sin  ■iftijdjen,  baS  im  naf)en  53ad) 

©idj  habet,  planfdjt  unb  fprifct  mir  nadj 
3m  ©rabe,  ©rabe,  ©rabe. 

25  Unb  Utofjttg  meg  im  gleichen  SJdafg, 

©)afj  id)  bie  gange  SEBelt  oergajg 
3m  ©rabe,  ©rabe,  ©rabe. 

Unb  immer  fort,  ber  gadel  gu, 

©)em  .©orfafyrtlidjt  ber  emigen  fftuf)’, 

30  3nt  ©rabe,  ©rabe,  ©rabe  ♦  ♦  ♦ 

^perbft 

Aftern  blüfjen  fd)on  im  Sorten, 
©dpnädjer  trifft  ber  ©onnenpfeil. 

53 turnen,  bie  bcn  Job  erntarten 
©)urd)  beS  grofteS  ^enferbeit. 

5  53rauner  bunfett  tängft  bie  ®eibe, 

Sötatter  gittern  burd)  bie  Suft. 

Unb  eS  liegen  SSatb  unb  5ßeibe 
Unbewegt  im  blauen  ©uft. 

53firfid)  an  ber  Gartenmauer, 
io  $ranidj  auf  ber  Sßinterftudjt. 

^terbfteS  greubett,  ^erbfteS  ©rauer, 
5Belfe  9?ofen,  reife  grudjt. 
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£>ic  9)iufif  fummt 

klingling,  bumbum  unb  tfdjingbaba, 

,3iebt  irrt  Xriumpb  ber  ‘jßerferfdjab? 

Unb  um  bie  CScfe  braufenb  brid)fs 
2£te  Xubaton  be£  2Beltgerid)t3, 

Sßoran  ber  ©djettenträger. 

SBrumbrum,  ba3  groffe  Söombarbon, 

X)er  33ecfenfd)lag,  ba$  §e!ifon, 

£)ie  Piccolo,  ber  ^infenift, 

£)ie  Xürfentrommel,  ber  glötift, 

Unb  bann  ber  ®erre  §auptmann. 

X)er  §auptmann  naf)t  mit  [tollem  ©inn, 
X)ie  ©d)uppcnfetten  unterm  $inn, 

X)ie  ©d)ärpe  fdjntirt  ben  fd)lanfen  £eib, 
53eim  3eu3!  bad  ift  fein  ^eitbertreib, 

Unb  bann  bie  Herren  2eutnantd. 

^roei  Leutnants,  rofenrot  unb  braun, 

£)ie  gapne  fd)lU^en  fie  al3 

X)ie  gapne  fommt,  ben  £>ut  nimm  ab, 

X)er  finb  mir  treu  bis  an  ba£  ®rab! 

Unb  bann  bie  ©renabiere. 

£)er  ©renabier  im  ftrammen  Xritt, 

3n  ©djritt  unb  Xritt  unb  Xritt  unb  ©d)ritt, 
£)a3  ftampft  unb  bröbnt  unb  ftappt  unb  flirrt, 
£aternengla$  unb  genfter  flirrt, 

Unb  bann  bie  fleinen  9J2äbd)en. 

« 

£)ie  9Q?äbdjen  alle,  $opf  an  $opf, 

Xaö  2luge  blau  unb  blonb  ber  3opf, 
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2Iu8  Xüv  unb  £or  unb  §of  unb 
©djaut  üMne,  ©rine,  ©tine  aus, 

Sorbet  ift  bie  äTmfife» 

klingling,  tfcf)ingtfd)ing  unb  ^?aufenfradj, 
9?od)  au$  ber  gerne  tönt  e£  fdjtoacfj, 
©anj  leife  bnmbutnbnmbum  tfdjing, 

3og  ba  ein  bunter  ©djmetterling, 
©fd)ingt|d)tng,  bum,  um  bie  @de? 


Sn  (Erinnerung 

SBtlbe  9iofen  überfcfdugen 
tiefer  SBunben  roteö  SBlut. 
Sßiubnertrebte  Klange  trugen 
©iegeSmarfdj  unb  ©iegeSfhtt. 

9tacfjt.  (Sntfefeen  überfpülte 
£)orf  unb  £ad)  in  Särnt  unb  ©tut» 
„Sßaffer!"  Unb  bie  §anb  gertt)iif)tte 
©ra$  unb  ©taub  in  Turfte^tout. 

borgen,  ©röbergraber.  Prüfte, 
•äftandj  ein  fester  2ltemgug. 

SBeitber,  mittemb,  burd)  bie  Süfte 
iörauft  unb  grauft  ein  ©eierflug. 


Xob  in  $fjren 

Sm  2öeigenfetb,  in  lom  unb  SWotyn, 
Siegt  ein  ©olbat,  unaufgefunben, 
3tw\  ©age  fdjon,  jtoei  9töd&te  fdjon, 
SD2it  feineren  28unben,  unoerbunben. 
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£)urftüberquölt  unb  ftebertoüb, 

Qm  Ü£obe$fampf  ben  $opf  erhoben. 

(Sin  leister  £raum,  ein  letztes  93Üb, 

©ein  brecbenb  Huge  fc^Iägt  nad)  oben. 

Qie  ©enfe  [irrt  im  Hbrenfetb, 

(Sr  fiebt  fein  Qorf  im  HrbeitSfrieben, 

Hbe,  5Ibe  bu  $eimattt)ett  — 

Unb  beugt  baS  §aupt,  unb  ift  oerfd)ieben. 


3#er  toetft  wo 

(©(bladst  bei  Äotin,  18.  3unt  1757) 

Stuf  93lut  unb  Reichen,  ©djutt  unb  Qualm, 
Huf  rofoerftampften  ©ommerbatm 
Qie  ©onne  fdjien. 

(SS  fanf  bie  9tad)t.  Qie  ©d)tad)t  ift  aus, 
Unb  mancher  fe^rte  nid)t  nad)  £auä 
(Sinft  oon  $otin. 

(Sin  Qunfer  and),  ein  $nabe  noch, 

Qer  beut  baS  erfte  ^3uIoer  rod), 

(Sr  mufete  babin. 

2Bie  bod)  er  and)  bie  gabne  fd)tt>ang, 

Qer  Xob  in  feinen  Hrm  ibn  jtoang, 

(Sr  mufete  babin. 

3bm  nabe  lag  ein  frommes  33ud), 

QaS  ftetS  ber  Runter  bei  fid)  trug, 

Hm  Qegenfnauf. 

(Sin  ©renabier  oon  53eoern  fanb 
Qen  fleinen  erbbejdjmubten  53anb 
Unb  bob  ibn  auf. 
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Unb  brachte  feeim  mit  fcfaellem  gufe 
20  £)em  SBater  biefen  lebten  ©rufe, 

£)er  Rang  nicfet  frofe. 

£)ann  fcf)rteb  feinem  bie  3ittcrfednb: 

„Äolin.  9D?ein  ©ofen  nerfcfearrt  im  ©anb. 
2öer  treife  ino." 

25  Unb  ber  gefangen  biefeö  Sieb, 

Unb  ber  eö  lieft,  im  Seben  liefet 
•iftocfe  frifcfe  nnb  frofe. 

£)odj  einft  bin  icfe,  unb  bift  aucfe  bu, 
Nerfcfearrt  im  ©anb,  $ur  einigen  Sftufe', 

30  2öer  tneife  tno. 


5 

10 

5 

10 


©mitteler 

£ljcma 

©locfe  mit  bem  ©ilbermunb, 

Xu  mir  baS  ©ebeimniS  funb: 

Sßofmft  mit  $au$  unb  glebermauS 
©infam  in  bem  üDloberbauS; 

©aß',  trober  bein  geierUang? 

Unb  trer  lehrte  bid)  ©efang? 

„2U$  idj  lag  im  finftem  ©djadjt, 

SötidCt^  idj  in  bie  ^öttennadjt. 

£>ier,  im  f)of)en,  lidjten  £urm 
©d)au'  idj  burd)  ber  Stifte  ©türm 
SDtafdjentoeb,  Don  ©eift  berfdjönt, 

Unb  bidj  ttmnberfs,  bajj  e£  tönt?" 

s2lfiatifdjcr  £roft 

Qm  ©djtofj  ber  göttlichen  ©emiramiS 
9iief  SD^otoch:  „gorbre, ^  tft  bein.“  „©ebieter," 
©rtoiberte  fie  fcbmeidjetnb:  „ScUje  mir 
Stuf  einen  einzigen  £ag  beS  2öeltreid)ö  ^cpter." 
Xauu  fprang  fie  anf  unb,  eine  ineifee  £aube 
3um  ©rfuS  fenbenb,  fchrieb  fie  ben  53efef)t: 
„Söinbet  ben  Xob  unb  irerft  ibn  in  ben  Werfer.“ 

Xa  tobt'  ein  5Iufruf)r  fdjäumenb  gegen  Fimmel: 
„2BaS  ranbft  Xu  uns  ben  £roft,  ben  einzigen, 
£)er  ber  gequetfdjten  Obnmad)t  bleibt:  ben  Xroft, 
StXHt  haßerfülltem  53lid  mit  anjufeben, 
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Sie  aud)  in  ^{jaraoneneingettietben 

Oer  Oob  mit  unbarmherzigen  gäuften  roütjtt, 

Oen  Oroft,  zu  toi[[en,  bah  bie  Sürger  toecfjjeln.^ 

„^err,  nimm  zurücf  ba«  Zepter,"  feuf^te  fie. 


Oie  $Httag«frau 

Oie  Bäuerin  auf  bem  gelbe  fpridjt  $u  tbrem  93üMein: 

„Senn  bie  ÜXcittagöfrau  burd)  baS  $ornfetb  fdjleicht, 
£ei«  unb  gefchtoinb, 

Sie  bie  ©djtange  fo  rafd),  toie  ber  3flti«  fo  leidet, 
®iite  bicf),  $inb! 

5  3n  ber  ©d)ürze  trägt  fie  bie  Sßuben  fort 
^atbbu^enbtoei«, 

Unb  tierftedt  fie  an  einem  heimlichen  Ort, 

Oen  niemanb  treib. 

(Sine  ©albe  focht  fie  im  ©uppentopf, 

10  Out  9D?ohnfamen  brein. 

Oamit  n)äfd)t  fie  bir  beinen  $raufelfopf 
53iS  an  ba«  23ein. 

Oann  bift  bu  bertnunfehen,  bu  armer  ©dmed, 
Oenf  bod)  einmal! 

15  §erz  toeg,  Sßerftanb  tt>eg,  Erinnerung  toeg, 

2llle«  auf«  mal 

$ennft  nicht  mehr  Eltern  unb  ^eimathau«, 

Ou  ©chanbgeficht! 

Unb  lugft  nach  ben  luftigen  9D?aiblein  au«. 

Oa«  barfft  bu  nicht." 


20 
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Abam«rupr 

sftacpbem  umfonft  an  (Sben«  Oor  mit  grimmiger  §>anb 
Abam  gerüttelt,  flop  er  unftät  über  £anb. 
sftidjt  feine«  2öeibe«  tränen,  nid)t  ber  $inber  K  lagen 
Vermochten,  bap  an  einem  Ort  er  bauernb  rafte. 

5  9tur  immer  Oortoärt«  [türmen,  immer  Leiter  jagen. 
®«  üjar,  al«  ob  er  {eben  feften  Söopnfife  pafete. 

Oa  opfert'  eine«  Mittag«,  toäprenb  Abam  fd)lief, 

(goa  bem  §erra  ber  Verge,  betete  unb  rief: 

,,©iep  meinem  Opfert  Proben  pimmeltoärt«  fid)  toinben. 
10  2Bann  tnerb'  id)  Unglücffelige  eine  Heimat  finben? 

3 ft  benn  im  §aufe  be«  Allmächtigen  feine  $ette, 
Oie  meinen  flüchtigen  (hatten  feffelt  an  bie  ©tätte?" 

Oer  £err  öernapm  ba«  SBort,  erhob  bie  geuerpanb. 
Unb  fdjlug  ben  (Srftgebomen  ipr  mit  gieberbranb. 

15  $ein  ^ßriefter  fonnt'  ipn  peilen  unb  fein  Oränflein  laben, 
gfjacp  fieben  Oagen  ioarb  er  auf  bem  gelb  begraben. 

Unb  als  nun  Abam  trauemb  roeitertrieb  bie  fh'eife, 
Oa  bog  fid)  peimlicp  feiner  güfee  ©pur  im  greife, 
9täper  unb  näper  feprt'  er  ju  bem  gelbe  nneber, 

20  ©tacp  einen  ©raben,  ftecfP  ein  £au«  unb  liefe  fiep  nieber. 


9tur  ein  Stönig 

$onful  (Sorneliu«  (Siemen«  jpracp:  „3dj  toill, 
Oaft  jeber  meiner  ©flaoen  feine  Arbeit 
(Srpalte  ungeteilt  nad)  Sßunfdj  unb  Neigung. 
9tur  toa«  man  gerne  tut,  ba«  tut  man  recpt. 

5  (Sin  üttann  am  falfcpen  ^3latj  ift  palb  ein  ÜJtann; 
Oer  befte  Oöpfer  pfufcpt  im  ®ärtnerpanbtnerf." 
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£)odj  als  er  nun  su  muftern  fam  fein  £anbgnt, 
Sßemerff  er  einen  ©flauen,  ber  berf)öf)nt 
S5om  grofeen  Raufen,  ungefdjidt  unb  pilfloS 
Arbeitete  am  2Beg,  mit  feines  Jammers 
Unfidjerm  ©d)lag  berttmnbenb  feine  ginger. 

Untoillig  gu  beut  SD^ajor  £)omnS  toanbte 
©idj  um  ber  ^onful  unb  fein  2lnge  forfdjte. 
„SSerjeifjt,"  berfei^te  jener,  „jeglid)  ^panbtoerf 
33om  Sßalfer  bis  snm  Sßeber  f)ab?  id)  fd)on 
SQcit  if)m  berfnd)t.  £u  feinem  einigen  taugt  er." 

3e^t  nngebnlbig  bon  betn  ©tümper  fjeifdjte 
Cornelius  (Siemens:  „2öaS  benn  roarft  bu  nur 
£n  beiner  $eimat  bon  23emf  unb  §anbiberf?" 
©ein  gramnmlbölfteS  Hntlifc  l)ob  ber  ©Habe 
SD^it  finfterm  ©tolg  empor:  „§e rr,  nur  ein  $önig." 

£)a  fdjtoieg,  bon  SDUtleib  übermannt,  ber  Äonfnl, 
Unb  fein  ©ebanfe  tt>og  beS  9ttenfdjen  ©djitffal. 
£)ann  gnäbig  gn  ben  Wienern:  „Xötet  ben!" 


i 


©d)önaid)=6aroIatf) 

0$nelmatm3licb 

©rei  9iofen  gab  fie  mir,  brei  Kliffe  — 
0te  fprad)  bon  Sieb'  unb  eto'ger  ©reu’, 
©3  blühten  gtieber  unb  ^arjtffe, 

©ie  ©ritten  fangen  fern  im  £>en. 

Unb  et)'  bie  Üiofen  toetf  im  ©tafe, 

Unb  cV  berraufdjt  bie  Sunijeit, 

©a  Ratten  ©ttern  unb  grau  $afe 
©em  reifen  Spanne  fie  gefreit. 

Unb  tag8  barauf  tag  mir  $u  gügen 
©ie  §eimatftabt  im- 2tbenbftraf)t, 

©ie  $ofen  toarf  als  letztes  ©rügen 
hinunter  id)  ins  tiefe  ©at, 

©och  bie  brei  füffe  gab  id)  Leiter, 

Unb  üxtrb  ein  ©pietmann  ttiogtbefannt, 
©er  fiebetn  geht,  batb  ernft,  batb  heiter, 
55on  ©ür  ju  ©ür,  bon  2anb  $n  Sanb. 


m teS  23tlb 

©er  9J?arfu3bom,  ber  bunte,  flangumtönte, 
®at  feine  Pforten  gäbnenb  aufgefd)tagen, 

5tm  £od)aItar,  too  ^riefter  ^erjcn  tragen, 
©hront  ftotg  ber  ©oge,  ber  bom  5$otf  gefrönte. 
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S8  lebnt  an  tf)m  in  mäbdjenbaftem  ^agen 
©ein  junges  2öeib,  ba8  ijolbe,  glücfoerfcbönte; 
Sin  $age,  ber  an  ©djleppenbienft  getnöbnte, 
$niet  ftumm  babei  in  ^3uffentoam$  nnb  fragen. 

t 

£)er  SSeibraud)  bampft,  ju  Snbe  gebt  bie  SO^effe, 
S$  blicft  üerflärt  bie  fd)öne  £)ogareffe .  . ♦ 
©)od)  [eben  fönnt  ibr,  trenn  ibr  näher  tretet, 

£)afe  tief  im  ©amt,  bem  bunfeltnoletten, 

£)e8  ‘»Pagen  §anb  unb  ihre  fidj  verfetten  — 
£)er  alte  £)oge  fniet  im  ©tubl  unb  betet* 


£>abetm 

Sin  2Beg  burdj  $orn  unb  roten  $Iee, 
darüber  ber  Serdje  ©ingen, 

£)a8  ftitle  £)orf,'ber  belle  ©ee, 

©Uftes  SSeben,  frobeö  klingen, 

S8  trogt  ba8  $orn  im  ©onnenbranb, 
darüber  bie  Slocfen  fcfjalten  — 

©ei  mir  gegrüßt,  mein  beutfdjeS  £anb, 
£)u  fcbönfteS  £anb  ror  alten. 


fSoimkb 

S$  ftebt  in  £)eut[cf)lanb  eine  Sinh* 
2luf  einem  griebbof  mitten, 

Qn  biefe  alte  £inbe  finb 
3trei  bergen  eingefdjnitten. 
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©ie  liebten  fidj,  toeifj  ftanb  ber  $tee, 
Styx  ®lü<f  mv  faum  g u  f affen; 

£)cuf)  als  bie  ©cbtratbe  fang  abe, 

£)a  mnfeten  fie  ftcf)  taffen. 

®a«  eine  lebt  nod)  anf  ber  2öelt, 
£ut  fingen,  tacken  unb  toanbern, 

Unb  beten,  baft  eö  batb  beigefettt 
£)em  anbern. 


ftalfc 

Unerreichbar 

Qdj  fannf  ein  fdjöneS,  ftilleS  £anb, 
3e^t  liegt  e$  mie  in  ÜFiärcbenbämmer, 
©a  meibete  int  £id)tgemanb 
©er  griebe  feine  meinen  Hämmer. 

5  3?dj  toeife  ben  SSeg,  bin  id)  ibn  bocfj, 

Unb  nicht  im  ©raum  nur,  betgegangen, 
Unb  fpiir’  in  meinen  Kleibern  noch 
©en  ©uft  ton  feinen  Blumen  bongen. 

©od)  menb'  id)  mich  gurüd,  unb  breit* 
o  ©ie  2lrme  auö  nach  jener  gerne  — 

O  Qugenblanb,  mie  Hegft  bu  meit 
Unb  unerreichbar  tüie  bie  ©lerne. 


©ie  treue  ©cfjmefter 

$ater  unb  SJiutter  lagen  im  ©rab, 

Unb  ber  trüber  mollt*  über#  meite  üfteer. 
Sßiebfe  bing  an  feinem  £alö, 

Verjagt  unb  meinte  febr. 

„9)teine  Stampe  mill  icb  ans  genfter  ftelln, 
$ein  ©lern  bot  beilern  ©djein, 
§ergbruber,  unb  menn  bn  mieberfebrft, 
©ein  ©djiff  läuft  ficber  ein." 
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S(nS  genfter  [teilte  bie  Satnpe  fie 
Unb  m  artete  an  fiebett  3&hr, 

Sille  ©djiffer  fannten  if)r  £id)t, 

DaS  brannte  l)elt  unb  flar. 

(Sieben  3fa^rc  unb  fieben  nodj. 

„Söfdh  bodC)  betne  £ampe  aus." 

©ie  fc^iittelte  ihren  treiben  $opf: 

„(Sr  fommt  bod)  einmal  nach  ©aus." 

Unb  eines  Sftacfjts,  unb  bie  ©ee  ging  fdfjmer, 
Unb  fie  fahen,  am  genfter  brannte  fein  £idht; 
(Da  fpradjen  fie:  „(Sr  ift  peimgefehrt, 

3h*  erlaube  trog  fie  nidpt." 

Unb  morgens,  fie  mollten  beit  Vruber  fepn, 
3m  ©afen  mar  fein  ©dptff,  fein  Voot, 

Unb  fie  gingen  unb  fanben  bie  Sampe  leer, 
Unb  Söiebfe  fab  unb  mar  tot. 


DaS  ÜKRofjnfetb 

(SS  mar  einmal,  ich  mcib  nicht  mann 
Unb  metb  nicht  mo.  Vielleicht  ein  Draunt. 
3(5  trat  aus  einem  fdjmargen  Dann 
Sin  einen  füllen  Söiefenfautn. 

Unb  auf  ber  füllen  Söiefe  ftanb 
fftittgS  Sttofjn  bei  äftohn  unb  unbemegt, 

Unb  mar  bis  an  ben  fernfteit  fRanb 
Der  rote  Deppid)  hütgelegt. 

Unb  auf  bem  roten  Deppid)  lag, 

Von  taufenb  Vlumen  angebüdt, 

(Sin  fd)öner,  rnüber  ©ommertag, 

3m  erften  ©chlummer  eingentdft. 
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(Sin  §afe  fom  im  ©prang.  (Srfdjredt 
^pat  er  ficf)  tief  ins  $raut  gebudt, 

15  93i3  an  bie  Söffe!  gngebedt, 

Stur  einer  f)at  ^erauögegudt. 

$ein  $aud&.  $ein  Saut.  (Sin  S3oge!f!ug 
^öeroegte  fanm  bie  Slbenbluft. 

3fdj  faf)  faum,  toie  ber  g!üge!  fdjlug, 

20  (Sin  fd&toarjer  ©tridj  im  £)ämmerbuft. 

(S3  U)ar  einmal,  id)  treib  nicht  too. 

(Sin  £raum  bieKeidjt.  Sang  ift  e£  f)er* 

3<fj  fef)'  nur  nodj,  nnb  immer  fo, 

£)a3  ftitte,  rote  33lumenmeer. 


Stuf  bem  ^riebbof 

$irdjenfd)atten,  3)ämmernadjt 
^reitber^tneigter  Sinben, 

^reu^  nnb  $ran$  fo  überbaut 
Unb  nmfpielt  bon  Sßinben. 

5  ©lodenftang  nnb  ©roffelfdjlag, 

§üge!  ftitt  an  §üge!, 

£)rüber  tniegt  ein  ©ommertag 
©ich  auf  golbnem  glüge!. 


Sfolbe  Surs 

SSegmarte 

ÜD?it  nacften  güfedjeit  am  SSegeSranb, 

£)ie  klugen  ftifl  ins  SSeite  gemanbt, 

©abt  ibr  bei  ©infter  unb  §eibe 
£)aS  Stäbchen  im  blauen  bleibe? 

„T)aS  ©liicf  fommt  nicht  in  mein  armes  $auS, 
(Drum  ftelP  ich  mich  hier  an  bett  V3eg  b^ranS; 
Unb  fommt  eS  $u  ^ferbe,  gu  gube, 

3dj  tref  ihm  entgegen  mit  ©rube." 

©S  gteben  ber  VSanberer  mancberfei 
,3u  ^ferb,  $u  gub,  gu  Vßagen  tiorbei. 

„£>abt  ihr  bas  ©liicf  nicht  gefeben?" 

Die  taffen  fie  ladjenb  fteben. 

Der  V3eg  mirb  ftitte,  ber  2Beg  mirb  leer. 

„(So  fommt  beim  beute  baS  ©lücf  nicht  mehr?" 
Die  ©onne  gebt  rötlich  nieber, 

3b^  ftarren  im  Vßinb  bie  ©lieber. 

Der  9?egen  ffatfdfjt  ihr  ins  EIngefidjt, 

©ie  ftebt  noch  immer,  fie  merft  es  nicht: 
„Vielleicht  es  ift  fchon  gefommen, 

£>at  bie  anbere  ©trabe  genommen." 

Die  gtibchen  mursefn  am  Voben  ein, 

Vu  Vfumen  mürbe  ber  2lugen  ©chein, 

©ie  füblt'S  unb  fiiblt'S  mie  im  Draume, 

©ie  märtet  am  SBegeSfaume. 
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SJZetn  Seben^meg  mar  eine  ©räberftrafte 

äftein  £eben§meg  mar  eine  ©räberftrafte, 

SBo  red)td  unb  linfS  bie  £eid)enfteine  fielen, 
£)od)  fab  id)  £iebeö  mir  ^ur  ©eite  geben  — 
3et^t  mölbt  ein  frifdfer  $ügel  fid)  im  ®rafe. 

(Sr  beeft  ben  lebten  mir,  ben  £iebften,  (Sinen, 
Unb  meiter  bebnt  ber  2öeg  fid),  ber  beftaubte, 
^pier  mödjf  id)  rubn  unb  mit  Oerbülltem  Raupte 
(Sin  £)enfmal  meinem  toten  £ieb  oerfteinen. 

S)ie  erfte  üftaept 

3ebt  fommt  bie  9?adjt,  bie  erfte  9tad)t  im  ©rab* 
0  mo  ift  alter  @lan$,  ber  bief)  umgab? 

3n  falter  (Srbe  ift  bein  Söett  gemadft. 

SSie  mirft  bu  febtummern  biefe  Üftacbt? 

53om  lebten  Oiegen  ift  bein  Riffen  feucht, 
^adjtbögel  febrein,  Dom  SSinb  emporgefd)eud)t, 
$ein  £ämpd)en  brennt  bir  mehr,  nur  falt  unb  fabl 
©pielt  auf  ber  ©d)lumrnerftatt  ber  9D?onbenftrabl. 

£)ie  ©tunben  fd)teid)eu  —  fcf)läf ft  bu  bi3  gnm  £ag? 
^orebft  bn  mie  id)  auf  (eben  ©lodenfdflag? 

2Bie  fattn  id)  rubn  unb  fd)lummern  fur^e  grift, 
2Benn  bu,  mein  £ieb,  fo  fcf)le(f)t  gebettet  bift? 

Ohne  Spur  babin 

Ob^e  ©pur  bapin! 

2£ie  ein  Oiaud)  gerftoben! 

^abre  fiitb  geflohen 
3mif(ben  mid)  unb  ibn. 
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5  3ögernb  tritt  her  guß 

3n  beS  Gebens  SDfttte, 

2öo  idj  ©djritt  nctdj  ©djritte 
Leiter  bon  ißm  muß. 


? 

©ebanfett,  bte  ben  SSufen  fdfjtoeden, 

£öo  finb  fie,  trenn  ber  £eib  ^erbricht? 
2Bo  finb  be£  £on8  berraufdjte  SBelten? 
2Bo  gittert  ein  erlofc^ne^  Sidjt? 

5  $ann  je  im  9Ud)t3  ®etoefne8  troßnen? 

9iuf)t  eö  berfteinert  in  ber  3eit? 

£rägt  e£  ein  (Sd)o  burdj  $onen 
3ur  9?ebeübelt  Unenblidjfeit? 


Sämpcfjen 

(Sin  £ömpdjen  toanbert 
3n  unfrem  ©tamme 
ÜOHt  ßeder  glamme 
33on  $anb  gu  £>anb. 

5  £)em  53ater  reidjt'  e$ 

2in  langer  Leiter 
SDer  2R)n  herunter. 

SBie  brannf  ed  munter, 
2113  kß'd  empfing, 
io  Unb  möd)te  toeiter 

3m  etbigen  SSanbern 
3u  ad  ben  anbern, 

£)ie  unten  ftefjn. 


302  GERMAN  LYRICS  AND  BALLADS 


©8  ftrafylt  unb  funfeit 
9?od)  unberbunfelt, 
Unb  bennodj  toeifi  tc§: 
3?n  meinen  £>änben 
SJhtßt  bu  toerenben, 
£)u  fd)öne8 


Gruft 


©liicf 

Um  einen  Jrntt t  bat  mi cf)  $nr  9tacfet  mein  $inb, 
SO^ein  nnlber  tamerab  in  ©piel  unb  ©cfeeqen. 
©ein  ©timmcfeen  bettelte  fo  tnarm  unb  Unb  — 
Unb  reiche  £iebe  ftrömte  mir  öom  £eqen. 

5  (§«  fdjante  grofe  unb  füll  micfe  an  beim  Jrinfen 

Unb  gab  berfcfetoiegnen  J)anf,  inbem  e«  nafem, 
Unb  fcfeien  in  meinen  5lnblicf  ju  oerfinfen, 

W  tränf  c«  mit,  toa«  mir  toom  ^erjen  fam. 


Stinbfeeit 

fomm,  liebe«  SBeib,  unb  lafe  bie  Arbeit  rufen; 
9ftit  mir  be«  fpäten  Jag«  geniefee  nun. 

©iel),  Une  bie  ©onne  brennt  im  bunflen  3ßalb. 
3n  lencfetenb  33lut  gerfliefet  ber  SBeften  halb. 

<peb'  unfer  $inb  empor  an«  milbe  liefet, 

J)afe  fief)  ein  ©träfet  in  feinem  3lnge  briefet. 

(Sin  §immel«glanj  bie  golbnen  Torfen  ftreift  — 
©iefe,  mie’«  begefertiefe  naefe  bem  Sicfete  greift! 

Ja«  ift  be«  $ inbe«  -Jflärdfeenfetigfeit: 
gtoefe  afent  e«  niefet,  bafe  ifem  ein  £iel  gu  toeit. 
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Tie  bunte  SBelt  mit  ihrem  Trang  unb  0dpoatt 
3 ft  ii)m  ein  großem  93itb,  ein  inirrer  0d)all 

Ter  Tag  ift  ihm  nicht  3eit,  er  ift  ihm  Sicht, 
Unb  unfre  Stbenbmebmut  fennt  e£  nicht. 

^ufammenftiefjt  ihm  Seben  nod)  nnb  Tob, 
Unb  2lbenbgtan$  ift  ihm  mie  Morgenrot. 


(Stn  ^reubentag 

3ajo,  id)  hab'  mir  'ne  pfeife  getauft, 

(Sine  Tabakpfeife  non  Ton! 

3a,  SSeibc^en,  ja:  ber  0parfamteit 
Unb  alter  Vernunft  ^um  £>ohn! 

£>aha,  ich  fmb'  mir  'ne  pfeife  getauft, 

(Sine  ftattticije  pfeife  non  Ton, 

SBie  fie  DJtynfjeer  nan  ^ottanb  raucht, 

Ter  reidje  ^uderbaron! 

3a  tadje  nur,  2öeib,  bu  J>aft  gan$  recht: 

34  raud)'  überhaupt  feine  ^J3feif'; 

Tod)  ineit  ich  fo  überglüdtid)  inar, 

0o  mußt'  ich  fie  taufen:  begreif! 

Taft  nufer  3unge  nun  inieber  gefunb, 

Tag  machte  mich  inunbcrfrot). 

Unb  bin  ich  Vergnügt,  fo  tauf'  ich  toag, 

@an^  einerlei  inaö  unb  Ino, 

Unb  bin  id)  Oergnügt,  fo  Oerfdpnenb'  id)  tnag, 
£eid)tfinnig,  inie  id)  nun  bim 
0o  bin  ich  geboren,  fo  fterb'  id)  einft, 

0o  leb'  ich  in^nnfdjen  batjim 
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Unb  fiehft  bu:  fo  f)ab'  ich  bie  pfeife  getauft; 
3ft  fte  nicht  fcf)öit  unb  lang? 

3?d)  gab,  bet  Sott!  eine  9D?arf  bafür, 

Sin  SD?arfftü(f  runb  unb  blanf. 

Die  sßfeif  in  ber  §anb,  fo  fdjlenberU  ich  hin 
Unb  fang  unb  fummte  begliicft. 

Die  ©pieger  glotzten  nnb  fliegen  fidf  an 
Unb  grinften:  „Der  ift  oerrüdt." 

Unb  tnenn  bu,  mein  Siebten,  baSfelbc  meinft, 
Qü)  fteir  e8  bir  gänzlich  frei. 

3?d)  hob’  meine  pfeife  öon  feinftem  Jon; 

Da,  Qunge,  fdjmeig  fie  entgtoei! 


ffianber^ 

brachen  unb  Reuten  unb  berftcnbe  9?acf)t, 

Dunfel  unb  glammen  in  rafenber  fjagb  — 

Sin  0d)rei  burd)  bie  iöranbung! 

Unb  brennt  ber  Rummel,  fo  fiegt  man'S  gut: 

Sin  2örad  auf  ber  (Sanbbanf!  9?od)  toiegt  e£  bie  glut; 
©leid)  holt  fid)'$  ber  2lbgrunb. 

9U3  9?anber$  lugt  —  unb  ohne  £>aft 

(Spricht  er:  „(Da  hängt  noch  ein  äftann  im  SD?aft; 

2öir  miiffen  ihn  holen." 

Da  fagt  ihn  bie  Butter:  „Du  ftcigft  mir  nicht  ein: 
Did)  null  id)  behalten,  bu  bliebft  mir  allein, 

3>ch  toitt%  beine  Butter! 
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£)ein  5$ater  ging  unter  unb  äflomme,  mein  ©obn; 
©rei  3af)re  uerfdbollen  ift  Ulue  fcpon, 
iö  9)ton  Ulue,  mein  Ulue!" 

sJ?i3  tritt  auf  bie  33rüdfe.  ©ie  Butter  ifjm  nach! 
Sr  lueift  natf)  bem  5Bracf  unb  (priemt  gemadb: 

„Unb  feine  Butter?" 

9^un  fpringt  er  ins  53oot,  unb  mit  itjm  noch  fec$@; 
20  £>obeS,  hartes  griefengeluäcbS; 

©cbon  faufen  bie  9?uber. 

iöoot  oben,  53oot  unten,  ein  £öllentans! 

^un  mufe  es  serfebmettern  . .  .!  ^ein:  es  blieb  ganj! . . . 
5Bie  lange?  5öie  lange? 

25  SD?it  feurigen  Seifteln  peitfe^t  baS  SWeer 
©ie  menfdbenfreffenben  9?offe  baber; 

©ie  fdbnanben  unb  fdbäumen. 

5Bie  bedfjelnbe  ^paft  fie  gufammengluingt! 

SinS  auf  ben  Radien  beS  anbern  fpringt 
30  90?it  ftampfenben  $ufen! 

3)rei  Sßetter  gufammen!  9?un  brennt  bie  5Selt! 

5BaS  ba?  —  Sin  53oot,  baS  lanbluärtS  hält — 

©ie  finb  es !  ©ie  fommen! - 

Unb  2luge  unb  ©b*  ins  ©unfel  gefpannt ... 

35  ©tili  — ruft  ba  nicht  einer?  — Sr  fdfjreifä  burdb  bie 
®anb: 

,,©agt  Butter,  'S  ift  Ulue!" 


£olS 

5tmerifa 

Oft  frag'  id)  ladjenb  midj,  toe^tDegert 
ÜDcit  Ston^en,  ©d)mertern,  ©piefjen,  beulen 
Oieö  tobeöfrofje  Kämpfen  gegen 
^onjeffionierte  Eiterbeulen? 

5  2Bie  lange  nodj,  unb  baö  Ounfel  frifet 
Europa^  letzte  Eaölaternen, 

Oenn  ba$  panier  ber  3ufunft  ift 

OaS  ©treifenbanner  mit  ben  breijefjn  ©ternen. 


5ln  unfer 

Oa$  ^erj  entflammt,  baö  rote  53anner  fd)mingenb, 
Oen  nacften  glamberg  in  ber  nacften  ^panb, 

©o  manbern  mir,  öon  beiner  ^ufunft  fingenb, 
Oer  g^ifjeit  ©öf)ne,  burd)  baä  £anb. 

5  ^id)t  beine  (Götter  mollen  mir  erfdjlagen, 

Oie  faden,  menn  fie  morfd),  Don  felber  um; 

Ood)  beine  ©ecle  foll  fidj  blutig  fragen 
2In  unferm  2Iufruf)rmort:  2öarum? 

2öarum  bu  b)ungerft,  unb  marum  bu  biirfteft, 
io  SBarum  bu  fdjmeifttriefft,  unb  marum  bu  frierft, 
Sßarum  bu  bünbifdj  beine  Reiniger  fürfteft, 
SSarum  bu  frömmelnb  bid)  oertierft! 
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2Bef),  bretmal  2öef)e,  toentt  am  Xag  ber  3ben 
Y)er  $eldj  beS  ^omS  bann  blutig  iiberfdjäumt, 

15  Unb  jener  golbne  £raum  bon  einem  eluigen  grieben 
Umfonft  geträumt! 


Sftactytftiitf 

Sftngft  fiel  bon  ben  Räumen 
£)a$  letzte  93Iatt, 

3n  ©djlaf  unb  Xräumen 
£iegt  nun  bie  ©tabt; 

5  £)ie  genfter  berbunfeftt 

©id)  ,!pau3  an  §au3, 

Unb  brüberf)in  funfein 
2)ie  ©terne  fidj  aus; 

$alt  niebt  e$  bom  ©trom  f)er, 
io  £)er  Eisgang  frad)t, 

Unb  brüben  bom  £)om  fjer 
£)röf)nf$  Mitternacht* 

3?dj  aber  fdjleppe  mid)  gitternb  nadj  £>au$ — 
£)er  ^orbminb  bläft  bie  Laternen  aus! 

15  2BaS  fjalfs,  bafj  ich  flagenb 

£)ie  ©affen  burd)Iief 
Unb  mitleibber^agenb 
,,^>ier  Doofen!"  auSrief? 

„£)ier  Oiofen,  o  Oiofen! 

20  Sßer  fanft  einen  ©traufj?" 

£)od)  bie  Herren  ©tubiofen 
£ad)ten  mid)  aus! 

Unb  feiner,  feiner . . . 

£)af$  ©ott  erbarm'! 


HOLZ 


309 


25  0  unfereiner 

3ft  gar  ju  arm! 

SD?ir  tnanfen  bie  $niee,  mein  ^»erjblut  gerinnt  — 
0  ©ott,  mein  $inb,  mein  armes  $inb! 

3n  ftocfbunHer  Kammer, 

30  Verhungert,  bertiert! 

©d)on  pacft  micf)  ber  Jammer: 

„2ldj  üftuttcben,  mid)  friert! 

2ld)  bitte,  bitte 
(Sin  ©tücfdjen  Vrot!" 

35  üftir  ift  es,  als  litte 

$d)  gleich  ben  Xob! 

SDftr  ift  es,  als  müßte 
3$  freien:  „Sind)!''  — 

0  baß  icfj  bid)  füßte 
40  0urd)S  £eidjentudj ! 

0ann  mär'  es  ttorbci,  unb  fie  fd)arrten  bid)  ein, 
Unb  idj  trüg'  cS  allein,  o  ©ott,  allein! 

5(uS  „VbantafuS" 

I 

9?ote  0äd)er! 

2luS  ben  ©djornfteinen,  ßier  unb  ba,  9?audj, 
oben,  bod),  in  fonniger  0uft,  ab  unb  $u,  Xaubcn. 
(SS  ift  92ad)mittag. 

5luS  9J?of)bricferS  ©arten  ber  gacfcrt  eine  £>enne, 
bie  ganje  ©tabt  riedjt  nad)  Kaffee. 

0aß  mir  bod)  baS  alles  ltod)  fo  lebcnbig  geblieben  ift! 

3fdj  bin  ein  Heiner,  ad)tjäbriger  3unge 
unb  liege,  baS  $inn  in  beibe  gäufte,  platt  auf  bem  Vaud) 
unb  fude  burd)  bie  Vobenlufe. 
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Unter  mir,  fteil,  ber  £>of, 
hinter  mir,  toeggetnorfen,  ein  $ucß. 

* . .  gran$  $offmann  . . .  £>ie  ©flabenjüger  . .  * 

2öie  ftill  ba$  ift! 

Oiur  brüben  in  $norr£  Oiegenrinne 
Stnei  0pa^en,  bie  fidfj  um  einen  ©troßßalm  ganfen, 
ein  SDiann,  ber  fügt, 

unb  ba^nifd)en,  beutlic^,  bon  ber  Jt'ircße  ßer, 
in  tagen  Raufen,  regelmäßig,  ßämmernb, 
ber  $upferfcßmieb  £ßiel. 

2ßenn  idß  unten  runter  fef)e,  feße  idß  grabe 
auf  äftutters  ^Blumenbrett: 

ein  £oj)f  ©olbtad,  gmei  3Töpfe  toteren,  eine  ©eranie 
unb  mittenbrin,  gierlid)  in  einem  (Sigarrenfiftdßen, 
ein  |)ümbeld)en  Oiefeba. 

2öie  ba$  riedßt!  93i£  gu  mir  rauf! 

Unb  bie  garben! 

Sefet!  2Bie  ber  2öinb  brüber  tneßt!  £)ie  tounber,  munber* 

fdßönen  garben! 

Oiie 

blinften  mir  fdjönre! 

(Sin  ßalbeö  £eben,  ein  gange3  Sflenfcßenalter 

berrann! 


3cß  [fließe  bie  Gingen,  3?dß  feße  fie  noeß  immer. 
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II 

3n  einem  (garten,  unter  bunflen  Räumen, 
erwarten  mir 
bie  grüßlingönacßt. 

Mod) 

gtängt  fein  @tern. 

£)ie  SBüfcfje  fdjtoeigen, 

^Iöfeli#, 

auö  einem  genfter, 
leife, 

getragen,  fdjmeftenb,  bie  £öne  einer  ©eige. 

£)er  ©olbregen  btinft, 
ber  ^lieber  buftet, 

in  unfern  fersen  —  gef)t  ber  9D?onb  auf! 


III 


Über  bie  SEBelt  ßin  gieren  bie  Rolfen, 
©rün  burcf)  bie  Söälber 
fließt  xt)x  gidjt. 

€>er$,  bergiß! 

3n  ftiffer  @onne 
mebt  linbernbfter  Räuber, 
unter  mebenben  Blumen  Müßt  taufenb  £roft. 

Vergiß!  53ergiß! 

2tu3  fernem  ®rnnb  pfeift,  ßordj,  ein  33ogel .  . 
(Sr  fingt  fein  Sieb. 


£)a$  Sieb  bom  ©lücf! 
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IV 

2lu$  meinen  SBolfen, 
fdjtoebenb,  fdjtoeigenb, 
ftraftfenb  ins  bü^ettbe  23Iau  Ijocf)  fteigenb, 
fdjtpimmernb,  flimmernb,  baut  fidj  ein  ©d)lo&! 

©piegelnbe  ©eeen,  felige  SBiefen, 
fingenbe  Brunnen  aus  tiefftem  ©maragb! 

3?n  feinen  fjofyen,  gteifeenben,  gli^ernben  galten 

toofynen 

bie  alten  (Götter! 

Sftod)  immer, 
abenbS, 

menn  bie  ©onne  purpurn  finft, 
glüfyn  feine  ©arten; 
por  ifjren  Söunbern  bebt  mein  ^>erj 
nnb  lange . . .  ftef)’  idj. 

@ef)nfüd)tig! 

£)ann  naf)t  bie  9tad)t, 
bie  £uft  Perlifdjt, 

mie  ^itternbeS  ©über  blinft  baS  äfteer, 
nnb  über  bie  gan^e  2Bett  t)in . . .  mef)t  ein  £)uft .  ♦  ♦ 

mie  Pon  Otofen! 
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Sobgefang 

SBie  ba$  ÜD?eer 
3ft  bie  Siebe: 

Unerfdjöpflidj, 

Unergrünbttdj, 

Unermefdidj: 

2Boge  iu  Sßoge 
©türgenb  gehoben, 

2öoge  in  Sßoge 
2Bad)fenb  berfdjlungen, 
©turm^unb'tnetter'gebärbig  nun, 

©onnefetig  nun, 

SCöitUg  nun  bem  9Q?onb 
2)ie  unaufbattfame  glätte  — 

£)odj  in  ber  £icfe 
©tete£  ^Balten  ewiger  9iube, 

Ungeftört, 

Unburdjbringbar  bem  irbifdjen  53Iid, 

©tarr  üerbämmemb  in  gläferne$  $)unfel — 

Unb  in  ber  2Beite 

©teteS  2Birfen  etoiger  Regung, 

Ungefüllt, 

Unentwirrbar  bem  irbifcf)en  SBIicf, 

$E3ilb  öerfdjwimmenb  im  Sidjt  ber  Süfte: 
2Iufraufd)  ber  Unenblid)feit 
3fft  ba£  9D?eer, 

3ft  bie  Siebe. 
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3uftucpt 

hinterm  (StternpauS  am  flehten  SBeiper, 

Oicpt  umbunfett  ring£  Don  2öeibenruten, 
^Breitet  eine  Rappel  ipre  fdjtoanfen 
3meige  nicfenb  über  Scpilf  unb  gtuten. 

5  Settfam  peimticp  ift'3  an  btefem  Orte; 

Scpon  atS  $nabe  f jab'  icp  f)ter  gefeffen 
Unb  nticp  auögemeint  im  Sdjufc  ber  popen 
Söinfen  nnb  mein  junget  Oeib  Dergeffen. 

lieber  ftarr'  icp  in  ba$  fdpoaqe  Sßaffer, 

10  3lber  feine  Ordne  toilt  mir  fommen; 

Ütur  bie  fcpmanfen  ^appeUtoeige  fep'  id) 

Oort  fiep  fpiegetn,  minfenb  nnb  oerfdjmommen. 

.  Stimme  be3  s2(benb3 

Oie  glur  miß  rupn. 

3n  Valuten,  3ü>eigen 
(Sin  leife^  Zeigen. 

Oir  ift,  als  pörft  bn 
5  Oie  9?ebet  fteigen. 

Ou  pordpt  —  nnb  nun: 

Oir  mirb,  als  ftörft  bu 
üDRt  beinen  Sdjupn 
3pr  Sdpneigen. 

Oie  ftifle  Stabt 

Siegt  eine  Stabt  im  Oate, 

(Sin  btaffer  Oag  öergept; 

(SS  mirb  niept  tauge  bauern  mepr, 

33i$  meber  ÜJionb  noep  Sterne, 

9?ur  9?acpt  am  £>immet  ftept 
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$on  alten  ^Bergen  brüden 
9?ebel  auf  bie  ©tabt; 

(5$  bringt  fein  ©ad),  nicht  §of  noch  §auS, 
$ein  Saut  aus  ihrem  9taud)  h^öuS, 

$aum  £ürme  nod)  nnb  SBrüden. 

Ood)  al$  ben  SBanbrer  graute, 

Oa  ging  ein  Sichtlein  auf  im  ©runb; 

Unb  burch  ben  Stauch  nnb  ziehet 
^Begann  ein  leifer  Sobgefang, 

2lu3  $inbermunb. 


$>cr  5lrbcit3mann 

2öir  höben  ein  Söett,  mir  höben  ein  $inb, 
2Rein  SCßeib! 

SBir  höben  auch  Arbeit,  unb  gar  gu  $meit, 
Unb  höben  bie  ©onne  unb  liegen  unb  2öinb, 
Unb  un$  fehlt  nur  eine  Äleinigfeit, 

Um  fo  frei  ju  fein,  mie  bie  33ögel  finb: 
9?ur  ^eit. 

Sßenn  mir  ©onntagö  burch  bie  Reiber  gehn, 
9flein  $inb, 

Unb  über  ben  ähren  meit  unb  breit 
Oö$  blaue  ©djmalbenöolf  bli^en  fehn, 

Ohr  bann  fehlt  uns  nicht  ba£  bißchen  $letb, 
Um  fo  fchön  gu  fein,  mie  bie  53ögel  finb: 
9?ur  ,3eit. 

9?ur  !  mir  mittern  ©emitterminb, 

mx  mt 

9htr  eine  fleine  (Smigfeit; 
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Uns  feljlt  ja  nid)tS,  mein  2Beib,  mein  $inb, 
2118  all  baS,  tt>aS  burd)  uns  gebeizt, 

20  Um  fo  ftifm  $u  fein,  toie  bie  53ög ei  finb. 
9?ur  ä^tt! 

SWatfciertteb 

(SS  toar  toof)l  einft  am  erften  90?ai, 

5$iel  $irtber  tankten  in  einer  9?eif), 
2lrme  mit  reichen, 

Unb  fjatten  bie  gleiten 
5  fielen  ©tunben  $ur  greube  frei. 

(SS  ift  and)  fjeute  erfter  Sftai, 

33ieX  Scanner  fdjreiten  in  einer  9?eif), 
Jumpf  fdjallt  if)r  Sttarfcfjgeftampf, 

£>eut  Jat  man  ofme  $ampf 
io  $eine  @tunbe  jur  greube  frei. 

J)odj  fommt  toofjl  einft  ein  erfter  9)?ai, 
J)a  tritt  at(e$  23olf  in  eine  $teif), 

9DUt  einem  ©erläge 
§afS  alle  Jage 

15  (Sin  paar  0tunben  jur  greube  frei. 

(Snttelicb 

(SS  ftef)t  ein  golbneS  ©arbenfelb, 

J)aS  gef)t  bis  an  ben  9?anb  ber  2Selt. 
SD^a^le,  SQUifjIe,  maf)le! 

(SS  ftoeft  ber  2Binb  im  weiten  £anb, 

5  5Siel  9D?üf)len  ftefm  am  ^immelSranb. 

9D?aJ)ie,  9J?üf)le,  mafjle! 


DEHMEL 


317 


@3  fommt  ein  bunfleS  2Ibenbrot, 

23iel  arme  £eute  fcfyrein  nadj  93rot. 

SD^a^Ie,  Sftüfjle,  maf)te! 

10  @3  fjält  bie  9tacfjt  ben  ©türm  im  ©cfjofj, 

Unb  morgen  gef)t  bie  Arbeit  los. 

9ftaf)le,  -M&le,  mafjle! 

@3  fegt  ber  ©türm  bie  gelber  rein, 

(§3  nrirb  fein  SDienfcf)  mefjr  junger  fdjrein. 
i5  3ttaf)le,  äftüfjle,  mafjle! 


SJicarba  ,§ucf) 

Erinnerung 

23on  Dieter  $öglein  Gingen 
33in  icfj  aufgetoadjt; 

2ln  meinem  Katers  ©arten 
&ab’  id)  ba  gebaut, 

5  2öo  id)  bei  ben  ©bringen 

äftandje  ©ommernad)t, 

£)en  £iebften  ju  erwarten, 
£>eimlid)  $ugebrad)t. 


Einf  amfeit 

3)u  neigteft,  ®er^  bid)  gern,  mie  fid)  bie  33irfe  neigt, 
£)em  9?ad)barftamme  $u. 

©teb  aufredjt,  mie  bie  £anne  troi^ig  fteigt: 
mitin  bift  bu. 

5  SCöof)t  ftrömt  ein  jebeS  £)ing  beS  eignen  SBefenS  §aud) 
£)en  anbern  ^Dingen  ein; 

£)odj  mill  tf)r  ©ebnen  überfliegen  and), 

©ie  finb  allein. 

©djlaft  ibr  umarmt  auf  einem  Riffen,  ibr  errt)ad)t 
10  2öie  ©onnen  fern  im  9?aum; 

$aum  baft  ibr  einmal  träumt  öielleid)t  bei  9tad)t 
£)en  gleichen  Xraum. 
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@ei  beine  SBelt,  bein  ©lern;  beglüdt,  trenn  beine  ©lut 
Hm  golbnen  geben  fdjafft, 

15  Unb  forbre  nidjtö.  £)ir  tnarb  fein  anbreS  (^5ut 
Hl3  betne  Äraft* 


6cljnfud)t 

Um  bei  b:r  gu  fein, 

Xritg’  idj  Slot  unb  Sciftrbe, 
giefe'  idj  greunb  unb  ^pauä 
Unb  bie  gülle  ber  ©rbe. 

5  SDlid)  berlangt  nad)  bir, 

2öie  bie  glut  nad)  beut  ©tranbe, 
2öie  bie  ©d}tralbe  im  §erbft 
Slad)  bem  fixblid^en  ganbe. 

2öie  ben  Hlpfoljn  f)eim, 
io  ÜEßenn  er  benft,  nadjtS  alleine, 

Hn  bie  $3erge  boll  @d)uee 
3m  SDlonbenfdjeine. 


«<pcimfef)r 

3dj  fomme  ftitt  in  fturmburdjbraufter  Stadjt, 
£)afc  {eher  ©djritt  befallen  foll  im  SSinb, 

Unb  bon  ben  ©djläfera  feiner  mir  ertragt, 

0  $aterl)au3,  bie  beine  Herren  finb. 

£)en  glieber^treig  bredg  idj  bom  $3ufd)e  ab: 

£)  bufte  baö  Vergangne  mir  suriicf! 

$)u  ©arten  unb  bu  $au$,  berfteinert  ©rab, 
@ief),  id)  bin  ba  unb  tbilt  bon  bir  mein  ©liibf! 
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3ft'$  möglich,  baß  fidb  mir  bie  £ür  bcrfd&Ueßt? 
10  ÜMr,  bie  ein  0anbfom  faum  im  28eg  oergaft. 
OaS  toilbe  Teilchen  nicht,  bas  feitab  fprießt, 
Oen  Söeifeborn  nic^t,  auf  bem  bie  Oroffel  faß ! 

0o  lang  idj  fort  mar,  immer  badjf  ich  her, 

Unb  ob  ber  milbe  28ein  jum  Oad)  jefct  reicht, 

15  Unb  ob  bie  SBäume  rauften  mie  ein  ütfteer, 
Sßenn  abenbS  burd)  fie  bin  ber  0übminb  ftreic^t* 

Unb  ob  bie  franfe  roeiße  Otofe  noch 
3m  0d)atten  blüht,  mo  fie  mich  fonft  erfreut; 
Ob  noch  ber  30et  hmift  im  alten  £od), 

20  Unb  toer  ben  Vögeln  jefct  ba3  gutter  ftreut, 

On  monberhellteS  genfter  tu  bich  auf! 

0ie  rufen:  „$inb,  mo  bift  bn?  fomm  herein !" 

3d)  bin’S!  bie  0rebben  ftürnB  ich  loilb  hinauf - 

O  Oraum!  idh  bin  ein  grembling  unb  allein, 

^paft  bu  mich  lieh? 

Siebfter,  0d)önfter  unb  Hefter  öon  allen, 
Sßirflich,  toirflich,  bn  haft  mich  noch  lieb? 
SBirflich,  toirflich,  ich  fann  bir  gefallen? 

0ag'  mir,  toa3  mich  zu  lieben  bich  trieb! 

5  Sich  ein  Oraum  hat  bich  ficher  befangen, 

Oränmenb  fiehft  bu  mich,  toie  bn  mich  liebft; 
Unb  ertoadjft  bu,  ift  alles  Oergangen, 

2Beiß  ich,  bah  bn  ben  Slbfdjieb  mir  gibft. 

Seife  foll  bich  mein  Siebdjen  umfchtoeben, 
io  0n  nicht  auf  ben  bezauberten  SBlicf: 

Oräume,  träume,  bein  Oraum  ift  mein  Sehen, 
träume,  träume,  bein  Oranm  ift  mein  ©lücf! 
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Job  ©ämattn 

J)urdj  ein  madenb  ^orngefitbe  fdjreitenb 
©ab  idj,  mie  ein  Sttann  bie  Si)ren  mäbte; 
2Iu3  ber  freien  £infen  aber  gleitenb 
©ab  icb  Körner,  bie  er  lieber  fäte. 
©eltfam  n>ar  ein  ©Knitter  mir  erftf)ienen, 
J)er  jugleid)  ba3  gelb  mit  ©amen  fegnet; 
Ja  erfannf  i d)  feine  ernften  üMenen: 
©ieb,  e3  mar  ber  Job,  bem  idj  begegnet. 


2}cwt()citbet) 

$)te  9lmfeln  haben  Sonne  getrunfen 

£)ie  2tmfeln  haben  Sonne  getrunfen, 

9luS  allen  ©arten  ftrafjlen  bte  lieber, 

3n  allen  fersen  niften  bte  2lmfelu, 

Unb  alle  bergen  toerben  gu  ©arten 
5  Unb  blühen  lieber, 

9tun  toachfen  ber  ©rbe  bte  großen  glügel, 

Unb  allen  träumen  neue#  ©efieber, 

5llle  Sftenfdjen  toerben  tüie  Vögel 
Unb  bauen  Hefter  im  Vlauen. 

10  9tun  fpredjett  bte  Väume  in  grünem  ©ebränge, 

Unb  rauften  ©efänge  $ur  hohen  Sonne, 

3n  allen  Seelen  habet  bie  Sonne, 

5llle  VJaffer  ftehen  in  glammen, 
grühlittg  bringt  Vßaffer  unb  geuer 

15  £iebenb  gufammen. 

$)ed  5tbenb#  bte  Sdjtoalben 

Se#  2lbenb#  bie  Sdjtoalben  am  Fimmel  fjinfc^iefeen, 
Sie  müffen  sur  ^acfjtgeit  ben  ü)?onb  auffdjliefeen. 
Sie  eiten  hinauf  an#  falftoeifee  Xov 
Unb  l)eben  ben  pfeifenben  Siegel  empor. 

5  £)a  fommen  Verliebten  bie  träume  h^au#, 

£)ie  Sdpoalbett  tragen  fie  ihnen  in#  $au#. 

£)a#  9D?onbtor  fteht  offen  bie  ganje  s3tad)t, 

Vi#  jeher  £raum  fein  ©lüd  gemadjt. 
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Wxx  gingen  fad)t 

2öir  gingen  fadjt  bem  3Ibenb  nach, 

J)er  Fimmel  tt>ar  ein  golbneö  J)acf), 

J)cr  Jann  öott  bnnfter  Kammern  ftanb, 
Unb  töte  ein  23ett  ba£  Sijrenlanb. 

5  (Sin  Socfruf  tat  an£  0f)r  mir  gehn, 

2lnbäd)tig  blieb  ber  gufe  unö  ftefm. 

Jer  2öad)tet  $erg  nod)  fpät  anfd)tug, 
©ie  batte  nicht  öom  Jag  genug, 

©ie  fanb  nod)  feine  2tbenbgeit, 

10  9?ief  nod)  ihr  ©Iü(f  au3  nieitenineit. 


5lbenb 

©chmarje  sD?oofe 
©rbgemdj  in  tauen  gtoefen, 
©djrnate  Minne  ©itberbtüten 
Unb  ©efang  öon  bleichen  ©tocfctt. 

SBetfe  gener  töfchen  teife, 

9?nr  ein  Sttmen  mariner  gtut. 
93tüf)enb  fdjmetsett  rote  SQceere, 
Junfte  ©onnen  fangen  53tut. 


Wmfctfang 

gtiehenbe  $ühte  oott  jungen  <St)rirtgen* 
Jäntmernbe  ©rotten  epanenbtan. 
SBaffer  in  füngenben  93ogen, 

SSogen  — 

5  2luf  ph°^Phorneu  ©chmingen 

©ebnenbe  2Bogen. 
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purpurne  Qnfeln  in  fcf)lummemben  gemen» 
©tlberne  äfte  auf  monbgrüner  2lu. 

©olbne  Stauen  auf  gu  ben  ©terueu* 

$on  gitterubeu  Gelten, 

©inft  geuertau. 


©corge 


KOMM  IN  DEN  TOTGESAGTEN  PARK 

Komm  in  den  totgesagten  park  und  schau: 
Der  Schimmer  ferner  lächelnder  gestade- 
Der  reinen  wölken  unverhofftes  blau 
Erhellt  die  weiher  und  die  bunten  pfade. 

Dort  nimm  das  tiefe  gelb-  das  weiche  grau 
Von  birken  und  von  buchs-  der  wind  ist  lau- 
Die  späten  rosen  welkten  noch  nicht  ganz- 
Erlese  küsse  sie  und  flicht  den  kranz- 

Vergiss  auch  diese  lezten  astern  nicht- 
Den  purpur  um  die  ranken  wilder  reben 
Und  auch  was  übrig  blieb  von  grünem  leben 
Verwinde  leicht  im  herbstlichen  gesicht. 


Umfretfen  mir  ben  füllen  £etcf) 

Umfreifen  mir  ben  füllen  £eid), 

3n  ben  bie  üöaffermcge  milnben; 

2)u  fudjft  mid)  fjeiter  $u  ergritnben, 

(Sin  2öinb  ummeffl  un8  friiftfingsmeid). 

£)ie  glätter,  bie  ben  Voben  gilben, 
Verbreiten  neuen  2öof)lgcrud); 

£)u  fprid^ft  mir  naefj  in  fingen  ©ilben, 
ÜBa3  mief)  erfreut  im  bunten  Vudj. 
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3)odfj  toeifet  bu  aud)  oom  tiefen  ©lüde, 

10  Unb  fdjjäfceft  bu  bie  ftumme  £räne? 

3)a$  2tuge  fdjjattenb  auf  ber  23rüde, 
33erfotgeft  bu  beu  3ug  ber  ©df>mäne. 

Sitanei 

3^tef  ift  bie  Xrauer, 

bte  midfj  umbüftert; 

©tu  tref  td)  mieber 

£>err!  tu  betu  £>au3  . . 

5  £ang  mar  bie  Steife, 

matt  fiub  bie  ©lieber; 

£eer  fiub  bie  ©djreine, 

öod  nur  bie  QuaL 

£)urftenbe  .Bunge 

io  barbt  nadj  bem  Söeine* 

£>art  mar  geftritten, 

ftarr  ift  mein  2Irm. 

©öuue  bie  9?uf)e 

fdfjmanfenben  ©dritten, 

15  hungrigem  ©aume 

brodle  beiu  iörot! 

©d()madj  ift  mein  5Item 

rufeub  bem  Traume; 

§of)t  fiub  bie  §äube, 

20  fieberub  ber  ÜDtob  ♦ * 

£eif)  beiue  $üf)te, 

löfdfje  bie  iöräube, 

£üge  ba3  hoffen, 

feube  ba$  gidfjt! 
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©luten  im  Jpergen 

lobertt  noch  offen, 
3?nnerft  im  ©runbe 

toadjt  nod)  ein  ©djrei . . 

Jöte  baö  ©ebnen, 

fdjliefee  bie  2Öunbe! 
^tmm  mir  bie  £iebe, 

gib  mir  bein  ©lücf! 


$ftad)t=©efang  I 

SD?ilb  nnb  trüb 
3ft  mir  fern 
©aum  unb  gabrt, 
9ftein  ©efcfjid 

©türm  unb  £erbft 
9D?it  bem  Job, 
©tan$  nnb  Wlai 
äftit  bem  ©lücf. 

icf)  tat, 
idj  litt, 

2Baö  id)  fann, 
id)  bin: 

2öie  ein  23ranb, 
J)er  oerrand)t; 

2öie  ein  ©ang, 

J)er  oerflingt. 
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SSorfrüfyttng 

St  läuft  her  grüf)ttngtlt>inb 
£)urdj  fafyle  Alleen, 
©ettfame  £)inge  finb 
3n  feinem  2Bef)n. 

Sr  f)at  ftcö  getoiegt, 

28o  deinen  toar, 

Unb  f)at  ftd)  gefdjmiegt 
Qn  zerrüttetet  §aar. 

Sr  Rüttelte  nieber 

5Uazienblüten 

Unb  füllte  bie  Sttieber, 

£)ie  atmenb  glühten* 

Rippen  im  £ad)en 
$at  er  berührt, 

£)ie  toeidjen  nnb  machen 
gluren  burdjfpürt. 

Sr  glitt  burd)  bie  glitte 
51  It  fd)tu(^zenber  ©djrei, 

5tn  bämmember  9?öte 
glog  er  oorbei. 

Sr  flog  mit  ©djtoeigen 
£)urd)  flüfternbe  Zimmer 
Unb  töfcfüe  im  Zeigen 
£)er  5lmpel  ©djimmer. 
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(§3  läuft  ber  grüfjlingsnnnb 
T)urcf)  fable  Alleen, 

©eltfame  £)inge  finb 
3n  feinem  2Bebn. 

T)urcf)  bie  glatten 
Labien  Alleen 
treibt  fein  SSeben 
SÖIaffe  ©Rattern 

Unb  ben  £)uft, 

T)en  er  gebraut, 

$on  tuo  er  gefommen 
©eit  geftern  nadjt. 

metfelieb 

SBaffer  ftürjt,  uns  ju  t>erfcf)lingen, 

9?ollt  ber  gelS,  uns  ju  erfd)lagen, 
kommen  fcbon  auf  ftarfen  ©dpringen 
53ögel  l)er,  uns  fortjntragen. 

5lber  unten  liegt  ein  Sanb, 
grüßte  fpiegelnb  ofjne  (Snbe 
3n  ben  alterSlofen  ©een. 

SDtomorftirn  unb  53runnenranb 
©teigt  aus  blumigem  ©elänbe, 

Unb  bie  leisten  SBinbe  toebn. 

$)ic  Reiben 

©ie  trug  ben  53edjer  in  ber  §anb, 

—  3br  $inn  unb  9Q?unb  glidj  feinem  9?anb 
©o  leid)t  unb  fid)er  tnar  ibr  ®ang, 

$ein  tropfen  aus  bem  93ed)er  fprang. 
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©o  leicht  unb  feft  mar  feine  £>anb: 

(Sr  ritt  auf  einem  jungen  ^3ferbe, 

Unb  mit  nadjläffiger  ©ebärbe 
(Sr^mang  er,  baß  e$  gitternb  ftanb. 

3ebod),  men n  er  aus  ihrer  ©anb 
Oen  leichten  Söecher  nehmen  follte, 

@o  mar  eg  beiben  allgufchmer: 

Oenn  beibe  bebten  fie  fo  febr, 

Oaß  feine  $anb  bie  anbre  fanb 
Unb  bunfler  Söein  am  93 oben  rollte. 

(Srlebni3 

9D?it  filbergrauem  Oufte  mar  ba$  Oal 
Oer  Dämmerung  erfüllt,  mie  menn  ber  üftonb 
Ourdj  Sßolfen  fidert.  Ood)  eö  mar  nid)t  ^adjt. 
üDUt  filbergrauem  Ouft  beS  bunflen  OaleS 
9krfd)mammen  meine  bämmemben  ©ebanfen, 

Unb  ftill  üerfanf  id)  in  bem  mebenben, 
Ourd)fid)fgen  sD?eere  unb  üerließ  bag  £eben. 

9Sie  mnnberbare  Blumen  maren  ba 
90?it  $eld)en  bunfelglühenb !  ^flanjenbidicht, 

Ourd)  baS  ein  gelbrot  ?id)t  mie  oon  Oopafen 
3n  marmen  ©trömen  brang  unb  glomm.  Oa3  ©an^e 
9ßar  angefüllt  mit  einem  tiefen  ©djmellen 
©chmermütiger  SDUifif.  Unb  biefeö  muht'  ich, 
Obgleich  icf)'3  nid)t  begreife,  bod)  ich  mußf  e3: 
Oa3  ift  ber  Oob.  Oer  ift  üftufif  gemorben, 
©emaltig  fehnenb,  füß  unb  bunfelglühenb, 
93ermanbt  ber  tiefften  ©d)mermut. 

5lber  feltfam! 

(Sin  namenlofeö  ^eitnmeh  meinte  lautlos 
3n  meiner  ©eele  nach  bem  £eben,  meinte, 
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28ie  einer  meint,  tnenn  er  auf  großem  ©eefcßiff 
9D?it  gelben  üiiefenfegetn  gegen  2lbenb 
3Xuf  bunfelblauem  28affer  an  ber  ©tabt, 

£)er  23aterftabt,  Oorüberfäßrt  $5a  fiefjt  er 
2)te  ©affen,  ßört  bie  Brunnen  raufeßen,  riecht 
2)en  T)uft  ber  gtieberbüfdje,  fiefjt  fid)  felber, 

©in  $inb,  am  Ufer  fteßn,  mit  $inbeSaugen, 

T)ie  ängfttidß  finb  unb  meinen  motten,  fießt 
T)urcf)$  offne  genfter  £idßt  in  feinem  Zimmer  — 
£)aS  große  ©eefcßiff  aber  trägt  ißn  meiter, 

5tuf  bunfelblauem  28affer  tauttoS  gteitenb 
90Ut  gelben,  frentbgeformten  9iiefenfegetm 


£er5tncn  über  2>crgönglid)feit 

9?ocß  fpür'  id)  ißrett  2ltem  auf  ben  28angen: 
28ie  fann  baS  fein,  baß  biefe  näßen  £age 
gort  finb,  für  immer  fort,  unb  gan$  Oergangen? 

£)ieS  ift  ein  £)ing,  baS  feiner  Oott  auSfinnt, 

Unb  oiet  $u  grauenoott,  ats  baß  man  ffage: 

2)aß  atteS  gteitet  unb  Oorüberrinnt, 

Unb  baß  mein  eignes  3=d),  bureß  nid)tS  geßemmt, 
^erübergtitt  aus  einem  flehten  $inb, 

9D?ir  mie  ein  ®unb  unßeimtid)  ftumm  unb  fretnb. 

T)ann:  baß  i(ß  audß  oor  ßunbert  $aßren  mar 
Unb  meine  Stßnen,  bie  im  ^otenßemb, 

9Wit  mir  oermanbt  finb  mie  mein  eignes  £aar. 

@o  eins  mit  mir  als  mie  mein  eignes  £aar. 


©cfjaufal 

$>er  gteMer 

(Sin  ©pietmann  auf  feiner  ©eige  ftridj. 

(S8  Hang  fo  rot,  fo  föniglid), 

Unb  fein  fyarteS  $inn  tag  auf  ber  giebeL 

(Sin  $nabe  ging  unb  ftanb  unb  blieb. 

5  Unb  jeber  ©tridj  mar  ein  ©enfenf)ieb.  — 

- Unb  anbern  toar'3  nur  ein  ©trafjenliebeL 


Sieb 

£)u  bift  fo  toeifj  toie  ber  53tütenf(^nee, 

£)u  bift  fo  Ieicf)t  toie  ber  glügelftaub, 

$)u  bift  fo  rein,  mie  ein  ^itternbeS  9?ef), 

Unb  benfen  an  bid)  ift  ©otte£raub. 

5  £>u  bift  ein  fitberneö  ©aitenfpiel, 

£)u  bift  mie  ein  gälte  ftolj  unb  frei, 

(Sin  $ünfttergebanfe,  ein  3ffaru8$iel, 

Unb  träumen  oon  bir  ift  mie  Suft  int  SJtoi. 


traurige  äflär 

Qd)  gab  mein  $er$  einem  btonben  $inb. 
©ie  natym’S  unb  lachte. 

3fdj  mufete  nid)t,  toie  bie  $inber  finb, 
3dj  freute  midj  unb  badete: 
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5  „9te  legt  fte'S  gftrtlidj  in  ben  ©djrein 

Unb  toirb  eS  toahren." 

©ie  aber  marfs  in  ben  ©ag  hinein. 

©er  ©tunbemnagen  fuhr  polternb  brein: 
©a  marb  es  überfahren. 

9Xn  ben  ^perrn 

©u,  in  ben  fair  münben, 

©u,  aus  bem  mir  ermadjt: 

Vkr,  mer  barf  ©idj  berfünben, 

©er  ©u  ©id)  [elbft  erbad)t! 

5  ©er  ©u  über  ben  Veiten 

©hronft  in  Unenblid)feit, 

Über  bie  äftecre  gleiten 
©djatten  bon  ©einem  3Heib. 

©age  unb  Mächte  fd)leidjen 
io  Unten  an  feinem  ©aum. 

Erblühen  unb  Verbleichen 
©abft  ©u  uns  als  ©raum. 

9ftand)mal  mein'  id) 

9D?and)mal  mein'  id)  es  $u  heilten 
SD?itten  in  ber  9?adjt, 

VßaS  in  medjfelnben  (Jjeftalten 
$Md)  fo  felig  macht. 

5  Unb  eS  ift  mir  bann  am  ©age 

Unter  meinem  $leib, 

©ab  id)  etmaS  an  mir  trage, 

©aS  Don  (Smigfeit. 
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Suninacfjt 

S)te  ©ommernadjt  ift  miibe  ^ingefunfen. 

23on  ihren  Prüften  glitt  ba3  blaue  $leib. 

3)ie  Rappeln  rauften.  $on  ber  £inbe  fcbneit 
(§3  Blüten.  3n  ben  93üfd)en  glimmen  gunfen. 

5lm  genfter  bort,  tt>o  ber  $aftanienbaum 
Bärtlidje  3ix>eige  an  bie  ©Reiben  fcbmiegt, 
©tefet  eine  blonbe  grau.  5ln  il)rer  SSange  liegt 
©)er  glügelfdnneU  ron  einem  beifeen  £raum. 


$>ama(3 

£)ie  Beit  ber  fleinen  lieber 
Verging, 

£)ie  Beit,  ba  mir  ber  glieber 
SSoll  £au  unb  ©onne  feing. 

9JMne  ©eele  ift  mager  morben 
Unb  bleicfe. 

©ie  feat  ben  9?itterorben 
3Som  anbem 


SJWfe 


SBolfömetfe 

Md)  rüfjrt  (o  fef)r 
SööJ)mifd)en  2>olfe3  Sßeife, 

©d)Ieidjt  fxc  in3  £erj  fidj  Icife, 
Mdjt  fie  eö  fd)trer. 

5  SSenn  ein  ßinb  fadjt 

©ingt  beim  $artof[eIjäten, 
klingt  bir  fein  £ieb  im  fpäten 
£raum  nod)  bcr  9iad)t. 

Mtgft  bu  and)  fein 

10  üEßeit  über  £anb  gefahren, 

gällt  e$  bir  bod)  nacfj  fahren 
©tet£  lieber  ein. 

£>te  falben  gelber  fdjlafcn  fd)on 

£)ie  falben  gelber  fd)tafen  fdjou, 
Min  $erj  nur  mad)t  allein; 

£)er  SIbcnb  refft  im  §afen  fdjon 
©ein  rote3  ©egel  ein. 

5  Xraumfelige  SBigüie! 

3e^t  mailt  bie  fiftadjt  burd)3  2anb; 
£)er  Mab,  bie  meifee  Süie, 

93lüht  auf  in  ihrer  ^>anb. 
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2>a3  *ßolf£Iteb 

S3  legt  bem  23urfdjen  auf  bie  0ürne 
3)tc  ®anb  ber  SeniuS  fo  Hub, 

£)ab  mit  beS  Siebes  0itbersmirne 
Sr  feiner  Siebften  £ers  umfpinnt. 

5  £)a  mag  ber  33urf(b  fi<b  füfe  erinnern, 

Sßaö  aus  ber  Butter  äftunb  it)m  fdjoft, 
Unb  mit  bem  $  lang  aus  feinem  Innern 
giitlt  er  ficf)  (eine  giebel  OotL 

£)ie  Siebe  unb  ber  Heimat  0d)öne 
.0  £)rücft  ibm  ben  93ogen  in  bie  £)anb, 

Unb  leife  riefeln  feine  £öne 
2Bie  SBliitenregen  in  baS  Sanb. 

Unb  grobe  ©idjter,  rubmberaufebte, 

Y)em  fdjlicbten  Siebe  lauftben  fie, 

L5  0o  gläubig,  mie  baS  53olf  einft  laufebte 

£)em  SotteSmort  beS  0inai. 

Sieben 

Unb  mie  mag  bie  Siebe  bir  fommen  fein? 
$am  fie  mie  ein  0onnen,  ein  53  tüten  fefmein, 
$am  fie  mie  ein  53eten?  —  Srsäbte: 

Sin  Stüd  löfte  teud)tenb  aus  Fimmeln  ficb  toS 
s  Unb  btng  mit  gefalteten  0d)mingen  grob 
5In  meiner  blübenben  0eete. 

SS  ift  lang,  eS  ift  lang 

SS  ift  lang,  —  eS  ift  lang  . . . 

3ßann  —  meib  i<b  gern  nimmer  so  fageo  ♦  ♦ . 
Sine  Stode  Rang,  eine  Serd)e  fang — 

Unb  ein  $ers  bot  fo  felig  gefebtagen. 
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5  J)er  Fimmel  fo  btanf  überm  3ungmalbf)ang, 
J)er  gtieber  f)at  Blüten  getragen,  — 

Unb  im  ©onntagSfleibe  ein  9Jtäbd)en,  fdjtanf, 
J)a3  2Iuge  ootl  ftaunenber  gragen  . . . 

(ES  ift  lang,  —  eS  ift  lang  . . . 


(ES  ift  ein  SBeltmeer  notier  £id)te 

(ES  ift  ein  Sßeltmeer  Dotter  £idjte, 

-J)aS  ber  beliebten  2Iug’  umfdjliefjt, 

9ßenn  Dor  ber  glut  ber  Jraumgefid)te 
Jie  feufd&e  ©eete  überftiefct. 

J)ann  beb’  icf)  oor  ber  2£ud)t  beS  ©djimmerS 
©o  mie  ein  $inb,  baS  ftoeft  im  Sauf, 

©et)t  Dor  ber  $rad)t  beS  (Ef)riftbaum$immerS 
J)ie  gtügettüre  lautlos  auf. 


©tf)tuf?ftücf 

J)er  Job  ift  grofe. 

Sßir  finb  bie  ©einen 
Sadjenben  SftunbS. 

SBenn  mir  uns  mitten  im  Seben  meinen, 
5  2öagt  er  ju  meinen 

Bitten  in  uns. 


Jer  Job  ber  (beliebten 

(Er  mufete  nur  t>om  Job,  maS  ade  miffen: 
Jafj  er  uns  nimmt  unb  in  baS  ©tnmme  ftöfjt. 
SflS  aber  fie,  nidjt  üon  ifjnt  fortgeriffen, 

9tou,  teiS  aus  feinen  klugen  auSgelöft, 
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5  ©intiberglitt  unbefannten  ©Ratten, 

Unb  alö  er  füllte,  bafe  fte  brüten  nun 
£öie  einen  äftonb  it>r  ü)täbd)enläd)eln  bitten 
Unb  ifjre  Steife  mof)lgutun: 

£>a  mürben  if)m  bte  ©oten  fo  befannt, 

10  211$  märe  er  burd)  fte  mit  einem  jeben 

©an$  naf)  bermanbt;  er  liefe  bie  anbern  reben 

Unb  glaubte  nid)t  unb  nannte  jenes  £anb 
£)a$  gutgelegene,  baS  immerfüfee  — . 

Unb  taftete  eS  ab  für  ifere  güfee* 


$8uMer 


Dämmerung 

51m  Fimmel  ber  erfte  ©tern, 

SDie  SBefen  tnäfjnen  ©ott  ben  £>errn, 

Unb  53oote  laufen  fpradjloö  aus, 

(Ein  £id)t  erfdjeint  bei  mir  sn  §au3. 

5  ®ie  2öogen  fteigen  toeifj  empor, 

(Es  fommt  mir  alles  heilig  öor. 

SßaS  gieb)t  in  midj  bebentfam  ein9 
2)u  fotlft  nid)t  immer  traurig  fein. 

©d)ttmbifd)e  9Jfabonna 

34  glaube  feft  an  ©ott  unb  an  bie  eloige  ©nabe! 
Jungfrau  üftarie,  and)  bid),  o  Butter,  liebt  mein  £er$. 
S)u  bift  in  mir  ein  ©raum  unb  eine  2öef)mutSlabe: 
Eßolt  ©ernut  lege  icfj  üor  bid)  bie  gurd)t,  ben  ©d)meq. 

5  Jungfrau  EDtaie,  ber  ©au  ber  tf)ren  ift  bein  ©Fleier. 
©)ie  blonbcn  gelber  finb  bein  golbneS  ©onnenf)aar. 
©)ie  2iebe  meiner  Butter  beine  2öeiljnadjtSfeier, 

Unb  meine  Unfdjulb,  Butter,  ift  bein  2öeil)altar. 

Jungfrau  9D?arie,  ein  3D?ittagSfelb  ift  beine  ©tirne. 
io  ©ein  51uge  mein  SBerftanb,  ber  jeben  Sßunfdj  burd)fd)ant. 
©)ie  Kranen  finb  ein  9Ibler  über  jebem  girne: 

51uS  beinern  9Jhmb  erlaufene  idj  ben  3D?utterlaut. 
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Qungfrau  Üftarie,  bie  dauern  hier  int  Xat  finb  ©dftoabem 
2luS  beiner  $el)le  flingt  ein  ^eimatDort  fo  n>oi)L 
15  £)er  33liitentt>alb  ift  nur  bie  frömmfte  unfrer  ©abeu, 
Sßott  beinern  §al$banb  jebe$  £)orf  ein  Karneol 

Jungfrau  üDtaie,  ber  Heimat  ©dfu^  finb  beine  £>änbe. 
£)ein  §er$  ift  bie  Vergebung  meiner  fd)toeren  ©dfulb. 
Unb  beine  ©futtern  finb  be$  3ura$  fteite  2öänbe, 

20  £)enn  fern  oon  fremben  9D?enfd)en  führ  ic§  beine  |>ulb! 

/  _ 

2Benn  id)  im  £al,  jerfnirfc^t,  batb  für  ba$  Übet  büße 
Unb  liebe  ©ott  unb  meinen  9?äc^ften  fo  toie  nie, 
Jungfrau  ÜDtaie,  bann  füßf  id)  beine  ^eiligen  güße. 
Unb  grüße  bidj:  id)  Hebe  bidj,  Jungfrau  SD^arie ! 


$ie  Jöudie 

$)ie  93udje  fagt:  „9D?ein  ^Balten  bleibt  ba3  £aub. 
3d)  bin  fein  $aum  mit  fpredjenben  ©ebanfen, 
9D?ein  2lu3brud  tnirb  ein  Üfteüberranfen, 

3dj  bin  ba3  £aub,  bie  $rone  überm  ©taub. 

5  £)em  toarmen  Aufruf  mag  id)  rafdj  üertraun, 
3d)  fang'  im  grüßling  fetig  an  $u  reben, 

3dj  toenbe  mich  in  fdjtid)ter  2trt  an  {eben. 

£)u  ftaunft,  benn  id)  beginne  roftigbraun! 

Sftein  SBalbgeljaben  geigt  fidj  fommerfrof). 
io  -3d)  toill,  baß  9?ebel  fidj  um  Üfte  legen, 

3fd)  mag  ba$  9?aß,  id)  fetber  bin  ber  Dfegen. 

£)ie  §i^e  ftirbt:  idj  grüne  lid)terlol)! 
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£)te  2öinter3pflid)t  erfüll'  id)  ernft  unb  grau. 

£)odj  fd)ütf  id)  erft  ben  §erbft  aus  meinem  Sßefen. 
(Sr  ift  nod)  niemals  ohne  mich  getoefen. 

£)a  toerb'  idj  £eppid),  fammetrote  2lu." 


$te  (Sfcuranfe 

£)er  (Sfeu  bort  am  gotifd)en  ^3alafte 
$erfd)längelt  fid)  jum  marmornen  93alfone, 
©ein  ©dbattemoefen  gleicht  einem  ©pione, 
£)en  irgenbnne  ein  Nadjenmnfd)  erfaßte. 

£)u  lauerft,  ob  er  mad)fenb  toeitertafte, 

Um  flargutoerben,  mer  baä  ©djlofi  beioohne 
Unb  ob  fid)  toirflid)  ein  Verrat  üerlobne: 

(Sr  toinft  ja  fcfjon  mit  einem  freien  2Ifte! 

Nun  blidt  ber  SNonb  um  eine  l>of)e  (Sde: 

Unb  fiel),  ein  2öeib  erfcbeint  hinter  ben  ©cheiben, 
2öa$  t)ält  e3  bort  fo  bleich  an  einem  glecfe? 

3\>r  (Sfeu  tnufe  noch  öielc  ^lneige  treiben, 
£)amit  er  feinen  $unbfd)aft3)oeg  ooliftrecfe: 
£)ie  £>inge  fterben  ab,  bie  Nätfel  bleiben. 

SNittionen  NadjttgaUen  fcplagcn 

£)ie  ©terne.  53laue.  J5erne. 

(Sin  flammen  fang  ber  ©terne! 

Millionen  Nachtigallen  fcplagen. 

(S$  bli^t  ber  £en$. 

SNpriaben  Simpern  Juden  glühenb  auf. 

£)a$  grüne  ©lütf  oon  grühling3nad)tgelagen 
beginnt  fein  eigenbrüftigeä  ®eglän$. 
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£)ie  lauen  ©djauer  neunten  ihren  ^auberlauf: 
ÜNidionen  Nachtigallen  fchlagen. 

10  (Erlernte  ich  ein  freunblid)e8  ©efpenft? 

3'dj  inerbe  mich  im  (Smft  barum  beinerben. 

©)er  fleinfte  üöinf  inttl  fid)  ins  SBittem  ferben: 

2Ber  ftcife,  inann  meine  ©räuntlid)feit  erglänzt? 
©efpenfter  gleichen  unfern  fanften  Vieren, 

15  ©ie  fönnen  fdjnell  ben  ©amt  ber  Neigung  fpüren. 
©ie  beben,  fcfjineben,  ineben  fid)  heran, 

Unb  galten  uns  unfaßbar  fad)t  im  93ann. 

3d)  inid  bie  £id)tgetnimmelftide  nicht  nerlieren, 

(Ein  altes  ^Balten  muft  fidf)  halb  aus  ©anftmut  rühren. 
20  SNidionen  Nachtigallen  fchlagen. 

Y)ie  ganje  Nacht  ermahnen  uns  nerinanbte  ©timmen. 
(ES  fdjeint  ein  ENonb  geheimnisnod  $u  glimmen. 
SDodj  ift  $u  inarm  bie  Nacht,  nod  atmenbem  behagen! 
ENpriaben  brunftbeinujjte  gunfen  fnchen  fich  im  gluge, 
25  ©ie  fchinirren  hin  unb  her  unb  hoch  im  grühlingS^uge. 
3)aS  Ben^gefpenft,  baS  Ben^gefpenft  geht  um  im  §age! 
(ES  fann  ber  Baubinalb  inanbeni  unb  fich  felbft  erwarten, 
©)aS  fd)inantt  unb  tnal^t  nach  aden  alten  SBanbelarten; 
(Es  lacht  bie  Nacht:  ber  2Bagen  inagt,  eS  inacht  bie  2Bage. 
30  (ES  blühen  ba  ENpriaben  tan^nernarrte  gragen  — 
ENidionen  Nachtigaden  fchlagen. 


SBcrfcI 

£er  SSanbcrcr  mirft  firf)  tnS  ©raS 

3d)  bin  rnübe,  fo  marftfjmüb, 

3d)  bin  fdjtoer,  fo  fdjön  fdjloer. 
üftidjt  müb  bin  idj,  nid)t  fcfitocr, 

Sftur  marfd)müb  unb  fo  fdjön  fdjtoer. 
5  3d)  ineib,  bas  fommt  bafjer: 

2)ie  (Srbe  liebt  midj  deinen  inniglich 
Unb  reifet  mid)  feft  unb  feft  an  fid). 


$ie  Snftanj 

3dj  füljle  ftets  in  mir  ein  feofeeö  Sßiffen, 

£)a$  rid)tenb  über  aller  $anblung  fd)ioebt, 
£)a$  unbewegt  fid)  einig  überlebt, 

Unb  nidfet  53erftanb  ift,  ©eele,  nod)  ©elniffen. 

5  2tu3  meinem  $?enfd)lid)en  emporgcriffen, 

£)aS  bumpfelneieinig  aneinanberflebt, 

©d)lid)tet  unb  orbuet  es,  loaS  id)  erlebt; 
güljlloS,  bod)  fing  unb  rcinlidjfeitsbefliffen. 

£)ennodj  ift  MefeS  SSiffen  mir  feilt  ©djilb 
10  Sßor  fünb^gem  £un  unb  fünbigen  ©efdjiden. 
^ein,  eS  betrad)tet  nur  mein  £ebcn$bilb 

3ufdjauerf)aft  mit  gönnerifdjem  9?iden, 

£)odj  nid)t  begreifenb,  bafj  mein  £eben  fd)lnillt 
Unb  e$  rerfdjüngt  in  rollen  21ugcnbliden. 
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©d)lafengcf)cn 

£)a$  93ud)  nun  eilig  zugef  tappt! 

£)ie  Stampe  au$gebref)t! 

(§3  fdjlägt  fdjon  ztoölf,  —  fo  fpät,  fo  fpät . . 
3m  Nebenzimmer  tappt  unb  fd^tappt 
5  Y)ie  Y)unfelf)eit  unb  fnadt  unb  fdjnappt 

3n  £ifd)  unb  Haften,  @tuf)t  unb  ©djranf; 
53ieIIeicf)t  gef)t  ein  ©efpenft  unb  fpuft 
23ebäd)tig  über  gtur  unb  ©ang. 

(Sin  fdjtrarzer  2lffe,  ber  fid)  budt .  ♦  ♦  ♦ 
io  2Ba3  tut'3? 

33in  guten  9Nut$. 

Steine  ®efüf)le  fidern  burd)  ©iebe, 

Ninnen  J)übfcf)  fromm  unb  brat). 

Nur  im  testen  haftet  gefyeimfte  £iebe 
15  Unb  ©efjnfudjt,  bie  ©etmfucpt  nad)  ©d)taf. 

(Ein  paar  rerfpätete  (gebauten 
©dftürfen  au3  ber  ginfternis  Oor, 

©ie  fteben  nod)  zufammen  unb  zanfen, 

Söie  alte  Sßetber  Oor  einem  £or. 

^pol)c  ©emeinfd)aft 

Nimmer,  nimmer  rergifs,  trenn  leidjt 
Y)u  in  oielen  ©elädjtera  treitft, 

Söie  bod)  jebeS  Staben  zuletzt 

2Bef)  toirb,  unb  müftfam  ein  jeber  ftirbt. 

5  9Nef)r  afö  ©emeinfdjaft  Oon  SBorten  unb  Söerf 
Eöinbet  un£  ade  ber  bredjenbe  EÖIid, 
iöinbet  un$  ade  ba£  teilte  Eöett, 

Unb  bie  Not,  unb  bie  Not,  trenn  ba3  £>erz  au$gef)t. 
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Söeuöft  bu  bid)  tief  bor  beg  gichtigen  ©djritt, 

10  23ebft  bu  bahin  bor  ber  fügen  ®eftalt, 

(©pähft  bu  bem  geinb  ing  eiferne  2lug', 

$nieft  bu  bor  unerreichbarem  SBilb, 

5lt)ue  bu,  ague  hoch  fchininbenben  Sölicf, 

©cgrecftichen  2ltem  uub  trocfeneu  SDtfunb, 

15  £)ie  $anb,  bie  fid)  frampft,  uub  bag  letzte  Mein, 
Uub  bie  ©tirn,  mie  fie  feucht  inirb  bon  (Slenb  uub 
©djibeig. 

Uub  bag  bir  gebührt,  mag  alten  gebührt, 

Uub  bu  bertoanbt  bift  jum  eubüd)en  ©ag! 

$)u  bift  nicht  berfürgt  um  ben  5Ibe(  beg  £eibg. 

20  Uub  fchou  iueit  bu  bift,  bift  bu  gleich,  ©o  fei  ftolg! 

Zimmer  bergig,  uub  fühle,  ibie  grog 
Zärtlichkeit,  @üte,  bein  3IntU^  ertränkt. 

3artfein  ift  Feigheit  uub  SDUIbe  ift  ©iun. 

©tetg  beinern  Sflunb  ift  ein  Räuber  bergönnt. 

Unfterfcftdjfeit 

SBiet  ift  eg,  fcgon  ibeil  Xob  ift, 

ÜDteifch  s u  fein! 

£)od)  alter  fügen  2£orte 
©ügefteg 

5  3ft  bie  Unfterblicgfeit! 

£)ag  erfchüttert  finb 
£)ie  rafenben  Fimmel  oben, 

Unb  einig  bie  ©tcrne  alT, 

$on  einem  $inbertag, 
io  Unb  ben  gähnen  im  ©anh 

Unb  ben  SBurgen  . . . 


346  GERMAN  LYRICS  AND  BALLADS 


2)afj  fpätefte  tränen  fnofpen, 
SCßeiX  cinft  öor  einem 
Unenbtidjen  2lntlii$ 

(Sin  §erg 

^ufammenftürgte  gum  £ieb! 


<55ebid)t 

mir  gelingt, 

£)arf  nid)t  mir  getingen. 

(Sin  anbreö  SSefen  ttritl  ctu$  mir  bringen, 
£öäf)renb  mein  2öad)fein  finft. 

£)a3  grembe  ift  motdgetaunt. 

(Sö  fjat  mid)  erruäptt,  bafc  eö  trerbe 
9tun  grüßt  e§  fdjeibenb  mit  fatter  (Stebärbe. 
ftarre  itjrn  nad),  müb  unb  erftaunt. 


5 

10 

15 

20 


SSolMicbcr 


1*  StönigSfinber 

(§8  maren  $mei  $önig$finber, 

£)ie  Ratten  einanber  fo  lieb; 

©ie  tonnten  jufammen  nicht  fommen, 
S)a§  SSaffer  mar  tuet  ju  tief. 

„Heb  £iebfter,  fönnteft  bu  fdjmimmen, 
©o  fcbmimm  bod)  herüber  su  mir! 
£)rei  bergen  mid  ich  anjünben, 

Unb  bie  foKen  teuften  $u  bir." 

£)a3  börf  ein  falfdjeö  ^önndjen, 

2)ie  tat,  als  trenn  fie  fcblief; 

©ie  tat  bie  Versieht  auSlöfdjen, 

£)er  Jüngling  ertranf  fo  tief. 

G?$  mar  an  edm  ©otmtagmorgen, 

£>ie  £euf  maren  ade  fo  frob; 

9tid)t  fo  bie  $önig£tod)ter, 

3br  klugen  fafjen  ibr  $u. 

„Heb  Butter,  bcrjdebfte  9Jhitter, 

9D?ein  $opf  tut  mir  fo  meb! 

Sd)  mödjf  fo  gern  fpa^ieren 
SBobt  an  bie  grüne  ©ee." 

„Heb  £od)ter,  ^ergltebfte  Xodjter, 
Hdein  fodft  bu  nid)t  gehn, 

2öecf  auf  bein  jüngfte  ©dfmefter, 

Unb  bie  fod  mit  bir  gehn!" 
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,,3ld)  Butter,  fyer^iebfte  Butter, 

9J?eine  ©djlnefter  ift  nod)  ein  $inb, 

©ie  pfHidt  ja  ad  bie  33 lümlem, 

£)ie  auf  ®rünf)eibe  finb." 

„31 d)  Xodjter,  fjergliebfte  Xod)ter, 

31  dein  fodft  bu  nidfjt  geljn, 

3Secf  auf  bein  jiutgften  trüber, 

Unb  ber  fod  mit  bir  QeJjn 

,,3ld)  Butter,  fjeqdebfte  Butter, 
ädein  trüber  ift  nod)  ein  $inb, 

£)er  fd)iejd  ja  ad  bie  33ögtein, 

£)ie  auf  ©rünljeibe  finb." 

X)ie  5D?utter  ginc^  nad)  ber  $ird)e, 

£)ie  Xod)ter  Ijielt  ifjren  ©ang, 

©ie  ging  fo  lang  feieren, 

33iS  fie  ben  gifd)er  fanb. 

,,3(d)  gifdjer,  liebfter  gifdjer, 

3ßidft  bu  oerbienen  grofj  £of)n, 

©o  ioirf  bein  Sde^  ins  3Saffer 
Unb  fifd)'  mir  ben  $önigSfof)n!" 

(Sr  toarf  baS  9ief$  ins  3Saffer, 

(Sr  ging  bis  auf  ben  ©runb; 

(Sr  fifdjte  unb  fifd)te  fo  lauge, 

33iS  er  ben  $önigSfoIjn  fanb. 

©ie  fdjtofj  ifm  in  ifjre  3Ume 
Unb  füßt^  feinen  bleichen  9D?unb: 

„2Idö  9D?iinbIein,  fönnteft  bu  fprecfjen, 

©o  mär'  mein  jung  ^per$e  gefunb!" 
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2Ba3  nahm  fie  üon  intern  $aupte? 

(gtn  gotbne  $önig$fron': 

„Sieh  ba,  bu  iüoJ)tebIer  SUd)er, 

§aft  betn  üerbiente#  £ohn!" 

28a£  m  fie  üon  ^rem  Singer? 

(Sin  Ringlein  üon  ®olb  fo  rot: 

„(Sief)  ba,  bu  mohtebter  gifd)er, 

$auf'  bedien  Stübern  Sßrot!" 

Sie  fd)trang  fid)  um  ihren  kantet 
Unb  [prang  tt>of)t  in  bte  See: 

M@ut  föadjt,  mein  $ater  unb  Butter, 
3hr  fef)t  mid)  nimmermef)!" 

£)a  hört'  man  ©tödtein  läuten, 

$)a  hört'  man  Jammer  unb  9tot: 
£>ier  liegen  gtoei  tönigöfinber, 

$ie  finb  ade  beibe  tot! 


2.  2$cnn  id)  ein  SBügtcin  mär' 

Sffienn  ich  ein  5$ögtein  toär' 

Unb  auch  jtoei  glügel  hött', 
gtög'  id)  su  bir; 

SBeil'S  aber  nicht  fann  fein, 
93teib'  ich  atthier. 

58in  icf)  gleich  toeit  üon  bir, 

33in  ich  bod)  im  Sd)taf  bei  bir 
Unb  reb'  mit  bir; 

Söenn  id)  erwachen  tu', 

23in  id)  altem. 
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(§8  Dergeljt  fein  ©tunb'  in  ber  9?ad)t, 
£)a  nidjt  mein  £er£  ertoacfjt 
Unb  an  bid)  gebeult, 

bu  mir  riet  taufenbmal, 

SDein  gefd;enft. 


3.  $>cr  £ob  al8  Schnitter 

(S8  ift  ein  0c§nitter,  ber  Reifet  £ob, 
£at  ©toalt  Dom  großen  ©ott; 

$eut  tretet  er  ba8  Keffer, 

©8  geljt  fdjon  Diel  beffer, 

Salb  toirb  er  brein  fdfjneiben, 

2Bir  miiffen'8  nur  leiben. 

|)üf  bid),  fd)ön8  Slümelein! 

2£a8  J&eut  nod)  grün  unb  frifdj  haftest, 
SBirb  morgen  ireggemäfjt 
£)ie  ebel  9?arciffel, 

$)ie  englifdje  ©cfjlüffel, 

$)ie  fd)ön  £>pacintf)en, 

£)ie  tiirüfdjen  SSinben: 

§üf  bid),  fdjön8  Sliimelein! 

Siel  fjunberttaufenb  ungegä^lt, 

SBa8  nur  unter  bie  (Sidjel  fällt: 

9?ot  Sofen,  ireife  Hilfen, 

Seih’  mirb  er  au8tilgen, 

Unb  if>r  $atferfronen, 

9ttan  toirb  eud)  nidjt  Derfdjonen: 

®üf  bid),  fd)ön8  Slümelein! 

S)a8  fyimmtifdje  (§f)renprei8, 

£)ie  Pulpen  gelb  unb  tteifj, 
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£)te  filbemen  ©loden, 

£)te  golbenen  gloden, 

©enft  alleö  gur  Arbeit, 

2£a3  Dirb  barauö  Derben? 

§üf  bid),  fdjjönS  SBliimeteiri! 

fmbfdj  £abenbel  unb  9io8marin, 

3br  bielfarbige  Dtöfelein, 

ftolge  ©djDertlilien, 

3br  Iraufe  Söafiljen, 

3fa  garte  Violen, 
äftan  Dirb  eudj  halb  Ijolen; 

§üf  bid),  fd)ön$  Sölümelein! 

£rulg,  3Tob !  fomm  ber,  id)  fiirdjf  bid)  nit! 
£rulg,  eiP  baber  in  einem  ©djnitt. 

SSann  ©id)el  mid)  leiget, 

©o  Derb'  icf)  berfeiget 
3n  beti  bibunli[d)cn  ©arten: 

^Darauf  Dill  icf)  Darten. 
greu'  bid),  fdjönS  Sötümelein! 


4.  £u,  bu  licgft  mir  im  bergen 

£)u  bu  liegft  mir  im  bergen, 

£)u,  fau  liegft  mir  im  ©inn; 

£)u,  bu  mad)ft  mir  biel  ©djmeqen, 
Söeißt  nid)t,  Die  gut  id)  bir  bin! 

©o,  fo  Die  id)  bid)  liebe, 

©o,  fo  liebe  aud)  mid)! 

£>ie,  bie  gärtlicbften  Triebe 
gübP  id)  allein  nur  für  bid)! 
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0od),  bod)  barf  id)  btr  trauen, 

10  0ir,  btr  mit  letztem  ©inn? 

0u,  bu  barfft  auf  mid)  bauen, 

2öeip  ja,  tute  gut  id)  btr  bin! 

Unb,  unb  trenn  in  ber  gerne 
9D?ir,  mir  bein  5öitb  erlernt, 

15  0ann,  bann  toünfd/  idj  fo  gerne, 

0afj  uns  bie  £iebe  vereint! 

5 .  0  ©traPurg,  o  ©traPurg 

0  ©traPurg,  o  ©trapurg, 

0u  trunberpöne  ©tabt, 

^Darinnen  liegt  begraben 
(Sin  mannper  ©olbat. 

5  (Sin  mancher  unb  fdjöner, 

2Iudj  tapferer  ©otbat, 

0er  33ater  unb  lieb  Butter 
SööSlidj  öerlaffen  f)at. 

$erlaffen,  öertaffen, 

io  (S8  tarnt  npt  anberS  fein. 

3u  ©trapnrg,  ja  ©trapnrg, 

©otbaten  müffen  fein. 

0ie  Butter,  bie  Butter, 

0ie  ging  öor'3  ©auptmamtö  S>au3: 

15  £>auptmamt,  lieber  ^anptmann, 

©ebt  mir  ben  ©opt  perauM" 

„Unb  trenn  ipr  mir  gebet 
©elbft  nod)  fo  rietet  ©etb, 

Sftufe  bod)  bein  ©opn  jept  fterben 
20  treiter,  breiter  2öelt. 
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3n  treiter,  in  breiter 
2lttt)ortnärt$  oor  bem  geinb, 
SEßenngteidj  fein  fchtrar^braun  SDiäbdfjen 
0o  bitter  um  ifjn  treint." 

25  0ie  treinet,  fie  greinet, 

0ie  Raget  gar  ju  fefjr. 

„®ut  9tad)t,  mein  fjergig  0d)ä^en, 
Qd)  fef)'  bid)  nimmermehr!" 

6.  9Jiuf?  t  benn,  muß  i  benn 

Sflufj  i  benn,  mnjj  i  benn 
«3um  0täbtele  'naus, 

Unb  bu,  mein  0djak,  bteibft  hier! 
SBenn  i  Fomm',  trenn  i  FomnE, 

5  SEBenn  i  tniebrum  Fomm', 

$ehr'  i  ein,  mein  0d)ah,  bei  bir. 
$ann  i  gleid)  net  afttreil  bei  bir  fein, 
§an  i  hoch  mein  grenb'  an  bir; 
2öenn  i  Fomm',  trenn  i  FomnE, 
io  SBenn  i  triebrum  Fomm', 

$ehr'  i  ein,  mein  0d)ah,  bei  bir. 


7.  (£3  tuoflE  ein  SDfagblein  tanken  gehn 

(Eö  troFFf  ein  äftägMein  tanken  gehn, 
0udjf  Diofen  auf  ber  £>eibe. 

2Ba$  fanb  fie  an  bem  2öege  ftehn? 

(Ein  £>afeF,  bie  trar  grüne. 

„9?un  grüfE  bid)  ®ott,  grau  §afelin! 
53on  traS  bift  bu  fo  grüne?" 

„9ta  grüfE  bid)  ®ott,  feinS  9ftägbFein, 
$on  tra$  bift  bu  fo  fcfjöne?" 
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„$on  toas,  bafe  id)  fo  fd&öne  bin, 

10  £)aö  fann  id)  bir  toofyl  fagen: 

3  <5  efj'  meifc  $3rot,  trinf  fügten  Sein, 
Nation  bin  id)  fo  fdjöne." 

„3fjt  bu  »reife  93rot,  trinfft  füllen  Sein 
Unb  bift  baoon  fo  fd)öne: 

15  ©o  fällt  ber  füfele  £au  auf  midj, 

£)aoon  bin  id)  fo  grüne/' 

„$üf  bid),  l)üf  bid^,  grau  ^afelin, 

Unb  tu  bicf)  toofel  um f diauen! 

3  (5  5nb'  ber  ftol^en  trüber  stoei, 

20  £)ie  tollen  bidj  abfeauen."  — 

„Unb  l)aun  fie  mid)  im  Sinter  ab, 

3m  ©ommer  grün'  id)  nncber: 

Verliert  ein  S^ägblein  ifjren  $ranj, 

£)en  finb't  fie  nimmer  ttüeber!" 

8,  3d)  etn  ©tdjeftut  rauften 

3(5  5ört'  ein  ©idjellin  raufd)en, 

Sofel  rauften  burd)  ba$  $orn, 

3d)  feörf  ein  feine  9^agb  f  lagen, 

©ie  5ntf  if)r  Sieb  berlorn. 

5  „Sa  rauften,  Sieb,  la  rauften! 

3(5  adjt'  nit,  toie  e£  gefe’: 

3(5  5ab'  mir  ein  33u5len  ertoorben, 

3n  53eiel  unb  grünem  $lee." 

„£>aft  bu  ein  33ufelen  erworben 
io  3u  33eiel  unb  grünem  $lee: 

©o  ftefe'  i(5  5ie  nileine, 

2mt  meinem  $erjen  tnefe!" 


VOLKSLIEDER 


355 


9.  (£3  fiel  ein  9ieif 

@3  fiel  ein  Steif  in  ber  grüßlingSnadjt, 

(gr  fiel  anf  bte  garten  Sölaublümelein, 

©ie  finb  öertoelfet,  öerborret. 

(gin  Jüngling  ßatte  ein  Ülftäbdjen  lieb, 

©ie  flogen  ßeimlid)  Don  §aufe  fort, 

(g3  mußt'  meber  $ater  nod)  Untier. 

©ie  finb  getoanbert  ßin  nnb  ßer, 

©ie  ßaben  gehabt  toeber  ©Iticf  nod)  ©tern, 
©ie  finb  t>erborben,  geftorben. 


10.  Dort  ßod)  auf  jenem  Söcrgc 

Dort  i)ocf)  auf  jenem  53erge 
Da  geßt  ein  SMßlerab, 

Da3  maßlet  nidjt3  benn  Siebe 
Die  Stacf)t  bi3  an  ben  Dag. 

Die  9D?üßle  ift  $erbrod)en, 

Die  Siebe  ßat  ein  (gnb\ 

©o  gfegn'  bid)  ©ott,  mein  feinet  Sieb! 
3eßt  faßr*  id)  in3  (glenb. 


11.  ^nn^örutf,  id)  muft  &id)  *affen 

3nn3brucf,  id)  muß  Md)  laffen, 
3d)  faßr'  baßin  mein  ©traßen 
3fn  frembe  Sanb  baßin. 

SDtein  greuM  ift  mir  genommen, 
Die  id)  nit  toeiß  befommen, 

2Bo  icß  in  (glenb  bin. 
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©rofc  Seib  mufe  idfj  ertragen, 

£)a£  ich  allein  tu'  Hagen 
£)em  liebften  23uf)len  mein. 

10  2ldj  Sieb,  nun  laft  mich  Firmen 

3m  bergen  bein  ertoarmen, 

£)afj  idf)  mu§  bannen  fein. 

9Q?ein  £roft  ob  alten  Reiben, 

£)ein  tu'  ich  eU)ig  bleiben, 

15  ©tet,  treu,  ber  (Shren  framm 

9tun  muft  bid^  ®ott  beU)abren, 

3n  aller  3mgenb  fparen, 

33i$  baft  icfj  toieberfumm. 

12.  ftcbt  ein  2inbt 

(§8  ftebt  ein  Sinb'  in  biefem  £al, 

21$  ©ott,  tt>a£  tut  fie  ba? 

©ie  tirill  mir  helfen  trauern, 

£)aft  ich  lein  buhlen  h^b'. 

5  ©o  trau'r,  bu  feinet  Sinbelein, 

Unb  trau'r  ba$  3ahr  allein! 

£>at  mir  ein  braune  SDfaublein  Oerheiften, 
©ie  mölP  mein  eigen  fein  — 


REMARKS  ON  VERSIFIC ATION 


Basic  Feet.  German  and  English  verse  are  both 
based  on  an  alternation  of  accented  and  unaccented 
syllables.  In  the  notation  here  employed  0)  Stands 
for  the  accented,  (x)  for  the  unaccented  syllable. 
Normally,  the  following  four  types  of  feet  occur: 

x /  iamb ;  adjective,  ‘iambic.’  Example:  ®etoalt. 

/  x  trochee;  adjective/ trochaic.’  Example:  Äinber. 
x  x /  anapaest ;  adj./  anapaestic.’  Example:  .Üantetab. 
t  x  x  dactyl;  adj.,  ‘dactylic.’  Example:  Sßanberer. 

Iambic  rhythm  is  by  far  the  most  common,  and  next 
to  that  trocha:c.  It  is,  on  the  other  hand,  unusual 
to  find  lines  throughout  anapaestic  or  dactylic:  the 
dactyls  are  usually  interspersed  with  trochees,  the 
anapaests  with  iambs. 

Iambic  Lines 

x  /  x  /  x  'X  r 
3m  tmmberfdjönen  Sftonat  Sftai 
x  /  x  t  x  /  x  ' 

Slm  grauen  0tranb,  am  grauen  9)?eer 


Trochaic  Lines 

/  x  '  x  '  x  /  x 
üßeuu  bie  $inber  finb  im  £)unfetn 
/  x  /  x  /  x  /  x 

3fdj,  ein  totteS  $inb,  id)  finge 

Anapaestic  (and  Iambic)  Lines 

xx  /  x  x  /  x  x  /  x  / 

^So  bie  ffieben  bort  glüben,  bort  brauft  bcr  Äin 
x  /XX  /XX  /xx  ' 

(Sin  blenbenbeS  ©pii^djen  bticft  über  ben  Söalb 

3ß7 
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Dactylic  (and  Trochaic)  Lines 

'X  x  /  xx  /  x  x  /  x 

23rüflenb  utntoölft  rrt.d)  ber  £)ampf  ber  ®efcf)ühe 
/xx  /xx  /xx  /x 
0f)ne  bie  greifet,  tt>a$  toäreft  bu,  $efta3 

C^esura.  A  line  composed  of  two  feet  is  usually 
styled  a  dimeter,  of  three  feet  a  trimeter,  of  four 
feet  a  tetrameter,  of  five  feet  a  pentameter,  of  six 
feet  a  hexameter,  etc.  The  longer  of  these  lines 
may  have  one  or  more  pauses  within  the  line.  Such 
a  pause  is  called  a  csesura  and  is  marked  (||).  If 
in  a  given  form  of  stanza  it  always  occurs  at  the 
same  place  in  the  line,  it  is  called  a  fixed  cjesura; 
if  at  different  places  in  different  lines,  a  free  csesura. 
It  will  often  coincide  with  some  mark  of  punctuation : 

XX  /XX  /  x  ||  x  /  x  / 

£öo  bie  Sieben  bort  gfüljen,  bort  brauft  ber  9d)ein 

/X  X  /  x  ||  x  /  X  x  /  x 

SBrülfenb  umtoölft  mid)  ber  £)ampf  ber  ©efdjiifce 

The  stanza  of  Platen’s  “Das  Grab  im  Busento  ” 
bas,  for  example,  a  fixed  csesura  at  the  end  of  the 
fourth  foot: 

'X  /  x  /  x  '  x  II  /  x  /  x  /  X  'X 
9fäd)tiid)  am  iöufento  Itfpetn  bei  (Sofenja  bumpfe  Sieber 

Rime.  Modern  verse  commonly  is  rimed.  The 
riming  syllable  always  has  an  accent,  as  a  rule  the 
main  accent  of  the  word.  Occasionally,  a  syllable 
with  a  secondary  accent  does  duty :  ftd) :  fürcfyterlid) 
(Schiller,  “Der  Taucher/’  lines  91  and  93).  For 
a  pure  rime  the  riming  words  should  be  identical 
from  the  riming  vowel  on  to  the  end  of  the  word 
and  should  differ  in  the  consonant  or  consonants 
that  precede  this  riming  vowel.  Thus  fdjftef :  rief 
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are  identical  from  ie  on  but  differ  in  the  consonants 
(fdjl  and  r)  that  precede  this  te. 

Mascüline  and  Feminine  Rimes.  Rimes  like 
fdjltef :  rief  or  §erg :  @d)mer3  are  called  mascüline 
rimes,  rimes  like  fcf) liefen :  riefen  and  $er^en :  ©c^merjen 
feminine  rimes.  A  mascüline  rime  is  accordingly 
one  in  wh’ch  the  accented  riming  vowel  or  syllable 
<is  the  final  one,  a  feminine  rime  is  one  in  which  this 
accented  riming  vowel  is  followed  by  an  unaccented 
syllable.  Mascüline  rimes,  in  other  words,  extend 
over  one  syllable,  feminine  rimes  over  two  syllables. 
Lines  may  be  similarly  distinguished,  3m  ftmnber* 
frönen  SD^onat  SD?at  being,  for  example,  called  a  line 
with  a  mascüline  ending,  511$  alle  $nofpen  fprangen  a 
line  with  a  feminine  ending. 

Impure  Rimes.  Purity  of  rime  involves,  as 
stated  above,  entire  identity  of  riming  vowel  and 
remainder  of  the  word.  There  is,  however,  one 
liberty  that  German  poets  have  in  the  past  quite 
generally  permitted  themselves,  the  joining  in  rime, 

namely,  of 

e  and  ö 
t  and  ii 
et  and  eu,  ciu. 

Or,  stated  phonetically,  they  have  rimed  rounded 
vowels  with  their  unrounded  counterparts.  Thus 
in  Bürger’s  “  Lenore  ”  we  find  the  rimes  mübe :  griebe 
(lines  10  and  12),  Geifern :  Käufern  (lines  15  and  16), 
53 eten  :  b onnöten  (lines  47  and  48).  In  part  such  link- 
ings  find  their  explanation  in  a  dialectic  pronuncia- 
tion  of  ö  as  e,  ü  as  ie,  and  eu  as  et. 

Other  impurities  of  rime  encountered  occasionally 
are  the  riming  of  a  long  with  a  short  vowel  (fucfjt ; 
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grudjt,  derart :  28af)n,  rief :  ~riff,  all  from  Schiller)  ; 
the  joining  of  s  and  ss  (@etofe :  @d)ofee) ;  the  linking 
of  d  and  t  (£obe :  (Gebote).  In  the  case  of  the  last 
two  the  deviation  finds  its  explanation  in  dialectic 
pronunciation  of  ss  as  voiced  or  soft  s  and  of  d  as  t. 

Identical  Rime.  Where  the  element  of  differ- 
ence  preceding  the  rime-vowel,  as  called  for  in  our 
definition,  is  lacking  the  rimes  are  called  identical 
(in  German,  rüfyrenber  9?eim).  Thus  the  last  stanza 
of  Goethe’s  “Der  König  in  Thule  ”  has  the  identical 
rimes  9D?eer:  mefyr. 

Assonance.  Where  the  consonants  following  the 
riming  vowel  are  not  in  exact  agreement,  assonance 
instead  of  rime  is  said  to  exist.  Thus  in  Goethe’s 
“Der  Fischer  ”  the  pairs  if)m:  4ift  (lines  9  and  11) 
and  if)m:  f)in  (lines  29  and  31)  represent  assonance. 
The  Volkslied  especially  takes  many  liberties  of  this 
nature. 

Notation.  A  group  of  lines  definitely  arranged 
with  regard  to  length  and  rime  is  termed  a  stanza. 
The  notation  usually  employed  in  setting  forth  the 
rime  scheme  of  a  stanza  makes  use  of  the  letters  of 
the  alphabet.  Thus  the  rime  scheme  of  Stanza  1 
of  Schiller’s  “Lied  von  der  Glocke”  is  ababccdd, 
in  which  “a”  rimes  with  “a,”  “b”  with  “b,” 
etc.  Underlining  the  feminine  rimes  we  should 
have:  ababccdd.  Similarly,the  rime  scheme  of  the 
second  stanza  is  ababcdcdefef. 

2öatfe.  Within  such  a  series  of  rimed  lines,  and 
especially  at  its  end,  there  is  sometimes  a  line  that 
is  left  unrimed.  Such  a  line  is,  in  German,  called 
a  Sßcttfe,  i.e.  an  orphan.  In  Schiller’s  “Lied  von 
der  Glocke  ”  lines  134  and  146  are  such  2öaifen,  as 
are  all  the  first  lines  of  the  stanzas  of  Uhland’s 
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“Der  gute  Kamerad  ”  and  all  the  last  lines  of  the 
stanzas  of  Goethe’s  “Der  Sänger.” 

Free  Verse.  Not  all  modern  verse  is  rimed. 
Thus  the  lines  of  Goethe’s  “Prometheus”  show  no 
rimes  whatever,  and  the  imitations  of  old  classical 
meters  are  rimeless  since  classical  Greek  and  Latin 
verse  is  devoid  of  rime.  The  meter  represented  by 
such  poems  as  Goethe’s  “Prometheus  ”  and  Heine’s 
“Seegespenst  ”  bears,  in  German,  the  name  of  freie 
9?f)t)tf)men.  Such  meter  is  free  in  the  following  four 
respects:  (1)  in  the  absence  of  the  constraint  of 
rime;  (2)  in  that  differing  rhythms  may  be  em- 
ployed  in  different  lines  or  even  within  the  same 
line,  iambic  lines  thus,  perhaps,  alternating  with 
trochaic  lines,  etc.;  (3)  in  that  the  individual  lines 
may  be  of  any  length;  (4)  in  that  the  stanza,  or 
“metrical  paragraph,”  as  it  is  better  called,  has 
no  required  length.  In  all  of  these  respects  free 
verse  follows,  not  a  set  pattern,  but  the  emotional 
impulse  of  the  poet.  If  the  free  verse  of  a  Goethe 
or  Heine  differs  greatly  in  effect  from  the  verse  of 
an  Arno  Holz  (‘vers  libre  ’),  it  is  because  Goethe’s 
and  Heine’s  free  verse  is  closely  allied  to  the  rhythms 
of  poetry  as  generali y  known,  whereas  the  free 
verse  of  Holz  approaches  the  patterns  of  prose  and 
can  at  times  be  hardly  distinguished  from  prose. 

Alliteration.  Rime  as  described  above  is  an 
Ornament  affecting  almost  exclusively  the  end  of 
the  verse  line.  In  origin  it  is  not  Germanic  but 
traceable  to  the  late  Latin  of  the  church  hymns. 
Old  Germanic  poetry,  whether  English  or  German, 
used  as  its  chief  Ornament  alliteration,  by  which 
words  within  one  and  the  same  line  were  linked 
together.  Thus  the  verse  of  both  the  English 
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Beowuif  and  the  German  Hildebrandslied  is  alliter¬ 
ative  verse.  Words  alliterate  when  their  accented 
syllables  begin  with  the  same  letter,  a  vowel  alliter- 
ating,  however,  with  any  other  vowel.  Of  the 
consonants  the  combination  sp  alliterates  with  sp 
only  and  not  also  with  s;  st  with  st  only  and  not 
also  with  s.  This  old  System  of  alliteration  has 
continued  to  exert  a  considerable  influence  upon 
the  poetic  style  of  today,  in  the  numerous  alliterat- 
ing  phrases  that  are  there  employed.  Such  alliter¬ 
ative  phrases  may  represent  old  traditional  word 
stock  or  they  may  be  new  coinage  of  the  particular 
author.  Free  ve  se  is  likely  to  show  a  larger  use 
of  alliteration  than  rimed  verse.  As  in  the  case  of 
rime,  alliterating  syllables  must  be  accented  syllables. 
They  need  not  be  initial  in  the  strict  sense  of  the 
word.  Thus  the  words  bte  tohbe  ©etoalt  (Schillert 
“  Taucher  ”)  constitute  an  alliterative  phrase  fully 
as  much  as  do  the  words  im  halben  2Balb  (Goethe’s 
“  Zigeunerlied  ”). 

Dipodic  Verse.  A  distinction  of  some  im- 

portance  is  that  between  monopodic  and  dipodic 

verse.  In  monopodic  verse  one  accented  syllable 

is  approximately  of  the  same  weight  and  importance 

as  any  other  accented  syllable  in  the  line.  In 

dipodic  verse,  on  the  other  hand,  one  accent  (and 

hence  one  foot)  is  subordinated  to  another  pccent, 

the  higher  unit  becoming,  accordingly,  a  group  of 

two  feet.  To  take  a  striking  example  in  English, 

all  Mother  Goose  Rimes  have  a  dipodic  swing  — 

no  one  would  read  them  otherwise: 

/  //  /  // 

Little  Bo-Peep  has  lost  her  sheep 
//  /  n 

And  can’t  teil  where  to  find  them; 


REMARKS  ON  VERSIFICATION  363 


/  n  t  tr 

Leave  them  alone  and  they’ll  come  home, 
n  t  n 

And  bring  their  tails  behind  them. 

Here  the  chief  accents  have  been  marked  with  a 
double  stroke  (//),  the  subordinated  accents  with  a 
single  stroke  (/).  To  take  German  examples,  the 
meter  of  Goethe’s  “Heidenröslein,”  of  Uhland’s 
“ Des  Sängers  Fluch/  and  Rückert’s  “Aus  der 
Jugendzeit  ”  is  markedly  dipodic;  that  of  Goethe’s 
“An  den  Mond,”  of  Uhland’s  “Schäfers  Sonn¬ 
tagslied,”  and  Rückert’s  “Barbarossa”  clearly 
monopodic.  The  Volkslied  is  regularly  dipodic. 
The  difference  between  monopodic  and  dipodic 
rhythm  is,  in  part,  one  of  degree  and  it  is  not 
always  clear  to  which  of  the  two  categories  a 
particular  poem  is  to  be  assigned. 

Special  Forms  of  Line  or  Stanza.  The  special 
classical  stanza  forms  used  by  Klopstock  and  Höl¬ 
derlin  are  treated  in  the  Notes  to  these  authors, 
as  are  also  the  Nibelungen  stanza  under  Uhland 
and  the  Persian  Ghasele  under  Rückert.  There 
remain  the  sonnet  and  the  elegiac  couplet. 

Sonnet.  The  sonnet  as  a  literary  form  does  not 
have  the  long  and  honored  history  in  German  that 
it  has  in  English.  Revived  by  Bürger,  it  gained 
vogue  only  through  the  efforts  of  the  Romanticists, 
who  were  interested  in  all  exotic  forms.  The 
established  form  of  the  sonnet  in  German  is  a  rather 
rigorously  correct  one,  closely  following  the  Italian 
prototype.  The  lines  are  iambic  pentameters.  The 
two  quatrains  making  up  the  octave,  or  first  eight 
lines,  always  show  the  rime  scheme  abba.  The 
rimes  of  the  two  tercets  constituting  the  sestette, 
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or  last  six  lines,  are  less  rigid,  the  two  common 
patterns  being  cde  cde  and  cdc  dcd.  The  German 
poets  have,  as  a  rule,  followed  the  Italian  tradition, 
which  demands  feminine  rimes.  Bürger,  Gottfried 
Keller,  and  some  of  the  moderns  are,  however, 
notable  exceptions. 

Elegiac  Couplet.  The  elegiac  couplet,  or  ele- 
giac  distich,  as  it  is  often  called,  consists  of  a  hex- 
ameter  and  a  so-calied  pentameter.1  The  prevail- 
ing  rhythm  is  dactylic  with  a  permissible  Substitu¬ 
tion  of  trochees  for  the  dactyls  in  most  positions. 
For  the  reading  of  our  selections  the  following 
scheme  will  suffice: 


Hexameter 
Ist  line 


Pentameter 
2d  line 


'  X  X 

|'XX 

|'xx|'xx|'xx|'x 

or 

or 

or  or 

f  X 

1  'x 

|  'X  I  'X  1  ('  x) 

/  X  X 

'XX 

1  '  II  f  X  X  1 1  X  X  I  f 

or 

or 

t  X 

'  x  1 

The  caesura  in  the  hexameter  is  free,  in  the  pen¬ 
tameter  fixed,  at  the  place  indicated  in  the  scheme. 
The  Substitution  of  a  trochee  for  the  dactyl  in  the 
fifth  foot  of  the  hexameter  is  unusual  and  does  not 
occur  at  all  in  our  selections.  It  is  also  important 
to  notice  that  this  Substitution  is  not  allowed  after 
the  caesura  in  the  pentameter.  In  the  verse-form 
itself  Schiller  thus  describes  (“Das  Distichon  ”)  the 
melodic  effect  of  the  meter: 

1  Called  thus  on  the  theory  that  2\  feet  precede,  and  2\  feet 
follow  the  csesura.  There  are,  however,  six  accents  and  the  line 
is  really  a  truncated  hexameter. 
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3m  §efamcter  fteigt  be3  ©pringqueltö  flüffige  ^säute, 
3m  Pentameter  brauf  fällt  fie  melobifdj  gurücf.1 
The  following  lines  from  Goethe’s  first  Roman 
Elegy  will  illustrate  the  scansion: 

/  x  |  /  x|  /  x  xi  Ml  xU  x  x|  /  x 
iftod)  betracht'  idj  $ird)'  unb  ^alaft,  Ruinen  unb  ©äulen, 
/  x  xl  /  x  x  |  t  I!  'X  x  I  /  x  x|  / 

Sie  ein  bebäcffiiger  9ftann  fcfjtcflid)  bte  Steife  benutzt. 

/  x  |  '  x  x  I  /  II  x  |  /  x  I  /  xx  i  /  x 

Tod)  halb  ift  e$  horbei;  bann  hnrb  ein  einziger  Tempel, 
/  x  I  /  x  x  l  /  n  '  x  xl  /  x  x  |/ 

2lmor$  Tempel,  nur  jein,  ber  ben  ©etoetbtcn  empfängt, 
/xi'  x  i  '  x  x  i  /  II  x  i  '  x  x  l  /  x 

Sine  Seit  imx  bift  bu,  o  $om;  bocf)  ohne  bte  2tebe 

'XXI  '  x  xl  '  II  '  x  x  I  '  x 
Säre  bic  Seit  nidjt  bie  Seit,  tnäre  beim  3totn  audj 

x  l  ' 

nid)t  9?om. 

NOTE 


The  theory  of  the  elegiac  distich  as  a  classical  form  of 
verse  is  a  somewhat  different  matter.  It  may  be  briefly 
presented  here. 

Greek  and  Latin  rhythm  depends  in  the  first  instance 
upon  quantity,  that  is  to  say,  upon  the  recurrence  of  groups 
of  sounds  that  require  the  same  length  of  time  for  utterance. 
The  two  basic  feet  coming  in  for  consideration  in  connection 
with  the  elegiac  distich  are  the  dactyl  ( —  w  w)  and  the 
spondee  ( —  — ).  Both  dactyl  and  spondee  have  a  stress 
(‘ictus’)  on  the  first  syllable.  Two  shorts  are  the  exact 
equivalent  of  one  long,  hence  the  time  of  a  dactyl  is  the 
same  as  that  of  a  spondee.  In  most  places  of  the  elegiac 
distich  a  spondee  may  therefore  be  substituted  for  a  dactyl. 
We  have,  accordingly,  the  following  scheme,  corresponding 
to  the  one  given  above  for  German: 


Hexameter 


—  w  w  I  —  w  w  I 


w  w 


w  w 


(-)  I 

—  w  w  | - 


Pentameter  —  ww|  —  ww|  —  1 1  —  -^w|  —  ou| 

i  Translated  as  follows  by  Coleridge: 

In  the  hexameter  rises  the  fountain’s  silvery  column; 
In  the  pentameter  aye  falling  in  melody  back. 
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Here  the  long  over  two  shorts  indicates  that  a  Substitution 
is  allowed. 

In  adapting  this  meter  for  modern  verse,  in  which  accent, 
and  not  quantity,  plays  the  chief  role,  the  question  of  the 
proper  equivalent  of  the  spondee  has  been  a  difficult  one. 
Purists  have  demanded  that  to  represent  the  second  half  of 
a  spondee  syllables  with  a  strong  secondary  accent  should 
be  used,  a  difference  thus  being  preserved  between  a  spondaic 
and  trochaic  foot  that  is  deemed  parallel  to  the  difference 
existing  in  classical  verse.  The  more  liberal  view,  set  forth 
in  the  text  above,  holds  that  in  the  modern  quasi-equivalent 
of  the  classical  hexameter  and  pentameter  trochees  must  be 
allowed  to  take  the  place  of  the  spondees  in  the  classical 
scheme.  When  it  is  thus  handled  there  is  no  reason  why  the 
hexameter  at  least  should  create  any  special  difficulty  in 
either  English  or  German  verse.1 

1  For  the  most  incisive  treatment  of  the  question  see  the 
recent  monograph  of  Andreas  Heusler,  Deutscher  und  Antiker 
Vers,  Quellen  und  Forschungen  123  (1917). 


NOTES 

KLOPSTOCK 

Friedrich  Gottlieb  Klopstock  was  born  in  1724  at  Quedlin¬ 
burg,  Prussian  Saxony.  He  studied  theology,  first  at  Jena 
and  then  at  Leipzig.  At  Leipzig  he  came  in  contact  with  a 
group  of  young  literary  insurgents,  who  were  Publishing  an 
organ  of  their  own,  known  as  the  “Bremer  Beiträge.”  It 
was  in  this  periodical  that  Klopstock  published,  in  1748,  the 
first  three  cantos  of  his  epic  the  Messias,  which  treats,  in 
classical  hexameters,  the  story  of  the  redemption.  lhe 
completion  of  this  epic  occupied  Klopstock  the  entire  middle 
period  of  his  life.  Not  until  1773  was  it  finished.  The 
initial  publication  had,  however,  almost  overnight,  established 
his  fame  as  Germany’s  foremost  poet,  as  the  Milton  of 
Germany.  Paradise  Lost,  it  should  be  added,  had  at  this 
time,  through  the  translation  of  Bodmer  and  the  aciid 
literary  controversies  that  followed  in  its  wake,  become  the 
center  of  literary  interest  in  Germany. 

After  a  sojourn  of  a  year  at  Zürich  (1750—1751),  the  home 
of  Bodmer,  Klopstock  received  an  invitation  from  Frederick  V 
of  Denmark  to  come  to  Copenhagen  and  was  granted  a  life 
pension.  Here  he  lived  until  L70,  when  he  returned  to 
Germany.  He  died  in  Hamburg  in  1803  and  was  given  a 

funeral  of  almost  royal  pomp. 

As  epic  poet  Klopstock  can  in  no  sense  be  regarded  as  the 
rival  of  Milton.  The  story  of  the  redemption  hardly  lent 
itself  to  lengthy  epic  treatment  and  Klopstock  s  intense 
subjectiveness,  besides,  rendered  him  incapable  of  piesent- 
ing  a  story  in  an  objective  way,  without  the  constant  in- 
jection  of  his  own  personality.  Accordingly,  the  beauties  of 
the  Messias  are  almost  exclusively  lyrical. 

Historically,  Klopstock’s  importance  is  a  twofold  one.  In 
the  first  place,  and  chiefly,  through  his  heroic  epic,  in  the 
grand  Miltonic  style,  he  conferred  new  dignity  upon  the 
work  and  place  of  the  German  poet.  With  him  the  poet 
became  the  seer  and  prophet.  And  secondly,  through  his 
Ödes,  Klopstock  rescued  the  lyric  from  the  trivialities  of  the 
Anacreontic  poets  and  the  arid  intellectualism  of  a  Ramler , 
and  restored  to  it  a  content  of  deep  feeling.  Its  primary 
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function  became  once  more,  not  to  amuse  or  charm,  but  to 
stir  and  move.  To  be  sure,  this  wealth  of  feeling  frequently 
strikes  the  modern  mind  as  overwrought,  as  the  work  of  a 
poet  who,  overcome  by  a  rush  of  emotion,  is  unable  to  give 
it  objective  expression  and  is  not  rarely  driven  to  the  de  vice 
of  merely  assuring  the  reader  of  the  immensity  of  his  feelings. 
In  keeping  with  the  solemnity  and  stateliness  of  his  verse, 
Klopstock  cultivated  the  older  quantitative  meters  and 
shunned  the  more  modern  rime. 

$a3  Ülofcnbattb 

Date,  1753.  The  reference  is  to  Meta  Möller,  the  Cidli 
of  his  Ödes,  whom  the  poet  met  in  1751,  when  passing  through 
Hamburg  on  his  way  to  Copenhagen,  and  married  in  1754. 
Her  death  in  1758  was  a  great  blow  to  Klopstock.  Joined 
with  its  spirituality  the  poem  has  an  airiness  that  was  seldom 
within  the  poet’s  reach. 

1.  Sie,  her,  not  you,  notwithstanding  the  capitalization. 


£ie  frühen  (Gräber 

Date,  1764.  Klopstock’s  metrical  pattern  was  the  following : 

KJ  -  KJ  KJ  -  KJ  KJ 

-  KJ  -  KJ  KJ  -  KJ 

KJ  KJ  -  ||  -  KJ  -  ||  -  W  -  KJ  - 

-  KJ  KJ  -  KJ  KJ  -  ||  KJ  KJ 

3.  ©ebanfcnfrcunb,/nend  of  thought,  i.e.  “companion  of  our 
meditations.” 

6.  tote,  common  after  comparatives  instead  of  als. 

7,  8.  tfjnt  ...  er,  referring  to  ber  üDfon.  —  fömmt,  archaic  for 
fommt. 

9.  dbferen.  The  use  of  a  comparative  for  a  positive  was  a 
mannerism  with  Klopstock.  The  poet’s  use  of  the  word 
ebet  is  also  individual;  it  implies  that  a  person  is  capable  of 
the  higher  poetic  and  spiritual  emotions. 

10.  9)talc,  i.e.  T)enfmale,  torribs. 

12.  Satye,  an  eighteenth  Century  variant  of  faf). 

$)te  Somtncrnacf)t 

Date,  1766.  The  metrical  scheme  is  the  following: 

KJ  KJ  -  w||w  KJ  -  w||w  KJ 

KJ  KJ  -  KJ  1 1  KJ  KJ  -  ||  KJ  KJ  -  W 

W  KJ  -  w||w  KJ  -  KJ 


KJ  KJ 


KJ  KJ 
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4.  Sülilungcti  =  füfilen  l'autijangen,  leafy  walks;  abstract  for 
concrete. 

6.  (beliebten,  plural,  beloved  dead ,  Meta  and  others.  Gorm 
pare  line  9.  —  fcf)r  ...  nur  c£  hämmern,  see  only  a  haze. 

7,  8.  e3  mel)t  .  .  .  f)er,  no  fragrance  of  flowers  is  wafted 

toward  me. 

Unfcre  ©brache 

First  printed,  as  an  Epigram,  in  Deeember,  1771. 

4.  mannigfatter  =  mannigfaltiger.  —  Uranlagc,  original  en- 

doWTTlCTlt 

7.  Tacitus,  the  Roman  historian  (about  100  a.d.),  author 
of  the  Germania,  the  most  important  source  for  the  early 

history  of  the  Teutonic  race. 

8.  Klopstock  here  claims  for  the  language  what  Lacitus 
asserts  of  the  race.  As  compared  with  English,  German  is 
a  very  homogeneous  language. 


©ic 

Date,  1797.  The  title  refers  to  the  fte  of  line  18.  Com- 
pare  Shelley’s  “Song”:  “  Rarely,  rarely  comest  thou, 
Spirit  of  Delight !  ”  The  Ode  is  steeped  in  feeling  and  is 
highly  characteristic  of  Klopstock. 

2,  3.  The  Variation  between  alle«,  hm3  and  alle«,  baö  has 
no  significance. 

6.  Söenn  .  . .  rufen,  al  their  biading;  rufen  frequently  with  a 
dative. 

9.  The  ftüf)tenben,  Oieblicfien  are  the  same  as  the  (gblen  of 
“  Die  frühen  Gräber.” 

10.  mic  her  Söeft:  the  west  wind,  in  Germany,  brings  rain. 

11.  12.  The  moss-rose  was  Klopstock’s  favorite  flower. 

15.  nunmehr,  now  too. 

18.  fte,  them,  the  gül)lenben,  etc.  of  line  9.  —  U)t  brei,  i.e. 
greube,  2öef)mut,  Jröftung. 


HERDER 

Johann  Gottfried  Herder  was  born  at  Mohrungen,  East 
Prussia,  in  1744.  After  a  childhood  spent  in  poverty  and 
privation,  he  went  to  Königsberg  to  study  medicine,  but 
soon  turned  to  theology.  In  1/65  he  beeame  pastoi  in 
Riga.  In  1767  appeared  his  Fragmente  über  die  neuere 
deutsche  Literatur,  in  which  he  expresses  his  ideas  on  language 
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and  the  value  of  primitive  poetry.  After  a  year  of  travel  in 
France  and  Germany,  Herder,  in  September,  1770,  came  to 
Strassburg  to  seek  treatment  for  his  eyes.  Here  he  met 
the  young  Goethe,  to  whom  he  revealed  the  beauties  of 
Shakespeare  and  the  folksong,  and  whom  he  thus  led  into 
new  paths.  Ihrough  Goethe’s  influence  Herder  was,  in 
1776,  appointed  pastor-in-chief  at  Weimar,  where  he  con- 
tinued  to  live  until  his  death  in  1803.  In  Weimar  he  pro- 
duced  the  two  works  by  which  he  continues  to  be  best  known, 
the  Volkslieder  (1778-1779),  a  collection  and  translation  of 
the  populär  poetry  of  the  various  nations  of  the  earth;  and 
his  great  prose  work  Ideen  zur  Philosophie  der  Geschichte  der 
Menschheit  (1784-1791). 

Herder’s  importance  lies  primarily  in  the  sphere  of  thought. 
In  the  realm  of  criticism  he  is  to  be  regarded  as  the  true 
father  of  the  historical  method,  in  which  the  various  mani- 
festations  of  a  nation’s  life,  among  them  literature,  are  re¬ 
garded  as  the  outgrowth  of  a  definite  set  of  conditions, 
strictly  limited  as  to  time  and  space.  Attempts  to  imitate 
directly  another  nation’s  literature  are  thus  shown  to  be 
f utile.  Not  himself  a  Creative  poet,  Herder  was  nevertheless 
one  of  the  pathfinders  in  German  literature  and  stimulated 
some  of  its  greatest  writers.  He  possessed,  moreover,  that 
rare  poetic  penetration  which  enabled  him  to  reproduce  in 
the  German  tongue  the  spirit  of  the  poetry  of  other  races. 

Both  selections  are  translations  and  are  taken  from  the 
second  volume  of  the  Volkslieder. 

(frtfönig^  £ocf>tcr 

A  version  of  an  old  Danish  song.  CSrlföntg  (as  if  ‘alder- 
king  ’)  should  be  (Slfenföniß  (‘  king  of  the  elves  ’),  this  being 
the  meaning  of  the  Danish  ‘  ellerkonge,’  which  Herder  mis- 
understood.  Goethe’s  (Srlföntg  perpetuated  the  error  and 
established  the  name  also  in  English. 

2.  §u  bieten  auf  =  aufjubieten. 

8.  ^rüfjmorgen  =  morgen  frilt}* 

10.  giitbne,  a  common  older  form  for  gofbne. 

19.  luiltt,  archaic  for  tnillft. 

21.  tat,  archaic  for  tat.  Compare  page  523,  §  6. 

24.  ^räutein  inert,  damsel  fair. 

26.  bafür  =  baöor. 

28.  bein  =  beine,  as  frequently  in  the  folksong.  Compare 
page  523,  §  3. 

30.  traf  in,  chanced  upon. 
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31.  The  sudden  forward  movement  of  the  narrative  is 
characteristic  of  the  economy  of  the  populär  ballad. 

39.  in  Söalb  =  in  ben  Sßalb. 

41.  ©cfyarlacf},  i.e.  the  purple  covering  or  robe. 

©btnarb 

Also  found  in  Herder’s  Briefwechsel  über  Ossian  (1773), 
in  a  slightly  different  form  and  with  the  comment:  könnte 
ber  Sßrubermorb  $ain3  in  einem  ^opulärliebe  mit  graufenbcrn 
3ügen  Qefdjilbert  inerben?  The  original  is  a  Scottish  ballad 
in  Percy’s  Reliques  of  Ancient  English  Poetry.  The  selection 
well  illustrates  Herder’s  skill  and  power  in  rendering  the 
populär  poetry  of  foreign  peoples.  In  the  Reliques  the 
first  stanza  reads  as  follows: 

“  Why  dois  your  brand  sae  drap  wi  bluid, 

Edward,  Edward, 

Why  dois  your  brand  sae  drap  wi  bluid, 

And  why  sae  sad  gang  yee  O?” 

“Ol  hae  killed  my  hauke  sae  guid, 

Mither,  mither, 

O  I  hae  killed  my  hauke  sae  guid, 

And  I  had  nae  mair  bot  hee  O.” 

5.  ©cier:  as  shown  above,  the  original  has  ‘hauke.* 

25.  mißt,  as  in  “Erlkönigs  Tochter,”  line  19. 

33.  The  usual  construction  is  inerben  and.  Similarly  in 
line  41. 

44.  aöann,  for  menn,  as  frequently  in  the  older  period.^ 

45.  $ic  SEÖeft  ift  grnfo:  a  misunderstanding  of  Percy’s 
‘the  warldis  room/  which  means  ‘the  whole  wride  world.’ 

56.  The  mother  has  incited  him  to  the  deed. 


CLAUDIUS 


Matthias  Claudius  (born  1740  near  Lübeck,  died  1815  in 
Hamburg)  wras  the  descendant  of  a  long  line  of  preachers. 
After  his  university  days  the  greater  part  of  his  rather  un- 
eventful  life  was  spent  at  Wandsbek  near  Hamburg.  Irom 
1771  to  1775  he  was  editor  of  the  well-known  “  Wandsbecker 
Bote,”  to  which  he  contributed  many  of  his  essays  and 
poems,  becoming  known  under  the  pseudonym  of  Asmus, 
or  the  Wandsbecker  Bote.  Thus  the  complete  edition  o 


his  works  (1775-1812)  bears  the  title:  Asmus  omnia  sua 
secum  portans ,  oder  Sämtliche  Werke  des  11  andsbecker  Boten. 
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Claudius  tnay  be  called  the  first  and  foremost  German 
household  poet.  The  populär,  national  tone  that  Klopstock 
and  Herder  advocated  and  to  which  the  poets  of  the  Hainbund 
aspired  found  in  him  the  finest  expression  of  the  day.  With 
simple  heart  and  mind  he  sings  of  the  simple  joys  and  sorrows 
of  life.  Intellectually  and  emotionally  the  poet’s  ränge  is 
narrow,  but  within  this  ränge  he  evinces  true  power.  If 
his  Muse  seems  at  times  pedestrian,  she  repeatedly  and  un- 
expectedly  rises  to  real  heights  and  achieves  the  highest,  as 
in  “Der  Tod  und  das  Mädchen.”  The  poet’s  simple  faith 
and  piety,  his  quaint,  rogu’sh  humor  have  served  to  give 
him  an  abiding  place  in  the  hearts  of  the  German  people. 

©in  itöiegcnlieb  bet  9ftonbfd)cin  gu  fingen 

13.  faugcn,  are  at  the  mother’s  breast. 

17.  alt  .  .  .  rt)ie  ein  Üiabe,  old  as  the  hills.  The  raven  is 
proverbially  long-lived. 

21.  nad)  ihren  SBochen,  öfter  her  confinement. 

29.  für  =  öor. 

35.  Schein,  here  used  transitively. 

47.  ©hfcntan^e,  i.e.  the  wedding  dance. 

£cr  £ob  unb  ba£  Stäbchen 

Geneially  known  through  Schubert’s  musical  setting. 

91bcnblieb 

The  best  known  of  the  longer  poems  of  Claudius.  It  is 
modelled  after  Paul  Gerhardt’s  hymn  “Nun  ruhen  alle 
Wälder.”  It  was  included  in  Herder’s  Volkslieder  and  has 
found  its  way  into  the  Reformed  Church  hymnal  in  America. 
—  The  effectiveness  of  the  last  line  of  each  stanza  is  in  part 
clue  to  a  metrical  peculiarity:  lines  1-5,  7-11,  etc.  are  three 
foot  lines  of  a  fairly  rapid  rhythm,  while  each  final  line  has 
four  feet  of  a  slow  rhythm. 

4.  A  fine  line. 

17.  belachen,  i.e.  in  our  ignorance. 

27.  ©itelfeit,  genitive  case  (fid)  eines  £)ingeS  freuen). 

28.  einfältig,  artless. 

31.  SSolTft,  subjunctive,  “May  it  be  thy  will  to  .  .  .” 

42.  Reminiscent  of  the  night-watchman’s  cry: 

£)ie  ©locf  fdjlögt  jmölf, 

SDafj  Oott  hoch  allen  $ranfen  helfM 
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BÜRGER 

In  strong  contrast  to  the  static  poetry  of  Claudius  and  of 
the  ‘Göttinger  Hainbund’  is  that  of  Gottfried  August 
Bürger  (1747-1794).  The  son  of  a  Lutheran  pastor  at 
Molmers wende  near  Halberstadt,  he  became  a  Student  of 
theology  at  Halle,  and  later  of  law  at  Göttingen.  His  wild, 
irregulär  habits  little  fitted  him  for  an  orderly  life.  How- 
ever,  through  the  aid  of  the  poet  Boie,  he  secured  a  position 
as  district  magistrate  (Slmtmann)  near  Göttingen.  In  1774 
he  married.  An  unconquerable  passion  for  his  wife’s  sister, 
the  ‘  Molly  ’  of  his  songs,  was  the  culmination  of  the  poet’s 
tragical  life.  In  constant  penury,  broken  in  body  and  soul, 
he  spent  the  last  ten  years  of  his  life  as  an  unsalaried  professor 
at  the  University  of  Göttingen.  Though  not  actually  a 
member  of  the  Hainbund,  Bürger  was  closely  associated  with 
this  group  of  poets,  and  it  was  in  their  organ,  the  Göttingen 
“Musenalmanach,”  that  his  first  poems  were  published. 
Influenced  by  Percy’s  collection  of  English  and  Scottish 
ballads,  Bürger  restored  the  German  populär  ballad,  which 
had  sunk  to  a  mere  burlesque,  to  serious  literature.  His 
“  Lenore  ”  especially  spread  over  Europe  like  wildfire  and 
has  continued  to  be  a  universal  possession.  Both  in  his 
ballads  and  his  lyrics  —  particularly  in  the  sonnet,  to  which 
he  gave  new  life  —  Bürger  has  shown  himself  to  be  a  master 
of  metrics.  Realistic  to  a  degree,  and  stooping  here  and 
there  to  the  vulgär,  much  of  his  poetry  lacks  that  refinement 
of  taste  and  sureness  of  touch  that  characterize  truly  great 
literature.  A  harsh  and  rather  one-sided  review  by  Schiller 
(1791)  of  his  collected  Gedichte  dealt  rigorously  with  these 
shortcomings  and  proved  a  serious  blow  to  the  poet. 

Bürger’s  name  is  associated  also  with  the  Wunderbare 
Reisen  .  .  .  des  Freiherrn  von  Münchhausen  (1786),  one  of  the 
most  populär  of  German  Volksbücher,  which  he  translated 
from  the  English  of  Raspe. 

Scnorc 

Written  between  April  and  September,  1773,  published  in 
the  “  Musenalmanach  ”  for  1774.  The  source  was  a  Low  Ger¬ 
man  story  or  ballad,  of  which  snatches  had  stirred  Bürger’s 
imagination.  The  poet  is,  besides,  influenced  by  “  Sweet 
William’s  Ghost  ”  of  Percy’s  Reliques ,  from  which  the  name 
Wilhelm  seems  also  to  be  borrowed.  Walter  Scott’s  first 
literary  effort  (1796)  was  an  adaptation  of  “Lenore  ”  under 
the  name  of  “  William  and  Helen.”  To  get  a  better  back- 
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ground  for  the  ghost  story,  Scott  transfers  the  setting  to  the 
time  of  the  Crusades,  König  griebricf)  becoming  Frederick 
Barbarossa.  Scott  had  a  very  inadequate  training  in  German 
and  made  some  curious  errors  (see  note  on  line  173). 

5,  6.  bic  fraget  ©cfjlarfji,  battle  of  Prague,  the  first  great 
battle  of  the  Seven  Years’  War  (1756-1763),  fought  May  6, 
1757.  Frederick  the  Great  of  Prussia  was  victorious  over 
the  Austrians  but  lost  16,000  men. 

9.  bic  Katferin,  Maria  Theresia  of  Austria. 

12.  ^rtebe,  for  the  more  usual  ^rieben. 

13,  14.  The  use  of  Klangmalerei  in  Bürger’s  poems  is  very 
marked  and  was  criticized  as  childish  by  Schiller  in  his 
review  of  them.  Compare  further  lines  97,  102,  149,  179,  201. 

18.  Söcgcn  .  .  .  ©fegen,  highways  and  byways. 

25.  frug,  common  in  colloquial  speech  for  fragte. 

28.  fo  =  bie,  an  archaic  use  of  fo  as  relative. 

32.  3)1  it  ttmftgcr  CJcbärbc,  in  wild  despair. 

37.  Ijin  tff  l)in,  gone  is  gone. 

51.  ©afrantenf',  holy  communion. 

58-60.  The  mother  intimates  that  Wilhelm  has  turned 
Mohammedan  and  has  married  a  Turkish  woman,  Hungary 
(Ungerlanb)  earlier  having  been  a  vassal  state  of  Turkey. 

62.  an  old  neuter  genitive;  modern  German  would 
use  babon. 

69.  fitfd)  au3,  see  auglöfcfien. 

73.  Ocl)  .  .  .  ©crtrfjf,  Enter  not  into  judgment  (Psalm  143,  2). 

79.  ©cclen,  archaic  weak  dative  singulär. 

80.  Ter  Söräutigam,  i.e.  Christ. 

100.  bc3  CJelänber3,  presumably  balustrade.  —  ©fufcit,  i.e. 
outside  Steps  leading  up  to  the  house,  on  which  the  rider 
dismounts. 

101.  f^fortenring,  here  referring  to  a  ring  at  the  end  of  a 
bell-rope  or  wire,  and  not  to  a  knocker,  as  flinglingling  shows. 

102.  fofe,  feife,  alliterative  phrase,  lofe  here  being  syn- 
onymous  with  leife. 

106-108.  Grimm’s  Märchen  (Nos.  13  and  37)  show  similar 
rimes. 

118.  Shakespeare’s  “  Through  the  hawthorn  blows  the 
cold  wind.”  (King  Lear  III,  4.) 

121,  122.  Reminiscent  of  the  Volkslied  "£a  rauften,  £ieb, 
la  raufeben!"  Compare  page  354,  line  5. 

123.  On  e3  flirrt  ber  ©porn  Bürger  comments:  SÜcan  mu^ 
fid)  in  ben  ©pornen  eines  ©efpenfteö  eine  magifdfe  Kraft  borftellen 
. . .  Ter  ©porn  fängt  üon  felbft  an  ju  flirren,  als  frör'  er  begierig, 
halb  toieber  ju  ftacf)eln. 
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125.  fcfyürse,  the  ‘kilted’  of  “Sweet  William’s  Ghost,’' 
tuck  up  your  dress. 

132.  The  traditional  hour  when  ghosts  wander  is  from 
11  to  12. 

140.  The  old  form  of  the  coffin. 

141.  Compare  the  lines  from  “Sweet  William’s  Ghost”: 

“  Is  there  any  room  at  your  head,  Willie? 

Or  any  room  at  your  feet  ? 

Or  any  room  at  your  side,  Willie, 

Wherein  that  I  may  creep  ?  ” 

148.  Compare  “  She  stretched  out  her  lily-white  hand  ” 
of  “  Sweet  William’s  Ghost.”  In  German  folksong  fchneetüetfc 
is  the  standing  expression,  as  ‘lily-white’  is  in  English. 

157.  auch,  perchance. 

160.  Notice  the  climactic  Order  of  Lenore’s  replies  in 
lines  160,  192,  216. 

164.  Sofft  .  .  .  begraben,  from  a  well-known  burial  hymn  by 
Michael  Weisse. 

169.  Burial  in  the  dead  of  night  was  customary  in  certain 
parts  of  Germany.  Schiller  was  thus  buried.  See  page  268. 

173.  Lüfter,  sexton.  Scott’s  ‘  coffined  guest’  is  evidently 
due  to  a  confusion  with  $ifte,  ehest ,  coffin,  familiär  to  him 
through  the  Scottish  kist. 

180.  hinter^  =  hinter  beö. 

194.  91abc3  Spinbcl,  the  axle  of  the  wheel  on  which  crim- 
inals  were  broken. 

196.  luftig,  airy ,  i.e.  dangling  in  the  air. 

202-204.  Bürger  acknowledges  in  a  letter  that  nach* 
gepraffelt  and  raffelt  were  chosen  for  the  sake  of  the  rime. 

227.  9JHt .  .  .  Schlag,  a  gentle  tap  of  the  slender  whip.  On 
August  21,  1773,  Bürger  read  the  poem  before  a  group  of  his 
‘  Hainbund  ’  friends.  When  he  came  to  this  line  he  did  not 
hesitate  to  crack  a  riding  whip  upon  the  door  opposite  him, 
with  such  tremendous  effect  that,  according  to  literary 
tradition,  Fritz  Stolberg  sprang  to  his  feet  with  terror. 

237.  3°bf  unb  Schopf:  gopf  is  queue,  Schopf,  forelock. 

240.  The  identification  of  Wilhelm  with  the  figure  of 
death  itself  would  seem  to  mar  the  unity  of  the  poem. 

253-256.  The  modern  reader  would  be  glad  to  do  without 
the  moral. 

SSerluft 

Date,  winter,  1788.  The  reference  is  to  Molly,  who  had 
died  in  January,  1786.  Bürger’s  sonnets,  almost  all  of  them 
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written  during  this  winter,  appeared  in  the  Gedichte  of  1789. 
The  Prefaee  deals  at  length  with  the  merits  of  the  sonnet  as 
a  literary  form.  Bürger  allows  himself  much  latitude  in  the 
arrangement  of  the  rimes,  there  being  almost  as  many 
different  patterns  as  there  are  sonnets.  In  only  one  sonnet 
are  feminine  rimes  used  exclusively.  Trochaic  rhythm  is 
favored. 

2.  üülonbcn,  moons,  in  the  sense  of  ‘  months.’  When  so 
used  the  weak  form  is  common  in  the  older  language. 

6.  Überfcf)tt>ang  =  Überfliegen;  a  conscious  revival  of  an 
older  word  (Luther). 


HÖLTY 

Ludwig  Hölty  was  born  near  Hanover  in  1748.  He  studied 
theology  in  Göttingen  and  there  became  a  member  of  the 
‘  Hainbund/  of  which  he  was  unmistakably  the  most  gifted 
lyric  poet.  An  unhappy  love-affair,  privations  and  over- 
work  brought  the  consumptive  to  an  early  grave.  He  died 
in  1776. 

Hölty’s  poetry  is  characterized  by  simplicity  of  thought, 
tenderness  of  feeling,  and  sadness.  In  sincerity  of  emotion 
and  in  his  intimate  sense  for  nature,  he  is  decidedly  in  ad- 
vance  of  the  other  poets  of  the  Göttingen  group.  In  his  ödes 
and  elegies  may  be  heard  the  richer  and  warmer  tones  of  a 
Goethe,  but  these  are  often  obscured  by  an  all  too  facile 
grace  and  the  imagery  of  the  Anacreontic  poets.  Hölty  has 
given  delicate  utterance  to  that  plaintive  longing  for  rural 
peace  and  stillness,  and  has  suffused  his  verse  with  a  tender 
ringe  of  that  eighteenth  Century  sentiment  and  melancholy, 
which  have  found  parallel  expression  in  English  literature 
in  the  elegiac  tones  of  Blair,  Young,  and  Gray. 

$rüf)ltng3licb 

Date,  1773.  Appeared  in  the  Göttingen  “  Musenalmanach” 
for  1776. 

2lufmuntermtg  jur  $rcubc 

One  of  Hölty’s  last  poems,  written  in  1776,  the  year  of 
his  death. 

7,  8.  Scfjeibetoeg,  parting  of  the  way.  For  $ranj  see  line  7 
of  the  poem  that  follows. 

18.  &üf)lung,  sentiments,  fellowship. 

20.  äerriftne,  distraught. 
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(Hcgie  bet  bem  ©rabe  meinet  Katers 

Date,  1775. 

I.  The  line  is  from  Revelation  XIV,  13:  “  Blessed  are  the 
dead  which  die  in  the  Lord.’’ 

II.  tagen,  become  as  day. 

13.  Überhrinbcrfronc,  victors  crown. 

21.  ^alme,  the  symbol  of  peace 

24.  Revelation  XIV,  15:  “for  the  harvest  of  the  earth  is 

•  y  y 

npe. 

27.  einem,  one  and  the  same. 

32.  Jpingeiäcteä,  sown  for  the  harvest  of  the  resurrection. 


GOETHE 

Johann  Wolfgang  Goethe  was  born  on  August  28,  1749, 
at  Frankfort  on  the  Main.  His  father  was  a  jurist,  a  man  of 
means,  educaticn,  and  culture.  Unfortunately,  sternness  and 
pedantry  prevented  the  knitting  of  any  bond  of  sympathy 
between  father  and  son.  The  mother  was  of  another  mold. 
She  saw  life  from  the  bright,  cheery  side,  with  the  tempera- 
ment  of  the  poet  and  artist.  Seventeen  at  the  time  of  her 
marriage,  and  eighteen  at  the  birth  of  her  son,  she  and  her 
son  were  young  together.  Goethe’s  genius  came  from  the 
mother. 

The  story  of  the  poet’s  boyhood,  youth,  and  early  man- 
hood  we  know  chiefly  through  Dichtung  und  Wahrheit 
(“  Poetry  and  Truth  ”),  the  poet’s  autobiography,  which 
carries  the  narrative  into  the  year  1775.  In  1765,  at  the 
age  of  sixteen,  he  is  sent  to  the  University  of  Leipzig,  to 
study  law,  but  neglects  law  for  literature  and  life,  and  re- 
turns  home  three  years  later,  gravely  ill.  After  a  long  con- 
valescence  he  proceeds,  in  the  spring  of  1770,  to  Strassburg 
to  continue  his  law  studies.  It  is  there,  under  the  tutelage 
of  Herder,  that  he  experiences  his  first  intellectual  awaken- 
ing.  Hitherto  the  gallant,  artificial,  Anacreontic  verse  of 
the  day  had  beeil  his  model.  Herder  leads  him  to  the  German 
folksong,  to  Shakespeare,  to  Ossian,  to  Homer.  The  period 
of  inner  ferment  that  follows,  characteristic  of  German 
literature  of  the  early  seventies,  is  called  the  era  of  Storm 
and  Stress  (©türm  unb  SDrang).  It  is  a  period  of  intense 
individualism,  of  revolt  against  theory  and  tradition,  best 
represented,  among  our  selections,  by  the  monologue 
“  Prometheus.” 
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His  first  serious  love  affair  also  deeply  influences  the 
student’s  soul.  What  this  love  for  Friederike  Brion  of  Sesen- 
heim,  the  Lutheran  parson’s  daughter,  meant  for  Goethe’s 
growth  as  lyric  artist,  is  best  attested  by  his  “  Mailied. ” 
The  idyllic  story  of  this  love  we  have  in  Goethe’s  own  words, 
in  Dichtung  und  Wahrheit. 

Having  finished  his  legal  studies,  Goethe  leaves  Strassburg 
and  Friederike  in  the  summer  of  1771.  He  enters  upon  the 
practice  of  law  at  Frankfort,  but  literary  pursuits  continue 
to  engage  his  chief  attention.  He  writes  his  first  great  play, 
Götz  von  Berlichingen  (1773);  and  the  novel,  Die  Leiden 
des  jungen  Werthers  (1774),  that  first  gave  him  European 
fame.  November,  1775  sees  him  in  Weimar  as  guest  of  the 
Duke,  Karl  August.  The  guest  becomes  a  boson*  friend,  and 
Goethe  is  appointed  to  one  office  after  another,  and  finallv 
to  that  of  prime  minister  of  the  Duchy.  He  here  spends 
practically  all  the  rest  of  his  life,  fifty-seven  years.  The 
genius  of  the  place  becomes  for  him  Frau  von  Stein,  the 
wife  of  Baron  von  Stein,  an  official  of  the  court.  Goethe 
feil  deeply  in  love  with  this  sensitive,  highly  cultured  woman, 
but  the  relationship  remained  in  essence  an  intellectual 
friendship.  This  love  and  friendship,  as  well  as  the  many 
practical  tasks  that  official  life  thrust  upon  Goethe,  exerted 
a  wholesome,  calming  influence,  the  reflex  of  which  may  be 
seen  when  one  compares  such  a  poem  as  “  Das  Göttliche  ” 
with  “Prometheus.” 

A  longing  for  Italy,  with  its  monuments  of  ancient  and 
Renaissance  art,  its  romance,  and  its  poetry  had  long  pos- 
sessed  Goethe.  Its  Symbol  is  Mignon’s  song  from  Wilhelm 
Meister.  Goethe  Starts  for  Italy  in  October,  1786,  and  does 
not  return  until  the  summer  of  1788.  The  sojourn  meant  an 
artistic  rebirth.  If  in  Weimar  official  duties  were  more  and 
more  engrossing  his  time  and  thought,  in  Italy  the  poet  and 
artist  once  more  assert  themselves.  A  number  of  his  earlier 
dramatic  projects  are  here  advanced  or  completed,  among 
them  Iphigenie,  Tasso,  and  Faust.  Goethe’s  art  takes  on  a 
classical  tinge,  both  inwardly  and  outwardly.  The  hexameter, 
the  meter  of  Homer  and  Vergil,  becomes  a  favorite  of  the 
poet,  and  a  sensuous  coloring  appears  in  his  poetry,  especially 
where  it  is  based  on  classical  models,  as  in  the  “Roman 
Elegies.”  In  a  measure  this  mood  is  reflected  also  in  his 
life  after  the  return  from  Italy.  Goethe  enters  into  relations 
with  a  girl  of  the  middle  dass,  Christiane  Vulpius.  This 
relationship  was  not  at  the  time  sanctioned  by  a  marriage 
ceremony,  although  Goethe  in  a  sense  looked  upon  Christiane 
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as  his  wife  and  married  her  in  legal  fashion  many  years  later 
(1806).  In  “  Gefunden  ”  he  has-  immortalized  the  union. 

The  next  period  in  Goethe’s  life  was  ushered  in  by  his 
friendship  for  Schiller,  dating  from  1794.  Critically  and 
creatively  each  poet  stimulated  the  other.  A  number  of 
ballads  were  written  by  the  two  poets  in  friendly  rivalry. 
It  is  owing  to  Schiller,  too,  that  work  on  Faust  was  resumed. 
At  Schiller’s  death,  in  1805,  Goethe  feit  the  loss  very  deeply. 

Faust,  the  great  tragedy  of  modern  literature,  begun  in  the 
early  seventies,  had  first  appeared  in  fragmentary  form,  in 
1790.  The  year  1808  saw  the  completion  of  the  First  Part. 
The  Second  Part  engaged  the  poet’s  last  years;  it  was 
published  the  year  after  his  death,  in  1833. 

Goethe  died  March  22,  1832.  According  to  a  rather 
dubious  tradition  his  last  words  were:  “Light,  more  light,” 
but  for  his  final  verdict  on  life  the  “  Song  of  Lynceus  ”  in 
Faust  II  is  more  significant: 

Gfto  glücfltdjen  2lugen, 

2öa3  je  if)r  gefel)n, 

[ei,  tote  eS  toolle, 
ßS  toar  bod)  fo  fdbön ! 

If  Goethe  is  commonly  regarded  as  the  outstanding  figure 
of  modern  literature  since  Shakespeare  it  is  in  the  main 
owing  to  two  great  gifts  he  has  bestowed  upon  mankind,  his 
Faust  and  his  lyric  verse.  In  Faust  he  has  created  an  eternal 
Symbol  of  the  yearnings  and  stri vings  of  modern  man. 
His  lyrics,  with  a  simple  but  matchless  art,  refract  and 
enshrine,  for  the  delight  of  posterity,  all  the  riches  of  a 
great  personality. 

Keen  vision,  a  warm  heart,  and  a  large  contact  with  life 
in  all  its  phases  allowed  Goethe  to  see  things  as  they  are; 
a  supreme  mastery  over  language  and  rhythm  enabled  him 
to  clothe  the  image  in  matchless  form;  but  above  all,  in 
and  through  the  thing  material  he  caught  the  Symbol  of  the 
thing  eternal:  2llle3  SBergönglidfe  ift  nur  ein  ©leicbniS. 

2Siflfommcn  unb  91bfd)ieb 

Probable  date,  spring,  1771.  First  printed  in  1775.  Here 
given  in  the  Version  of  1789,  which  differs  very  materially 
from  the  earlier  form.  The  nightly  ride  to  Friederike  at 
Sesenheim  is  thus  described  in  Book  Eleven  of  Dichtung  und 
Wahrheit Ad)  fam  nid)t  fo  friif)  toeg,  als  ich  gehofft  batte. 
0o  ftarf  id)  auch  ritt,  überfiel  mich  bod)  bie  9tad)t.  £)er  2öeg  toar 
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nid)t  $u  t>erfef)len,  unb  ber  sJJionb  beleuchtete  mein  leibenfd)aftlid)c3 
Unternehmen.  Tie  sJlad)t  mar  minbig  unb  fd)auerlicf),  ich  fprengte 
$u,  um  nicht  biö  morgen  früh  auf  ihren  2lnblid  märten  ju  müffett.  — 
S3  mar  fdjon  fpät,  al3  id)  in  ©efenbeint  mein  ‘pferb  ein  [teilte .  .  . 
3d)  fanb  bic  beiben  ©cbmeftern  üor  ber  Türe  fit^enb.  —  The  poem 
shows  the  young  Goethe  under  the  tutelage  of  Herder  and 
the  inspiration  of  a  sincere  and  deep  love. 

3.  miegte,  was  rocking  to  sleep. —  As  Scherer1  has  pointed 
out,  Goethe,  instead  of  using  conventionalized  mythology,  as 
had  been  his  wont  at  Leipzig,  is  here  creating  a  mythology 
of  his  own,  through  the  personification  of  2lbenb,  iftacht, 
Siehe,  ginfternid. 

9.  SÖolfenbügel,  bank  of  clouds. 

12.  umfauften,  rustled  around. 

17.  Note  the  striking  contrast  between  the  fantasms  of 
the  nightly  ride  and  the  appearance  of  the  beloved.  —  milbe, 

tender. 

21.  rofcnfarbnc3  $riif)ltng3metter,  referring  to  the  roseate 
glow  (as  of  spring)  on  her  face. 

26.  oerengt,  compresses,  clutches. 

29.  The  original  ending  is  quite  different: 

Tu  gingft,  ich  ftunb,  unb  [ah  ^ur  Srben, 

Unb  [ah  bir  nach  mit  naffent  93licf; 

Unb  hoch,  meid)  Oliicf!  geliebt  ju  merben, 

Unb  lieben,  ® öfter,  meid)  ein  Glücf! 


anatlicb 

Probable  date,  May,  1771,  the  time  of  Goethe’s  love  for 
Friederike. 

14.  gotben,  an  adjective  that  is  a  great  favorite  with  Goethe. 

28,  29.  The  ‘run-over’  stanza,  here  as  elsewhere  in  the 
poem,  becomes  a  symbol  of  feeling  bursting  bounds  and  a 
token,  as  well,  of  the  intimate  connection  between  form  and 
content. 

33,  34.  The  lines  seem  poorly  attuned  to  the  exalted 
emotion  of  the  preceding  stanzas. 

JpcibenröStein 

First  published  in  1789  but  written  mnch  earlier,  pre- 
sumably  at  Strassburg  during  the  spring  of  1771.  There 

1  Geschichte  der  deutschen  Literatur,  new  edition  (1921),  page 
373;  Mrs.  Conybeare’s  translation,  II,  94. 
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exists  another  Version  published  by  Herder  under  the  title 
“Fabelliedchen”  in  Von  deutscher  Art  und  Kunst  (1773), 
the  relation  of  which  to  Goethe’s  poem  is  not  altogether 
clear.  However,  both  versions  go  back,  directly  or  indirectly, 
to  a  Volkslied,  and  of  this  latter  we  possess  an  early  form 
(1602),  in  which  the  refrain  »iöSlein  auf  ber  Reiben  already 
occurs.  It  seems  likely  that  Goethe  communicated  his  song 
orally  to  Herder  and  that  the  “  Fabelliedchen  ”  is  a  repetition 
from  memory,  of  what  Herder  had  taken  to  be  a  Volkslied 
pure  and  simple. 

1.  ©alp  position  of  the  verb  at  the  head  of  a  declarative 
sentence,  representing  an  older  word  order  (here  favored  by 
the  trochaic  meter),  is  not  uncommon  in  the  Volxslied. 
So  Sief  er,  line  4.  —  £nabr,  in  the  Volkslied  sense,  young 
fellow,  lad. 

2.  Reiben  =  $etbe,  an  archaic  weak  dative. 

3.  morgcnfcfjön,  an  unusually  fine  word,  of  Goethe’s 
making. 

6.  rot:  the  uninflected  postpositive  adjective  is  a  Volkslied 
characteristic. 

8.  ftnabe:  the  omission  of  the  article,  as  in  OiöSletn,  line  10, 
again  favored  by  the  trochaic  meter,  produces  a  happy 
individualizing  or  personifying  effect. 

16.  =  ba3.  Such  shortened  forms  are  common  in  the 

Volkslied. 

19.  eben,  just,  simply. 


Sigeuncrlicb 

In  the  original  form  of  Götz  (“  Geschichte  Gottfriedens  von 
Berlichingen,’  1771)  this  song  is  sung  at  the  opening  of 
Act  V  by  a  band  of  gipsies,  lines  1—4  of  each  stanza  being 
sung  by  the  oldest  gipsy,  lines  5-3  as  a  chorus,  line  7,  again, 
by  one  gipsy.  This.  original  differs  not  immaterially  from  the 
text  here  printed  (1815).  The  poem  is  not  found  in  the 
printed  text  of  Götz. 

2.  Notice  how  the  w-alliteraticn  of  the  refrain  runs  also 
through  other  linns  of  the  poem. 

5—7 .  Lines  5—8  represent  the  howling  of  the  wolves,  line  7 
the  cry  of  the  owl. 

9.  febtnarse  liebe  $nbf,  itself  perhaps  a  witch. 

10.  2öcrrt)ülfr,  werwolves  (i.e.  ‘  man-wolves,’  ‘wer’  being 
a  coguate  of  the  Latin  ‘vir’).  According  to  old  Germanic 
oelief  some  persons  had  the  power  of  changing  themselves 
into  wolves  by  putting  on  a  wolf’s  skin. 
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17.  23ctf),  from  “Elisabeth,”  Betty. 

22.  The  calling  by  name  breaks  the  magic  charm. 

24.  The  riming  combination  rütteln  .  .  .  f Rütteln  is  familiär 
from  Grimm’s  Märchen  (“Aschenputtel”),  as  is  also  her 
halbe  SBalb  of  line  2.  Notice  the  three  unaccented  syllables 
twice  occurring  in  this  line:  £)a  rüt'telten  [ie  ficb',  ba  fdbüt'telten 
fie  ficb'. 

25.  A  bold  but  effective  and  picturesque  linking  of  baöon 
(babonlaufen)  with  beulen. 

Ter  $önig  in  Tfyulc 

Date,  before  July,  1774.  Sung  by  Gretchen  in  Faust  to 
divert  her  mind  when  she  feels  the  oppressiveness  of  the 
room  that  Mephistopheles  has  just  left.  Thule  is  a  name 
given  by  the  Greek  traveler  Pytheas  of  Marseilles  to  the 
furthermost  northern  island  and  has  been  variously  identified. 
In  legend  it  becomes  associated  with  the  mysterious,  semi- 
fabulous  Teutonic  North.  “  Der  König  in  Thule  ”  is  Goethe’s 
earliest  bahad  and  glorifies  the  Germanic  virtue  of  Treue. 

3.  58ul)lc,  lovejsn  leman,  as  used  by  Chaucer  and  Spenser). 

5.  .  .  .  öarübcr,  i.e.  he  prized  nothing  more  highly. 

7.  gingen  .  .  .  über,  overflowed,  were  filled  with  tears. 

12.  pgleidj,  i.e.  along  with  his  other  possessions. 

17.  ßccfycr,  tippler,  toper. 

21.  Notice  the  visualization  of  the  action:  ftünen,  trtnfen 
(dip),  finfen. 

23.  täten  =  taten.  Compare  page  523,  §  6. 

^rometf|cu3 

((  Date,  autumn  of  1774.  Goethe  planned  a  drama 
“Prometheus”  and  actually  completed  two  acts.  The 
present  monologue  now  appears  as  the  opening  of  a  Third 
Act  but  it  is  very  doubtful  whether  it  was  originally  so 
conceived.  The  point  of  contact  between  Goethe  and  the 
Greek  Titan  is  perhaps  best  indicated  by  a  sentence  from 
Goethe’s  speech  on  Shakespeare  (1771):  ®r  (©bafegpeare) 
wetteiferte  mit  bem  $rometf)eug,  bilbete  ifjm  3ug  für  £ug  feine 
ilhenfcljen  nach,  nur  in  foloffaltfcfier  ©röf$e.  This  Creative  func- 
tion  of  the  artist  that  lifts  him  to  a  rank  with  the  deity 
allows  him  to  brook  no  authority.  Of  this  spirit  of  revolt 
Prometheus  is  the  living  symbol.  One  must,  of  course,  take 
care  not  to  transfer  bodily  to  Goethe  every  sentiment  that 
is  part  and  parcel  of  the  Greek  myth.  —  For  the  free  rhythms 
see  page  361. 
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1,  2.  Zeus  as  the  god  of  thunder. 

4.  fob  ft,  swishes  off  the  heads  of .  .  .  The  imagery  occurs 
several  times  in  Ossian. 

6.  ©röc:  Prometheus  as  the  protector  of  man. 

10.  ©lut,  i.e.  the  fire  that,  against  the  will  of  the  gods, 
Prometheus  has  brought  down  from  heaven  for  the  use  of 
man.  Prometheus  thus  becomes  a  ‘  Kulturhercs,’  a  Champion 
of  civilization. 

11-12.  Note  the  transition  in  thought:  he  who  envies 
thereby  confesses  inner  poverty. 

15.  Ojjferftcucrn,  sacrificial  taxes.  Prayer  and  sacrifice 
keep  alive  the  worship  of  the  gods.  Without  these  they 
would  starve  (barbtet,  line  18). 

19.  The  implication  is  that  only  children  and  beggars 
worship  the .  gods,  children  in  naive  ignorance,  beggars 
lookshly  hoping  for  returns. 

20-21.  He,  Prometheus,  was  once  such  a  child  too. 

22.  Similar  to  Gould  not  distinguish  my  right  hand 
from  my  left.” 

29.  Greek  mythology  knows  nothing  of  Prometheus  (him- 
self  a  Titan)  fighting  the  Titans. 

32,  33.  Similarly,  Goethe  teils  us  in  Dichtung  und  Wahrheit 
that  in  times  of  stress  he  could  only  fall  back  upon  himself( 
could  not  appeal  for  aid  to  a  higher  power. 

34.  glüf)C!t,  a  verb  characteristic  of  Storm  and  Stress, 
is  similarly  construed  with  a  direct  object  in  “Wanderers 
Sturmlied  ©litfite  beine  <£eeP  ©efabrcn. 

30.  betrogen,  because  Zeus,  the  sleeper,  has  no  concern  for 
others. 

38,  39.  The  wording  is  in  part  Biblical:  23elabencn,  heavy 
laden. 


45.  To  Destiny  the  Greek  gods  themselves  are  subject. 
Compare  muf3t,  line  6. 

48.  $n  .  .  .  flieben,  i.e.  like  a  hermit. 

50.  ®Iütenträumc,  a  pretty  coinage,  lit.  “  blossom-dreams,” 
dream  blossoms. 


E*  Prometheus  forms  men,  into  whom  Minerva  breathes 
life.  So,  too,  Goethe,  the  poet,  forms  men  after  his  own 
Image  in  the  works  of  his  Creative  imagination. 


9tcuc  Siebe  iteuc3  Scbcu 

Date,  early  in  1775.  The  title,  which  would  ordinarily 
mean  that  new  love  confers  new  life,  is  here  used  to  signify 
that  the  new  love  has  wrought  an  entire  change  in  the  poet’s 
mode  of  life.  The  reference  is  to  Lili  Schönemann,  the 
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Frankfort  society  belle.  Fascinated  as  he  was  by  the  lovely 
and  accomplished  girl,  Goethe  did  not  find  her  entourage 
congenial  and  struggles,  half  playfully,  half  in  earnest, 
against  the  fetters  of  his  passion. 

1.  ttm3  folt .  .  .,  wh'it  is  to  come  of  all  thisf 

6.  hmrnm,  relative,  that  on  account  of  which. 

14.  entfliehen.  A  little  later,  in  May,  1775,  he  actually 
inakes  a  trip  to  Switzerland  to  put  to  test  his  ability  to  do 
without  his  Lili.  He  was  soon  drawn  back. 

19.  lofe,  roguish,  mischievous. 

24.  Siebe,  Lovs,  in  the  abstract  sense. 

Stuf  bem  ©ec 

Date,  June  15,  1775.  The  scene  is  on  the  Lake  of  Zürich 
during  the  trip  on  which  Goethe  sought  escape  from  Lili. 
A  poem  of  wondrous  witchery  of  rhythm  and  of  intimate 
union  with  nature. 

2.  ©nugr,  as  a  child  at  its  mother’s  breast. 

3.  T)te  gute  SJtutter  Statur,  as  Goethe  puts  it  elsewhere. 

7.  üöerge,  i.e.  the  cloud-capped  Alps. 

9.  The  poet’s  thoughts  here  revert  to  the  golden  dreams 
of  his  love.  Note  the  effective  change  to  a  regulär  trochaic 
meter  varied  in  the  final  stanza  by  the  insertion,  in  the  even 
lines,  of  a  dactyl  as  the  second  foot.  Rhythmically,  the 
sensations  caused  by  the  vision  of  lines  9  to  12  continue  to 
pulsate  through  lines  13  to  20. 

14.  ©ternc,  i.e.  the  refraction  of  the  morning  sun  from  the 
water. 

20.  $rud)t:  grain  is  meant. 

SJtcinc  9tul)r  ift  bin 

Date,  1775.  Sung  by  Gretchen  at  the  spinning  wheel  in 
the  First  Part  of  Faust.  No  poem  better  illustrates  the 
powerful  effects  Goethe  was  able  to  evoke  from  the  simplest 
language.  The  song  falls  into  three  divisions  set  off  by  the 
refrain.  The  first  teils  of  her  deplorable  state  of  mind; 
the  second  gives  her  idealization  of  her  lover,  Faust,  in  the 
form  of  reminiscence;  in  the  last  her  passion  bursts  the 
bonds  of  restraint. 

8.  ücrgällt,  turned  to  gall. 

12.  gerftiieft,  distraught. 

21.  bober  Oiang ,  “lofty  step.” 

24-25.  Here,  as  in  lines  36-37,  the  running  over  of  the 
stanza  becomes  a  Symbol  of  feeling  that  knows  no  bounds. 

33,  34.  brängt . . .  nach,  goes  out  to. 
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£Üaubrcr3  sJlad)tlicb  I 

Goethe’s  manuscript  has  the  notation  “  On  the  slope  of 
the  Ettersberg,  February  12,  1776.”  —  After  the  return  from 
Strassburg  Goethe’s  friends  dubbed  him  ber  Söanberer  on 
account  of  his  extensive  journeys  on  foot  in  the  environs  of 
Frankfort. 

1.  £>cr  bu:  the  reference  is  to  of  hne  7. 

2.  Scib  unb  £d)mcrscn  =  atteö  Seib  unb  alle  ©d)mer$en. 

Longfellow’s  translation  is  as  follows: 

Thou  that  from  the  heavens  art, 

Every  pain  and  sorrow  stillest, 

And  the  doubly  wretched  heart 
Doubly  with  refreshment  fillest, 

I  am  weary  with  contending! 

Why  this  rapture  and  unrest? 

Peace  descending, 

Come,  ah,  come  into  my  breast! 

SRafttofc  Siebe 

Date,  May  6,  1776.  The  period  is  that  of  the #beginnings 
of  Goethe’s  love  for  Frau  von  Stein.  Litzmann  has  called 
the  poem  baS  männftdje  ©egenftiief  $u  öretdjend  „sF?etne  9?uf)’  tft 
f)in." 

3.  $ambf  ber  Klüfte,  the  vapors  of  ravines. 

6.  }Raft  unb  JRufp,  rest  and  repose,  an  alliterative  phrase. 

8.  fdjlagen,  beat  my  way. 

9,  10.  How  the  joys  of  life  afflict,  lines  11-14  explain.1 

11.  Zeigen,  inclining. 

13.  fo  eigen,  in  a  way  all  its  own;  a  fine  use  of  the  word. 

16.  Parallel  to  the  in  Sßüften  fließen  of  “Prometheus” 
(1.  48). 

s>(n  ben  äRonb 

“An  den  Mond  ”  has  come  down  in  three  forms:  (1)  The 
original  Version2  of  24  lines  sent  by  Goethe  to  Frau  von 
Stein;  (2)  A  parody  by  Frau  von  Stein  (October,  1786) 

1  Compare  Shelley’s  “  To  a  Lady  with  a  Guitar  ”  : 

Till  joy  denies  itself  again 
And  too  intense,  is  turn’d  to  pain. 

2  The  text  may  be  conveniently  found  in  Goethe' s  Poems ,  ed. 
Schütze,  page  196f. 
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entitled  “An  den  Mond  nach  meiner  Manier”  and  sent  by 
her  to  Goethe  in  Italy;  (3)  The  Version  given  in  our  text. 
No.  1  probably  originated1  in  the  summer  of  1777  and 
cannot  therefore,  as  usually  assumed,  have  a  connection 
with  the  death  by  drowning  in  the  Ilm  of  Christel  von  Lass¬ 
berg  (January,  1778).  No.  2  and  No.  3  agree  in  a  number 
of  lines  not  existing  in  No.  1,  and  the  date  to  be  assigned  to 
No.  3,  the  present  Version,  will  depend  upon  whether  we 
look  upon  these  new  lines  as  having  originated  with  Goethe 
or  with  Frau  von  Stein.  —  The  scene  is  the  environs  of 
Goethe’s  Gartenbaus  (hence  mein  Gefilb,  line  5)  in  the  Ducal 
Park  at  Weimar.  The  conception  of  “Reveries  on  a  Moon- 
lit  Night  ”  gives  unity  to  what  might  otherwise  seem  a 
somewhat  incoherent  production.  It  is  one  of  the  most 
melodious  of  Goethe’s  poems. 

3.  Söfeft,  i.e.  from  the  grip  of  the  workaday  world. 
Goethe’s  Theatralische  Sendung,  the  first  form  of  Wilhelm 
Meister ,  uses  the  word  several  times  in  this  sense. 

7,  8.  The  scene  “Wald  und  Höhle”  ( Faust  I)  has  similar 
imagery : 

Grbabner  Geift,  bu  gabft  mir,  gabft  mir  afteS 

Gabft  mir  bie  herrliche  iftatur  jum  Königreich 
Kraft  fte  ju  fühlen,  ju  geniefjen. 

SRcfjt  Palt  ftaunenben  53cfudh  erlaub  ft  bu  nur, 

3>ergönneft  mir  in  ihre  tiefe  93ruft 

Sßte  in  ben  23ufen  eines  greunbS  $u  fchauen. 

13.  ^fuf?,  the  Ihn,  a  swift  stream  flowing  through  the 
Ducal  Park. 

17.  Piere  hoch  is  after  all,  but  in  line  19,  to  think  that,  or  the 
pity  that. 

18.  fo  füftlich  ift,  i.e.  a  woman’s  true  love. 

24.  The  stream  is  to  suggest  the  melody  of  his  song, 
whether  the  note  be  tragic  (lines  25-26)  or  joyous  (lines  27-28). 

29  ff.  “Happy  the  man  who  unmoved  by  the  turmoil  of 
the  world  can  share  his  innermost  thoughts  with  a  friend.” 
Compare  the  similar  conclusion  of  Schiller’s  “  Ideale,”  where, 
rather  characteristically,  33efc^äf tigung,  bie  nie  ermattet,  receives 
more  emphasis. 

Ser  fyif d)er 

Probable  date,  1777 ;  first  published  in  1779.  In  connection 
with  the  suicide  of  Christel  von  Lassberg  Goethe,  January  19, 

1  Julius  Petersen,  Goethes  Mondlied,  Deutsche  Vierteljahrschrift 
I  (1923),  269-280. 
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1778,  writes  to  Frau  von  Stein:  Tiefe  etnfabenbe  Trauer  f)at 
toaS  gefäfjrltd)  SInstefjenbeö  tuie  baö  SBaffer  felbft,  unb  her  Slbßtans 
ber  ©ferne  be3  Rimmels,  ber  aus  beiben  leudjtet,  locf t  uns.  The 
bailad  symbolizes  the  fascination  exercised  by  water.  In 
many  of  the  lines  the  rhythm  of  lapping  water  may  be  heard. 
Schiller’s  “Fischerknabe”  (page  89)  seems  influenced  by 
Goethe’s  poem. 

3.  ?(ngel,  at  present  feminine;  here  the  older,  masculine 
gender. 

6.  Teilt  * , .  empor:  finely  visualized;  the  water  swells  up- 
ward  as  the  body  parts  it. 

8.  feud)te3,  dripping. 

11.  9JJcnfd)cmuife:  in  the  older  sense  of  33er [taub; 

compare  the  English  ‘woman’s  wit.’  The  assonance  tf)m: 
99?enf cf)entift  (similarly  ü)m:btn,  lines  29,  31)  is  in  keeping  with 
Volkslied  usage. 

13.  ^tfctyletn,  apparently  dative  singulär:  ”  how  good  a 
little  fish  feels.” 

16.  erft:  i.e.  not  until  then  would  you  know  what  real 
health  is. 

17,  18.  The  reference  is  to  the  old  poetic  tradition  that 
the  sun  and  moon  set  in  the  ocean  and  rise  from  the  ocean. 

19.  mettenatmenb,  ‘  wave-breathing  ’,  redolent  of  the  sea; 
a  brilliant  compound,  of  a  kind  with  morgenfcfjön  in  “  Heiden¬ 
röslein.” 

22.  fcucptbcrflärte,  i.e.  transfigured  by  being  reflected  in 
the  watery  medium. 

27.  mud)3  .  *  .  fcf)ttfucf)tdOott,  grew  big  with  longing.  The 
touch  is  characteristically  Goethean. 

30.  marTd  . . .  gcfcf)ef)n,  it  was  all  over  with  him. 

©cfatig  ber  Olcifter  über  ben  SBaffern 

Date,  October,  1779.  Düring  his  second  journey  to 
Switzerland,  the  autumn  of  1779,  Goethe  paid  a  visit  to  the 
Staubbach,  the  Cascade  at  Lauterbrunnen,  near  Interlaken. 
Here  a  considerable  body  of  water  plunges  down  a  sheer 
cliff  a  thousand  feet  into  the  valley  below,  much  of  the 
water  being  dissolved  into  spray  before  reaching  the  bottom. 
This  ode  is  the  poetical  precipitate  of  his  visit.  Originally 
the  lines  were  conceived  as  being  chanted  responsively  by 
two  spirits,  with  the  following  division:  1-4;  5-7;  8-17; 
18-22;  23-24;  25-27;  28-29;  30-31;  32-33:  34-35.  The 
responsive  character  of  some  of  these  divisions  may  readily 
be  feit.  Goethe’s  power  in  the  symbolic  is  here  strikingly 
illustrated. 
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4.  Sum  ^tmmel.  The  reference  is  not  to  a  blessed  state- 
in  heaven  and  subsequent  return  to  earth  (metempsychosis) 
but  to  the  dualism  of  the  human  soul  (Faust’s  .ßroei  (Seelen 
tuofmen  ad)  in  meiner  Söruft)  and  the  resulting  conflict  between 
high  aspirations  and  low  impulses,  between  the  spiritual 
and  the  earth-earthy  in  man. 

8.  Strömt  ♦ . a  conditional  clause  (similarly  Etagen, 
line  18),  introducing  an  alternative.  The  second  stanza 
sketches  unimpeded  progress,  the  third  a  struggle  against 
obstacles. 

11.  ftäubt,  falls  as  spray. 

12.  SföolfcntocUcn,  i.e.  the  spray  appears  as  a  veil  of  clouds. 

24.  t)in  =  entlang,  as  frequently  in  Goethe. 

26.  Söciöcn,  literally,  ‘pasture’,  i.e.  mirror  (their  faces). 

2Sanbrer3  9tad)tlieb  II 

On  one  of  his  wanderings,  in  September,  1780,  Goethe 
spent  the  night  in  a  little  frame  hunting  lodge  on  the  summit 
of  the  Gickelhahn  near  Ilmenau  and  wrote  these  lines  in 
pencil  on  one  of  the  inner  walls.  A  half  Century  later,  in 
August,  1831,  the  year  before  his  death,  he  saw  them  there 
again  and  with  tears  Streaming  down  his  face  is  said  to  have 
repeated:  inarte  nur,  halbe  rufjeft  bu  aud).  The  lines  have 

been  set  to  music  oftener  than  any  other  poem  of  Goethe, 
by  Schubert,  Schumann,  and  Liszt,  among  others.  Long- 
fellow’s  translation  is  as  follows: 

O’er  all  the  hill-tops 
Is  quiet  now, 

In  all  the  tree-tops 
Hearest  thou 
Hardly  a  breath; 

The  birds  are  asleep  in  the  trees: 

Wait;  soon  like  these 
Thou  too  shalt  rest. 

3.  From  the  window  of  the  lodge  Goethe  looked  down 
on  the  tops  of  hemlocks. 

7.  halbe,  an  older  form  of  halb,  still  current  locally. 

(Jrlfönig 

Date,  not  later  than  1782,  in  which  year  it  was  published 
as  part  of  the  operetta  Die  Fischerin.  The  bailad  is  under 
the  influence,  in  content  as  well  as  form,  of  Herder’s  “  Erl- 
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königs  Tochter,”  which  furnished  the  name  as  well.  Excepting 
the  first  and  last  stanzas,  which  are  epic  (narrative),  the 
entire  poem  consist.s  of  dramatic  dialogue.  As  11  Der  Fischer 
incarnated  the  fascination  of  water  as  an  element,  so  in  the 
“  Erlkönig  ”  the  terrors  and  specters  of  night  are  invested 
with  bodily  form.  1t  is  doubtless  the  most  populär  of  Goethe’s 
ballads.  Set  to  music  by  Schubert,  Löwe,  and  others. 

3.  mof)l,  snugly  (Harris). 

5.  mad  =  toarum. 

6.  (Jrlfiinig:  see  the  note  on  Herder’s  “  Erlkönigs  Tochter.” 

7.  Sd)tt>cif,  train,  i.e.  the  trailing  robe. 

9  ff.  Tliere  is  a  marked  difference  rhythmically  between 
the  chants  of  the  Erlking  and  the  remainder  of  the  dialogue. 

12.  gülbcn,  archaic  for  golben. 

16.  As  in  Bürger’s  “Lenore,”  lines  203-204. 

18.  märten,  tend,  wait  upon. 

19.  führen,  lead.  —  Oicifjn  =  Zeigen,  dance. 

20.  eilt,  to  sleep,  to  be  taken  with  each  of  the  three  verbs. 

24.  SSciben,  the  gnarled  willows  —  they  are  trimmed  down 
every  year  for  osiers  —  seem  like  human  forms. 

25.  Scan:  $dj  lic'be  bief),  tnidj  reist'  beine  fdjö'nc  ©eftalt'. 

28.  bat  mir  ein  Scibd  ( =  Seibcö),  hos  done  me  mortal  hurt. 

So,  in  the  same  operetta,  Die  Fischerin,  occurs  the  expression 
fidj  fclbft  maö  suleibe  tun,  to  kill  oneself. 

31.  .<pof,  courtyard. 

$rcubüoll  unb  leibüoll 

Sung  in  the  Third  Act  of  Egmont  by  the  heroine  Klärchen 
as  she  is  expecting  her  lover  Egmont.  4  he  work  on  Egmont 
extended  over  twelve  years  (1775-1787).  Provisionally  com- 
pleted  in  1782,  it  was  worked  over  in  Italy. 

4,  5.  langen  unb  bangen,  longing  and  fearing. 

9,  10.  Compare  the  conclusion  of  ‘Rastlose  Liebe,’  page 
37. 

X'cr  Sänger 

From  the  second  book  of  Wilhelm  Meisters  Lehrjahre,  where 
it  is  sung  by  the  mysterious  old  harper.  Probable  date,  1783, 
this  section  of  Wilhelm  Meister  having  been  completed  in 
that  year.  The  Sänger  as  medieval  minstrel,  who  may  be 
conceived  as  composing  both  his  own  words  and  music,  is 
here  the  representative  of  the  Creative  poet.  4  he  ballad  has 
an  autobiographic  note  as  well,  in  that  Goethe  at  the  court 
of  Weimar  was  both  poet  (Sänger)  and  practical  statesman 
(Äanjler),  and  the  two  functions  clashed  more  or  less  (lines 
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26-28).  Notice  the  form  of  a  seven  line  stanza,  with  the 
final  line  left  rimeless  (Sßcttfe,  page  360). 

5,  6.  The  ißage  and  $nabe  are  identical  persons. 

9.  fcfyöitc,  fair. 

10.  The  throng  of  noble  lords  and  ladies  is  meant. 

15.  briicfP  ♦ ,  ♦  ein,  for  briieff  ju,  for  the  sake  of  the  rime. 

17,  18.  bretn,  with  level  gaze  (Schütze).  The  minstrel’s 
song  deals  with  knightly  emprise  and  with  love.  The  reaction 
of  the  knights  is  to  the  former,  of  the  ladies  to  the  latter. 

26.  beit  bu  seems  redundant,  as  if  for  rime’s  sake. 

28.  3u,  in  addition  to. 

29-32.  These  lines,  setting  forth  the  principle  '  that  the 
artist’s  real  reward  lies  in  the  exercise  of  the  Creative  function, 
have  been  much  admired. 

38.  bent,  blessed  the  .  .  . 

^parfenfpiefer 

Like  the  preceding,  from  the  second  book  of  Wilhelm 
Meisters  Lehrjahre  and  presumably  also  of  the  year  1783. 
If  the  harper  arraigns  Providence  the  reason  lies  in  the 
immensity  of  the  misfortune  that  has  befallen  him.  Mignon 
is  his  daughter,  the  offspring  of  an  incestuous  union  between 
brother  and  sister,  the  two  being  wholly  unaware  of  the  kin- 
ship  of  bioöd  between  them.  A  striking  parallel  with  linrs 
from  Racine’s  Thebaide,  III,  2,  has  been  pointed  out: 

Voila  de  ces  grands  dieux  la  supreme  justice. 

Jusques  au  bord  du  crime  ils  conduisent  nos  pas. 

Ils  nous  le  font  commettre  et  ne  l’excusent  pas. 

Mignon 

Probable  date,  1783.  From  the  third  book  of  Wilhelm 
Meisters  Lehrjahre.  Mignon,  the  daughter  of  the  ,£>arfen= 
fpteler,  was  in  her  youth  kidnapped  by  a  troupe  of  rope- 
dancers  and  taken  from  her  Italian  home  to  the  cold  North. 
Wilhelm  Meister  has  rescued  her  from  the  band  and  become 
her  protector.  The  song  voices  her  longing  to  return  to  the 
land  of  her  youth.  It  becomes  the  symbol  as  well  of  Goethe’s 
own  yearning  for  Italy,  which  found  its  realization  in  1786. 
The  first  stanza  describes  the  landscape,  the  second  gives 
reminiscences  of  Italian  art  and  architecture,  while  the  last, 
with  a  compelling  climax,  teils  of  the  road  to  be  followed  to 
reach  the  land  of  desire.  Numerous  composers  have  written 
music  for  the  words.  That  of  Friedrich  Himmel  is  perhaps 
best  known. 
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4.  The  stylistic  effect  of  the  line  depends  in  no  small 
measure  upon  the  criss-cross  arrangement  (chiasm)  of  the 
words  bie  9D?t)rte  [tili  unb  fjodh  ber  Lorbeer.  —  fttfl,  because  it 
Stands  low  and  is  therefore  not  touched  by  the  breeze. 

5.  per chance. 

6.  ©dichter:  It  is  Wilhelm  who  is  addressed.  In  the 
original  Version  all  three  stanzas  have  ©ebteter.  It  is  not 
impossible  that  in  stanza  1  ©eliebter  is  merely  a  misprint  and 
that  ©ebieter  should  be  restored.  Meister  was  Mignon’s 
master  and  protector,  and  she  likewise  calls  him  father,  but 
©eltebter  sounds  a  note  that  is  foreign  to  the  narrative. 

7  ff.  The  reminiscences  refer  to  a  villa  in  the  neighborhood 
of  Mignon’s  home. 

9,  10.  Of  these  lines  Macaulay  said:  “I  know  no  two 
lines  in  the  world  whicb  I  would  sooner  have  written  than 
those.”  (Trevelyan,  Life  of  Macaulay,  quoted  by  Hatfield.) 

13.  23crg:  the  St.  Gotthard  Pass  is  meant.  Mignon  had 
been  taken  to  Germany  by  this  road.  —  SSolfcnffcg,  cloud- 
shrouded  path. 

15.  The  belief  in  dragons  is  entirely  natural  on  the  part 
of  the  untutored  child . 

16.  Carlyle,  who  translated  Wilhelm  Meister,  renders: 
“  The  crag  leaps  down  and  over  it  the  flood.” 


©ÖttÜd)C 

Appeared  at  the  end  of  1783  in  the  “Tiefurter  Journal,”  a 
belletristic  periodical  that  circulated  in  manuscript  form 
among  the  Weimar  group.  The  contrast  with  the  sentiments 
expressed  in  “Prometheus”  is  striking  and  significant. 
Writing  to  John  Morley,  George  Meredith  says  of  this  poem: 
“  I  have  read  ‘  Das  Göttliche  ’  this  morning  and  with  a  feel- 
ing  of  new  strength,  which  is  like  conception  in  the  brain. 
This  is  the  very  spirit  of  Goethe.  I  have  many  times  come 
in  contact  with  it  and  been  ennobled.  .  .  .  This  high  discern- 
ment,  this  noblest  of  unconsidered  utterance,  this  is  the 
Hymn  for  men.  This  is  to  be  really  prophet-like.” 

9.  $ie  tutr  alpicn,  whose  existence  we  dimly  feel. 

10,  11.  The  godlikeness  of  man  is  to  teach  belief  in  the 
gods. 

12  ff.  Nature  is  Unmoral,  i.e.  makes  no  moral  distinctions. 

14  ff.  Matthew  V,  45:  “For  he  maketh  his  sun  to  rise  on 
the  evil  and  on  the  good,  and  sendeth  rain  on  the  just  and 
on  the  unjust.” 

25.  ©lürf,  here  in  the  generic  sense  of  @d)icf[al,  fate,  in 
fact,  ill  fate. 
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29.  fal)len,  the  thought  is:  bald,  ergo  old,  ergo  a  sinner. 

31.  d)rnen,  brazen,  i.e.  unalterable,  ‘iron-clad\ 

33  ff.  As  Matthew  Arnold  puts  it:  “Each  on  his  own 
strict  line  we  move.”  (“  Faded  Leaves.”) 

37.  SBermag  ba3  Unmögliche,  i.e.  is  able  to  do  what  our 
observation  of  nature  outside  of  man  seems  to  show  us  is 
impossible,  the  making  of  moral  distinctions.  Lines  40-41 
are  also  to  be  taken  in  this  sense:  the  attaching  of  moral 
judgments  gives  passing  phenomena  permanent  worth. 

50  ff.  Anthropomorphism  is  to  be  found  in  every  religion. 

51.  im  ©rohen,  on  a  large  scale;  so  im  kleinen,  line  52. 

58.  Söorbilb,  prototype,  exemplar. 

SKömifche  (Hegicn 

The  “  Roman  Elegies  ”  show  Goethe  under  the  influence 
of  classical  antiquity.  While  they  were  perhaps  conceived 
in  Rome  and  may  reflect  Goethe’s  life  at  Rome,  they  were 
actually  written  after  the  return  to  Weimar,  from  1788  to  1790, 
and  to  the  poet’s  union  with  Christiane  is  to  be  attributed 
much  of  the  sensuous  glow  that  pervades  this  cycle.  Our 
selections  do  not  really  illustrate  their  naturalism,  for  which 
the  Roman  lyricists,  more  especially  Propertius,  furnished 
the  model.  They  appeared  (1795)  in  Schiller’s  “Horen.” 
The  term  *  elegy  ’  is  not  to  be  taken  in  the  current  English 
sense:  it  signifies,  in  this  case,  an  erotic  poem  written  in  the 
meter  of  the  elegiac  couplet.  For  further  metrical  details 
see  page  364. 

I 

2.  ©eniu3,  i.e.  the  spirit  or  soul  of  Rome,  the  ‘genius 
loci  ’,  which  has  not  as  yet  revealed  itself  to  the  poet  (line  4). 

6.  ba3  ♦  ♦  ♦  erquicft,  which  while  scorching  me  ( with  the 
flame  of  passion )  shall  refresh  me. 

8.  föftlicfye  doubly  precious  in  that  the  traveler’s 

time  to  see  the  treasures  of  the  eternal  city  is  limited. 

VII 

The  poet  Standing  on  the  Capitoline  Hill  at  Rome  feels 
himself  translated  to  Olympus. 

2.  graulicher  £ag,  contrasting  an  overcast  German  sky 
with  sunny  Italy. 

5,  6.  Characterizing  the  brooding  dissatisfaction  of  the 
vears  at  Weimar  immediately  preceding  the  journey  to  Italy. 

8.  >,Uhöbu3,  Phoebus,  the  Sun  God. 


Pages  48-49] 


NOTES 


393 


9.  In  July,  1787  Goethe  writes  from  Rome  that  at  night 
he  has  often  heard  £)uette,  fo  fd)ön  unb  fcfjöner  als  in  einer 
Oper  unb  Äongert. 

11  ff.  In  his  exaltation  the  poet  suddenly  imagines  him- 
self  transported  to  Olympus. 

12.  ambrofifdfcd,  an  epithet  applied  by  Homer  to  any 
possession  of  the  gods. 

13.  Änteen:  clasping  the  knees  was  the  gesture  of  the 
suppliant. 

14.  Xeniud,  a  Greek  word,  has  the  same  meaning  a s  mirtlich 
in  ber  tnirtlidje  ®ott  (hne  21).  It  is  applied  to  the  supreme 
God  in  his  function  as  protector  of  the  rights  of  hospitality. 

16.  £cbc,  Hebe,  goddess  of  Youth,  cup-bearer  of  Olympus. 

17.  Hebe  had  perhaps  been  ordered  to  conduct  a  hero 
or  demi-god  to  Olympus  and  had  in  error  taken  our  poet. 

20.  gebeut  =  gebietet,  archaic  form. 

23.  luopin  ♦ . .  bid),  whither  does  your  imagination  lead  youf 

24.  On  the  Capitoline  Hill  was  the  temple  to  Jupiter. 

25.  In  Greek  mythology  Hermes,  in  his  function  as 
‘  Psychopompos,’  conducted  the  souls  of  the  departed  to 
Hades. 

26.  Adjoining  the  Protestant  cemetery  at  Rome  Stands 
the  pyramid  of  Cestius.  Goethe’s  only  son  died  in  Rome 
in  1830  and  lies  buried  in  this  cemetery. 


Älein  tft  unter  bcn  dürften  ©crmantend 

Now  printed  as  No.  34b  of  the  “Venetian  Epigrams  ” 
(“Epigramme.  Venedig  1790”)  but  perhaps  originally  not 
part  of  them.  The  Epigrams  were,  for  the  most  part,  written 
in  Venice  during  Goethe’s  second  visit  to  Italy,  in  the  spring 
of  1790.  The  meter  is  the  elegiac  couplet,  as  in  the  “  Roman 
Elegies.”  In  contrast  with  the  Elegies  the  Epigrams  show  a 
decidedly  satirical  and  even  cynical  vein. 

1.  In  Goethe’s  days  Weimar  was  a  city  of  perhaps  6000 
inhabitants,  and  the  duchy  of  Saxe-Weimar  had  an  area  of 
about  670  square  miles. 

4.  ein  $eft  =  eine  £uft,  a  delight.  • 

5,  6.  tu  ad  Vriefeft  bu,  why  shoidd  you  praise.  Similarly, 
erfdtien*,  would  appear. 

8.  gelber  unb  ©arten  unb  Jpaud.  What  Goethe  really 
means  to  specify  are  the  cottage,  the  garden,  and  the  town 
house,  all  gifts  of  the  Duke. 

10.  (frtuerb,  gain,  business. 

12.  As  fdjtner  sufhciently  indicates,  the  reference  is  not  to 
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the  fact  that  he  himself  had  to  pay  for  the  printing  of  Götz 
von  Berlichingen  but  to  the  feeling  that  his  poems  were 
written  in  his  heart’s  blood.  Compare  the  lines  from  Tasso: 

Unb  ttenn  ber  9D?enfcf)  in  feiner  Oual  ücrftummt, 

©ab  mir  ein  ©ott  fagen,  U)aS  icfj  leibe. 

13.  mochte,  was  pleased  to. 

14.  T)er  zerrüttete  ( distraught )  ©oft  is  Werther.  Die  Leiden 
des  jungen  Werther s  had  been  translated  into  English  in  1779. 

16.  üngftlicfjcr,  painstaking.  In  1779  an  East  India 
merchantman  had  brought  glass  so  decorated  to  Germany. 

18.  äftäccn,  Moecenas,  the  wealthy  patron  of  art  in  the 
time  of  the  Roman  emperor  Augustus. 

ÜRäpc  bcS  ©cUcbtcn 

Date,  April,  1795.  Goethe  had  heard  sung  a  poem  by 
Friederike  Brun  as  composed  by  Zelter  and  been  deeply 
moved  by  the  melody.  The  “  Nähe  des  Geliebten  ”  derives 
its  meter,  its  general  conception,  and  some  of  its  phrasing 
from  this  “  Ich  denke  dein  ”  of  Friederike  Brun  and  can 
yet  lay  claim  to  the  original]' ty  that  the  transmuting  touch 
of  genius  imparts.  On  the  meter  Ermatinger,  in  another 
connection,  remarks:  ©oetpe  f)at  in  iftäpe  beS  ©eliebten  ben 
2Bed)fet  Don  langen  unb  furzen  33erfen  üertnenbet,  um  bie  Sefmfudjt 
auSjubrücfen.  2)aS  ftetige  3Iuöf (greifen  ber  längeren  23erfe,  baS 
mübe  ,3urücffaIIen  ber  fürgern  ift  bie  fiinftlerifdje  Ausprägung  ber 
polaren  Sefmfudjtgftimmung,  bie  einerfeits  SSiinfdjen,  anberfeits 
33er$icf)tenmüffen  ift.  This  meter,  to  be  sure,  is  already  in  the 
original. 

1.  3d):  a  woman  is  speaking. 

7.  Stege,  here  a  foot-bridge  over  a  mountain  stream. 


An  bie  ©ünftigen 

Written  in  1799  as  a  preface  to  the  “  Lieder  ”  as  they 
appeared  in  1800.  In  a  half-humorous  way  Goethe  here 
emphasizes  what  he  has  also  told  us  elsewhere,  that  his 
poems  are  93rud)ftüde  einer  großen  Äonfeffion.  The  title  means 
“To  the  gentle  reader.” 

5.  fub  fRofa,  i.e.  “  in  confidence.”  According  to  Düntzer 
the  origin  of  the  expression  is  to  be  sought  in  the  fact  that 
of  old  it  was  customary  to  hang  a  rose  above  a  table  as  a 
sign  that  the  talk  was  to  be  regarded  as  confidential. 
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$ic  Sicbcnbc  frfjrcibt 

Goethe  wrote  twenty-three  sonnets,  nearly  all  of  them 
during  the  winter  of  1807-1808.  The  use  of  this  poetic 
form  is  a  sign  of  his  increasing  interest  in  Romanticism.  In 
the  main  these  sonnets  owed  their  origin  to  a  poetic  con- 
test  with  Zacharias  Werner,  whom  Goethe  met  at  Jena,  and 
to  the  inspiration  of  a  passing  affection  for  Minna  Herz¬ 
lieb,  a  foster-daughter  of  the  Jena  publisher  Frommann. 
—  The  sonnet  here  given  is  the  first  of  three  connected  son¬ 
nets,  the  others  bearing  the  headings  “  She  writes  again  ” 
and  “  She  cannot  stop.”  Between  the  last  of  these  and  a 
letter  to  Goethe  (June  15,  1807)  by  Bettina  Brentano,  the 
sister  of  Clemens  Brentano,  a  close  correspondence  of  phras- 
ing  exists,  which,  together  with  the  general  Situation,  make 
it  probable  that  Bettina  is  the  assmned  writer.  —  For  the 
form  of  the  sonnet  see  page  363. 

7,  8.  jene  Stunbc,  bic  einige,  i.e.  the  hour  of  their  love- 
troth. 

10.  l)er,  lit.  ‘  hither,’  to  be  joined  with  liebt:  “His  thoughts 
reach  hither.  ...”  Hence  also  2iebcft)ef)en3,  line  12,  waftina 
of  love. 

Sd)iuct5crlicb 

Date,  not  later  than  1811.  The  fact  that  it  Stands  in 
Goethe’s  poems  between  a  Sicilian  and  a  Finnish  song,  both 
of  them  translations,  would  seem  to  show  that  the 
“Schweizerlied”  may  be  a  Swiss  folksong,  which  Goethe 
is  here  merely  communicating.  The  song  exists  in  Switzer- 
land  but  nothing  is  known  of  a  printed  Version  anterior  to 
1811.  In  Des  Knaben  Wunderhorn  (1808)  occurs,  however, 
a  stanza  that  is  manifestly  related  to  Goethe’s  first  stanza: 

Sluf’m  53ergle  bin  ich  gefeiten, 

£ab'  bem  23ögele  sug’fc^aut, 
äff  ein  $eberle  obegeflogen, 

|)ab’n  ^>äu§le  braus  baut. 

The  dialectic  forms  will  cause  little  difficulty.  The  perfect 
tense  is  throughout  used  for  the  past,  as  commonly  in  the 
dialect  of  the  South. 

11.  ^mblt  =  dienen. 

15.  S^llt,  i.e.  honeycombs. 

19,  20.  ©ummer=!ßöglc  =  ©dpnetterlinge. 

30.  tner  =  nur. 
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Gcfunben 

Written  August  26,  1813,  when  Goethe  was  on  a  journey, 
and  sent  to  his  wife.  Goethe’s  union  with  Christiane  dated 
from  July,  1788  and  “Gefunden”  is,  as  it  were,  a  gift  for  a 
silver  anniversary.  As  it  symbolizes  the  inception  of  that 
relationship,  so  it  may  also  throw  some  light  on  its  character. 

1,  2.  ging  fo  für  mid)  f)tn  was  just  sauntering  along. 

10.  fein,  with  a  piping  voice,  i.e.  the  voice  to  be  expected 
from  a  flower. 

9(u£  bem  SBefLöfttidjen  £hmn 

Goethe’s  saying  to  Eckermann:  Geniale  Naturen  erleben  eine 
mieberfjolte  Pubertät,  is  nowhere  more  strikingly  illustrated 
than  in  the  cycle  of  poems  entitled  “Der  West-östliche 
Divan.”  These  were  written  for  the  most  part  during  the 
years  1814  and  1815,  when  Goethe  sought  refuge  from  the 
distracting  political  events  in  the  study  of  Oriental  poetry, 
more  especially  of  the  Persian  poet  Hafis  (died  1389).  The 
translation  of  Hafis  by  the  Vienna  Orientalist  Hammer- 
Purgstall  served  as  basis.  As  always,  this  study  led  to 
productivity  on  his  own  part,  and  a  literary  love  affair 
with  Marianne  von  Willemer,  who  is  the  Suleika  of  the 
Divan,  provided  the  necessary  final  impetus.  There  resulted 
the  twelve  books  composing  the  “West-östlicher  Divan,”  a 
biending,  as  the  name  implies,  of  oriental  and  Occidental 
elements,  of  sentiments  that  are  Western  in  a  setting  that 
is  Eastern.  By  the  Persian  “divan”  a  collection  of  poems 
is  meant.  Our  selections  include  “Talismane,”  “Hatem,” 
“  An  vollen  Büschelzweigen,”  and  “  Suleika.” 

£ali3manc 

The  word  Taltäman  is  here  used  in  the  sense  of  ‘  pious 
maxim.’ 

(1)  Lines  1  and  2  are  from  the  Koran.  Hammer-Purgstall 
had  used  them  as  a  motto  to  one  of  his  works. 

(2)  The  names  of  God,  i.e.  his  numerous  attributes,  also 
serve  as  Talismans.  Here  that  of  the  ‘  all-righteous  ’  is 
singled  out. 

spätem 

In  the  “  West-östlicher  Divan  ”  Hatem  Stands  for  Goethe, 
Suleika  for  Marianne  von  Willemer. 

1.  Gelegenheit .  . .  Xicbc,  a  proverb,  Opportunity  makes 
the  thief. 
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6.  SBoflgetoinn,  great  good,  great  blessing. 

10.  ^arfunfel,  the  gern,  “  carbuncle,”  flash. 

12.  erneuerten  ©efefjufS,  new  lease  of  life. 

$tn  üoücn  S8üfcf)c4h)eigen 

Written  September  24,  1815,  in  Heidelberg.  From  the 
terrace  of  the  ©d&Iofjgarten  the  poet  could  watch  the  chest- 
nuts  bursting  their  shells.  They  become  the  Symbol  of  the 
love  songs  now  bursting  forth  so  copiously  from  his  heart. 

1.  23üfcf)elätt)eigcn,  i.e.  branches  with  bunches  of  chestnut 
burs. 

4.  umfcfjalet .  .  .  grün,  enclosed  in  a  green  bur. 

Sulcifa 

Not  actually  by  Goethe  but  by  Marianne  herseif.  Several 
of  the  best  poems  of  the  “Divan”  are  by  her.  Not  until 
1868  did  her  authorship  become  known.  The  basis  is  a 
poem  by  Hafis  in  the  translation  of  Hammer-Purgstall. 

1.  feudjtcn,  since,  in  Germany,  the  west  wind  brings  rain. 

14.  ©preepe,  for  fprtd):  such  imperative  forms  were  once 
common. 

9ht3jof)nung 

Now  printed  as  the  third  part  of  the  “Trilogie  der  Leiden¬ 
schaft,”  but  originally  a  separate  poem.  Written  August  19, 
1823,  at  Marienbad,  the  Bohemian  resort.  Düring  his  visit 
to  Marienbad  in  1821  Goethe  had  made  the  acquaintance 
of  a  young  girl,  Ulrike  von  Levetzow.  Renewed  visits  during 
succeeding  summers,  in  1822  and  1823,  caused  the  heart  of 
the  young-old  poet  to  flare  up  once  more.  The  possibility 
of  a  marriage  was  seriously  considered,  but  advances  met 
with  little  favor  on  the  part  of  the  young  girl  or  her  mother. 
The  “Trilogie  der  Leidenschaft,”  of  wondrous  beauty,  gives 
this  Situation  its  poetical  expression.  —  The  playing  of  the 
Polish  pianist  Marie  Szymanowska  affected  Goethe  deeply 
and  had  its  share  in  relieving  his  tension  of  mind.  He  wrote 
the  poem  in  her  album. 

3.  überfeinen  öerffücpttgt,  all  too  fleeting. 

5.  bad  beginnen,  thy  doings ,  thy  strivings. 

8  5U  SOltütoncn,  into  millions. 

15.  ©penbe,  i.e.  the  gift  of  the  music  he  has  just  listened  to. 

16.  Construe:  toittig  fidj  felbft  ertt)ibernb  barjutragen. 
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®ebicf)te 

Date,  before  1827.  —  Just  as  the  glories  of  stained-glass 
Windows  open  to  view  only  when  seen  from  inside  the  ca- 
thedral,  so  poems  must  be  entered  into  in  spirit  before  their 
full  beauty  can  stand  revealed.  But  these  things  are  for  the 
children  of  God. 

2.  The  Söiarft  is  apt  to  be  the  open  space  around  the 
cathedral. 

4.  ^btUftcr,  Philistine ,  a  word  introduced  into  English 
criticism  from  German  by  Matthew  Arnold  in  his  essay  on 
Heine.  A  ißftÜifter  is  a  man  to  whom  the  higher  values  of 
life  are  as  naught. 

8,  9.  One  must  have  seen  an  ancient  cathedral  to  realize 
the  aptness  of  the  figure.  A  Kapelle  —  there  usually  are 
several  such  —  is  a  sm  aller  sanctuary,  with  an  altar  of  its 
own,  within  the  cathedral. 

10.  ©efffridtP,  i.e.  delineations  of  legendary  or  Biblical 
narratives. 

12.  £ic  Sltnber  Glottes,  as  opposed  to  the  Philistines  (the 
imagery  is,  of  course,  that  of  the  Old  Testament)  are  God’s 
chosen  people,  those  whom  he  has  gifted  with  a  sense  for 
beauty. 

Sieb  be3  £pttceu3 

Lynceus  (i.e.  1  the  lynx-eyed  ’)>  the  warden  of  the  watch 
tower,  sings  this  song  in  the  Second  Part  of  Faust.  Goethe 
is  here  delivering  his  own  final  judgment  on  life  and  its 
meaning  to  him,  and  his  conclusion  is:  fr31)r  glücfltcften  2Iugen. .  . . 
(§3  frar  bod)  fo  fdjön!"  This  part  of  Faust  was  probably  written 
in  1831. 

I.  Sunt  Selten  geboren:  Goethe’s  physical  power  of  vision 
was  extra ordinarily  keen. 

3.  £em  turnte  gefefttooren,  sworn  watchman  of  the  tower. 

10.  bte  eitrige  note  this  fine  phrase  for  ‘  beauty/ 

II,  12.  He  is  pleased  with  himself  in  the  measure  that 
the  universe  outside  of  himself  has  pleased  him. 

SCHILLER 

Friedrich  Schiller  was  born  at  Marbach  in  Württemberg 
on  November  10,  1759.  The  father  was  a  petty  officer  in 
the  Service  of  the  Duke  of  Württemberg,  a  man  of  limited 
education  but  ambitious  and  energetic.  The  atmosphere  of 
the  household  was  a  deeply  religious  one,  and  the  boy  at 
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first  planned  for  a  clerical  career.  The  establishment  by  the 
Duke  of  an  academy  conducted  along  military  lines,  where 
the  officer’s  son  could  have  free  training,  changed  this  plan 
since  theology  was  not  part  of  the  curriculum.  Here,  in 
January,  1773,  Schiller  was  enrolled  as  Student  of  law.  In 
1775,  when  the  school  was  removed  to  Stuttgart,  a  depart- 
ment  of  medicine  was  added,  and  Schiller  at  once  changed 
saddles,  medicine  having  a  far  greater  appeal  to  him  than 
the  law.  In  December,  1780  he  completed  his  medical 
studies  and  was  duly  appointed  regimental  surgeon.  Mean- 
while  he  had  been  working  on  his  first  play,  Die  Räuber , 
which  was  published,  at  the  poet’s  own  expense,  in  May, 
1781.  Like  Goethe’s  first  drama,  Götz  von  Berlichingen, 
Die  Räuber  is  a  drama  of  protest,  a  typical  production,  in 
both  form  and  content,  of  Storm  and  Stress.  The  play 
created  a  Sensation  and  Schiller’s  fame  spread  far  and  wide. 
The  author  had  twice  absented  himself  without  leave  to  attend 
a  performance  at  Mannheim.  Anxious  about  his  future,  and 
fearing  for  his  personal  safety,  he  resolved,  in  1782,  to  flee 
from  Stuttgart. 

The  next  three  years  present  a  story  of  wandering  and 
misadventure.  For  a  year  (1783-1784)  he  served  as  ‘theater 
poet  ’  at  Mannheim,  but  his  two  new  plays,  Fiesco  and 
Kabale  und  Liebe ,  did  not  repeat  the  success  of  Die  Räuber, 
and  the  contract  was  not  renewed.  Relief  was  brought  by  a 
letter  from  Gottfried  Körner,  the  father  of  the  poet  Theodor 
Körner,  who  invited  Schiller  to  pay  him  a  visit  at  Leipzig. 
Thither,  in  April,  1785,  Schiller  made  his  way  and  the 
result  was  a  lifelong  friendship  between  the  two  men.  A 
new  era  of  hope  and  work  dawned  for  the  poet,  of  which  the 
great  Hymn  to  Joy  (“An  die  Freude”)  is  the  expression. 
The  years  of  Storm  and  Stress  now  lay  behind  him.  Even 
in  the  matter  of  form  is  this  shown:  Schiller’s  next  drama 
Don  Carlos  (dealing  with  sixteenth  Century  Spain)  is  not 
in  prose,  but  in  blank  verse,  the  meter  of  all  the  subsequent 
dramas  of  Schiller.  From  1787  to  1789  Schiller  lived  at 
Weimar,  from  1789  in  Jena,  where  through  the  mediation 
of  Goethe  he  had  been  granted  an  unsalaried  professorship 
in  history,  his  Revolt  of  the  N etherlands  (1788)  having  shown 
his  ability  as  a  historical  writer.  A  little  later  the  Duke  of 
Weimar  added  a  salary  of  200  thalers  and  in  February,  1790, 
now  feeling  securely  established,  Schiller  entered  into  a 
marriage  with  Charlotte  von  Lengefeld,  a  union  that  proved 
ideally  happy. 

However,  Schiller  had  never  been  physically  strong  and 
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his  health  now  began  to  fail.  The  illness  was  pulmonary 
in  character  and  it  did  not  again  leave  him.  Financial  em- 
barrassment  was  obviated  by  a  generous  gift  of  3000  thalers 
by  Danish  admirers.  In  a  way  entirely  characteristic  of 
the  man,  Schiller  now  feit  free  to  devote  some  years  to  the 
study  of  the  philosophy  of  Kant.  His  subsequent  work, 
both  lyric  and  dramatic,  was  profoundly  influenced  by  this 
study. 

A  prolonged  visit  (1793-1794)  to  his  home  in  Württemberg, 
with  its  milder  climate,  proved  beneficial.  He  there  met 
the  enterprising  Tübingen  publisher,  Cotta,  and  entered  into 
an  agreement  with  him  for  the  publication  of  a  new  periodical, 
“Die  Horen  ”  (The  Seasons).  Schiller  at  once  sought  to 
win  Goethe  as  a  contributor  and  the  way  was  thus  opened  to 
a  better  understanding  between  them.  From  the  summer 
of  1794  the  friendship  between  Germany’s  two  great  poets 
was  sealed,  one  of  the  noblest  intellectual  friendships  that 
history  records,  a  friendship  that  brought  inspiration  and 
guidance  to  Schiller  and  for  Goethe  ushered  in  a  new  spring- 
tide  of  poetry. 

Apart  from  “Die  Horen,”  Schiller  during  these  years  also 
published  an  annual  “  Musenalmanach,”  and  it  is  in  this 
that  a  number  of  his  and  Goethe’s  finest  ballads  appeared. 
The  drama  however  soon  exerted  its  old  fascination  and 
the  last  eight  years  of  his  all  too  brief  span  of  life  saw  the 
completion  of  the  great  series  of  plays,  Wallenstein  (1798- 
1799),  Maria  Stuart  (1800),  Die  Jungfrau  von  Orleans  (1801), 
Die  Braut  von  Messina  (1803),  Wilhelm  Teil  (1804)  ,  with 
which  his  name  is  most  intimately  assoeiated.  In  December, 
1799,  Schiller  had  removed  to  Weimar  and  it  war  there,  on 
May  9,  1805,  that  he  died. 

Schiller  was  not  a  lyric  poet  in  the  narrower  sense  of  the 
word.  He  had  neither  the  lyrist’s  impressionableness  nor 
did  he  feel  the  urge  of  expressing  his  inner  life  in  spontaneous 
song.  His  love  poems  are  accordingly  negligible.  He  is, 
however,  eminent  in  the  domain  of  Gedankenlyrik  (poems 
of  a  reflective  character,  best  illustrated  among  our  selec- 
tions  by  “  Die  Ideale  ”),  and  of  the  bailad.  While  Goethe 
in  choosing  themes  for  ballads  was  especially  attracted  by 
the  awesome  and  the  mysterious,  Schiller’s  ballads  —  as  in- 
deed  also  his  dramas  —  usually  revolve  around  some  basic 
ethical  idea.  His  characteristic  mode  of  utterance  is  the 
patbctifcber  ©tit,  the  ‘  grand  style/  in  which  high  sentiments 
find  lofty  and  stirring  expression.  If  in  pure  literature 
Goethe  has  proved  the  more  vital  and  lasting  force,  Schiller, 


NOTES 


Pages  58-59] 


401 


it  must  be  conceded,  has  wielded  a  greater  influence  over  the 
people  of  Germany. 


£eftor3  2l0fd)tcb 

From  Act  II  of  Schiller’s  first  play  Die  Räuber ,  where  it  is 
sung  by  Amalia.  The  poem  is  based  on  the  farewell  scene  be- 
tween  Hector  and  Andromache  in  Homer’s  Iliad  VI,  390  ff. 
Schiller  held  the  poem  in  high  esteem.  The  lofty,  elegiac 
tone  and  the  emphasis  put  on  the  conflict  between  duty  and 
inclination  are  typical  of  the  poet.  For  an  English  treat- 
ment  of  the  theme  see  Elizabeth  Barrett  Browning’s  Para¬ 
phrase  on  Homer. 

1.  2.  For  the  rime  entreißen:  (Stfen  see  pages  359-360. 

2.  bc£  5lcaciben,  i.e.  Achilles,  the  grandson  of  TEacus,  a 
Homeric  manner  of  designation. 

3.  Tcm  $fltroflu3,  i.e.  for  the  death  of  Patroclus,  intimate 
friend  of  Achilles,  at  the  hand  of  Hector. 

4.  betitelt  kleinen,  i.e.  Astyanax  (line  10),  the  infant  son. 

6.  Xantf)it£,  river  flowing  past  Troy. 

9.  another  name  for  Troy. 

10.  The  meaning  is  “May  our  gods  protect  our  son.” 
The  proper  pronunciation  is  SIftty'anaf.  Schiller  makes  it 
Hftpa'naj*. 

13.  Sfttmmcr,  never  again,  a  Swabian  dialecticism  common 
in  Schiller. 

15.  knarrt,  father  of  Hector  and  king  of  Troy. 

17,  18.  Goctffud,  £ctf)c,  streams  of  the  lower  world  in 
Greek  mythology.  The  word  “Cocytus”  means  the  river 
of  lamentation,  hence  locinct.  Lethe  is  the  river  of  forget- 
fulness,  oblivion,  as  still  in  English  poetry. 

Tic 

Written  in  1795  but  here  printed  in  the  revised  form 
found  in  the  Gedichte  (1800). 

1.  bu,  ref erring  to  meinet  2eben£  golbne  ,3»^  (line  6). 

5.  btd) .  *  ♦  bcrtuctlen,  make  thee  tarry. 

8.  Ghuigfetf,  the  eternity  of  what  lies  behind,  the  past. 

11.  $beale,  i.e.  youthful  hopes  and  enthusiasms. 

15.  Ter  .  ♦  ♦  Oidube,  a  prey  to  stern  reality. 

18.  $t)gmalton,  the  sculptor  of  Greek  legend  who  feil  in 
love  with  the  statue  he  had  himself  chiselled.  Aphrodite 
took  pity  on  him  and  endowed  the  statue  with  life. 

20.  fid)  erg  oft,  was  diffused. 
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23,  24.  It  is  characteristic  of  Schiller’s  attitude  toward 
nature,  that  he  should  aver  that  it  was  dead  until  he,  the 
poet,  had  bestowed  life  upon  it. 

31.  ba3  Tecfcnfofe:  inorganic  nature  is  meant,  rocks,  etc. 

34.  freifcnb:  freiten,  “to  cry  out  in  the  throes  of  child- 
birth,”  is  meant.  Translate:  “A  world  in  the  throes  of 
birth  shook  with  its  mighty  struggles  my  narrow  breast.” 

36.  £at,  the  world  of  activity;  Söort,  the  world  of  the 
spoken  and  written  word;  Bilb,  the  world  of  plastic  and 
pictorial  art;  Scfyatt,  the  world  of  music. 

38.  Änofpc  is  subject,  fic  object. 

42.  £raumc£  illusions. 

46.  bcr  (SmÜoürfc  *ylug,  his  soaring  projects. 

52.  luftige  Begleitung  (“  airy  consorts  ”),  as  specified  in 
lines  53-56. 

57.  auf  ♦ .  4  9Jlitte,  i.e.  when  the  course  of  life  was  but  half 
run. 

62-64.  Covering  line  56,  Tie  SZBafjrljeit  in  ber  Tonne  Clanj. 

65,  66.  Schiller  probably  has  in  mind  the  populär,  mere- 
tricious  writers  of  the  day. 

73.  raufefjenben  ©elcite,  bustling  throng. 

76.  finftern  .£öu3,  i.e.  the  grave. 

80.  In  the  first  instance,  Schiller  has  Körner  in  mind. 
Compare  the  conclusion  of  Goethe’s  “An  den  Mond.” 

83.  ‘  Unwearied  toiling  ’  was  highly  characteristic  of 
Schiller. 

85.  The  Bau  ber  (Emigfeiten  is  the  sum  total  of  human 
culture,  to  which  it  is  the  duty  of  all  to  contribute;  hence 
Td)ulb  (line  87),  the  debt  that  is  standing  against  us. 

86.  für,  i.e.  one  grain  at  a  time. 

88.  SÜtinutcn . ,  ♦  ftrcicfjt,  i.e.  brings  nearer  the  time  when 
the  debt  shall  have  been  discharged. 


Tad  9Jläbd)en  and  ber  $rembe 

Date,  1796.  The  maiden  who  has  come  from  a  far-off 
land,  a  land  lying  outside  the  realm  of  the  senses,  symbolizes 
Poetry.  Accordingly,  Schiller  placed  the  poem  at  the  head 
of  his  Gedichte  (1800).  It  is  a  product  of  pure  poetic  fanöy, 
without  that  admixture  of  abstract  thought  that  is  otherwise 
so  characteristic  of  Schiller.  He  recognized  in  it  „eine  getoiffe 
(Srtueiterung  meiner  iftatur“  (Letter  to  Körner). 

10.  mürben  mcit,  expanded. 

23,  24.  A  union  of  Love  und  Poetry. 
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£te  SSorte  bc3  ©lauöcnä 

Date,  1797.  A  poetical  presentment  of  the  view  of  Kant. 
Freedom  of  the  will,  virtue,  and  the  existence  of  God,  while 
not  susceptible  of  proof  from  the  point  of  view  of  pure  reason, 
are  yet  postulates  of  the  human  heart.  The  fourth  postulate, 
immortality,  is  considered  in  “Hoffnung.” 

7.  Freedom  in  the  higher  sense,  an  inner  freedom  of  which 
chains  cannot  rob  him. 

11.  Schiller  is  here  thinking  of  the  excesses  of  the  French 
Revolution. 

15,  16.  In  consonance  with  the  central  idea  of  Goethe’s 
Faust  that  a  man  who  remains  a  ©trebenber  cannot  go  to 
perdition. 

22.  (SJebattfc,  Intelligence. 

24.  ölcift,  i.e.  the  divine. 

27.  Uttb  ftammcn  fic  glcid)  =  obgletdj  (ic  .  . .,  even  though. 

$cr  £aud)cr 

Date,  June,  1797.  The  story  of  the  wonderful  diver  has 
recently  been  shown  to  go  back  to  Greek  antiquity.  The 
exact  source  from  which  Schiller  drew  it  is  not  known. 
The  scene  is  the  straits  of  Sicily,  where  a  seventeenth  Century 
Latin  Version  also  localizes  it.  The  time  may  be  conceived 
as  that  of  the  Norman  or  Hohenstaufen  kings.  Schiller  has 
given  the  tale  new  significance  by  introducing  the  love  motif, 
the  feat  being  traditionally  performed  for  a  money  re  ward. 
As  is  usual  with  Schiller,  the  dramatic  element  is  strongly 
emphasized. 

9.  unenbltdje,  boundless,  an  epithet  of  the  sea  in  Homer. 

10.  The  Whirlpool  Charybdis,  described  in  the  Odyssey 
and  the  Aeneid,  was  on  the  Sicilian  side  of  the  straits,  the 
rock  Scylla  on  the  Italian  side. 

13.  Knappen,  squires,  not  yet  dubbed  knights.  Similarly 
(5belfned)t  below,  line  20. 

20.  For  fanft  compare  Chaucer’s  “He  was  a  very  perfect 
gentle  knight,”  Prologue,  line  72. 

21.  (£f)or,  throng. 

24.  fyerrfidjett,  as  his  physical  beauty  Stands  revealed. 

31-36.  A  mill  race  and  Homer’s  lines  in  the  Odyssey  were 
all  that  Schiller  could  draw  upon  for  these  vivid  lines,  but 
Goethe  after  viewing  the  waterfalls  at  Schaff  hausen  testified 
to  the  accuracy  of  the  description.  The  account  in  the 
Odyssey,  Odysseus  telling  the  story,  is  as  follows: 

“We  then  sailed  on  up  the  narrow  strait  with  wailing. 


404 


NOTES 


[Pages  65-67 


For  on  one  side  lay  Scylla  and  on  the  other  divine  Charybdis 
terribly  sucked  down  the  salt  water  of  the  sea.  Verily 
whenever  she  belched  it  forth,  like  a  cauldron  on  a  great 
fire  she  would  seethe  and  bubble  in  utter  turmoil,  and  high 
over  head  the  spray  would  fall  on  the  tops  of  both  the  cliffs. 
But  as  offen  as  she  sucked  down  the  salt  water  of  the  sea, 
within  she  could  all  be  seen  in  utter  turmoil,  and  round 
about  the  rock  roared  terribly,  while  beneath  the  earth 
appeared  black  with  sand.”  ( Odyssey  XII,  234  ff.,  trans- 
lation  of  A.  T.  Murray.) 

31.  Itnb  ♦  ♦  ♦  äifcpt,  And  it  surges  and  seethes  and  roars  and 
hisses. 

36.  ttocp  ein  ÜDlcer,  another  ocean. 

42.  ftruöclnöcn,  eddying. 

48.  nimmer  =  niept  nxepr,  a  Swabianism. 

52  ff.  Notice  how  the  interval  between  the  disappearance 
and  reappearance  of  the  squire  is  taken  up  by  the  reflections 
of  the  spectators,  a  dramatic  device. 

54.  cd,  not  ref erring  to  bad  Söaffer  but  to  the  spectators: 
They  still  are  waiting  in  dread  and  fearful  suspense.  Here, 
as  repeatedly  elsewhere  in  the  poem,  this  use  of  the  vague, 
impersonal  e@  produces  an  uncanny  effect. 

74.  X'a  ♦  «,  ♦  fepmanenmeiff,  sometking  (e$),  white  as  a  swan. 
rises. 

75.  mirb  Mop,  stand  revealed. 

92.  ba  has  no  force  here;  frequent  after  the  relatives  her 
and  toer. 

93.  Notice  the  slow  rhythm  of  the  line. 

94.  berfuepe,  tempt. 

100.  £oppdftromd,  i.e.  the  downward  stream  and  the 
current  from  the  side  (ein  reifcenber  Ouell);  the  latter  makes 
him  turn  like  a  top. 

109.  bergetief:  compare  Goethe’s  ber  tiefe  £>immef  in  “Der 
Fischer.’  ’ 

110.  In  a  letter  to  Körner,  who  had  criticized  the  ad- 
jective  purpurn,  Schiller  writes:  £)er  Üaucpcr  fiept  ttnrflid)  unter 
ber  ©faögfotfe  bie  Diopter  grün  unb  bie  ©ipatten  purpurfarben. 
(Sben  barum  laff’  icp  ipn  luieber  umgefeprt,  trenn  er  au§  ber  Siefe 
perauö  ift,  baö  Sicpt  rofiept  nennen;  tneü  biefe  (Srfcpeinung  naep 
einem  üorpergegangenen  grünfiepen  ©d)eine  fo  erfolgt. 

111.  ob  .  ♦  ♦  gteiep  =  obgleicp . 

113.  It  hardly  matters  that  none  of  these  creatures,  not 
even  the  fabulous  dragon,  are  sea  animals.  The}'  are  im- 
pressive,  rather  more  so  than  the  real  sea  fauna,  enumerated 
in  lines  117-120. 
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116.  klumpen,  misshapen  masses. 

117-120.  Schiller  had  borrowed  two  books  on  fishes  from 
Goethe. 

121.  r§,  an  old  neuter  genitive,  with  belrmfet:  conscious  of  it. 

123.  SarüCtt,  specters,  monsters. 

127.  The  use  of  the  indefinite  eö  (frodj’S)  is  especially 
effective  here. 

128.  fpmbcrt  ©clcnfe,  i.e.  like  an  octopus,  or  polypus. 

129.  ttt  bed  8d)rctfcnd  28at)n,  in  my  mad  terror. 

133.  fdfier,  here  in  the  older  sense  of  greatly. 

140.  fd)mcid)dnbcm,  coaxing. 

141  ff.  ßafet , .  ♦ ,  the  old  deferential  $f)r  as  a  singulär. 

142.  Ohtcf),  the  so-called  ethical  dative,  not  to  be  rendered. 

143.  ©elüftcn,  infinitive  as  noun,  longing,  hankering. 

144.  befdjämen,  put  to  shame. 

151.  Jptmmeldgcltmlf,  i.e.  superhuman  power. 

155.  As  in  Greek  tragedy,  it  is  here  the  irony  of  fate 
that  what  was  meant  to  save  is  the  very  thing  that  leads  to 
destruction.  But  for  the  intercession  of  the  maid  he  would 
not  a  second  time  have  ventured  into  the  vortex.  —  trcibPd 
if>n,  he  feels  impelled. 

159.  rd,  the  princess  is  meant. 

162.  Notice  the  slowing  up  of  the  rhythm  in  the  final 
line  (x  /  X  '  /  X  /  X  instead  of  x  /  X  t  XX'  XX'  x). 

^cr  .s>anbfd)id) 

Written  in  1797,  immediately  after  “Der  Taucher.“ 
Source,  an  aneedote  in  Sainfoix,  Essais  historiques  sur  Paris, 
where  it  is  offered  as  explaining  the  name  of  the  Street  ‘  Rue 
des  Lions.’  The  time  is  the  reign  of  Francis  I  (1515-1547)  of 
France.  —  Notice  the  peculiarities  of  the  rime  schcme,  with 
the  overlapping  of  rime  between  paragraphs  (2  and  3;  3  and  4; 
6  and  7),  the  long  reach  between  individual  rimes  (21  and 
27;  38  and  43),  and  the  triple  rimes  in  the  last  paragraph 
only  (60,  62,  63  ;  61,  64,  67).  The  short  lines  accentuate 
the  dramatic  character  of  the  story.  It  will  be  of  filterest 
to  compare  Scliiller’s  poem  with  Browning’s  treatment  of 
the  same  theme  in  “  The  Glove,”  in  which  the  chief  filterest 
becomes  a  psychological  one. 

1.  2ölt)engarten,  court  of  lions. 

4.  (SJrofjcn,  dignitaries,  peers. 

6.  $rait5  =  ^?retö. 

8.  3(uftut:  the  same  emphatic  transposition  in  Freiligrath’s 
“Hamlet,“  fine  65:  2lufftel)t  bie  33al)n. 
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29.  Schiller  uses  both  forms,  2eu  and  £eun,  as  the  accusative 
of  the  poetic  Seu;  compare  line  46. 

34,  35.  fpcit  ♦  ♦ .  au3,  lit.  ‘  vomits  forth/  Similarly,  the 
Romans  called  an  exit  from  an  amphitheater  ‘  vomitorilIm., 

42.  Sion  SüJlorbfud)!  f)cifj,  hot  with  murder  tust. 

43.  $af?cn,  felines. 

44.  SUtan  =  ißalfon. 

48.  £>eforgc3,  pronounce  as  three  syllables  with  soft  g. 
The  name  is  from  Sainfoix. 

49.  föuntgunbb  The  lady  is  nameless  in  Sainfoix  (as  in 
Browning). 

50.  (Sure.  S'fjr  and  (Suer  as  Singulars  are  common  older 
usage.  Compare  “Der  Taucher”,  lines  141-143. 

60.  gef  affen,  cabnly,  deliberately . 

65.  In  deference  to  Frau  von  Stein  Schiller,  in  the  first 
Version,  changed  this  to  Unb  her  Witter,  ftdj  tief  öerbeugenb, 
fprieffi:  going  back,  however,  to  the  original  in  the  Gedichte 
(1800). 

66.  $>anf,  in  the  old  sense  of  prize,  guerdon. 

Hoffnung 

Date,  1797.  Expresses  a  faith  in  immortality. 

7.  Hoffnung,  i.e.  of  the  parents  for  the  future  of  the  child. 

11.  Stenn  bcfcfjficfft  er,  For  vohen  he  .  .  . 

15.  The  testimony  of  the  heart  is  similarly  urged  in  “  Die 
Worte  des  Glaubens,”  line  4. 

S)c3  3Räbcf)cn3  ßtage 

Date,  1798.  Has  been  repeatedly  set  to  music,  by  Schubert 
and  Mendelssohn  among  others.  Notice  how  stanzas  1  and 
2,  and  3  and  4  are  joined  through  rimes  of  the  final  lines 
(getriibet :  gefiebet;  berfagen  :  Klagen),  a  very  unusual  device, 
which  in  the  first  case  is  made  more  effective  by  the  special 
length  of  lines  (three  feet).  — Used  by  Schiller  as  song  for 
Thekla  in  the  second  part  of  Wallenstein,  Piccolomini  III,  7. 

4.  5fn  Ufcr3  Gfrün,  rather  harsh  for  am  grünen  Ufer. 

8.  The  second  stanza  is  spoken  by  baS  99?äbcf)en,  the  third 
by  bie  ^eilige,  the  fourth  again  by  baö  ÜDIäbcben. 

12.  £>u  ^eilige,  presumably  Holy  Mother,  i.e.  the  Virgin. 

24.  (S3  toccfe,  Even  though  .  .  . 

S)a3  Sieb  öon  ber  OUotfe 

Date,  September,  1799.  Printed  in  the  “  Musenalmanach  ” 
for  1800.  Schiller  informed  himself  concerning  the  technical 
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processes  of  bell-casting  by  visiting  a  bell-foundry  at  Rudol¬ 
stadt  and  studying  an  article  in  the  encyclopedia  of  Krünitz. 

The  poem  as  a  whole  is  to  be  thought  of  as  a  monologue  of 
the  master  bell-founder.  It  is  made  up  of  two  quite  distinct 
sets1  of  stanzas:  of  ten  so-called  2Irbeitgfprürf)e,  in  which 
are  treated  the  consecutive  processes  in  the  casting  of  the 
bell;  and,  intercalated  between  these,  of  nine  passages 
(usually  called  gefjrfprüdje),  containing  reftections  on,  or 
pictures  of,  human  life  in  its  personal,  social,  and  political 
aspects.  Of  these  2cbrfpriid)e,  1  and  2  (lines  9-20;  29^0) 
are  introductory  in  character;  3-6  (lines  49-79;  88-146; 
155-226;  235-265)  deal  with  the  life  of  the  individual  in  the 
circle  of  the  family;  7  and  8  treat  man  in  his  relations  to 
the  state;  9  characterizes  the  bell,  now  swinging  in  the 
belfry,  as  a  voice  from  above  to  remind  man  of  the  transitori- 
ness  of  all  things  earthly.  Through  it  all,  in  joy  and  sorrow, 
and  from  infancv  to  death,  \ve  hear  the  accompaniment  of 
the  bell. 

Vivos  voco,  etc.,  I  ccdl  the  living  (to  worship').  I  mouvn 
the  dead.  I  shatter  the  lightning.  The  last  refers  to  the 
belief  that  the  ringing  of  church-bells  warded  off  lightning. 
The  motto  is  inscribed  on  the  bell  of  the  minster  of  Schaff¬ 
hausen,  cast  in  1486.  Schiller  found  it  in  the  encyclonedia 
of  Krünitz. 

I.  The  first  Step  in  the  process  of  casting  a  bell  is  the 
making,  in  the  pit  (Tcurnn  grübe,  comp,  line  29),  of  an  inner, 
hollow  structure  of  brick,  of  the  general  shape  of  a  bell! 
The  brick  surface  is  then  smoothed  out  with  a  layer  of  clay. 
perfecting  the  bell  form.  Around  this  is  molded,  again  of 
clay,  an  exact  replica,  as  to  shape  and  thickness,  of  the  bell 
to  be  cast.  This  *is  called  the  'thickness'  (Tiefe).  Over 
this  latter  is  made  another  shell,  the  üftantel.  When  all  of 
these  Shells  have  been  thoroughly  dried  out,  the  Hantel  is 
lifted  off,  the  Tiefe  is  cut  away,  and  the  S0?antef  put  back,  a 
space  thus  being  left  between  the  molds,  into  which  the 
metal  is  poured  in  the  process  of  casting.  This  is  the  stage 
to  which  the  work  has  progressed  at  the  opening  of  the 
poem. 

II.  gute,  worthy,  edifying. 

15.  fdfferfjten,  common ,  vulgov,  ovdincLvy ,  the  old  meaning 

1  In  the  text  the  2lrbeitSfpriid)e  are  set  back  (indented) :  the 
Pefjrhmicfie  are  not  set  back.  The  2lr&ett§fprüdf)e  have  a  uniform 
stanza  (trochaic)  with  a  rime-scheme  ababccdd.  The  Sdjrfpritdie 

are  partly  iambic,  partly  trochaic,  and  without  a  fixed  stanzaic 
form. 
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of  the  word.  What  lifts  man  above  the  animal  is  his  ability 
to  interpret  life. 

16.  bcöad)t:  supply  bat. 

21.  Dry  pine  wood  was  used  in  the  smelting  furnace. 

24.  The  ©djtoaldj  is  the  narrow  ‘  throat  ’  at  the  top  of 
the  fire-pot  through  which  the  flame  is  forced  over  the 
metal  that  is  to  be  fused. 

25.  23rci,  melted  mass.  Copper  and  tin  are  the  two  metals 
used.  The  tin  (line  26)  is  added  to  the  copper  afterwards. 

29.  bc3  Tamme3  tiefer  (Trufte,  deep  pit;  the  Tammgrube, 
much  below  the  surface,  is  meant. 

31.  ©lotfcnftube,  belfry. 

36.  ftimmen  gu,  sound  in  unison  with.  —  ber  5lnbad)t 
6t) or  =  bie  53erfammlung  ber  2Inböcf)tigen. 

43.  The  addition  of  potash  promotes  the  fusion  of  the 
metals. 

45.  Krünitz  remarks:  2öäf)renb  ber  3«*,  ba  baö  SD^etalt  tm 
Ofen  ift,  muff  baSfelbe  menigftenS  jmeimat  abgefd)äumt  toerben. 

51.  erftem  ($ange,  i.e.  the  christening. 

53,  54.  The  meaning  is  that  its  lot  is  not  yet  cast. 

60.  am  SSanberftabe,  i.e.  as  SBanberburfd),  journeyman 
artisan. 

62.  in  ber  l^ugcnb  prangen,  in  the  bloom  of  youth. 

69  trüber,  comrades.  —  91  eit) n,  circle,  Company. 

70.  Spuren,  footsteps. 

78.  einig  grünen  bticbe,  would  forever  continue  fresh;  grünen 
is  an  infinitive.  Lines  78-79  are  one  of  the  familiär  quotations 
from  the  poem. 

80.  The  pfeifen  are  the  six  draft-holes  CSuglödjer)  in  the 
top  of  the  furnace.  They  turn  yellow  or  brownish  when  the 
metal  is  properly  fused.  * 

82.  übergtaft,  glazed. 

83.  jeitig,  ripe,  ready. 

86.  ba3  ©probe,  i.e.  the  copper;  bem  SBcicbcn,  the  tin.  — 
In  the  paragraph  that  follows  these  two  metals  become  the 
Symbols  of  the  masculine  and  the  feminine  character. 

93.  A  line  that  seems  somewhat  banal  and  is  often  parodied. 

100.  The  Oürtel  and  ©cpleter  are  Symbols  of  maidenhood. 

105.  treiben,  set. 

110,  112.  Notice  the  force  of  the  prefix  (achievement  or 
acquisition)  in  erliften,  erraffen,  erjagen. 

122.  tuebret,  restrains,  checks;  ben  Knaben  is  dative  plural. 

127.  buftenben,  with  lavender. 

130.  Sein  =  Seinmanb. 

131.  (SJIanj  ♦ .  *  ©dümmer,  adding  the  beautiful  to  the 
merely  useful. 
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136.  bcr  ^foftcn  ♦ . .  Söäumc,  lit.  the  “towering  beams  of 
the  posts.”  The  haystacks  are  meant. 

148.  fd)ön  gcjarfct,  finely  ( i.e .  properly)  indented.  A  little 
of  the  molten  metal  is  drawn  from  the  mass,  allowed  to  cool, 
and  then  fractured,  to  test  the  grain.  If  the  fracture  shows 
too  fine  a  grain  more  copper  is  added;  if  too  coarse  a  grain, 
more  tin. 

151.  the  plug  that  keeps  the  metal  from  running 

into  the  mold. 

153.  .Ocnfcl,  the  handle  of  the  bell,  through  which  the 
metal  enters  the  mold. 

161.  (Hnljcrtritt . . .  Spur,  follows  its  own  free  course. 

167,  168.  An  aptly  put  generalization  of  how  the  forces 
of  nature  are  incessantly  at  work  to  destroy  the  handivvork 
of  man. 

172.  upnc  SBatff,  at  random,  blindly.  Compare  Goethe, 
“  Das  Göttliche,”  lines  19  ff. 

175.  Sturm,  the  alarum. 

183.  ^cilc,  line,  rovo. 

191.  flüchtet,  seeks  safety. 

203.  bcr  (Jrbc  ÜBucfff,  the  very  earth  (Rhoades). 

210.  bettmnbernb,  finely  added. 

217.  from  above,  from  on  high. 

227.  %  i.e.  the  molten  metal. 

230.  ucrcfilt,  repays,  rewards. 

239.  9t at,  decree,  will. 

240.  The  imagery  is  the  same  as  that  in  I  Corinthians  XV, 
42:  u  So  also  is  the  resurrection  of  the  dead.  It  is  sown  in 
corruption;  it  is  raised  in  incorruption.” 

244  ff.  Both  the  vowel  coloring  and  the  rhythm  are  sug¬ 
gestive  of  the  tolling  of  a  bell. 

255.  bliiljcnb,  in  the  bloom  of  her  youth. 

262,  264.  The  loving  hand  (treuem  ^Balten)  of  the  mother 
is  contrasted  with  loveless  rule  (f cfjalten)  of  the  stranger. 

272.  Söurfd),  apprentice,  workman. 

275  ff.  The  SBanbrcr  im  milben  (5orit  is  presumably  a  hunts- 
man.  The  passage  accordingly  presents  the  hunter,  the 
herdsman,  the  agriculturist,  and  the  townsman  as  repre- 
sentatives  of  differing  stages  of  human  civilization. 

284.  5tornbdaben,  laden  ivith  grain. 

287.  The  last  load  of  grain  brought  in  is  decorated  with 
a  wreath.  A  harvest  dance  follows. 

298.  tocrfct,  owing  to  his  evil  conscience. 

301.  ÖMeidje,  i.e.  people  alike  in  manners,  customs,  and 
language. 
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309.  £neb,  instinct,  love. 

312.  Söclucgen,  activity. 

317.  bcm  $eräcf)ter,  the  one  who  looks  down  upon  him. 

334.  ba3  ©ebäubc,  i.e.  the  Sftantef,  the  outer  shell. 

335.  2lbfid)t  =  ^3 iüecf .  Read  the  line  as  if  it  were  enclosed 
in  parentheses. 

337.  23üb,  form,  shape. 

347.  Jpau^:  the  Hantel  is  meant. 

351.  $a  .  ♦  *  geftaftcn,  lit.  “No  form  can  take  shape/’  i.e. 
No  really  Creative  work  can  be  done. 

352.  ficf) ,  ♦ „  fefbft  bcfrein:  as  in  revolutionary  France. 
Compare  line  362  ff. 

361.  X'ic  ♦ « ♦  ©emnft,  sounds  the  call  to  violence. 

362.  As  the  words  greifet  unb  ®Ieid)f)eit  themselves  indi- 
cate  Liberty,  Equality  and  Fraternity  were  the  watch- 
words  of  the  time  —  Schiller  has  the  excesses  of  the  French 
Revolution  in  mind.  It  is  of  interest  to  note  that  the  French 
National  Assembly  had,  in  October,  1792,  conferred  upon 
Schiller  the  title  of  French  citizen. 

363.  A  reference,  apparently,  to  the  national  guards  formed 
to  protect  life  and  property  against  the  revolutionists. 

364.  fallen:  the  market-halls  of  Paris  are  meant. 

368.  ttocf)  pcfenb,  applying  to  £er$  of  line  369.  Lines 
368-369  are  based  on  an  account  given  by  Charlotte  von 
Lengefeld,  then  (1789)  Schiller’s  betrothed,  of  how  women  in 
Paris  had  gathered  around  the  body  of  a  slain  soldier,  had 
torn  the  heart  from  the  body,  and  with  the  blood  pledged 
each  other’s  health. 

371.  ©cf>cu,  awe. 

377.  in  feinem  SSafjn,  when  the  victim  of  his  delusions. 

378,  379.  The  ©totgbltnbe  is  the  mob,  the  rabble,  which, 
Schiller  would  hold,  can  never  be  made  to  act  rationally. 
In  the  mouths  of  the  mob  such  high-sounding  watchwords  as 
Liberty,  Equality,  and  Fraternity  become  destructive,  not 
constructive,  agents.  Compare  the  Sentiment  of  line  350  ff. 

385.  ©cfjält  ficf),  Stands  revealed;  lit.  “  casts  off  its  shell.” 

386.  The  £elm  is  the  top,  the  $ran$  the  rim  of  the  bell. 

388.  be3  SäkWen3  ©cf)ifbcr,  the  escutcheons  of  the  coat-of- 
arms.  They  might  be  those  of  a  city  or  a  noble  family. 

389.  83ifber,  older  form  of  SBilbner. 

392.  Beils  are  christened  and  consecrated. 

395.  (Gemeine  =  ©emeinbe. 

399.  ^>immef^äeft,  canopy  of  heaven. 

404.  As  in  Psalm  148,  3  :  “  Praise  ye  him,  sun  and  moop; 
praise  him  all  ye  stars  of  light.” 
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405.  baS  befranste  3al)r,  the  wreathed  year.  In  art  the 
Seasons  are  commonly  represented  with  wreaths  and  garlands. 

409.  Seit  is  the  subject:  time  touches  the  bell,  making  it 
strike  the  hours. 

415.  tt)r  entfefjatft,  resounds  front  it. 

424,  425.  ölcläutc  is  the  subject  of  both  bebeute  and  fei. 

üftänic 

Date,  1799.  9tönic,  from  the  Latin  ‘  nenia/  nieans 
dirge.  —  The  form  is  that  of  the  elegiac  couplet,  wholly 
harmonious  with  the  content.  For  sheer  beauty  this  dirge 
is  one  of  the  finest  products  of  Schiller’s  Muse. 

1.  ^aä,  that  which. 

2;  cbernc,  a  Standing  epithet  of  the  heart  in  Homer.  —  beS 
fttygifcficn  8cu£,  ie.  of  the  ruler  of  the  lower  world,  Pluto. 

3,  4.  A  reference  to  the  story  of  Orpheus  and  Eurydice. 

5,  6.  Aphrodite  (Venus)  could  not  recall  to  life  Adonis, 
who  had  been  killed  by  a  wild  boar. 

7,  8.  Achilles  was  fated  to  fall  at  the  Scsean  gate  of  Troy 
and  Thetis,  his  goddess  mother,  could  not  save  him  from 
this  fate. 

9  ff.  Based  on  the  Odyssey  XXIV,  43  ff.,  where  the  shade 
of  Agamemnon  gives  the  shade  of  Achilles  an  account  of  the 
burial: 

“But  after  we  had  borne  thee  to  the  ships  from  out  the 
fight,  we  laid  thee  on  a  bier,  and  cleansed  thy  fair  fiesh 
with  warm  water  and  with  ointment.  .  .  .  And  thy  mother 
came  forth  from  the  sea  with  the  immortal  sea-nymphs,  when 
she  heard  the  tidings,  and  a  wondrous  cry  arose  over  the 
deep.  .  .  .  Then  around  thee  stood  the  daughters  of  the  old 
man  of  the  sea  wailing  piteously,  and  they  clothed  thee  about 
with  immortal  raiment.  And  the  Muses,  nine  in  all,  reply- 
mg  to  one  another  with  sweet  voices,  led  the  dirge.  There 
couldst  thou  not  have  seen  an  Argive  but  was  in  tears.” 
(Translation  of  A.  T.  Murray.) 

$ic  bcutfcf)c  Sftufc 

Date,  1800. 

1,  2.  In  the  Augustan  age  Augustus  and  Maecenas  were 
patrons  of  literary  art,  as  were  the  Medici  in  Florence 
during  the  fifteenth  Century. 

^  6.  Compare  the  parallel  sentiment  in  Goethe’s  Venetian 
Epigram : 

91temafö  feug  ein  taifer  nach  mir,  eS  bot  ficf>  fein  tönig 
Um  mid)  befiimmert,  unb  (Sr  mar  mir  Sluguft  unb  ättäcen. 
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8.  Frederick  the  Great  was,  culturally,  entirely  under 
French  influence. 

18.  bcr  Oiegeht:  from  the  rules  of  French  pseudo-classicism 

©c()ttfud)t 

Date,  1801.  A  cry  of  yearning  for  the  world  of  beauty 
and  the  imagination,  the  world  of  the  heavenly  harmonies, 
of  treasures  that  moth  and  rust  do  not  corrupt. 

23.  finb  gehoben,  are  rising  high. 

30.  ietbn  fein  $fanb,  give  no  pledge. 

Sieb  bc3  ^ifd)cvfnrtbcn 

The  opening  song  of  Wilhelm  Teil  (1804).  Goethe’s 
“  Fischer  ”  treats  a  similar  theme.  —  The  long  lines  state 
the  Situation,  the  short  lines  voice  the  mysterious  sounds 
coming  from  the  depths. 

3-6.  Notice  how  the  prevailing  ö,  i,  and  ü-sounds  in 
themselves  express  the  fascination. 

9.  ruft,  something  calls,  a  voice  calls. 

10.  Sieb:  an  uninflected  adjective,  common  enough  in  the 
neuter,  is  unusual  with  masculine  or  feminine  nouns. 


HÖLDERLIN 

One  of  the  most  pathetic  figures  in  German  literature,  and 
one  of  its  greatest  lyricists  as  well,  is  Friedrich  Hölderlin 
(1770-1843).  Born  at  Lauffen  on  the  Neckar  in  Württem¬ 
berg,  he  received  his  earliest  instruction  at  home.  Without 
any  ardent  desire,  but  because  of  the  stipend,  the  poverty- 
stricken  youth  studied  theology  in  Tübingen.  His  philosophic 
studies  and  great  enthusiasm  for  the  art,  literature,  and 
mythology  of  the  Greeks  finally  estranged  him  from  the 
Christian  faith.  In  1793  Schiller  obtained  for  him  a  position 
as  tutor  to  the  son  of  Charlotte  von  Kalb.  Later  he  held  a 
similar  position  at  Frankfort  on  the  Main  in  the  house  of 
the  merchant  Gontard,  whose  wife  Susette  wakened  in  him 
the  great  love  of  his  life.  This  passion,  otherwise  so  un- 
fortunate  for  the  poet,  inspired  him  to  some  of  his  finest 
lyrics.  This  beautiful  and  noble  woman  is  glorified  in  his 
poems  under  the  Greek  name  of  Diotima.1  In  1801  he 

1  Pronounce  Dioti'ma.  The  name  is  taken  from  Plato’s 
Symposium. 
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secured  a  position  as  tutor  in  Bordeaux,  France,  but  in  June 
of  the  following  year  unexpectedly  appeared  in  the  home  of 
the  poet  Matthisson  in  Stuttgart  mentally  deranged.  Be- 
twixt  his  hopeless  love  and  the  consuming  passion  for  the 
unattainable  glory  of  ancient  Greece,  Hölderlin’s  sensitive 
being  went  to  destruction.  He  lived  on  for  forty  years, 
shrouded  in  the  twilight  of  a  mild  insanity. 

Hölderlin  occupies  an  anomalous  position.  Though  he 
drew  his  inspiration  from  Greece,  and  often  expressed  him- 
self  in  classical  meters — continuing  the  tradition  set  by  Klop- 
stock,  —  he  was  temperamentally  a  Romanticist.  The  formal 
perfection  and  pure  diction  of  his  poems  suggest  those  of 
Schiller ’s  and  Goethe’s  classical  period;  their  elegiac  melan- 
choly  and  pessimism  point  to  the  moderns.  In  English 
literature  his  nearest  of  kin  is  Keats. 

Wn  eine  Jiofe 

Addressed,  in  1794,  to  Rosine  Stäudlin,  the  betrothed  of 
Hölderlin’s  friend  Neuffer.  She  died  the  following  year. 

7.  ber  ctü'flc  Äeim,  the  vital  principle. 

Sonnenuntergang 

Date,  1797.  Form,  an  adaptation  of  the  Alcaic  stanza  as 
found  in  Horace.  Hölderlin  is  not,  like  Klopstock,  under  the 
ban  of  a  scheine  of  Latin  longs  and  shorts  and  the  pattern 
may  be  represented  as  follows: 

X|'X|'X|'XX|'X|' 

xi'xi'xl'xxl'xj' 

X  I  '  X  I  '  X  I  '  X  I  '  X 
'XX|'XX|'X|'X 

There  are  no  fixed  caesuras. 

8.  $>ic  i()n  norf)  cfjrcn,  i.e.  peoples  that  still  honor  and 
worship  the  Sun. 

Wb  bitte 

Date,  1798.  The  reference  is  to  Susette  Gontard.  The 
form  is  that  of  the  Asclepiadean  stanza,  wliich  may  be 
represented  as  follows: 

'X|'XX|'|I'XX|'X|' 

'xi'xxi'ii'xxi'xi' 

'  X  I  '  X  X  I  '  X 

'  X  I  '  X  X  I  '  X  I  ' 

The  first  and  second  lines  have  a  fixed  caesura,  as  indicated. 
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$>ic  Heimat 

Written  in  1798,  under  the  stress  of  his  love  for  Susette 
Gontard;  altered,  to  the  present  form,  in  1800.  Form,  the 
Alcaic  stanza. 

1,  2.  Strom,  bon  Unfein  fernher  suggest  a  Greek  setting. 

5.  Ufer,  the  beautiful  banks  of  the  Neckar. 

16.  toic  in  58anöcn,  i.e.  their  love  shall  be  like  bandages 
(93cmbe  =  33erbänbe)  to  his  wounded  heart. 

22.  Ijeilige^,  a  significant  adjective  in  Hölderlin’s  poetry. 

9t n  bic  ^arjen 

Date,  1798.  Quoted,  very  appreciatively,  by  August 
Wilhelm  Schlegel  in  his  review  of  Neuffer’s  “Taschenbuch,” 
in  which  it  appeared.  Form,  the  Alcaic  stanza.  The  entire 
setting  is  Greek:  the  Parcae,  the  Greek  Fates;  Orcus,  the 
reulin  of  the  dead. 

8.  ba3  ©cbid)t:  Hölderlin  was  working  on  the  metrical 
drama  “  Empedokles.”  It  remained  a  fragment. 

10,  11.  toenn  and)  ♦ . .  tjinabgeteitet,  i.e.  even  if  his  poetic 
art  should  not  follow  liirn  to  the  lower  world. 

<0t)perion3  Scf)icffat3Iicb 

Date,  1798.  From  the  fourth  book  of  Hyperion,  a  romance 
dealing  with  Greece  in  its  struggles  against  the  Turks. 

2.  fettge  (Genien,  spirits  of  the  blessed,  blessed  spirits. 

7.  Scf)tcffaUo3,  not  subject  to  destiny. 

16.  un3,  us  ( [mortals ),  introducing  the  contrast  with  bie 
§hnmltf(f)en. 


THE  ROMANTIC  SCHOOL 

Early  German  Romanticism  centered  around  Jena  and 
had  as  its  leading  exponents  August  Wilhelm  and  Friedrich 
Schlegel,  Tieck,  Wackenroder,  and  Novalis.  Later  Romanti¬ 
cism  had  its  origins  in  Heidelberg,  and  the  chief  names  asso- 
ciated  with  its  beginnings  are  those  of  Arnim  and  Brentano. 

German  Romanticism  was  a  somewhat  vague  and  greatly 
diversified  movement  that  baffles  defmition  and  tasks  descrip- 
tion.  Its  philosophical  background  was  the  subjective 
idealism  of  Fichte,  whose  fundamental  doctrine  that  the 
Ego  is  supreme  and  the  phenomenal  world  its  creation 
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furnishes  the  metaphysical  basis  for  the  intense  subjectivism 
of  the  Early  Romanticists.  Friedrich  Schlegel  was  the 
intellectual  leader  of  the  group,  and  it  was  his  dictum  that 
the  caprice  of  the  poet  is  subject  to  no  law.  In  keeping  with 
this  theory,  formlessness  is  one  of  the  outstanding  charac- 
teristics  of  Romanticism.  Literary  genres,  that  Goethe  and 
Schiller  had  been  at  such  pains  to  delimit  sharply,  were  again 
blended,  dramas  being  written  in  epic,  novels  in  lyric  fashion. 
Similarly  the  arts  were  commingled.  In  a  contribution  to 
the  “Athenäum”  (1798-1800),  the  organ  of  the  School,  W3 
read:  33üöf ciulen  beleben  fid)  üiclleicfit  ju  ©emftlbcn,  Ocmnbe 
inerben  311  ©ebiebten,  ©ebid)te  jn  SDluftf,  unb  iner  loeife  fo  eine 
berrlicbe  9)?uftf  [liege  auch  einmal  nücber  alä  ein  Jempel  in  bie  2uft. 

Although  the  early  Romanticists  started  with  a  great 
admiration  for  Weimar  classicism,  they  soon  drew  away 
from  Schiller,  whose  art  seemed  to  them  too  crass  and  tangible, 
lacking  in  the  power  of  Suggestion.  Goethe’s  art,  on  the 
other  hand,  with  its  instinctive  feeling  for  the  daemonic  in 
nature,  strongly  attracted  them.  The  early  Romanticists 
moved  in  a  world  of  dreams  and  fancies,  yearning  for  the 
unattainable  and  the  Infinite.  Although  but  a  slender  body 
of  their  lyrical  poetry  has  survived  as  a  vital  part  of  literature, 
we  owe  to  the  Early  Romanticists  in  no  small  degree  a  deepen- 
ing  of  our  feeling,  not  only  for  nature,  but  for  the  more 
subtle  processes  in  the  life  of  the  human  soul. 

In  fleeing  from  the  present,  the  Romanticists  sought  refuge, 
not  in  the  antique  world  of  beauty,  but  in  the  medieval 
world,  in  the  art  and  literature  of  the  German  Middle  Ages. 
They  quickened  in  their  fellow-countrymcn  a  national  pride 
and  consciousness  of  the  beauties  of  German  landscape  with  its 
forests,  streams,  ruined  castles  and  old  towns,  which  eventu- 
ally  found  reflection  in  the  kindred  arts  of  music,  painting, 
and  architecture.  Their  revival  of  the  older  literature  re- 
sulted  ultimately  in  the  establishment  of  the  Science  of 
Germanic  philology  and  led  them  to  make  those  excellent 
tr  inslations  of  foreign  masters,  among  them  the  Schlegel- 
Tieck  translation  of  the  plays  of  Shakespeare,  which  has 
virtually  made  the  great  English  dramatist  a  German  national 
poet. 

NOVALIS 

Friedrich  von  Hardenberg,  better  known  by  his  pen-name 
Novalis,  was  born  in  1772  near  Mansfeld  in  the  present 
province  of  Saxony.  Both  parents  were  adherents  of  the 
Moravian  Brotherhood  and  the  boy  grew  up  in  a  deeply 
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religious  atmosphere.  At  Jena,  where  he  matriculated  in 
1790,  he  came  under  the  spell  of  Schiller  and  of  Kantian 
philosophy,  influences  that  were  presently  outgrown.  In 
1791  he  migrated  to  the  University  of  Leipzig  and  it  was 
here  that  he  became  acquainted  with  Friedrich  Schlegel, 
whose  friendship  was  to  become  the  most  potent  in  his  life. 
Taking  his  degree  in  law  at  Wittenberg  in  1794,  Novalis 
proceeded  to  Tennstedt  in  Thuringia  to  take  preliminary 
training  for  a  post  as  public  official.  While  there  he  met, 
in  November,  1794,  Sophie  von  Kühn,  a  young  girl  scarcely 
thirteen  years  of  age.  The  catastrophe  of  her  early  death 
in  1797  greatly  intensified  the  soul-life  of  the  poet.  Sophie 
had  become  for  him  what  Beatrice  had  been  to  Dante. 
Out  of  his  grief  sprang  the  deeply  mystical .  “  Hymnen  an 
die  Nacht.”  Yearning  for  a  reunion  with  his  beloved,  the 
poet  strove  for  a  time  to  achieve  death.  His  health,  always 
frail,  could  not  but  suffer.  He  died,  of  consumption,  on 
March  25,  1801,  not  quite  twenty-nine  years  old. 

The  productive  period  of  Novalis  as  poet  is  confined  to 
the  last  four  years  of  his  life.  The  religious  side  of  his  deli- 
cate,  childlike,  poetical  temperament  is  best  reflected  in  the 
“  Geistliche  Lieder  ”  (2öenn  icf)  ihn  nur  habe).  In  his  unfinished 
novel  Heinrich  von  Ofterdingen ,  a  medieval  picture,  rieh  in 
color  and  poetic  fancy,  is  found  the  story  of  the  Blue  Flower, 
the  symbol  of  the  Romantic  School  of  poetry.  Maeterlinck 
has  said  of  Novalis:  “He  is  the  clock  that  has  marked  some 
of  the  most  subtle  hours  of  the  human  soul.” 

SÖenn  ich  ihn  nur  habe 

The  fifth  of  the  “Geistliche  Lieder,”  first  published  in 
1801,  after  the  poet’s  death.  Notice  the  extraordinary  effect, 
in  each  stanza,  of  the  slower,  longer  sixth  fine  after  the  five 
short,  swift  lines. 

1.  ihn,  i.e.  Christ. 

21.  ^pimmcl^fnabc,  cherub. 

22.  Jungfrau,  the  Virgin  Mary. 

23.  Jpingcfenft  im  ©chauen,  lost  in  contemplation. 

$ch  fche  bief)  in  taufenb  Silbern 

The  second  of  two  “Marienlieder.”  Novalis  was  a 
Protestant,  but  the  catholicizing  tendency  is  very  marked 
in  his  poems,  as  it  is  in  some  other  Romanticists. 
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Aptjmnc  ölt  btc  9tacf)t 

The  second  of  six  “Hymnen  an  die  Nacht.”  These 
free  rhythms  had  first  appeared  in  a  prose  setting  in  the 
“Athenäum  ”  in  1800.  They  are  the  lofty  expression  of  the 
poet’s  yearning  for  a  reunion  with  his  beloved  in  the  realms 
of  eternal  night. 

3.  Unfcltge  ©cfcf)äftigfcit,  i.e.  the  stir  of  human  activity  at 
daybreak,  but  also  a  Symbol  of  life  over  against  the  sleep  of 
death. 

14.  'Ser  91acf)t  (9ciuctl)tc,  i.e.  those  consecrated  to  death. 

20,  21.  The  night  we  mortals  know  is  but  a  foreshadow  of 
the  eternal  night  of  death. 

24-26.  Narcotics  and  opiates  are  meant. 

37,  38.  Construe:  (bu),  ber  fd)tt)cigcnbe  $8ote  unenblicfyer  ©e* 
Ijetmntffe. 

£er  ift  ber  ^perr  ber  ©rbc 

Sung  by  an  old  Bohemian  miner  in  Heinrich  von  Ofter¬ 
dingen,  Novalis’  unfinished'  novel.  The  poet  had,  for  a 
time,  studied  mining  in  the  famous  school  at  Freiberg  in 
Saxony. 

11.  Unb  ♦ .  ♦  cntpnbct,  and  glows  with  love  for  her. 

17  ff.  The  earth  reveals  to  the  miner  the  geological  forma- 
tions  of  its  remote  past. 

21.  bctPgc:  a  characteristic  adjective  for  Romanticism  with 
its  worship  of  the  past. 

29  ff.  Even  as  he  goes  up  into  the  mountains,  he  finds  a 
continuous  supply  of  water  for  his  use. 

41  ff.  In  a  prose  passage  preceding  this  song,  the  miner 
philosophizes:  'Die  Statur  toill  nid)t  ber  auöfcbliefsficfje  93efitj  eine« 
einzigen  fein.  9113  Eigentum  üertoanbelt  fte  fief)  in  ein  böfeö  ©ift.  — 
It  will  be  of  interest  to  contrast  Novalis’  romantic  attitude 
toward  the  laborer  with  that  of  Dehmel  in  “  Der  Arbeitsmann.” 

Sieb  bc3  CHnfteblerS 

From  Heinrich  von  Ofterdingen.  The  hermit  proves  to  be 
a  Graf  von  Hohenzollern.  Grief-stricken  at  the  death  of 
wife  and  children,  he  has  withdrawn  to  a  subterranean  cave 
and  is  there  awaiting  his  release  from  life.  Persons  exploring 
the  cave  overhear  him  singing  the  song. 

11.  Königin  bet  $rauen<  i.e.  the  Virgin. 

14.  £on,  clay. 
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TIECK 

• 

Ludwig  Tieck  (born  in  Berlin,  1773),  as  poet,  dramaturge, 
translator,  critic,  and  editor,  was  the  most  prolific  of  the 
leaders  of  Romanticism.  His  outward  life  was  uneventful. 
At  Jena,  where  he  spent  ten  months  in  1799  and  1800,  he 
came  into  intimate  contact  with  Wilhelm  and  Friedrich 
Schlegel,  Brentano,  Novalis,  and  the  philosophers  Fichte  and 
Schelling.  In  1805-1806  he  made  a  trip  to  Italy.  After 
1819  he  lived  in  Dresden,  where  in  1825  he  was  appointed 
‘Dramaturg,’  i.e.  literary  adviser  to  the  Court  Theater.  In 
1841  Frederick  William  IV  drew  him  to  Berlin.  There  he 
died  in  1853. 

Stimulated  by  his  friend,  the  tender,  artistic  Wackenroder, 
Tieck  wrote  the  Volksmärchen  (1797)  and  Franz  Sternbalds 
Wanderungen  (1798),  the  first  characteristic  novel  of  the 
Romantic  movement.  Many  of  his  fairy  tales  and  dramas 
were  based  on  old,  half-forgotten  “Volksbücher.”  The  final 
lines  of  the  prologue  to  his  drama  Kaiser  Octavianus  conjure 
forth  that  world  of  wonder  and  magic  glamor  in  which  the 
Romanticists  so  largely  dwelt  and  express,  in  a  way,  Tieck’s 
poetic  creed: 

9ttonbbegfän$te  ^aubernadft, 

Tie  ben  ©inn  gefangen  hält, 
üöunberöoffe  ^ärdfemnelt, 

©teig  auf  in  ber  affen  Ißradjt! 

As  a  lyric  poet  he  places  mood  and  musical  effect  above 
content. 


£iebe  benft  in  füfjen  Tönen, 

Tenn  ©ebanfen  ftefjn  $u  fern, 

he  sings  in  his  Phantasien  über  die  Kunst.  As  theatrical 
critic  and  adviser  Tieck  uplifted  the  German  stage  and  did 
much  toward  giving  Shakespeare  a  permanent  abode  in  Ger- 
many.  As  translator  his  name  is  linked  with  Shakespeare 1 
and  other  Elizabethan  dramatists  and  with  Don  Quixote.  His 
literary  criticisms  had  a  healthy  effect  upon  the  exaggerations 
of  Romanticism.  He  also  deserves  grateful  remembrance  as 
the  editor  of  the  works  of  Lenz,  Kleist,  and  Novalis. 

^he  actual  translating  was  done,  not  by  Tieck,  but  by  his 
daughter  Dorothea. 


Pages  KXM02] 


NOTES 


419 


Sdjlaflicb 

From  the  Märchen  “Die  schöne  Magelone  ”  (1797).  With 
this  song  Peter  the  Knight  sings  his  love  Magelone  to  sleep 
while,  on  their  flight,  they  are  resting  in  the  forest.  In 
connection  with  the  stress  that  Romanticism  placed  on  music 
it  is  worthy  of  remark  that  many  of  Tieck’s  characters  in 
both  drama  and  fiction  indulge  in  song. 

9.  öcrftedtcn  ©cfäitcjc,  i.e.  the  songs  of  birds. 

11-12.  In  response  to  the  request  in  lines  9  and  10. 

©dichter,  mo  jauöcrt 

From  “  Die  schöne  Magelone. ”  Sulima,  the  Sultan’s 
daughter,  sings  this  musical  poem  to  Peter,  the  captive 
knight,  with  whom  she  has  plotted  to  elope.  Peter  does  not 
heed  the  prearranged  sign. 

13.  23eflüglc  btc  OHlc,  Lend  wings  to  your  haste. 

21.  She  imagines  her  native  shore  to  be  vanishing  from 
view. 

29.  f oUten,  since  love  is  to  embark  upon  them. 

£cr  £roftlofc 

From  the  tragedy  Leben  und  Tod  der  heiligen  Genoveva 
(1800),  where  a  shepherd  sings  it  to  Golo,  the  villain  in  the 
drama.  The  poet  has  freely  drawn  upon  the  following  verses 
from  Maler  Müller’s  drama  Golo  und  Genoveva,  which  be  had 
seen  in  manuscript: 

üftein  ©rab  fei  unter  SSeibcn 
2lm  ftillen  bunfeln  53ad)! 

SBenn  ?etb  unb  (Seele  fdjeiben, 

Släfft  §erj  unb  Kummer  nad). 

33o^^enb,  halb  meine  Reiben, 

9J?etn  ©rab  fei  unter  Sßetben 
21m  ftillen  bunfeln  53ad)! 

7.  Similarly,  in  the  drama,  Golo  is  spurned  by  Genoveva. 

13.  4?offcnb  unb,  Where  I  hoped. 

18.  -pimal:  perhaps  now,  or  merely  a  convenient  rime 
word,  without  definite  meaning. 

Söalbeinfamfcit 

These  three  stanzas  are  sung,  at  various  intervals,  by  a 
mysterious  bird  in  Der  blonde  Eckbert  (1797).  In  the  story 
they  express,  in  turn,  the  enjoyment,  the  loss,  and  the  return 
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of  ‘Waldeinsamkeit/  This  word  Üßalbeinfamfeit,  invented  by 
Tieck,  became  a  favored  word  of  Romanticism.  —  In  Carlyle’s 
translation  of  Der  blonde  Eckbert  the  first  stanza  is  rendered 
as  follows: 

Alone  in  wood  so  gay 
’Tis  good  to  stay, 

Morrow  like  today, 

Forever  and  aye: 

O,  I  do  love  to  stay 
Alone  in  wood  so  gay. 


BRENTANO 

The  vague,  idealistic  yearnings  of  the  early  Romanticists 
found  more  definite  expression  in  the  so-called  Heidelberg 
group,  who  sought  to  popularize  national  poetry  and  glorify 
in  new  works  the  Germany  of  the  past.  Its  most  gifted 
member  was  Clemens  Brentano  (1778-1842).  After  studying 
at  Halle,  Brentano  for  many  years  led  an  irregulär,  unsettled 
existence.  He  finally  found  solace  in  Catholicism,  the  religion 
of  his  youth,  to  which  he  devoted  the  last  twenty  years  of  his 
life.  Brentano  has  written  some  fine  lyrics,  an  unsuccessful 
romance  ( Godwi ),  and  several  notable  fairy  tales.  His  great- 
est  contribution,  however,  and  that  with  which  Heidelberg 
Romanticism  has  become  permanently  associated,  is  Des 
Knaben  Wunderhorn  (1806-1808),  a  collection  of  German 
folk-songs  edited  by  Brentano  and  his  brother-in-law,  Achim 
von  Arnim.  Des  Knaben  Wunderhorn  restored  to  the  Ger¬ 
man  people  some  of  its  proudest  possessions.  It  has  left 
indelible  traces  upon  subsequent  German  lyric  poetry. 

Slbenbftänbdjen 

From  the  opera  Die  lustigen  Musikanten  (1803),  where  it 
forms  a  duet  between  Piast  (lines  3-4,  7-8)  and  his  daughter 
Fabiola  (lines  1-2,  5-6).  The  stage  direction  reads:  Runter 
ber  ©jene  f)ört  man  eine  Slöte. 

7.  Piast  is  blind. 

8.  bcr  £öne  the  biending  of  color  and  sound  is  charac- 
teristic  of  the  Romantic  poets. 

ber  Seme 

From  the  romance  Godwi  (1801-1802),  where  it  is  sung 
by  Tilie.  In  its  reverence  for  the  night  this  poem  is  not 
unlike  Novalis’  “Hymnen  an  die  Nacht.”  It  is  typically 
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Romantic  in  its  mysticism,  its  delicate,  overwrought  imagery 
(lines  13,  15-16,  etc.),  and  the  predominance  of  rhythm  and 
melody  over  thought-content. 

7.  $rätt5C  . . „  ftunfcn,  i.e.  constellations. 

8.  fd)attigt,  a  form  used  also  elsewhere  by  Brentano  for 
fdjattig. 

10.  heiliger  a  favorite  adjective  with  the  poets  of  Romanti- 
cism.  Compare  line  21,  and  Novalis,  page  95,  line  12  and 
page  97,  line  21. 

28.  ^icl  is  to  be  construed  as  the  object  of  funfein. 

£ic  SJorc  2ai) 

Sung  by  Violette  in  the  romance  Godwi.  The  ‘sorceress  ’ 
takes  her  name  from  the  Lurlei  (lei,  slate-rock),  a  cliff  rising 
sheer  more  than  400  feet  above  the  Rhine,  nine  miles  north 
of  Bacharach.  The  legend  was  invented  by  Brentano. 

10.  ÖJemalt  =  (Bericht. 

12.  ihr:  uninflected  as  in  the  Volkslied.  See  page  523,  §  3. 

24.  brechet , , „  Stab  =  üerurteilt  mich  $um  £obe.  The  break- 
ing  of  the  staff  was  the  ancient  Symbol  accompanying  a  death 
Verdi  ct. 

26.  befennt,  for  the  modern  befannt  (l)aft). 

31.  . .  .  bann,  unless  I. 

41.  Sdjab  introduces  a  disappointing  turn  from  the  sphere 
of  the  daemonic  (lines  19-22)  to  the  level  of  the  commonplace. 

67.  Bitten,  old  weak  feminine. 

74.  toof)l,  the  ballad  luof)I.  Compare  page  523,  §  5. 

88.  füll,  must;  in  wild  fantasy,  she  thinks  she  recognizes 
her  lover. 

90.  muft,  must  (strongly  accented).  A  blitheness  of  heart 
brings  her  conviction  that  it  is  her  lover. 

96.  That  is  to  say,  without  the  last  rites  of  the  Church. 

101-103.  In  a  note  attached  to  the  poem  Brentano  makes 
mention  of  the  wonderful  echo  still  heard  there. 

$cr  Spinnerin  Stieb 

From  Aus  der  Chronika  eines  fahrenden  Schülers  (1818), 
where  the  hero  teils  how  as  a  child  he  heard  his  mother  sing 
it:  211g  id)  fie  nad)tg  bet  ihrem  Nocfen  (Spinurab)  fo  üor  fid)  bin 
fingen  hörte,  ba  fing  eine  Nachtigall  üor  unferm  $enftcr  auch  an  su 
fingen;  eg  toar  febon  fehr  fpät,  unb  ber  üolle  3Nonb  fehien  flar  unb 
hell.  DNeine  sJNutter  aber  hörte  nicht  auf  $u  fingen,  unb  fang  bag 
55ögcleiu  unb  fie  sugleicf). . . .  23efonberg  traurig  aber  fam  eg 
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mir  üor,  baff  ber  33ogeI  unb  meine  Butter  gugleicf)  fangen  mtb  bod) 
nid^t  redjt  mtteinanber,  nnb  hätte  ich  bamalS  toof)l  tüiffen  mögen, 
ob  ber  33ogeI  auch  in  feinem  ©efange  meiner  9J?utter  gebad)te,  unb 
ob  er  auch  lieber  gemeint  als  gefungen  hätte.  —  Notice  the  haunt- 
ing,  harmonic  effect  of  the  echoes  resulting  from  the  repetition 
of  lines  at  fixed  intervals,  the  last  line  of  each  stanza  form- 
ing,  with  only  slight  variations,  the  first  line  of  the  second 
stanza  following.  This  effect  is  further  heightened  by  an 
adherence  to  the  rime-vowels  a  and  ei  in  alternating  stanzas. 
The  consonant  following  these  rime-vowels  is  in  all  cases 
either  a  liquid  (I,  r)  or  a  nasal  (n).  In  reading,  the  odd 
stanzas  call  for  a  high,  the  even  ones  for  a  low  pitch. 

PATRIOTIC  POETS 

The  poets  of  Romanticism  had  done  much  to  foster  a 
national  consciousness  in  the  hearts  of  the  disunited  German 
people.  The  smouldering  hope  for  a  united  fatherland  had, 
however,  been  almost  extinguished  by  Napoleon,  when  at  last 
the  King  of  Prussia’s  appeal  to  his  people  (March  17,  1813) 
stirred  them  to  rise  against  the  oppressor.  The  spirit  of  the 
War  of  Liberation  (greiheitgfriege,  1813-1815)  is  gloriously 
reechoed  in  the  patriotic  lyrical  outburst  of  the  poets  Arndt, 
Körner,  and  Schenkendorf.  Of  these  Arndt  is  the  most 
important. 

ARNDT 

i 

Ernst  Moritz  Arndt  was  born  the  son  of  a  former  serf,  on 
the  island  of  Rügen,  in  1769.  In  1791  he  entered  the  Uni- 
versity  of  Greifswald  to  study  theology.  Later  he  attended 
Jena  for  several  Semesters.  The  next  years  he  spent  as 
tutor  (^auölefirer),  still  intending  to  take  up  the  ministry. 
This  plan  was  abandoned  and  in  1798  he  began  his  journeys 
on  foot  through  Austria,  Hungary,  Italy,  Fiance,  and  Bel- 
gium.  Returning  home  he  became  lecturer  in  history  (ißribat- 
bojent)  at  Greifswald  (1800)  and  was  appointed  to  a  professor¬ 
ship  in  1806.  A  witness  to  the  ruthless  dismemberment  of 
the  German  Empire  at  the  hands  of  Napoleon,  Arndt,  in  his 
prose  work  Der  Geist  der  Zeit  (1806-1818),  challenges  the 
Germans  to  rise  and  unite  against  the  tyrant  in  the  interests 
of  a  common  fatherland.  In  consequence  he  was  obliged  to 
seek  safety  in  flight. 

Düring  the  years  that  followed  he  led  a  wandering  life, 
living  now  at  Berlin,  now  at  Greifswald,  and  finally  at 
St.  Petersburg,  ever  restlessly  engaged  through  pamphlet  and 
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patriotic  song  in  championing  the  German  cause.  With  the 
establishment  of  the  Üniversity  of  Bonn,  in  1818,  he  was 
called  there  as  professor  of  modern  history.  Falsely  sus- 
pected  of  being  implicated  in  the  democratic  Student  agita- 
tions  that  culminated  in  the  assassination  of  Kotzebue  (1819), 
he  was  arrested  and,  in  spite  of  the  dropping  of  the  charges, 
retired  from  his  professorship.  In  1840  the  new  king  of 
Prussia,  Frederick  William  IV,  restored  Arndt  to  his  former 
Position.  His  return  to  academic  circles  called  forth  great 
enthusiasm.  He  passed  away  in  1860,  a  short  time  after  his 
ninetieth  birthday. 

Arndt  was  a  typical  North  German,  of  deep  convictions, 
sincere,  virile,  straightforward,  a  man  of  the  people.  His 
poetry  has  been  surpassed  in  variety,  formal  beauty,  and 
richness  of  thought,  but  the  patriotic  fervor  of  the  War  of 
Liberation  has  here  found  its  strongest  expression.  In  the 
bold  rhythms  of  his  patriotic  songs  we  feel  the  grandeur  of 
the  Old  Testament  and  the  rugged  simplicity  of  Luther. 
Intense  love  for  his  native  land  and  a  holy  wrath  against  the 
oppressor,  at  times  not  without  a  touch  of  savagery,  rever- 
berate  in  them  with  the  deep  surge  of  a  mighty  organ. 

Saterfanbättcb 

Written  in  1812.  A  battle-hymn  and  rallying  cry  in  the 
fight  against  Napoleon. 

4.  feine  Ofcdjtc  =  feine  rechte  £anb. 

7.  beftänbe  ♦ . .  bic  ftcfybc,  fight  out  the  feud. 

11.  £t)ranncnfolb:  German  princes  had  sold  themselves  to 
Napoleon,  their  subjects  being  drafted  into  the  Service  of 
the  tyrant,  as  in  the  campaign  against  Russia.  Ilence  Tanö 
unb  ©d)anbe,  line  13. 

19.  bui)cd,  exalted,  glorious. 

21.  bic  the  bau,  outlawry. 

23.  Jpcrmann3fcf)lad)t,  the  victory  won  by  the  German 
chieftain  Arminius  (Hermann)  over  the  Romans  under  Varus 
in  the  Teutoburg  Forest  (a.d.  9).  The  second  ‘Hermanns¬ 
schlacht  ’  is  to  free  the  Fatherland  from  Napoleon. 

37.  genfer 0 lut,  ftransofcitblut  (as  if  synonymous),  a  savage 
line  but  intelligible  in  the  light  of  the  history  of  the  time, 
^enferblut,  the  blood  of  hangmen ,  contains  an  allusion  to  such 
French  acts  as  the  murder  of  the  Duke  of  Enghien  (1804), 
and  the  execution  of  the  Nürnberg  bookdealer,  Palm  (1807) 
and  the  Tyrolese  patriot,  Andreas  Hofer  (1810). 

40.  0acf)e,  cause. 
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23unbc£licb 

A  song  o:c  thanksgiving  upon  the  liberation  of  Germany. 
The  ‘  Burschenschaft  ’  at  once  adopted  it  as  its  very  own. 
This  ‘  Burschenschaft  ’  was  an  association  of  university 
students,  founded  at  Jena  in  June,  1815,  having  as  its  watch- 
words  ‘  Liberty,  honor,  and  the  fatherland  ’  and  representing 
liberalism  as  against  the  reactionary  constituted  authorities. 

Tne  original  title  of  the  song  was  “Lied  deutscher  Wehr- 
männer.  ”  It  is  still  sung  by  German  students  upon  solemn 
occasions. 

1.  8 int)  fttir  ticrcint,  Having  come  togsther. 

10-16.  Full  of  Old  Testament  imagery.  God  is  here 
Jehovah,  the  God  of  Battles. 

25.  Söctbc,  as  in  Slugenmeibe,  $er$en8tt>cibe,  delight. 

28.  füf)rt  ♦  ♦  ♦  fRcitjn,  i.e.  Ts  our  Standard  bearer/ 

37.  cb  bcftdjcn,  stand  steadfast. 

45.  SSort,  the  oath  of  fealty  to  the  ideal  ‘  Bund/  This 
‘  Bund  ’  is  a  covenant  to  uphold  the  ideals  set  forth  above. 
Similarly,  Körner  has  a  “Bundeslied  vor  der  Schlacht.” 

£ie  Seidiger  8d)lcitf)t 

In  the  battle  of  Leipzig  (October  16-18,  1813)  the  Allied 
Nations  decisively  defeated  Napoleon.  It  ended  Frönch  rule 
in  Germany.  A  colossal  monument  now  commemorates  the 
battle.  —  The  poet  interrogates  a  wounded  soldier  messenger. 
The  bold  use  of  question  and  answer  makes  the  poem  in- 
tensely  vivid  and  dramatic.  Its  one  weak  line  is  line  20. 
As  in  the  “Vaterlandslied  ”  death  and  suffering  are  held  as 
naught  in  a  holy  cause. 

6.  Bräute,  i.e.  93raut  in  the  German  sense,  betrothed. 

14.  Seidig  ber  8töbt,  an  archaic  and  populär  turn.  Com- 
pare  ‘  Londontown/ 

24.  2£dfd)cn,  i.e.  French.  Notice  the  Biblical  imagery  of 
lines  24  and  25. 

29.  2uf)tt,  i.e.  for  the  news.  So  English  ‘  God’s 
reward/ 

SCHENKENDORF 

■» 

Max  von  Schenkendorf  was  born  at  Tilsit,  East  Prussia, 
in  1783.  For  a  time  he  studied  at  the  University  of  Königs¬ 
berg.  Having  injured  his  right  hand  in  a  duel,  he  could  not 
take  an  active  part  in  the  War  of  Liberation,  although  for 
a  time  he  accompanied  the  general  staff  in  the  campaign  of 
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1813.  In  1815  he  was  appointed  government  councillor  at 
Koblenz,  where  he  died  in  1817. 

Whereas  the  more  immediate  bürden  of  the  patriotic 
lyrics  of  Arndt  and  Körner  was  the  liberation  of  the  Germans 
frorn  Napoleon,  Schenkendorf’s  main  theme  is  the  restoration 
of  the  German  empire  with  one  people,  one  language,  and  one 
God.  In  his  yearnings  for  the  glories  of  the  German  Middle 
Ages,  in  his  mysticism,  and  in  his  fusing  of  the  religious  and 
patriotic,  Schenkendorf  is  a  Romanticist.  The  triumphant 
martial  notes  of  Arndt  and  Körner  are  quite  subdued  in 
Schenkendorf’s  patriotic  poems;  their  simple,  euphonious 
language  and  poetic  fantasy  are,  however,  indicative  of 
greater  lyrical  gifts. 

9Wuttcrfl)rad)c 

A  high  regard  for  the  native  language  and  a  deep  veneration 
for  the  literature  of  its  older  period  (Middle  High  German) 
was  characteristic  of  Romanticism.  1  his  is  here  joined  to 
a  realization  that  the  entire  cultural  history  of  the  race  lies 
enshrined  in  its  language. 

15-18.  The  poet  has  in  mind  the  study  of  the  past  stages 
of  the  language.  Hence  also  line  18. 

20- 24.  The  reference  in  £efbcnfpracf)c  is  to  the  medieval 
epics,  more  especially  the  “Nibelungenlied  (länflft  Der* 
fd)  offenes  aftcS  Sieb,  line  22),  which  had  been  republished  in 
1810.  With  SiebeÖlDOrt  the  older  lyrical  poetry  (“  Minnesang  ”) 

.is  meant. 

fianbfturm 

Written  in  1813.  —  The  Landsturm  is  the  general  levy  of 
men  capable  of  bearing  arms  and  not  already  in  military 
Service.  It  was  first  instituted  in  Prussia  in  April,  1813. 
The  poem  takes  the  word  rather  in  its  more  general  meaning 
of  a  nation-wide  uprising. 

3.  SßMnbSbraut,  hurricane. 

5.  5cud),  archaic  for  jtef),  pass. 

16.  TaS  A^cif,  salvation. 

17-20.  The  reference  is  to  the  tradition  that  the  ringing 
of  church  bells  ‘breaks’  a.  thunderstorm.  Compare  the 
motto  of  Schiller’s  “  Das  Lied  von  der  Glocke.”  This  time 
the  bells  are  calling  a  nation  to  arms. 

21- 22.  The  Eastertide  of  a  national  resurrection. 

25-26.  Compare  I  Corinthians  XV,  55:“Odeath,  where 

is  thy  sting  ?  O  grave,  where  is  thy  victory  ?  ”  The  German 
Pible  has;  „Tob,  n>o  ift  bein  ©tadjel?  £>öfle,  m  ift  bein  ©ieg?" 
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27.  tote  bief)  betfen,  how  yrotect  yourself. 

29-30.  The  meaning  seems  to  be  that,  guarded  by  the 
Landsturm,  the  frontier  shall  be  a  magic  circle  that  the  foe 
cannot  cross. 

31,  33.  (£tcf)cnf  rüttle  .  .  ♦  ßeben,  (not  for)  laureis  (but  for) 
their  very  life. 

32.  Jüngling  unb  ©rei3:  the  two  classes  constituting  the 
Landsturm. 

37.  (SJemeine,  older  form  of  ©emeinbe,  a  ‘  congregation  ’  of 
the  Lord  engaged  in  holy  warfare. 

43-^14.  Jpic  ( =  f)ter)  introduces  the  battle-cry.  Compare 
Judges  VII,  20:  “and  they  cried,  The  sword  of  the  Lord, 
and  of  Gideon  ”  (German  Bible,  „§te  ©dauert  beö  §errn  unb 

Otbeon")- 


KÖRNER 

Karl  Theodor  Körner,  the  son  of  Schiller’s  intimate  friend 
Christian  Gottfried  Körner,  was  born  at  Dresden  in  1791. 
His  lyrical  talent  manifested  itself  early,  his  first  collection 
of  poems,  Knospen,  appearing  in  1810.  In  the  same  year  he 
entered  the  University  of  Leipzig  to  study  law,  but  was  soon 
dismissed  on  account  of  a  dueling  episode.  In  1811  he  went 
to  Vienna,  where  he  was  strongly  attracted  by  the  theater. 
Shortly  after  the  success  of  his  drama  Zriny  he  was  appointed 
poet  to  the  court  theater  (Hofburgtheater).  In  spite  of  the 
prospects  for  a  brilliant  literary  career,  he  followed  Prussia’s 
call  to  arms  against  Napoleon.  In  March,  1813,  he  joined 
Lützow’s  volunteer  corps  and  feil  at  Gadebusch,  Mecklen¬ 
burg,  August  26,  1813. 

Körner’s  dramas  and  most  of  his  lyrical  and  narrative 
verse  are  today  little  read,  his  fame  resting  almost  wholly 
lipon  the  patriotic  songs  collected  and  published  by  his 
father  in  1814  under  the  title  Leier  und  Schwert.  Literary 
historians  no  longer  so  unreservedly  accept  Körner  as  a 
great  poet,  yet  such  poems  as  “  Lützows  wilde  Jagd  ”  and 
“Gebet  während  der  Schlacht  ”  are  among  the  noblest  ex- 
pressions  of  their  kind  in  any  language.  The  fervent  sincerity 
of  his  verses,  his  dauntless  courage  as  a  soldier,  and  his 
early  heroic  death  made  him  a  literary  idol  among  the  German 
people. 

©ebet  toäf)renb  ber  ©cf)facf|t 

The  blood-stained  diary  in  which  the  poem  was  entered 
shortly  before  Körner  feil  is  preserved  in  the  Körner  Museum 


Pages  119-121] 


NOTES 


427 


at  Dresden.  —  John  Stuart  Blackie  in  his  War  Songs  of  the 
Germans  says  that  this  song  “presents  one  of  the  most 
sublime  unions  of  the  devotional  and  the  war-element  in 
poetry  that  any  literature  can  boast.”  —  Note  the  metrical 
structure,  the  last  line  of  each  stanza  becoming  the  first 
line  of  the  succeeding  stanza,  with  a  completing  of  the  circle 
through  the  use  of  the  first  line  of  the  poem  as  its  last  line 
as  well.  The  rimes  of  lines  1,  4,  and  5  of  each  stanza  thus 
alternate  between  bid) :  bid) :  mid)  and  mid) :  mid) :  bid).  The 
rbythm  is  slow  and  measured. 

Miss  Münsterberg1  translates  the  first  stanza  as  follows: 

Father,  I  call  Thee! 

Smoke  clouds  enwrap  me  and  cannons  are  crashing, 

Round  me  the  terrible  lightnings  are  flashing. 

Guide  of  all  battles,  I  call  Thee! 

Father,  oh  guide  me! 

7,  8.  Owing  to  his  Saxon  origin,  Körner  frequently  joins 
d  and  t  in  rime.  Similarly,  lines  22  and  23. 


2übom3  milbc  Söflb 

•  In  February,  1813  Freiherr  von  Lützow  organized  a  corps 
of  volunteers  for  Service  in  the  impending  struggle  against 
Napoleon.  Both  infantry  and  cavalry  (line  24)  were  included 
and  black  uniforms  (line  6,  etc.)  were  worn,  as  a  sign  of 
mourning  for  Germany’s  low  estate.  Körner  joined  the 
corps  in  March.  “Lützows  wilde  Jagd”  was  written  in 
April. 

8-10.  By  operating  more  especially  in  the  rear  of  the 
enemy,  Lützow’s  corps  was  to  make  his  Communications 
insecure. 

12.  fränfifd),  poetic  for  franjöftfd).  —  Sdjcrgen:  Blackie’s 
spirited  translation  renders  minions. 

15.  brauft,  also  dependent  upon  ÜEfto;  meinte  marks  the 
conclusion. 

16.  SfiJiitritf),  i.e.  Napoleon. 

22.  bürt,  the  scene  is  in  France,  with  the  fleeing  enemy 
at  bay. 

35.  The  change  from  tft  to  mar  is  significant. 

37.  ^pcnfcr^blut,  see  the  note  on  Arndt’s  “Vaterlandslied,” 
line  37. 

38.  gemeint  unb  geftagt,  past  participles  as  imperatives. 

1  Harvest  of  German  Verse,  New  York,  1916. 
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CHAMISSO1 

Adalbert  von  Chamisso,  the  descendant  of  a  noble  French 
family,  was  born  at  the  castle  of  Boncourt  in  Champagne  in 
1781.  Driven  from  their  home  in  1790  by  the  French  Revo¬ 
lution,  the  family,  after  years  of  wandering,  in  1796  settled 
in  Berlin,  Adalbert  becoming  a  page  to  the  Queen  of  Prussia. 
Two  years  later  he  entered  the  Prussian  army.  His  earliest 
poems  appeared  in  a  “Musenalmanach  ”  (1804-1806)  edited 
by  himself  and  Varnhagen  von  Ense.  The  outbreak  of  the 
war  with  Napoleon  put  an  end  to  these  literary  pursuits. 
There  followed  a  number  of  unsettled  years,  during  which 
he  was  torn  hither  and  thither  between  his  love  for  France, 
the  land  of  his  fathers,  and  for  Germany,  his  spiritual  home. 
His  life  during  these  jears  is  reflected  in  a  measure  in  Peter 
Schlemihl  (1814),  the  story  of  the  man  that  sold  his  shadow, 
one  of  the  most  populär  tales  in  German  literature. 

During  a  stay  in  Switzerland  he  had  become  interested  in 
botany,  and  in  1812  he  entered  the  University  of  Berlin  as 
a  Student  of  the  natural  Sciences.  From  1815  to  1818  he 
filled  the  position  of  naturalist  on  a  Russian  exploring  expe- 
dition,  which  took  him  around  the  world.  Soon  after  his 
return  he  was  appointed  a  custodian  of  the  Botanical  Garden 
in  Berlin,  a  position  which  he  held  until  his  death  in  1838. 
Engrossed  for  a  number  of  years  in  scientific  pursuits,  he 
only  later  returned  again  seriously  to  literature,  the  first 
collection  of  his  poems  appearing  in  1831. 

Chamisso’s  literary  career  is  unique.  French  by  birth  and 
tradition,  he  not  only  mastered  the  language  of  his  adopted 
country  but  becarne  temperamentally  a  German.  In  his 
poetry  he  often  combines  the  lucid  objectivity  of  the  French 
with  the  genial,  homely  sentin  ent,  with  the  of  the 

German.  Though  affliated  with  the  Romanticists  in  Berlin, 
he  strayed  far  from  their  paths.  The  hurnor  so  notably 
lacking  in  most  oc  them  he  has  in  abundance.  In  striking 
contrast  to  the  tender  lyrics  of  “  Frauen-Liebe  und  -Leben  ” 
are  such  realistic  poems  as  “  Die  alte  W  aschfrau  ”  and  “Der 
Bettler  und  sein  Hund,”  which,  in  a  way,  anticipate  the  social 
and  political  lyrics  of  the  forties. 

£a3  Söoncourt 

First  printed  in  the  second  edition  of  Peter  Schlemihl 
(1827).  —  Plaintive  reminiscences  of  ehildhood  days  in  the 

1  The  current  German  pronunciation  is  Schamis'so. 
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ancestral  home.  In  spite  of  the  destruction  of  the  castle 
during  the  French  Revolution,  the  poet  testifies  to  an  en- 
during  love  for  his  native  land. 

3.  fucfjt .  ♦  ♦  beim,  haunt. 

9.  The  9ßappenfd)ilb  is  over  the  gateway. 

11.  ©cf annten,  i.e.  the  lions  in  the  coat-of-arms. 

20.  ba$  alte  ötetoaffen,  the  ancestral  arms. 

23-24.  Sßic . . .  auef),  however. 

X'ic  ©Seiber  oon  ©SinSpcrg 

Date,  1831. — Winsperg,  in  Württemberg,  the  modern 
Weinsberg,  the  home  of  Justinus  Kerner.  In  1140  Conrad  III 
besieged  and  took  the  town,  which  had  supported  the  cause 
of  Welf  of  Bavaria.  The  poem  is  based  on  a  well-known 
tradition.  —  The  meter  is  that  of  the  modified  Nibelungen 
stanza.  See  page  440. 

3.  X'cr  ©ktfc,  the  Guelph.  The  beginning  of  the  struggles 
between  Guelphs  and  Ghibellines  falls  in  this  period.  —  bn$ 
9tc|t,  i.e.  the  town. 

7.  Xcgcn,  archaic  for  .Spelb,  Äricger.  Compare  the  English 
thane. 

9.  fontmen,  archaic  and  colloquial  for  gefommen. 

23.  argen,  deceitful ,  crafty,  cunning. 

25.  fromme,  good,  kind,  upright. 

27  ff.  Lines  27-28  and  31-32  are  the  poet’s  caustic  criticism 
of  the  unscrupulou^  manner  in  which  the  promises  made 
during  the  War  of  Liberation,  that  the  German  people  would 
be  granted  constitutional  government,  were  broken  by  princes 
and  their  chancellors. 

28.  Unb  jttmr,  and  that  too.  —  ^erbeutet!  ( misinterpreted ) 
unb  5crbrct)t  ( twisted ),  twisted  and  turned. 

3rrauen=2tebe  unb  =£ebcn 

Date,  1830.  —  In  nine  monologues  constituting  the  cycle 
grauen- 2iebe  unb  =2cbcn  a  woman  sets  forth,  with  exquisite 
tenderness,  her  love-life  from  its  dawn  to  the  grave.  Schu- 
mann’s  musical  setting  of  this  cycle  is  well-known. 

1.  £>u  Dting,  i.e.  the  ring  of  betrothal. 

31-32.  Her  world  is  now  wholly  that  of  her  inner  life  — 
also  a  world. 

£ic  attc  ©5afd)frau 

6.  in  (Hjr’  unb  Swd)t,  in  reverence  and  humility.  The  usual 
Order  is  the  re verse,  as  in  line  19. 


430 


NOTES 


[Pages  126-128 


17.  $a  galir3,  The  question  was  how  .  .  . 

19.  in  8ucf)t  unb  @f)rcn,  here,  in  an  orderly  and  upright 

manner. 

32.  Stcrbefyembe,  archaic  for  0terbef)emb. 

37-38.  She  wears  it  when  going  to  church. 

41.  an  meinem  Slbenb.  The  poem  was  written  in  1833, 
five  years  before  the  death  of  Chamisso.  1t,  is  his  own 
2öafd)frau  to  whom  he  pays  this  tribute. 

EICHENDORFF 

Joseph  Freiherr  von  Eichendorff,  the  scion  of  a  noble 
Catholic  family,  was  born  at  the  ancestral  castle  Lubowitz 
near  Ratibor  in  Silesia  in  1788.  After  a  happy,  care-free 
youth  he  attended  the  Universities  of  Breslau,  Halle,  and 
Heidelberg,  completing  his  legal  studies  in  1808.  In  Heidel¬ 
berg,  that  stronghold  of  German  Romanticism,  he  came  in 
touch  with  Görres,  Arnim,  and  Brentano,  who  stimulated 
him  to  his  first  poetical  creations.  In  1813  he  enlisted  in 
Lützow’s  fanious  corps  but  never  saw  active  Service.  Enter¬ 
ing  the  Prussian  government  Service  at  Breslau,  in  1816,  he 
occupied  in  time  various  responsible  Offices  in  Danzig, 
Königsberg,  and  Berlin.  He  died  in  1857. 

“  The  last  knight  of  Romanticism,”  as  Heine  termed  him, 
Eichendorff  was  at  the  same  time  its  finest  lyric  poet.  With 
none  of  the  universality  of  a  Goethe,  he  is  nevertheless 
within  his  limited  field  a  supreme  master.  He  sings  of  blue 
skies,  fragrant  forests,  hazy,  castled  hills,  cool,  shaded  valleys, 
rumbling  mills,  mild,  moonlit  nights,  the  splash  of  fountains 
and  gleam  of  statues  in  old,  neglected  gardens.  In  the 
simple,  melodious  folk-tones  of  such  songs  as  aO  Täler 
weit,  o  Höhen,”  “Wem  Gott  will  rechte  Gunst  erweisen,” 
“  In  einem  kühlen  Grunde,”  and  in  that  pearl  of  Romantic 
prose,  the  tale  Aus  dem  Lehen  eines  Taugenichts  (1826), 
that  inherent  German  trait,  ‘Wanderlust,’  has  received  its 
finest  expression.  The  vagrant  minstrels,  huntsmen,  students, 
and  apprentice-lads,  whom  we  meet  in  his  poems,  have 
winged  souls,  which  carry  them  far  beyond  the  turmoil  and 
sordid  cares  of  a  workaday  world.  Eichendorff’s  songs  are 
on  the  lips  of  the  German  people  and  will  continue  to  be  as 
long  as  their  hearts  respond  to  the  mysterious  and  prescient 
in  nature. 

äcrbro^cne  JRingfcin 

Written  in  1810,  as  shown  by  a  fragmentary  autograph. 
Both  this  and  “Abschied  ”  were  used  for  the  novel  Ahnung 
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und  Gegenwart  (1815).  — Answering  the  request  of  the 
Prince  of  Saxe-Coburg-Gotha  for  an  autographed  poem, 
Eichendorff  seized  upon  this  “  simple  song,”  which  they 
“had  done  him  the  honor  to  take  for  a  Volkslied,”  as  his 
finest  production.  —  einem  füllen  Orunbc  fingt  man  beute 
auf  allen  Oaffen  we  are  told  in  an  article  dated  1843  ( Briefe 
von  Eichendorff,  page  278). 

6.  cinrn:  in  reading  dwell  on  the  n. 

8.  A  traditional  symbolism  of  broken  faith  in  populär 
poetry. 

14.  3öof)l,  the  bailad  toof)l.  See  page  523,  §  5. 

Slbfdpcb 

Written  in  October,  1810,  when  Eichendorff  left  Lubowitz 
for  Vienna.  Much  sung  to  the  music  of  Mendelssohn.  Of 
all  poets  Eichendorff  has  best  interpreted  the  love  of  the 
German  people  for  their  forests. 

12,  15.  bcin  and  bu  both  refer  to  the  forest. 

17-24.  The  spirit  of  the  forest  becomes  a  redeeming  power 
in  the  soul  of  the  Wanderer. 

26  in  bcr  ^rcmbe:  notice  the  dative  (place  where) 

£cr  froljc  $3anber3mann 

A  poetic  glorification  of  the  characteristic  German  ‘  Wander¬ 
lust.’  The  poem  is  from  the  Novelle  Aus  dem  Leben  eines 
Taugenichts ,  where  the  hero  sings  it  as  he  Starts  on  his  wander- 
ings.  The  Taugenichts  was  completed  in  March,  1817. 

11.  ad  =  SBarum. 

13-16.  An  optimism  that  calls  to  mind  Browning’s  (Pippa 
Passes ) 

The  lark’s  on  the  wing; 

The  snail’s  on  the  thorn: 

God’s  in  his  heaven  — 

All’s  right  with  the  world! 

Tic  5tuci  Otefcflcn 

Published  in  1818. 

8.  fKed)t3,  something  worth  while. 

12.  Sdpuiegcr  =  ©dfttnegermutter. 

17.  im  ÖJrunb,  in  the  deeps,  in  the  lowlands  of  life. 

18.  ®crloffcnbr  =  33erlocfenbe,  a  harsh  elision.  Eichendorff 
makes  a  very  free  use  of  elision. 
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23.  lag  im  (Traube,  had  sunk. 

The  high  aspirations  of  both  youths  have  met  with  defeat; 
in  the  case  of  the  first  through  smug  self-complacency,  of 
the  second  through  riotous  living. 

SJlonbnacfyt 

Date,  the  early  thirties. 

12.  na  cf)  ^pau^,  to  its  ( eternal )  home. 

Socfung 

From  Eichendorff ’s  Novelle  Dichter  und  ihre  Gesellen  (1834), 
where  as  a  song  it  entices  Otto  to  a  wandering  life.  A  most 
melodious  poem. 

2.  burd)  * .  *  JKunbb  in  the  quiet  all  about. 

4.  ©öttcr,  balcony. 

9.  irren,  stray,  vague,  wayward;  a  favorite  adjective  of 
Eichendorff,  modifying  a  great  variety  of  nouns. 

12.  2öafbe§cinfamfcit,  see  note  on  Tieck’s  “Waldein¬ 
samkeit.” 

14.  ^lieber,  here,  presumably,  the  elder. 

©ef)nfud)t 

From  Dichter  und  ihre  Gesellen  (1834). 

4.  $oftf)orn,  the  bügle  of  the  post-coach,  which  was  the 
common  means  of  travel  in  the  poet’s  day. 

5.  entbrennte  =  entbrannte. 

13.  gteffenfd) lüften,  archaic  for  ^Ifenftfdudffen. 

16.  ftürgen  in  bic,  an  interval  of  three  unaccented  syllables, 
not  uncommon  in  the  older  populär  poetry  and  found  else- 
where  also  in  Eichendorff. 

17-24.  The  stanza  is  admirably  translated  by  Miss 
Münsterberg : 

They  sang  of  marble  shining, 

Of  garden  walls  o'ergrown, 

Where  vines  are  rampantly  twining, 

Of  moon-lit  palaces  lone, 

Where  maids  at  the  Windows  are  rousing 
The  music  from  lutes  with  delight, 

Where  murmuring  fountains  are  drowsing 
In  the  glorious  summer  night. 
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Söunfcfjelrute 

Exists  in  a  manuscript  copy  of  1835.  The  Sentiment  of 
the  lines  fittingly  applies  to  Eichendorff ’s  poetry  in  general. 

1.  0d)läft:  see  note  on  “Heidenröslein,”  page  381,  line  1. 

ftrüfffingSflruf? 

Printed  in  1837. 

4.  überm  2anb,  i.e.  commanding  the  landscape. 

Sroft 

First  published  in  Chamisso  and  Schwab ’s  “  Musenal¬ 
manach”  for  the  year  1837. 

5-8.  Every  generation  interprets  anew,  in  its  own  way, 
the  beauties  of  life  and  nature. 


RÜCKERT 

Friedrich  Rückert  was  born  at  Schweinfurt  (Bavaria)  in 
1788.  After  a  brief  study  of  law,  he  turned  to  languages  and 
literature,  completing  his  university  studies  at  W  ürzburg  in 
1809.  111  health  prevented  him  from  taking  part  in  the  struggle 
against  Napoleon,  but  his  ardent  patriotism  found  expression 
in  the  Geharnischte  Sonette  (1814),  which  while  not  as  inspiring 
as  the  work  of  an  Arndt  or  a  Körner,  carry  more  intellectual 
content  and  possess  greater  formal  beauty.  After  a  sojourn 
in  Italy  (1817-1818),  Rückert  returned  by  way  of  Vienna, 
where  through  the  influence  of  the  Orientalist  Hammer- 
Purgstall  he  became  deeply  interested  in  Oriental  languages. 
In  1826  he  was  appointed  Professor  of  Oriental  Languages 
at  the  University  of  Erlangen,  where  he  passed  the  most 
productive  period  of  his  life.  In  1841  he  was  called  to  the 
University  of  Berlin.  He  died  in  1866. 

To  Rückert  the  spirit  of  poetry  was  universal,  and  he  saw 
in  it  a  conciliatory  force  among  the  various  nations  of  the 
earth.  A  learned  philologist  and  a  great  master  of  the  German 
tongue,  he  Stands  preeminent  as  an  interpreter  of  Oriental 
life  and  literature.  Through  masterful  translations  he  re- 
vealed  to  the  German  people  the  beauties  of  Indian,  Persian, 
Arabian,  and  Chinese  literature.  In  his  zeal  for  acclimatizing 
the  literatures  of  other  nations  and  in  his  use  of  foreign  verse 
forms,  he  is  connected  with  Romanticism.  Much  of  his 
poetry  is  didactic.  As  a  purely  lyrical  poet  he  is  at  his  best 
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in  his  collections  “  Liebesfrühling  ”  and  “Haus-  und  Jahres¬ 
lieder.“  Rückert  has  written  many  poems  of  enduring  value, 
but  a  facile  pen  and  uncritical  nature  permitted  him  also  to 
produce  much  that  was  mediocre. 

ben  „6ktyarmfcf)tcn  Sonetten" 

The  cycle  of  “Armored  Sonnets”  was  written  to  rouse 
the  German  people  against  Napoleon.  In  view  of  the  severe 
form  of  the  sonnet  such  verse  could  not  win  the  popularity 
of  the  war-songs  of  an  Arndt  or  Körner.  They  appeared, 
as  part  of  the  Deutsche  Gedichte,  in  June,  1814. 

28  fdjmicbft  bu,  Scfjmicu? 

Our  first  sonnet  would  goad  the  people  into  action  by 
driving  home  to  them  their  state  of  abject  slavery. 

10-11.  For  the  sentiment  compare  Arndt,  “Vaterlands¬ 
lied,”  line  11  and  note. 

14.  barf .  ♦  ♦  tootten,  ‘does  not  dare  to  will  to  conceive.’ 

©leidjitnc  bic  ^uben 

With  prophetic  vision  the  poet  warns  his  people  that  the 
present  generation  will  not  see  their  freedom  realized. 

4.  Oon  ♦ . .  Ghseugten,  those  begotten  by  them,  i.e.  the  next 
generation. 

5.  beugten,  unusual  for  biinfen. 

10-12.  A  curious  error.  Moses  did  not,  of  course,  view 
Canaan  from  Mt.  Sinai  but  from  Mt.  Nebo.  See  Deuter- 
onomy  XXXIV,  1.  —  Sinais  is  here  given  the  Hebrew 
accent  ©ina'iö  instead  of  the  usual  ©i'naiö. 

23arbarnffa 

Appeared  in  1817  in  Kranz  der  Zeit.  —  Emperor  Frederick  I 
or  Barbarossa  (‘Rotbart’),  was  drowned  in  Asia  Minor  in 
1190  when  leading  a  crusade  to  the  Holy  Land.  According 
to  populär  tradition  he  had  not  really  died  but  was  sleeping 
in  the  Kyffhäuser  mountain  in  Thuringia  and  would  return 
in  due  time  (ju  feiner  3eit,  line  12)  and  restore  Germany  to 
its  former  greatness.  The  poem  was  written  long  before  the 
partial  realization  of  this  hope  for  a  restored  Germany  in 
1871.  A  splendid  monument  to  Emperor  William  I,  erected 
in  1896,  now  crowns  the  Kyffhäuser. 
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10.  «t>crrlicf)fcit,  glory,  pomp. 

15.  marmdftcincrn  =  marmclfteinen,  after  the  analogy  of 
beinern. 

17,  19.  fttadp'c:  gemacfyfcn;  such  rimes  were  permissible 
in  populär  poetry. 

19.  Suggestive  of  the  long  time  he  has  been  sleeping. 

23.  je* .  ♦  IHaurnc,  at  long  intervals. 

29.  The  9?abcn  may  perhaps  be  taken  as  symbolizing  the 
enemies  of  the  Reich  and  of  its  restoration. 

9lu£  bcr  Sugcnbjcit 

From  the  “  Italienische  Gedichte,”  a  series  of  poems 
written  in  1817-1818.  First  printed  in  1831.  —  The  poet 
takes  his  Suggestion  from  an  old  children’s  rime  imitating 
and  interpreting  the  song  of  the  swallow: 

SBenn  icf)  mcgjief/,  inenn  idj  meg^te!/, 

©mb  Giften  unb  haften  üoll, 

9Benn  icf)  trnebcr  Fortim',  menn  icf)  luieber  Fonim’, 

3[t  atleö  öerjeljret. 

(Simrock,  Kinderbuch ,  No.  739). 

To  the  returned  Wanderer  this  swallow’s  song  becomes  the 
Symbol  of  the  illusions  of  youth  lost  beyond  recall  (lines 
27-28).  Storm  has  used  the  same  motif  in  his  Novelle 
In  St.  Jürgen. 

9,  11.  The  reference  is  to  the  migration  of  the  swallow 
in  spring  and  autumn. 

10.  Stiften  unb  haften,  alliterative  phrase,  bins  and  bunkern. 

16.  Solomon,  being  a  wizard  according  to  ancient  tradi- 
tion,  knew  also  the  language  of  birds. 

ftefyr’  ein  bet  mir! 

A  love  poem  from  the  “Östliche  Rosen”  (written  in 
1819-1820,  published  in  1822),  a  cycle  modelled  in  subject 
and  manner  after  the  Oriental  (Persian)  poetry. 

17.  'Kugcnsclt,  lit.  ‘tent  of  the  eye/  orb. 

Scfjlufolicb 

The  concluding  poem  of  the  “Östliche  Rosen,  Zweite 
Lese”;  in  form  a  ghazel.  In  the  Persian  ‘Ghasele’  (pro- 
nounce  Ghase'le ),  love-song,  ghazel,  the  first  two  lines  rime 
and  the  rime  of  this  first  couplet  is  maintained  in  all  the 
succeeding  even  lines,  the  odd  lines  being  without  rime. 
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As  in  our  text,  the  rime  frequently  embraces  three  or  more 
syllables,  these  comprehensive  rimes  being  pleasantly  broken 
up  by  the  intervening  unrimed  lines.  The  best-known 
writers  of  the  ghazel  in  German  are  Rückert  (who  introduced 
it),  Platen,  and  Geibel.  — As  indicated  in  the  last  two  lines, 
the  “  Schlusslied  ”  is  an  apostrophe  to  the  poet’s  gift  of 
song.  The  character  and  the  wealth  of  its  metaphors  give 
the  poem  an  oriental  tinge. 

6.  nod)  =  mieberum,  jum  feiten  ÜÜMe. 

13.  Siaufd),  i.e.  poetic  frenzy. 

Tu  meine  Seele,  bu  mein  A^erj 

First  published  in  1823.  From  the  extensive  cycle  “  Liebes- 
frühling,”  inspired  by  Luise  Wiethaus,  who  became  the 
poet’s  wife  in  1821.  Schumann’s  beautiful  music  to  these 
words  is  widely  known. 

4.  barcin  =  in  ben,  into  which. 

Slbenblieb 

From  the  Gesammelte  Gedichte  of  1834. 

5,  6.  tauten  .  *  .  p,  i.e.  peace  feil  upon  the  earth  like  dew 
from  heaven. 

17.  Sl)lpl)c,  butterfly. 

20.  taubcncht  =  ton  Tau  beneid. 

^perbftljaud) 

Appeared  in  the  “Deutscher  Musenalmanach”  for  1834. 

A  mournful  reflection,  upon  the  approach  of  life’s  autumn, 
on  the  vanity  of  human  hopes. 


THE  SWABIANS 

The  hopes  that  had  been  entertained  by  the  poets  of  the 
War  of  Liberation  for  a  restored  German  Empire  had  been 
extinguished.  Romanticism  had  fallen  into  decay,  and  a 
strong  reaction  had  set  in  with  the  political  and  revolutionary 
writings  of  ‘  Das  junge  Deutschland.’  Düring  this  dull  literarv 
period  the  best  traditions  of  Romanticism  were  continued  by 
a  small  group  of  poets  in  Württemberg,  who,  on  account  of 
their  intimate  associations  with  each  other,  their  common 
interest  in  the  German  past,  and  the  love  they  had  for  the 
lore  and  natural  beauty  of  their  native  Swabia,  are  frequently 
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called  the  ‘  Swabian  School,’  a  name  to  which  they  them- 
selves  objected.  The  more  important  poets  of  this  group 
are  Uhland,  Kerner,  and  Schwab. 

UHLAND 

The  recognized  head  of  this  group,  Ludwig  Uhland,  was 
born  in  Tübingen,  in  1787,  the  son  of  the  University  Secretary. 
After  attending  the  Gymnasium,  he  entered,  in  1801,  the 
university  of  his  native  city,  studying  law  and  languages 
there  until  1808.  After  taking  his  doctorate  in  1810,  he 
went  to  Paris  to  continue  his  j  uristic  studies  but  spent  most 
of  his  time  in  the  study  of  medieval  poetry  in  the  National 
Library.  From  1812  to  1814  he  was  in  Stuttgart  as  Secretary 
in  the  Department  of  Justice.  The  political  unrest  of  these 
years  is  expressed  in  his  Vaterländische  Gedichte  (1817).  His 
first  collection  of  poems  had  been  published  in  1815.  Upon 
the  establishment  of  a  parliamentary  governmcnt  in  Württem¬ 
berg,  Uhland  began  to  take  an  active  part  in  politics,  serving 
as  a  member  of  Parliament  from  1819  to  1826.  Meanwhile 
he  continued  his  studies  in  medieval  literature,  putlishing 
in  1822  his  Leben  Walthers  von  der  Vogelweide.  In  1830 
Uhland  was  appointed  Professor  of  the  German  Language 
and  Literature  at  Tübingen,  but  resigncd  in  1833  upon  his 
reelection  to  Parliament.  In  1838  he  withdrew  from  political 
life  and  devoted  himself  to  his  private  studies.  His  valuable 
collection  of  Volkslieder  appeared  in  1844.  The  year  1848 
with  its  promises  of  constitutional  liberty  saw  him  once 
more  in  public  life  as  delegate  to  the  German  Parliament  at 
Frankfort.  Upon  the  failure  of  the  latter,  Uhland  retired  to 
Tübingen,  where  he  died  in  1862. 

Uhland  has  been  called  the  classicist  among  the  Romantic 
poets.  He  had  early  come  under  the  spell  of  the  Romanticists, 
but  with  his  healthy  sense  for  the  realities,  he  had  escaped 
their  weaknesses.  In  his  lyrics  he  seldom  reflects  personal 
experiences.  No  great  tumultuous  passions  had  ever  shaken 
his  being.  He  sings  blithely  of  the  seasons  and  of  nature, 
with  feeling  and  sincerity,  but  with  little  of  that  inward 
compulsion  indicative  of  the  truly  lyrical  nature.  His  ob- 
jective  temperament  found  its  best  expression  in  his  ballads 
and  folk  songs,  in  which  he  is  unsurpassed.  His  nobility  of 
character,  his  naive,  democratic  spirit,  the  genuine  simplicity 
and  populär  tone  of  his  poetry  have  endeared  him  to  the 
liearts  of  his  people,  and  long  before  his  death  he  had  come 
to  be  honored  as  the  greatest  German  poet  of  his  day. 
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©ehtoft  am  SDieere 

The  second  stanza  is  especially  fine.  The  story  is  evolved 
gradually  and  indirectly.  Nature  is  attuned  to  the  vicissi- 
tudes  of  human  fate.  The  milieu  resembles  that  of  the 
fairy  tale:  king  and  queen  wear  crowns,  the  princess  has 
golden  hair.  Longfellow  has  translated  the  poem  (Cambridge 
edition,  page  611).  Date,  1805. 

5.  “And  fain  it  would  stoop  down  ward/’  Longfellow. 

22.  ©emahl,  neuter,  archaic,  spouse,  of  either  husband  or 

wife. 

26.  bar  =  baher,  along. 

$>ie  $apefle 

Full  of  ‘atmosphere,’  vivid  pictures,  and  effective  con- 
trasts.  The  chapel  is  the  <Wurmlinger  Kapelle’  near 
Tübingen,  around  which  is  a  cemetery.  Date,  1805. 

6.  Seidjcndpjr,  chorus  chanting  the  funeral  dirge. 

©chäferä  ©onntag^lteb 

An  expression  of  humble  devoutness.  Date,  1805. 

1.  X>a3,  This. 

3.  ÜKRorgenglotfc,  matin  bell. 

6.  ©raun,  feeling  of  awe,  as  if  in  the  presence  of  the  deity. 
—  geheime^  233ef)n,  mysterious  waftings. 

10.  feierlicf),  festive,  solemn. 

£e3  Knaben  !öcrglteb 

Date,  1806. 

18.  rufe  ju  =  rufe  ihnen  $u. 

21.  mann  =  menn,  commonly  so  used  by  Uhland.  — • 
©turmglocP,  alarmMl,  tocsin,  calling  the  people  to  arms. 

22.  $eucr,  signal-fires ,  as  in  Schiller’s  Wilhelm  Teil  (line 
746  f.): 

SBenn  bon 

T)te  f5ei^ef3eidf)en  flammenb  fich  erheben. 

23.  in3  ©lieb,  into  the  ranks. 

$te  brci  Sieber 

Notice  the  highly  dramatic  effect  gained  by  the  repetition 
in  lines  8,  12,  20.  Date,  1807. 

1.  ©tfrtb:  bring  out  the  rime  by  giving  the  last  syllable  a 
little  more  stress  than  is  properly  due  it. 
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8.  aber  =  abermals,  again,  once  more. 

13.  tt»ol)l,  the  ballad  toobl.  See  Note  on  page  523,  §  5. 

17.  baS  fd)önftc  Jiieb,  the  song  the  king  had  called  for 
(line  2). 

19.  fePm  =  feinem,  a  populär  South  German  contraction. 

$cr  flute  Siamcrab 

The  most  universally  populär  of  Uhland’s  poems.  In  the 
simple  and  naive  tone  of  the  Volkslied,  with  which  the 
diction  (nit,  bermcil)  harmonizes.  Much  sung.  In  the  World 
War  it  formed  the  basis  of  a  populär  marching  song.  Date, 
1809. 

2.  nit,  dialectic  for  nicf)t. 

5.  3n  . . .  £ritt,  keeping  step  with  me. 

12.  $crlucü,  archaic  for  tocibrenb. 

• 

£cr  SßMrtin  Xöcbtertcin 

Reminiscent,  in  its  phrasing,  of  several  Volkslieder.  Date, 
1809. 

1.  iöurfd)C,  here  perhaps  students.  —  mot)t,  the  ballad  toobl. 

2.  cinfcbrcn  bet,  to  put  up  at  (an  inn). 

3.  Sie,  third  person  singulär,  an  old  form  of  address.  — 
gut,  undeclined  neuter  adjective,  as  frequently  in  poetry. 

13.  berfte  ju,  put  back  the  veil. 

14.  baju,  withal. 

17.  bub,  older  form  of  bob. 

(Hnfebr 

The  eighth  of  a  cycle  of  nine  Sßanberlieber.  Date,  1811. 

1.  hjunbermilb,  wondrously  generous,  the  older  meaning  of 
mtlbe. 

3.  Scbitb,  sign ;  at  the  sign,  as  it  were,  of  The  Golden 
Apple. 

7.  «ebaum,  i.e.  the  juice  of  the  apple  has  also  quenched 
his  thirst. 

14.  9J?atten,  South  German  for  üßiefen,  meadows. 

17.  nach  ber  Sdjulbiflfcit,  what  I  owed  him. 


ftniblingSgtaubc 

Faith  in  the  coming  of  spring  and  its  meaning  for  the 
poet’s  heart  and  soul.  Set  to  music  by  a  number  of  Com¬ 
posers,  including  Schubert  and  Mendelssohn.  Date,  1812. 
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3.  an  allen  (£nbcn,  in  all  directions,  everywhere. 

6.  firf)  ♦  ♦  *  hjenben,  take  a  turn. 

11.  ber  Qual:  bergeffen  was  formerly  construed  with  the 
genitive. 

Sauger^  34ncf) 

One  of  the  best-known  of  Uhland’s  ballads.  Date,  1814. 

The  meter  is  the  ‘modified’  Nibelungen  stanza.  The  lines 
are  scanned  as  follows: 

X  /  X  /  X  /  X  II  X  f  X  /  X  f 

(S8  ftanb  in  alten  fetten  ein  ©djlofe  fo  f)od)  unb  fjeljr 

The  caesura  is  ‘fixed,’  i.e.  always  in  the  same  place.  Before 

it  come  three  iambic  feet  plus  an  extra  syllable  (feminine 

ending),  after  it  three  iambic  feet.  The  caesura  thus  falls 
between  two  unaccented  syllables,  and  the  rimes  (a  a  b  b) 
are  always  masculine.  T  he  rhythm  is  dipodic.1  Here  and 
there  (lines  2,  18,  20,  25,  etc.)  Uhland  allows  himself  the 
freedom  of  an  extra  uraccented  syllable.  The  genuine 

Nibelungen  stanza,  as  used  in  the  “Nibelungenlied,”  differs 
from  the  above  chiefly  in  that  the  fourth  line  of  each  stanza 
has  in  its  second  half  four  instead  of  three  feet.  The  use  of 
this  measure,  in  1814,  is  indicative  of  the  interest  the  old 
Nibelungen  epic  was  then  evoking.  T  hland  was  not,  how- 
ever,  the  first  to  enploy  it. 

Contrast  the  theme  with  that  of  Goethe’s  “Der  Sänger.” 

4.  fpraitgcn,  were  playing.  —  frifdjc,  cool. 

5-8.  The  lines  have  often  been  interpreted  as  a  charac- 
terization  of  Napoleon  I.  The  entire  setting  of  the  poem 
belies  this  supposition. 

13.  0ol)tt:  not  to  be  taken  in  the  literal  sense.  Compare 
line  38. 

14.  fttmnP  an,  strike.  —  £on,  note,  melody. 

16.  (S3  gilt  un3,  it  is  our  task. 

18.  (Sjcmatd,  as  in  “Das  Schloss  am  Meere,”  line  22. 

20.  Micftc  . , .  brein,  were  gazing  on  ( the  landscape ). 

23.  ffrömfc  , . .  üor  =  ftrömtc . . .  Ijerbor.  —  f)cKe,  older  form 
for  f)elt. 

24.  bumVfcr,  hollow. 

25-28.  A  famous  stanza,  often  cited  as  setting  forth  the 
themes  of  song. 

27.  burcf)bcbt,  thrills. 

29.  öerlcrnct,  forget,  have  ( no  longer )  any  thought  of. 


1  Compare  page  362. 
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33.  mein  58  off  bcrfüfjrct:  in  ancient  times  the  minstrel 
wielded  political  power  as  well. 

39.  fcfyfägt,  wraps. 

40.  fefte,  archaic  for  feft. 

42.  aller  Warfen  '4$rei3,  most  prized  of  all  harps. 

46.  ©aitc,  stringed  instrument. 

51.  bar  ob,  at  the  sight  of  it. 

52.  üerfteint,  üeröbet,  covered  with  stones  and  desolate. 

54.  Olingen,  struggling,  striving. 

56.  febteö  Olödjcin,  i.e.  the  death-rattle,  last  gasp.  Com- 
pare  üerrödjeft,  line  38. 

60.  über  sJJacf)t,  like  the  English  over  night. 

63.  .ftefbenbuef),  a  term  applied  to  a  collection  of  medieval 
epic  poems. 

9fuf  bic  Oieifc 

The  bulk  of  Uhland’s  verse  was  written  between  the  years 
1804  and  1816,  and  very  little  is  later  than  1834.  “Auf  die 
Reise  ”  is  a  poem  of  Uhland’s  old  age  (1854),  with  a  Senti¬ 
ment  wholly  characteristic  of  the  man.  —  Notice  the  accusa- 
tive  of  the  title:  (what  is  needful  to  take)  on  life’s  journey. 

KERNER 

Temperamentally  the  most  poetic  of  this  small  group  was 
Justinus  Kerner,  born  at  Ludwigsburg,  Württemberg,  in  1~86. 
Upon  the  death  of  his  father,  he  was  for  a  time  an  apprentice 
in  a  textile  mill,  but  in  1804  went  to  Tübingen  as  a  Student 
of  medicine.  Here  he  associated  with  Uhland  and  Schwab, 
Publishing  in  collaboration  with  them  and  others  the 
“  Poetischer  Almanach  ”  (1811)  and  the  “  Deutscher  Dichter¬ 
wald  ”  (1813),  in  which  some  of  his  finest  poems  appeared. 
For  a  time  he  practiced  medicine  in  Wildbad,  but  in  1819  he 
settled  in  Weinsberg,  continuing  in  his  profession  until  1851, 
when  he  was  obliged  to  retire  on  account  of  blindness.  His 
hospitable  house  at  the  foot  of  the  historic  castle  Weibertreu 
became  a  favorite  place  of  pilgrimage  for  manv  of  the  notable 
literary  men  of  the  day.  He  died  at  Weinsberg  in  1862. 

Kerner,  like  LThland,  had  learned  mucli  from  the  Volkslied. 
Both  had  achieved  success  as  ballad  writers.  Less  consciously 
Creative  than  the  latter,  and  not  sufficiently  critical,  he  did 
not  attain  Uhland’s  formal  perfection.  More  delicatelv  at- 
tuned  to  the  stirrings  of  the  human  heart,  and  more  sub- 
jective  in  his  art,  Kerner  had  perhaps  the  greater  lyrical 
gift.  Though  he  was  not  lacking  in  humor,  his  poetry  is 
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often  melancholy,  with  tendencies  toward  the  mystical  and 
supernatural. 

ßrtJci  Särge 

The  poem  carries  out  the  idea  that  of  all  human  achieve- 
ments  great  literature  alone  is  eternal.  —  Published  in 
“Zeitung  für  Einsiedler/’  1808. 

3.  $i3nig  Ottmar,  a  fictitious  king. 

7,  11,  12.  The  references  are  to  the  figures  as  carved  on 
the  tombs. 

15.  nimmer,  South  German  for  nicfjt  mefjr. 

17-20.  Each  recurring  spring  song  wakens  anew  in  the 
hearts  of  the  people. 

SSanbcrtieb 

A  favorite  song  with  German  students.  Carl  Schurz,  a 
great  German,  and  a  greater  American,  says  of  it  in  his 
Lebenserinnerungen:  3cf)  erinnere  mief)  mepr  als  eines  s2lbfcf)iebeS, 
bei  bem  bie  lebten  Strophen  beS  Siebes  bor  Scf)lucf)gen  nidbt  mel)r 
f)erborn)ollten.  iftod)  feijt  fann  id)  biefeS  Sieb  nidft  pören,  of)ne 
baff  eS  mir  mit  tiefer  Oiülfrung  baS  |)erg  ergreift.  —  Date,  March, 
1809,  as  Kerner  set  out  on  a  journey  to  Hamburg. 

1.  getrunfen,  past  participle  used  as  imperative. 

3.  3lbc  ( pron .  2lbe'),  a  poetical  form  of  ‘adieu’  (French), 
farewell. 

7.  (?£  treibt,  I  feel  driven  ( impelled ).  Such  an  impersonal 
use  of  the  verbs  treiben  and  gieren  is  rather  common.  Similarly 
in  line  11. 

9  ff.  The  stanzas  that  follow  bring  analogies  from  nature, 
the  migratory  character  of  all  nature  confirming  the  youth 
in  his  ‘Wanderlust.’ 

21.  23urfcben,  presumably  an  artisan  journeyman. 

31.  Sie,  object  of  trieben.  The  seed  has  been  carried  there 
from  his  native  land  (Sanbe). 


$cr  SBanbcrer  in  ber  Sagemühle 
Published  in  1830,  in  the  “Morgenblatt.” 

7.  bahnte  lange  Söege,  cut  its  ( long )  way  ( through ). 

18.  SSenn  fürs  gemanbert  bu:  supply  fcaft. 

21.  ißier  83retter,  the  ‘length  ’  boards  of  the  simplest  type 
of  coffin. 

s4S  uefie 

A  characterization  that  is  applicable  to  much  of  Kerner’s 
own  poetry.  Printed  in  1841,  in  the  third  edition  of  the 
Gedichte. 
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7-8.  An  eeho  of  Kerner’s  belief  in  the  occult  and  super¬ 
natural. 

(Hfenbafjnfjofe 

Published  in  1852. 

7.  Ungeheuer,  the  ‘beast’  of  Revelation  XI. 

11.  „fertig/'  the  signal  for  the  train’s  departure. 

15  ff.  The  poet  deplores  the  passing  of  the  modes  of  travel 
in  use  before  the  advent  of  the  railway. 

23.  Compare  Eichendorffs  “Sehnsucht”  and  Lenau’s 
“  Der  Postillion.” 

32.  A  prophecy  sadly  fulfilled  today  in  the  case  of  the 
modern  tourist. 

35.  fünften,  i.e.  steam. 


SCHWAB 

Gustav  Schwab,  an  ardent  admirer  of  Uhland,  was  born 
in  Stuttgart  in  1792.  From  1809  to  1814  he  studied  phi- 
losophy  and  theology  in  Tübingen.  For  a  number  of  years 
he  was  professor  at  the  Gymnasium  in  Stuttgart,  but  in 
1837  he  took  up  pastoral  duties  in  Gomaringen.  In  1841 
he  returned  to  Stuttgart,  where  until  his  death,  in  1850, 
he  held  various  ecclesiastical  Offices. 

Schwab  attained  considerable  fame  as  a  poet  without 
being  an  original  poetic  genius.  Craftsmanship  and  rhetorical 
skill  serve  at  times  to  conceal  deficiencies  of  fantasy  and  of 
warmth  of  feeling.  He  was  most  successful  in  his  ballads, 
some  of  which  rank  with  those  of  Uhland.  He  had  a  pleasing 
talent  for  recounting  ancient  legends,  and  his  Version  of 
Deutsche  Volksbücher  (1836-1837)  continues  to  delight  the 
young  of  Germany.  Of  his  lyrics  the  most  familiär  is  the 
Student  song  “  Bemooster  Bursche  zieh/  ich  aus.” 

Worthy  of  notice,  also,  are  Schwab’s  activities  as  editor 
and  critic.  From  1827  to  1837  he  was  an  editor  of  the 
Cotta  “Morgenblatt,”  and  from  1833  to  1838  he  published 
with  Chamisso  the  “  Deutscher  Musenalmanach.” 

$cr  IReitcr  unb  ber  ö obenfee 

Published  in  1826.  Based  on  an  oral  tradition  current 
near  the  Lake  of  Constance  (33obenfce).  The  ballad  does  not 
show  the  same  terseness  and  compactness  (cf.  lines  40-46) 
as  “Das  Gewitter.”  The  meter  closely  resembles  that  of 
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Heine’s  “Belsatzar,”  both  poeins  aiming  at  an  awesome 
effect. 

13.  23ü()f,  a  South  German  word,  hill. 

14.  gingen  ♦  ♦ .  au3,  disappeared  front  view. 

£>a3  ©ctoitter 

The  first  stanza  introduces  the  personages,  in  the  last  the 
catastrophe  overtakes  them.  The  stanzas  intervening,  in  a 
dramatic  manner,  characterize  each  member  of  the  family, 
all  to  the  accornpaniment  of  the  muttering  thunder.  The 
ballad  is  based  on  an  incident  reported  in  a  newspaper  of 
1828. 

8.  4?ag,  grove. 

22.  Arbeit:  bring  out  the  rime  by  giving  the  final  syllable 
rather  more  than  its  natural  accent. 

28.  f Raffen,  South  German  for  arbeiten. 

36.  Feiertag  gains  a  new  meaning. 


MÖRIKE 

Eduard  Mörike,  fellow  countryman  of  Schiller,  Hölderlin, 
Uhland,  Kerner,  as  lyric  poet  ranked  with  Goethe  and  Heine, 
was  born  in  Ludwigsburg,  Württemberg,  in  1804.  After  the 
father’s  death  in  1817,  the  family  lived  in  straitened  circum- 
stances.  The  fantasies  of  the  poet’s  secluded  youth  are 
presented  in  his  novel  Maler  Nolten.  In  1822  he  went  to 
Tübingen  as  a  Student  of  theology.  After  a  number  of  years 
in  lesser  ministerial  duties,  he  became  pastor  in  Cleversulz¬ 
bach,  but  retired  in  1843  on  account  of  ill  health.  His  first 
volume  of  poems  had  appeared  in  1832.  From  1851  to  1866 
he  held  a  modest  position  as  teacher  of  literature  in  the 
Katharinenstift  in  Stuttgart.  The  poet  spent  his  last  years 
in  seclusion,  not  wit.hout  some  public  recognition  of  his  poetic 
genius.  He  died  in  1875. 

Only  slowly  has  Mörike  taken  the  high  place  he  now 
occupies  as  a  lyric  poet.  The  deep  calm  and  simplicity  of 
his  poems,  having  in  them  nothing  of  the  political,  the 
philosophical,  and  the  problematical,  stood  in  marked  con- 
trast  to  the  poetry  of  a  Lenau,  a  Heine,  and  a  Freiligrath. 
Unconcerned  about  the  loud,  shallow  tur  roil  of  a  temporal 
world,  the  poet  followed  quietly  the  paths  of  his  own  fantasy. 
His  lyrics,  though  of  less  ränge,  show  the  serenity  and  sure- 
ness  of  touch  of  Goethe,  and  something  of  the  witching 
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melody  of  Eichendorff.  Many  of  them  strike  the  tone  of 
the  common  Volkslied.  Mörike  has  written  some  excellent 
ballads,  though  his  subjective  temperament  was  less 
suited  to  this  genre.  The  charm  of  Mörike’s  poetry  lies 
in  the  directness,  genuineness,  and  artless  simplicity  with 
which  he  sings  of  nature  and  the  yearnings  of  the  human 
soul. 

Um  9J?itternad)t 

Date,  1827.  —  A  person ification  of  Night.  The  imagery, 
descriptive  of  midnight,  shifts  from  that  of  equally  balanced 
scales  (lines  3—4)  to  that  of  the  yoke  (line  12)  resting  equally 
on  the  two  shoulders.  The  poem  was  placed  by  Mörike  at 
the  close  of  the  first  edition  of  his  lyrics. 

11-12.  Hingt  , .  ♦  Söläue  ♦  ♦  ♦  imagery  that  in  its  ex- 

tended  application  of  musical  terms  suggests  Romanticism. 

Xk  traurinc  Ärönunfl 

Date,  1828.  —  The  story  was  invented  by  Mörike.  Dublin 
is  situated  on  the  river  Liffey.  The  name  Milesint  may  have 
been  suggested  by  Milesius,  an  early  legendary  king  of 
Ireland.  The  parallel  between  the  apparition  of  the  murdered 
boy  and  Banquo’s  ghost  in  Macbeth  lies  at  hand.  As  there, 
so  here  the  king  alone  sees  the  spectre. 

2.  A  conventional  ballad  line. 

7.  The  slow,  sombre  line  at  the  end  of  each  stanza  helps 
to  create  an  air  of  mystery. 

9.  leeren.  The  guests  have  departed.  The  king  is  alone 
with  his  son. 

15.  Xotenfpiel,  masque  of  the  dead,  reminisccnt  of  the 
medieval  death-dance. 

24.  ftcrOcncuucl),  piteously  as  in  death. 

28.  bcS  =  beffen. 

30.  äWorflcnluft,  i.e.  after  twelve,  as  in  Bürger’s  “Lenore.” 

(fr  tfP3 

This  and  the  two  following  poems  are  found  in  the  novel 
Maler  N ölten  (1832).  They  belong  to  the  years  1829  (No.  1 
and  2),  and  1831  (No.  3).  “Er  ist’s”  is  one  of  Mörike’s  in- 
imitable  lvrics,  in  which  with  great  brevity  and  bold  imagerv 
he  succeeds  in  creating  the  atmosphere  of  approaching  spring 
and  voicing  the  emotions  aroused  in  the  poet. 
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berfaffene  ältägbfein 

Few  poets  have  expressed  a  life-tragedy  so  simply,  so 
tersely,  and  so  poignantly  as  has  Mörike  in  this  poem. 


3fgne3 

In  the  novel  Agnes  sings  this  song  to  Nolten,  with  whom 
she  has  been  reunited. 

4.  blieben  =  geblieben. 


5fuf  ein  afte3  23tlb 


Date,  1837.  —  Lines  on  a  picture  of  the  Madonna  and 
Child. 


5-6.  For  the  sentiment  compare  “  Denk’  es,  o  Seele,” 
page  168. 

Srf)ön=9?oij  traut 


In  a  letter  to  Moritz  von  Schwind,  the  artist,  Mörike 
States  that  he  accidentally  ran  across  the  name  ‘  Rohtraut  ’ 
in  a  dictionary.  He  then  continues:  „(Sr  leuchtete  mid)  an  ald 
irie  in  einer  Otofenglut,  unb  [df)on  luar  aud)  bie  $önig8tod)tcr  ba. 
5ßon  biefer  33orftelIung  ertocirmt,  trat  id6 ...  in  ben  ©arten  hinauf, 
ging  einmal  ben  breiten  SBeg  .  .  .  hinunter  unb  batte  bad  @ebid)t 
erfunben."  (Mörike’ s  Briefe  II,  330).  This  poetic  glow, 
which  the  name  suggested,  Mörike  has  masterfully  bodied 
forth  in  the  poem.  —  The  names  ‘Ringang’  and  ‘Rohtraut’ 
reflect  a  time  that  is  on  the  borderland  between  the  legendary 
and  the  historical.  —  George  Meredith  has  translated  the 
poem  (1850),  the  first  stanza  running  as  follows: 


What  is  the  name  of  King  Ringang’s  daughter? 

Rohtraut,  Beauty  Rohtraut ! 

And  what  does  she  do  the  livelong  day, 

Since  she  dare  not  knit  and  spin  alway? 

O  hunting  and  fishing  is  ever  her  play! 
And,  heigh!  that  her  huntsman  I  might  be! 
I’d  hunt  and  fish  right  merrily! 

Be  silent,  heart! 


5.  £ut,  a  periphrasis  with  tun  (as  in  English)  is  common 
in  the  Volkslied. 

7.  freute,  subjunctive. 

17.  eingmafä,  archaic  for  einmal,  einft. 

21.  9ld)  ♦ .  ♦  $nabe,  How  the  lad  was  frightened ! 

22.  nergunnt,  archaic  for  öergönnt. 

29.  ÜDttd) .  ♦  ♦  fränfen,  I  should  not  mind. 
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TcitP  c3,  ü  Scctc! 

This  poem  concludes  Mörike’s  classic  Novelle  Mozart  auj 
der  Reise  nach  Prag  (1856).  Probable  date,  1852. 


WILHELM  MÜLLER 

Wilhelm  Müller,  who,  like  the  English  poet  Byron,  was 
an  ardent  Champion  of  the  cause  of  the  modern  Greeks  in 
fcheir  struggle  for  independence,  was  born  at  Dessau  in  1794. 
In  1812  he  entered  the  University  of  Berlin;  the  following 
year  he  took  an  active  part  in  the  War  of  Liberation.  In 
1814  he  was  again  in  Berlin  as  a  Student,  giving  special 
attention  to  the  older  German  language  and  literature.  After 
a  sojourn  in  Italy  (1817-1818),  he  became  first  a  teacher  of 
ancient  languages  in  the  Gymnasium  in  his  native  Dessau, 
and  later  ducal  librarian.  His  untimely  death  in  1827  was 
deeply  lamented. 

Müller  is  one  of  Germany’s  most  lyrical  poets.  The  Volks¬ 
lied,  Goethe,  EichendorfT,  and  Uhland  were  his  teachers.  His 
Lieder  der  Griechen  (1821  ff),  though  the  finest  expression  of 
philhellenism  in  German  literature,  do  not  represent  the 
poet’s  greatest  achievement.  Müller’s  purely  lyrical  genius 
manifested  itsclf  best  in  the  populär  lyncs  of  love  and 
‘Wanderlust’  as  found  in  the  song-cycles  “Die  schöne 
Müllerin  ”  and  the  “Reiselieder.”  Without  great  depth, 
his  lyncs  are  genuine  in  feeling,  simple,  graceful,  and  melodi- 
ous.  The  singableness  of  his  poems  stimulated  many  Con¬ 
temporary  composers,  notably  Schubert,  to  set  them  to 
musie.  They  are  sung  by  students,  soldiers,  and  artisans, 
and  have  long  ago  become  a  permanent  part  of  the  golden 
treasury  of  German  song. 

2öanbcrfcf)aft 

The  opening  poem  of  the  cycle  “  Die  schöne  Müllerin,” 
which  was  written  in  the  winter  of  1816-1817. 

6.  Gaffer,  i.e.  the  mill  race. 

11.  fMbcrn,  mill  wheels. 

i  14.  mein  Tilg,  or  mein  Lebtag,  my  whole  life  long,  an  idiomatic 
phrase,  in  which  mein  Stands  for  meinen;  mein  Tag  niefjt,  never. 

16.  Steine,  millstones. 

Ter  ilinbcnbaum 

One  of  the  cycle  of  poems  “  Die  Winterreise,”  sent  to  the 
publisher  in  January,  1822. 
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1.  £ore,  i.e.  ©tabttore. 

2.  The  linden  was  commonly  planted  over  a  spring  to 
shade  it. 

7.  m  äog:  (S3  is  indefinite,  something  drew. 


ütebcpen  überall 

First  published  in  the  “  Frauentaschenbuch  ”  for  the  year 
1826. 

2.  an  bcr  Spree,  i.e.  in  Berlin. 

13.  allttjcg',  everywhere,  always. 

A^ella^  unb  bic  SAldt 

The  last  of  the  “Neueste  Lieder  der  Griechen,”  published 
in  1824.  The  revolt  of  the  Greeks  against  Turkish  rule 
broke  out  in.  1821.  It  evoked  much  sympathy  in  Europe. 
The  friends  of  Greek  freedom  were  called  Philhellenes,  the 
movement  itself  philhellenism. 

7.  Barbaren:  the  Turks  are  meant. 


PLATEN 

Count  August  von  Platen-Hallermünde  was  born  in 
Ansbach,  Bavaria,  in  1796.  Destined  for  a  military  career, 
he  entered  the  Royal  Military  Academy  in  Munich  as  a  boy 
of  ten,  was  later  transferred  to  the  Rojud  School  for  Pages, 
and,  in  1814,  was  commissioned  a  lieutenant.  From  1818  to 
1826  he  was,  with  interruptions,  a  Student  at  the  Universities 
of  Würzburg  and  Erlangen.  His  first  volume  of  poems, 
Ghaselen,  appeared  in  1821.  Dissatisfied  with  literary  con- 
ditions  at  home  and  thirsting  for  the  formal  beauty  of  ancient 
and  Renaissance  art,  he  went  to  Italy  in  1826  and  there  spent 
most  of  the  remainder  of  his  life.  He  died  in  Syracuse  in 
1835.  The  words  “Princeps  poetarum  Germanicorum  ” 
mark  his  lonely  grave  in  the  garden  of  Villa  Landolina. 

Platen’s  unrequited  yearning  for  friendship,  a  tormenting 
psychical  disharmony,  and  an  abnormal  belief  in  his  own 
unappreciated  greatness  cast  a  gloc  n  upon  his  innately  noble 
soul.  The  metrical  and  linguistic  perfection  of  his.  poems, 
and  especially  his  sonnets,  have  placed  him  in  a  rank  with 
Goethe  as  a  master  of  form.  While  the  calm,  statuesque 
beauty  of  his  poetry  has  left  its  imprint  upon  the  works  of 
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subsequent  German  poets,  ii  has  nevcr,  save  in  a  few  lyrics 
and  ballads,  reached  the  hearts  of  the  German  people. 

£cr  $üßrim  tior  St.  ^uft 

Charles  V  (1500-1558),  Holy  Roman  Emperor  from  1519 
to  1556,  ruled  over  Germany,  Spain,  the  Netherlands,  large 
parts  of  Italy,  and  vast  colonies  in  America.  After  a  turbulent 
reign  he  abdicated  and  retired  to  San  Yuste  in  Estramadura. 
He  never  took  monastic  Orders.  —  Written  November  6,  1819. 

1.  für  unb  für,  on  and  on. 

14.  The  comparison  is  between  himself  and  the  gradually 
disintegrating  Holy  Roman  Empire.  At  this  time  the 
division  was  made  between  the  Spanish  and  Austrian  Habs- 
burgs. 

£ad  (9reb  im  Söufcnto 

Date,  1820.  —  Alaric,  king  of  the  West  Goths,  invaded 
Italy  in  408  a.d.  and  captured  Rome  in  410.  While  prepar- 
ing  for  the  conquest  of  northern  Africa  he  suddenly  died  at 
Cosentia  (the  modern  Cosenza)  in  Southern  Italy.  To  guard 
against  the  desecration  of  his  grave  he  was  buried  in  the  bed 
of  the  river  Busento.  —  The  effective  meter,  one  frequently 
employed  by  Platen,  is  a  couplet  of  trochaic  lines  of  eight 
feet  with  a  fixed  caesura  in  the  middle  of  the  line: 

am'  53ufen'to  Itf'pcln  II  bet'  Cofen'ja  bum'pfe  Ste'bcr. 

The  first  two  Couplets  state  that  at  night  the  burial  spot  is 
still  haunted  (hence  the  present  tense)  by  the  figures  ( Schatten) 
of  these  Goths  and  that  the  dirges  they  chanted  may  still  be 
heard.  The  real  narrative  begins  with  line  5. 

4.  beften,  most  illustrious. 

5.  ftffäiifrüt) :  he  was  about  forty  at  the  time  of  his  death. 

fern  (üon)  ber  Heimat:  his  home  was  in  the  Balkans. 

6.  blonb:  the  Teutonic  type. 

7.  um  btc  ätfette,  i.e.  vying  with  each  other. 

10.  fliüftung . ,  .  9>fcrbc:  a  burial  custom  that  is  frequently 
met  with.  The  departed  spirit  will  need  these  trappings  in 
the  land  of  the  dead. 

12.  müdjfcn,  might  grow. 

14.  afted  Söcttc :  notice  the  accusative. 

Söie  rnfft^  irf)  mid)  auf 

Date,  1820.  —  This  melodious  poem  has  been  translated 
by  Longfellow  under  the  title  “Remorse”  (Cambridge 
Edition,  page  617),  the  third  stanza  reading: 
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O’erhead  were  revolving,  so  countless  and  bright, 
The  stars  in  melodious  existence; 

And  with  them  the  moon,  more  serenely  bedight; 
They  sparkled  so  light 
In  the  night,  in  the  night, 

Through  the  magical,  measureless  distance. 

3.  ©affen  =  Straften,  South  German  in  this  sense. 

9.  ber  Silogen,  archaic  genitive  with  in  adjt  nehmen. 

14.  SDictobifcfter  SÖnnbeb  Compare  the  Pythagorean  idea 
of  the  music  of  the  spheres. 

©fyafclen 

For  the  ‘  Ghasele  ’  as  a  verse-form  see  the  note  on  Rückert 
“  Schlusslied  ”  page  435.  —  No.  II  belongs  to  the  original 
collection  of  Ghaselen  of  1821.  No.  I  was  written  in  1832  to 
serve  as  motto  for  the  entire  group.  It  is  a  poetical  charac- 
terization  of  the  verse-form  itself. 

II 

2.  fßftaläne  =  iftatf) tfdjmetterling,  moth. 

3.  befurefjt,  furrows. 

Sonette 

Platen  is  generally  accounted  the  greatest  German  master 
of  the  sonnet.  The  two  examples  given  here  are  from  the 
fourteen  Sonette  aus  Venedig,  inspired  by  the  poet’s  first 
visit  to  Venice  in  1824. 

ÜBenebig  liegt  nur  nocf> . . . 

3.  Seu  ber  Stepubttf.  The  winged  lion  of  St.  Mark,  the 
patron  saint  of  Venice,  which  had  stood  so  long  upon  the 
granite  column  on  the  Piazzetta  as  the  Symbol  of  the  Republic, 
had  been  taken  to  Paris  and  shattered  the”e  in  1815.  In 
1893  it  was  again  restored 

4.  feiern:  here  intransitive. 

5.  $ie  efjrnen  ^engfte.  The  four  bronze  stallions,  brought 
from  Constantinople  as  booty  in  1204  and  placed  over  the 
main  portal  of  St.  Mark’s  cathedral,  had  been  taken  to 
Paris  by  Napoleon  (ber  forfifanifefje  Übertotnber,  line  8)  in  1797 
but  were  restored  to  Venice  in  1815. 

11.  gemad)  =  attmäblicfj. 

14.  £>ogengräber  1 :  the  exquisite  monuments  of  Renaissance 
1  Pronounce  the  g  of  2)ogen  as  s  in  leisure. 
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art  marking  the  graves  of  the  doges  in  the  various  churches 
of  Venice 


(££  fdjcint  ein  langet  . . . 

5.  klonen.  For  more  than  a  thousand  years  Venice  had 
been  a  republic. 

8.  9Jhm  ber  Sflaüoncn,  Quay  of  the  Slavonians,  a  broad 
and  busy  quay,  paved  with  marble;  one  of  the  most  populär 
promenades  in  Venice. 

11.  ^aolo  (fafiari  (1528—1588),  called  Veronese,  was  the 
great  painter  of  Venetian  splendor.  He  several  times,  in 
paintings  that  adorn  the  palace  of  the  doges,  allegorized 
Venice  as  a  beautiful  woman,  gorgeously  arrayed. 

13.  JKicfcntrcWen  (‘  Scala  dei  Giganti  ’),  stairs  ascending 
from  the  court  of  the  palace  of  the  doges  to  the  upper  halls 
and  receiving  their  narne  from  the  gigantic  statues  of  Mars 
and  Neptune  at  their  head. 


Sprache 

Date,  1832.  The  meter  is  that  of  the  elegiac  couplet 
(see  page  364),  regularly  used  by  Platen  in  his  Epigrams.  — 
This  epigram  expresses  the  importance  Platen  attached  to 
the  formal  side  of  poetic  art.  Language  and  rhythm  are  to 
the  poet  what  marble  is  to  the  sculptor  (^laftifer).  This 
plastic  objectivity  on  the  part  of  Platen  contrasts  sharply 
with  the  more  musical,  but  frequently  vague  and  formless, 
subjectivity  of  the  Romanticists. 

3-4.  Ideas  become  the  property  of  the  race  but  a  people’s 
language  is  and  remains  a  national  possession. 

6.  Söeifcn,  here  in  the  double  sense  of  ways  and  melodies. 


ANNETTE  VON  DROSTE-HULSHOFF 

Annette  von  Droste-Hülshoff,  Germany’s  greatest  poetess, 
was  born  in  1797,  of  an  old  Catholic  family,  in  the  ancestral 
castle  of  Hülshoff,  near  Münster,  Westphalia.  Here  she  spent 
a  large  part  of  her  lonely  and  isolated  life.  Though  frail  and 
infirm  of  body,  she  possessed  a  rugged,  masculine  mind.  Her 
first  poems  (1838)  received  little  attention.  The  collection 
of  poems  (1844)  upon  which  her  fame  largely  rests  was? 
written,  in  great  part  during  the  winter  of  1841-1842,  under 
the  Stimulus  of  her  hopeless  love  for  Levin  Schücking,  the 
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Westphalian  novelist.  Her  native  Westphalia  was  her 
favorite  theme,  and  nowhere  have  its  heath  and  moor  re- 
ceived  finer  expression.  Annettens  poetry  is  characterized 
by  detailed  nature-painting,  bold  similes,  and  a  vigorous 
realism  not  again  feit  in  German  verse  before  Liliencron. 
Individual  in  her  art,  as  in  her  life,  she  pursued  untrodden 
ways  and  invited  no  followers.  The  last  years  of  her  life 
were  spent  in  the  castle  of  Meersburg  on  Lake  Constance 
where  she  died  in  1848. 

With  the  exception  of  “Lebt  wohl  ”  all  our  selections  be- 
long  to  the  winter  of  1841-1842  spent  at  Meersburg,  where 
Levin  Schücking  was  private  librarian. 


$cr  Söetljer 

A  charming  picture  of  a  pond  in  the  Westphalian  moor  in 
the  light  of  the  morning  sun. 

6.  Stäbchen,  in  apposition  to  Libellen. 

7.  The  glitter  of  the  sun’s  image  in  the  water. 

8.  Söafferfptnne,  water-spider.  See  Century  Dictionary 
under  ‘  Argynoreta.’ 

9.  The  iris  encircles  the  pond;  hence  sfranj. 

13-29.  The  reeds  are  speaking.  —  er,  i.e.  the  pond. 

10.  Ololbflciocbe,  i.e.  the  net-work  of  the  dragon-fly’s 
wings.  —  fcbrifle,  viake  a  shrill  noise. 

18.  SBolfcnflaum,  i.e.  the  fleecy  clouds  as  reflected. 

24.  Schatten:  the  image  in  the  water  is  meant. 

28.  Su,  fu!  Common  in  the  German  lullaby. 


«£>nu3  in  bcr  Jpetbc 

5-6.  In  certain  parts  of  North  Germany  the  cattle  are 
commonly  housed  under  the  same  roof  as  the  family. 

8.  ^oläflclncrfe,  the  timbers,  framework. 

11.  @(ocfc,  presumably  the  columbine. 

19-20.  The  ‘  Hail  Mary’  (Slüe  9D?aria)  of  the  shepherds 
wakens  the  slumbering  breezes. 

21  ff.  There  is,  for  Germany,  nothing  unusual  in  this 
combination  of  farming  and  artisanship. 

29.  iöilb.  The  entirely  modern  material  of  the  preceding 
stanzas,  as  seen  by  the  poetess  on  her  own  native  heath,  has 
suggested  to  her  a  picture  of  the  birth  of  Christ  after  the 
manner  of  the  early  masters.  —  fictfjf,  ardently. 

32.  Gülbflrunb,  i.e.  painting  pictures  on  a  gold  background 
like  the  Italian  monk  Fra  Angelico. 
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33.  Ter  Simmermann,  i.e.  Joseph.  —  gleich,  dose  by. 

35.  fiilicnjmcig.  In  old  pictures  the  Virgin  often  holds  a 
lily  branch  as  the  Symbol  of  purity. 

Ter  nabe  im  sJÜtuur 

The  terrors  of  the  moor  as  reflected  in  the  imaginings  of  a 
little  boy  Crossing  it  on  his  way  home  from  school.  The 
ballad  seems  to  be  indebted  for  its  general  idea  to  a  poem 
“  Der  Heidemesser  ”  Jby  an  anonymous  B.  H.,  which  appeared 
in  the  Unterfjaltungöblatt  of  the  “Westfälischer  Merkur”  in 
December,  1837. 

2.  When  moor-land  farmers  burn  the  surface  of  the  moor 
to  make  it  arable,  vast  masses  of  smoke  rise.  This  is  the 
^eiberaud). 

4.  Jiaitfc,  i.e.  the  brambles  of  the  blackberry  bush.  — 
häfeli,  dutches  at  one. 

13.  ölräbcrfnecht:  a  phantom  of  the  moor,  the  peat-digger 
who  cannot  find  rest  in  his  grave  because  he  has  stolen  and 
sold  for  drink  his  master’s  peat.  The  digging  of  peat  is  the 
chief  mdustry  in  the  moor.  In  her  Bilder  aus  Westfalen 
Annette  observes :  Tie  häufigen  ©efpenfter  in  9floor,  £cibe  unb 
^Balb  finb  arme  (Seelen  au«  bem  Fegefeuer.  She  then  names 
the  ©onntagSfpinnerin,  ber  biebifc^c  Torfgräber,  and  ber  fopflofe 
Oeiger  as  examples  of  such  apparitions. 

Io.  c«  , ,  *  fhittb:  there  is  a  sudden  noise  as  of  a  straying 
cow. 

17.  Ufer,  the  bank  of  a  ditch  or  pond.  —  OJcftumpf,  tree 
stumps. 

23.  gebannte,  i.e.  a  spell  has  been  cast  on  Lenore  for 
having  spun  on  Sunday.  Still  spinning  she  haunts  the  moor. 

24.  ©cröhrc,  reeds,  grasses. 

26.  al«  .  ♦  ♦  holen,  as  if  something  were  after  him. 

31.  hinauf,  a  proper  name. 

32.  .Oorf)5eitf)cl(er,  his  fellow-musician’s  fee  for  playing  at 
the  wedding-feast. 

35.  Margret,  a  fourth  phantom  of  the  moor,  also  well- 
known  to  the  boy  from  nursery  lore. 

J  That  is  to  say,  “The  Surveyor  of  the  Heath.”  The  follow- 
ing  lines  show  what  is  meant: 

2)er  Wann  mar  fcplecpt, 

©r  map  niefit  reept, 

3)rum  mifet  er  bie  (Stätte 
Wit  gliipenber  Äette 
58on  alters  per  bis  ^urn  ©nbe  ber  Welt, 

Zu  immer,  mein  Söpncfjen,  ma§  @ott  gefällt! 
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39.  Skeletons  of  persons  who  had  lost  their  way  in  the 
moor  are  occasionally  found  in  the  digging  of  peat. 

40.  üöloorgefcfimcle,  i.e.  the  burnt-over  part  of  the  moor. 

41.  grünbet,  becomes  firm. 

9fm  £urme 

The  virility  of  mind  of  the  frail  Annette  is  well  illustrated 
in  this  poem. 

I.  The  locality  is  the  castle  of  Meersburg  overlooking 
Constance,  where  Annette  occupied  a  tower-room.  How- 
ever,  her  imagination  carries  her  beyond  these  confines. 

3.  ÜÜtäna'bc,  Mccnad,  a  frenzied  attendant  of  Bacchus. 

5.  $ant,  fellow,  i.e.  the  storm. 

II.  ©cf taff,  barking.  The  figure  seems  mixed. 

12.  frijneflen,  transitive,  throw  off. 

15.  foraUcncn  Söalb,  i.e.  a  forest  of  white-crested  waves. 

25  ff.  The  poetess  recognizes  and  regrets  the  limitations 
of  her  sex  in  her  day. 

26.  ©tücf,  bit. 

2ebt  mofff 

This  poem,  which  is  addressed  to  Levin  Schücking  and 
his  wife  upon  their  departure  from  Meersburg  in  1844,  re- 
veals  a  resigned,  but  not  despairing  attitude  on  the  part  of 
the  aging  Annette. 

10.  ber  SBeflen  ©tricf>,  the  lapping  of  the  waves. 

15.  ba3  fjeiPge  Stcfff,  i.e.  the  sun. 

21-22.  ber  9frm  ♦  ♦  ♦  mir  =  mein  2lrm. 

22.  hmltenb,  able. 


HEINE 

Heinrich  Heine  was  born  in  1797  at  Düsseldorf,  of  Jewish 
parents.  His  boyhood  and  early  youth  fall  in  the  Napoleonic 
period,  and  from  1806  to  1813  his  native  city  was  under 
French  control.  After  two  abortive  attempts  to  get  a  Start 
in  commerce,  Heine,  in  1819,  proceeded  to  the  University 
of  Bonn  to  study  law.  From  Bonn  he  migrated  to  Göttingen, 
then  to  Berlin,  and  back  again  to  Göttingen,  where  he  finally 
won  his  degree  in  1825.  Just  before  his  graduation  he  abjured 
his  Jewish  faith  and  was  baptized.  This  step  was  taken 
with  the  hope  of  thereby  securing  a  judicial  appointment 
and  was  in  no  sense  due  to  changed  convictions.  Growing 
fame  as  a  writer  of  both  prose  and  verse  led  him  to  abandon 
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all  thought  of  practicing  law.  A  visit  to  England,  in  1827, 
proved  disappointing:  he  found  it  the  country  of  man-like 
machines  and  machine-like  men,  the  last  place  for  a  poet. 
The  year  1828  saw  a  brief  career  as  journalist  in  Munich  and 
a  trip  to  Italy.  As  a  Champion  of  liberalism,  Heine  was  pro- 
foundly  impressed  by  the  July  Revolution  in  Paris  (1830). 
Thither,  to  this  new  Mecca,  he  journeyed  in  May,  1831, 
to  remain  in  voluntary  exile  the  remainder  of  his  life.  In 
1841  Heine  married  a  Paris  shop-girl,  with  whom  he  had 
been  living  some  years  previously.  He  was  deeply  attached 
to  his  Mathilde,  and  it  is  to  her  that  some  of  the  most  personal 
and  intense  poems  of  his  later  years  are  addressed. 

Ihe  last  stage  of  Ileine’s  life  is  characterized  by  a  long 
and  agonizing  illness.  The  first  Symptoms  of  a  disease  of  the 
spine  had  set  in  during  the  thirties  and  by  1848,  the  year  of 
the  February  Revolution,  Heine  was  virtually  shut-in  and 
bed-ridden.  In  spite  of  his  sufferings,  the  poet’s  spirit  re- 
mained  unbroken,  and  many  of  his  finest  lines,  gripping  the 
soul  of  the  reader  in  their  intensity,  were  written  during  the 
final  phase  of  this  illness,  from  the  9ftatrabengruft  (mattress- 
grave),  as  it  has  come  to  be  known.  Heine  died  in  1856  and 
lies  buried  in  the  cemetery  of  Montmartre  at  Paris. 

By  the  English-speaking  world  Heine  is  conmionly  regarded 
as  Standing  second  only  to  Goethe  and  Schiller.'  German 
cntics  do  not  generally  assign  him  so  high  a  place.  Doubt- 
less  racial  and  political  bias  (Heine  was  violently  anti- 
Prussian)  have  somewhat  affected  the  judgments  of  his  com- 
patriots.  As  a  writer  of  brilliant  prose,  lucid,  vivid,  vigorous, 
keen  with  biting  satire  and  sparkling  wit,  he  has  perhaps  no 
equal  among  German  men  of  letters.  And  yet  he  has  not 
produced  a  single  outstanding,  sustained  prose  work.  His 
lyrics  seem  less  spontaneous  than  Goethe’s,  and  where 
spontaneous  are  not  the  expression  of  so  great  a  personality, 
but  they  are  unsurpassed  in  their  power  of  achieving  great 
efifects  through  apparently  simple  means  and  in  their  supreme 
artistry  of  word  and  rhythm. 

It  may  be  of  interest  to  eite,  from  “Heine’s  Grave” 
Matthew  Arnold’s  judgment: 

I  chide  with  thee  not,  that  thy  sharp 
Upbraidings  often  assailed 
England,  my  country;  for  we, 

Heavy  and  sad,  for  her  sons, 

Long  since,  deep  in  our  hearts, 

Echo  the  blame  of  her  foes. 
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But  was  it  thou  —  I  think 
Surely  it  was  !  —  that  bard  1 
Unnamed,  who,  Goethe  said, 

Had  every  other  gift,  but  wanted  love  — 

Love,  without  which  the  tongue 
Even  of  angels  sounds  amiss  ? 

The  Spirit  of  the  world, 

Beholding  the  absurdity  of  men,  — 

Their  vaunts,  their  feats,  —  let  a  sardonic  smile, 
For  one  short  moment,  wander  o’er  his  lips. 

That  smile  ivas  Heine!  For  its  earthly  hour 
The  stränge  guest  sparkled;  now  ’tis  passed  away. 

£ie  ©renabicrc 

Written  in  1819.  A  glorification  of  Napoleon,  probably 
the  greatest  in  literature,  —  by  a  German  poet.  Three 
factors  enter  into  Heine’s  worship  of  Napoleon:  (a)  The 
Jews  of  Düsseldorf  owed  their  emancipation  directly  to 
Napoleon;  (b)  After  Napoleon’s  overthrow  German  govern- 
ments  became,  under  the  leadership  of  Metternich,  very  re- 
actionary;  (c)  Heine  had  an  inherent  tendency  to  hero- worship. 

3.  Quartier,  dislrict,  land,  a  military  term. 

5.  sDiär,  archaic  for  $urtbe  (cf.  line  10). 

7.  ba3  grofjc  Apecr,  the  ‘Grand  Army’  that  marched  into 
Russia  in  1812. 

10.  iuotd,  the  ballad  See  page  523  §  5. 

13.  Sieb  ift  au3,  ‘ The  jig  is  up /  or  It  is  all  over. 

19-20.  Doubtless  suggested  by  a  line  in  the  English  ballad 
“Edward”  (page  9,  line  45). 

25.  Crffrenfreuj,  the  cross  of  the  Legion  of  Honor,  an  order 
founded  by  Napoleon. 

33.  The  belief  that  Napoleon  would  return  from  St.  Helena, 
as  he  had  returned  from  Elba,  was  current.  He  died  in 
May,  1821. 

83etfai?ar 

Date,  1820.  —  Based  on  the  account  of  Belshazzar’s  feast 
in  Daniel  V,  with  omission  of  the  part  taken  by  Daniel. 
Byron’s  “Vision  of  Belshazzar”  (1815)  treats  the  sarne 
theme  but  with  less  power.  The  short  stanza  and  the  de- 
tached  sentences  add  to  the  feeling  of  awe.  Notice  the 
quickened  rhvthm  in  stanzas  4  and  5. 

>E.  F.  Hauch  and  F.  Schneider  show  that  Platen  is  meant. 


Pages  186-189]  NOTES 


457 


Zv°}['  f°llowers,  retinue,  train. 

15.  Orüftct  fi ri),  swaggers. 

19.  gülbcu  =  golben. 

20.  flcrnnOl,  i.e.  by  Nebuchadnezzar,  Belshazzar’s  father. 
wl.  freölcr  =  frcüeUfafter,  impious. 

22.  bi*  am,  incorrect  for  big  an  ben.  The  young  Heine 
was  rather  uncertain  about  dative  and  accusative  after 
prepositions. 

25,  26.  £ol)tt:  ^fibljlun,  grotesque  and  effective  rime 
29.  5uma(  =  $ugleitf). 

36.  ^ Damel  V,  6:  “and  his  knees  smote  one  against  an- 


^hat  night  was  Belshazzar  the  king  of 
Chaldeans  slain.”  (Daniel  V,  30). 


the 


meine  äfluttcr  feilte 

Date,  1820.  —  Heine  throughout  his  life  feit  a  deep  love 
and  tenderness  for  his  mother.  She  outlived  him  The  B 
Stands  for  Betty. 

6.  fid)  0(ä()e,  may  vaunt  itself. 


3m  munbcrfcljöncn  «{unat  9)1  ai 

With  the  exception  of  "Im  wunderschönen  Monat  Mai  ” 
whieh  was  added  in  1827,  the  five  poems  that  follow  form 
part  of  the  ‘  Lyrisches  Intermezzo,”  published  in  1823  and 
cailed  Intermezzo  ”  from  its  position  in  the  volume  be- 
tween  two  tragedies.  These  songs  are,  in  the  main,  addressed 
to  Amalia,  Heine  s  cousin. 


?(nf  ftliigcln  ^  (iief ant?c^ 

A  poein  that  is  often  used  to  contrast  Heine’s  feeling  for 
nature  with  that  of  Goethe,  line  9  (Tie  Keddien  fidiern  unb 
roten)  being  compared  with  Goethe’s  lines: 

(Sin  $cild)en  auf  ber  SBiefe  ftanb, 

©ebiteft  in  fid)  unb  unbefannt; 
mar  ein  fjersig’g  ^cildfen. 

While  there  is  doubtless  a  great  difference  between  the 
®egenbftänbhd)feit  of  Goethe’s  nature-sense  and  Heine’s  ex- 
uberant  fancy,  this  comparison  of  a  fairv  garden  on  the 
Indian  Ganges  with  a  German  meadow  is  hardly  a  fair  one. 
ln  judgmg  the  exuberance  of  Heine’s  imagination  the  oriental 
element  in  the  make-up  of  the  Jew  is  to  be  taken  into  account. 


\ 
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7.  As  the  next  poem  also  shows,  the  cult  of  the  lotus  (a 
variety  of  water-lily)  becomes  an  outstanding  feature  of 
Heine’s  verse. 

12.  buftcnbc :  epithets  of  smell  have  a  peculiarly  wide  ränge 
in  Heine. 

14.  frommen,  gentle,  usual,  in  this  sense,  of  animals.  — 
fingen,  knowing,  cunning. 

$ie  2oto3f»lumc  ängftigt 

5.  Suhle,  lover. 

8.  frommes*,  gentle ,  as  in  the  preceding  poem. 

(Kn  gidjtcnlmum  ftcljt  einfam 

The  love  tragedy  of  the  northern  gierte  and  the  Southern 
^alme.  A  modern  Variation  of  the  Volkslied  motif  of  “Es 
waren  zwei  Königskinder’ \ 

3.  il)n  fd)löfert,  he  feels  drowsy. 

(Kn  Jüngling  liebt  ein  9Jlübd)ett 

6.  $cn  erften  beften  9Jtann,  the  very  first  man. 

$>ie  SSallfahrt  nad)  Sleülaar 

Written  in  May,  1822  and  printed  in  June  in  a  Berlin 
periodical.  Rightly  regarded  as  one  of  the  finest  of  Heine’s 
narrative  poems.  In  a  note  appended  to  the  poem  the 
author  teils  us,  how  as  a  child  he  sat  in  school  next  to  a  boy, 
ber  mir  immer  erzählte,  Une  feine  ÜJhitter  ihn  nad)  $eblaar  (im 
©elberfdjen)  mitgenommen,  toie  fie  bort  einen  foächfernen  guff  für 
ihn  geopfert,  unb  toie  fein  eigener  fdjimmer  baburd)  geteilt 
fei.  Ü0?it  biefem  Knaben  traf  idj  foicber  gufammen  in  ber  oberften 
klaffe  beg  ©pmnafiumS  unb  ...  er  erinnerte  mid)  lacfjenb  an  jene 
9}?irafel=(Srjäl)lung,  fefcte  aber  boef)  ettraS  ernftfjaft  fjingu :  jefct 
mürbe  er  ber  SDciitter  ©otteg  ein  toädfferneä  £>erg  opfern.  3dj 
t)örte  fpäter,  er  habe  bamalö  an  einer  unglüdlid)en  Siebfdjaft  laboriert, 
unb  lange  üernafjm  id)  bann  nichts  mehr  üon  ihm.  Sor  einigen 
(Jahren,  als  id)  $mifd)en  Sonn  unb  ©obeSberg  am  Jihein  fpajieren 
ging,  fjörte  id)  in  ber  gerne  bie  mol)lbefannten  ^ePlaar*  Sieber,  moöon 
baS  öorjüglichfte  ben  gebehnten  ( long  drawn  out)  Jfefrain  fjat: 
„©elobt  feift  bu,  ÜD?arie!"  unb  als  bie  *ßro$effion  näl)cr  fam,  bemerfte 
id)  unter  ben  üöallfahrtern  meinen  ©djulfameraben  mit  feiner  alten 
üJhitter.  SJiefe  führte  ihn.  ©r  aber  fah  fehr  bläh  unb  franf  aus. 

Kevlaar  (Kevelaer),  in  the  northern  part  of  the  Prussian 
Rhine  Province,  near  the  Dutch  border,  is  still  famous  as  a 
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place  of  pilgrimage.  The  image  of  the  Virgin,  reputed  to 
work  miracles,  attracts  some  190,000  pilgrims  annually. 

10.  S8ud),  i.e.  ©ebetbud). 

14.  (£3,  they. 

15.  Gölten  =  $öln,  Cologne. 

22.  bcffe3  Stlcib,  i.e.  the  image  is  decked  with  its  best 
vestments,  reserved  for  the  days  of  pilgrimage. 

34.  töHjt  auf  bem  Seif,  is  a  rope-dancer. 

45.  £>od)gcbcncbcitc,  highly  blessed.  Read  ^ocfj'gebe'ncbei'te, 
with  the  chief  stress  on  -bei-. 

50.  Zöllen  in  ber  Stabt,  a  phrase  that  has  the  populär 
ring.  So  ju  ^reölau  in  ber  Stabt  in  a  ballad  of  Wilhelm 
Müller.  Compare  page  114,  line  14. 

54.  jctninb:  archaic  for  jet^t. 

a  72 •  Mttn  fu  taut,  the  ‘  death-token/  as  e.g.  in  Tennyson’s 
‘  May  Queen”:  “I  did  not  hear  the  dog  howl,  mother,  or 
the  death-watch  beat.” 


3«  mein  gar  bunftc^  üeOcu 

The  six  poems  that  follow,  inclusive  öf  £)u  bift  luie  eine 
-ölurne,  belong  to  the  group  ‘‘Heimkehr”  (“Return  Home  ” 
i.e.  from  Berlin,  in  1823),  published  in  Reisebilder  I  (1826). 
Many  of  them  had  earlier  been  printed  elsewhere.  Our  first 
selection  opens  the  cycle  and  serves  as  a  motto. 

3.  erblichen,  i.e.  erblichen  ift. 

3rf>  hjcifi  nid)t,  ma3  fu«  c3  bcbcuten 

The  story  does  not  represent  an  old  tradition  (ein  91?örd)en 
QU?  fetten)  bllt  was  invented  by  Brentano  in  the  form 
printed  on  page  105.  This  material  was  then  reworked  and 
elaborated  by  other  writers,  until  Heine  gave  it  its  classical 
setting.  As  sung  to  the  melody  of  Silcher,  Heine’s  “  Lorelei  » 
is  undoubtedly  the  best  known  of  all  German  songs. 

16.  belobet,  poetic  for  2flelobie\  Notice  the  accent 


Söir  fafien  am  &ifd)erf>aufe 

.uHtlne  ?p®nt  part  of  the  summer  of  1823  at  Cuxhaven 
the  North  Sea. 


on 


L  2ötr,  i.e.  Heine  and  a  group  of  resorters.  The  90?äbdien 
(line  25)  are  not  $ifcf)ennäbd)en. 

21  v  rl'he  sudden  transition  from  the  fdiönc,  ftilte  9Q?enfd)en 
ol  India  to  the  fdpnuhige  ?eute  of  Lapland  is  characteristic  of 
eine  s  art  and  is  of  a  kind  with  the  0timmung3brerf)ung 
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mentionecl  on  page  461,  note  on  line  74.  Here  the  last  stanza 
restores  the  atmosphere  that  is  so  large  a  part  of  the  poem. 


2)«  fdjöuc£  ftifcfyermäödjen 

11-12.  Consciousness  of  his  own  worth,  and  a  half  playful, 
half  defiant  insistence  upon  it  are  characteristic  traits  of  our 
poet. 

äRccr  erglühte  weit  I)inaud 

4.  alleine,  the  old  form  of  allein. 

13  ff.  Notice  the  sudden  change,  in  the  fourth  stanza, 
from  the  second  to  the  third  person,  from  sentimental  musings 
dealing  with  the  past  to  maledictions  on  the  present.  As  in 
so  many  of  Heine’s  poems,  the  last  lines  contain  the  germ  of 
the  poem,  the  clever  apergu  that  is  skilfully  worked  up  to. 


liift  Wie  eine  SBlume 

Said  to  be  addressed  to  a  poor  Jewish  girl  in  Berlin  whom 
Heine  had  befrien,ded. 


£ie  91ürbfcc 

The  next  three  selections  form  part  of  the  two  cycles  of 
“  North  Sea  Pictures”  published,  respectively,  in  1826  and 
1827.  They  reflect  the  experiences  of  the  summers  of  1825 
and  1826  on  the  island  of  Norderney,  then  as  now  a  populär 
North  Sea  resort.  Almost  all  of  them  are  written  in  freie 
9?f)t)tf)men  (compare  page  361),  a  meter  that  Heine  employs 
here  —  and  here  only  —  as  suggestive  of  the  sea.  In  his 
use  of  this  ‘  free  verse  ’  he  may  be  said  to  vie  for  the  master¬ 
ship  with  Goethe  (compare  “Prometheus,”  page  31),  differ¬ 
ent  as  the  effect  in  the  two  poets  is.  The  verse  must  be  read 
rather  slowly,  in  a  sustained  manner,  not  trippingly. 
“Erklärung  ”  and  “Seegespenst”  belong  to  the  First  Cycle, 
“Fragen”  to  the  Second  Cycle. 


drflänmg 

14.  9lgne3,  i.e.  Therese  Heine,  Heine’s  cousin,  the  younger 
daughter  of  Salomon  Heine,  the  Hamburg  banker.  Heine 
also  alludes  to  her  under  that  name  in  the  Harzreise. 

21  ff.  A  typical  instance  of  the  boldness  and  extravagance 
of  Heine’s  imagination. 

Spenser’ s  Sonnet  LXXV  presents  ideas  strikingly  similar 
to  those  of  Heine: 
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One  day  I  wrote  her  name  upon  the  strand; 

But  came  the  waves,  and  washed  it  away: 

Agayne  I  wrote  it  with  a  second  hand; 

But  came  the  tyde,  and  made  my  paynes  his  pray. 
Yayne  man,  sayd  she,  that  doest  in  vaine  assay 
A  mortall  thing  so  to  immortalize; 

For  I  my  selve  shall  lyke  to  this  decay, 

And  eek  my  name  bee  wyped  out  lykewize. 

Not  so,  quod  I;  let  baser  tliings  devize 
To  dy  in  dust,  but  you  shall  live  by  fame: 

My  verse  your  vertues  rare  shall  eternize, 

And  in  the  hevens  wryte  your  glorious  name. 

Where,  whenas  death  shall  all  the  world  subdew, 

Our  love  shall  live,  and  later  life  renew. 

Sccgefpcnft 

Legends  of  cities  that  have  sunk  to  the  bottom  of  the  sea 
abound  in  folklore.  Here  the  city  is  a  Dutch  one,  of  the 
sixteenth  Century,  when  Holland  was  under  Spanish  rule 
(hence  fpanifcbcr  Tradit,  line  26) .  Note  the  wealth  of  adjectives, 
one  of  the  outstanding  characteristics  of  style  in  Heine’s 
freie  9?f)btf)men. 

1.  ftbcr,  Now  I. 

7.  farbenbeftimmter,  more  definite  in  color ,  more  clearly 

outlined. 

12.  5öcbäd)tigc,  i.e.  with  the  gravity  that  one  associates 
with  Dutch  character. 

13.  (ffyrcnfctten,  i.e.  betten  worn  on  state  occasions. 

17.  ÄfltfcrbUber,  of  the  German  emperors,  Holland  of  old 
having  been  a  part  of  the  Empire. 

26.  iöuntc,  gaily  dressed. 

29.  öcrfrffottncit,  old-fashioned. 

42.  täten,  a  use  of  tun  parallel  to  that  in  English. 

74  ff.  This  wilful  destruction  of  an  atmosphere  he  has  been 
at  great  pains  to  create  is  characteristic  of  Heine  and  is  called 
etimmungSbredjung. 

78.  ftnb  Sic  bc3  Teufel?  wh.at  the  devil  ails  ijou?  Both 
this  phrase  and  the  whole  final  Situation  Heine  seems  to  have 
got  from  a  story  of  E.  T.  A.  Hoffmann. 

fragen 

8.  Häupter  ttt  <£>icrog(t)bt)cnmübcn,  i.e.  Egvptian  priests. 
Similarly  .S3äubter  tti  Turban  are  Mohammedan  thinkers,  while 
the  fdjtoaraed  Barett  ( biretta )  and  ^erücfcnljäupter  represent  the 
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scholars  and  philosophers  of  the  Western  world,  the  ^ßcriidcn- 
päupter  more  specifieally  those  of  the  periwig  age  (17th  and 
18th  centuries). 

13.  fontmcn,  archaic  and  colloquial  for  gefommen. 

Seife  5icf)t  burd)  mein  Ofcmiit 

A  singularly  melodious  poem.  Notice  the  internal  rime 
in  the  first  line  of  both  stanzas.  It  has  often  been  remarked 
that  scarcely  any  of  the  rimes  are  perfect,  but  this  observation 
applies,  after  all,  only  to  the  rime-pair  £au3:  fepauft,  since 
rimes  between  rounded  and  unrounded  vowels  (cf.  page  359) 
are  legitimate.  —  This  and  the  next  poem  belong  to  the 
autumn  of  1830  and  were  first  printed  in  1831. 

($3  hmr  ein  alter  Gültig 

A  complete  love  tragedy  in  three  stanzas.  Notice  the 
parallelism  of  stanzas  1  and  2,  varied  by  the  double  chiasm 
of  the  second  lines. 

3>d)  Ijattc  cinft  ein  fd)önc3  SSaterlanb 

First  published  in  1834,  when  Heine  had  been  in  Paris 
three  years. 

£er  31fr  a 

This  and  the  next  two  poems  are  found  in  Romanzero 
(pronounced  Romanze'ro),  a  collection  published  in  1851  and 
for  the  most  part  written  on  the  sick-bed.  A  number  of 
these  poems  are  among  the  finest  products  of  Heine’s  Muse. 

The  tradition  immortalized  in  “  Der  Asra  ”  Heine  found 
in  a  French  work,  Stendhal’s  De  l’Amour,  a  book  to  which 
he  is  also  indebted  for  suggestions  for  “  Sie  erlischt.” 

12.  Stppfdjaft,  here  synonymous  with  ©tamm. 

14.  fernen,  a  province  of  Arabia. 

ÖUiirf  ift  eine  leidjtc  £trttc 

Serves  as  the  motto  of  the  Second  Book  of  the  Romanzero 
entitled  “Lamentationen”  and  reflects  the  bitterness  of 
heart  of  the  sufferer. 

1.  leid)te,  flighty,  fickle. 

0ic  erltfdjt 

The  poet  realizes  that  his  course  has  been  run  and  that 
death  is  upon  him.  Under  the  Symbol  of  a  play  upon  which 
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the  curtain  is  dropping  he  surveys  his  career.  The  general 
comparison  and  some  details  (allctf  riedjt  nad)  rang^em  Öle), 
were  suggested  by  a  passage  in  Stendhal’s  De  VAmour. 

5.  l)od)licrc()rtcd,  kighly  esteemed,  an  entirely  formal  phrase, 
similar  to  the  English  ‘the  fair  reader,’  ‘the  gentle  reader.’ 

13.  ©erbricftüd),  i.e.  in  a  way  that  is  annoying. 

16.  5tfd)t,  sputters. 

These  three  stanzas  are  now  inscribed  on  the  monument 
erected  in  1901,  by  ‘  Das  Freisinnige  Wien/  on  Heine’s  grave 
in  the  cemetery  of  Montmartre  in  Paris.  To  judge  from 
some  correspondences  in  word  and  thought  with  a  letter 
written  by  Heine  on  September  1,  1825,  the  origin  of  the 
poem  is  a  rather  early  one. 

9.  £smmcrl)in!  No  matter! 


IlOFFMANN  VON  FALLERSLEBEN 

August  Heinrich  Hoffmann,  born  in  1798,  called  himself 
“von  Fallersleben,”  after  his  birthplace  in  Hanover.  From 
1830  to  1842  he  was  a  Professor  of  the  German  language  and 
literature  at  the  University  of  Breslau.  Dissatisfied  with  the 
political  conditions  prevailing  in  the  forties,  he  published,  in 
1840  and  1841,  his  Unpolitische  Lieder  (political  poems  of  a 
mildly  satirical  nature),  for  which  he  was  dismissed  from  the 
University.  For  some  years  he  led,  as  it  were,  the  life  of  a 
wandering  minstrel,  reciting  his  poems  and  even  singing 
them  to  his  own  music.  The  aging  poet  finally  found  an 
abode  in  the  castle  of  Corvey  on  the  Weser,  as  librarian  to 
the  Duke  of  Ratibor.  Here  he  died  in  1874. 

Hoffmann  von  Fallersleben  was  all  his  life  an  enthusiastic 
investigator  in  the  field  of  Germanic  philology,  in  which  he 
was  a  pioneer.  As  poet  his  fame  does  not  rest  upon  his 
political  verse  but  upon  his  songs,  especially  his  patriotic 
songs  (ainong  them  “  Deutschland,  Deutschland  über  alles,” 
written  in  1841)  and  his  charminglv  naive  Kindcrlieder. 
The  latter  form  one  of  the  precious  heritages  of  German 
children. 

SOcctit  ©aterlanb 

Date,  1839.  From  the  Unpolitische  Lieder. 

10.  A4cunb  unb  Reinheit :  inflected  here  as  if  it  were  a  com¬ 
pound  noun. 


464 


NOTES 


[Tages  206-209 


WbcnMicb 

Date,  1837.  From  the  Unpolitische  Lieder. 

The  brook  as  a  symbol  of  the  poet’s  tumultuous  and 
wandering  life. 

9Jicin  Sieben 

Date,  1841.  From  Deutsche  Lieder  aus  der  Schweiz. 

1.  bcin :  the  older  construction  of  Pergeffeu  with  the  genitive. 
Similarly  in  line  10,  bcnfc  betn  instead  benfe  an  btd). 


The  foremost  lyric  poets  in  the  first  half  of  the  nineteenth 
Century  to  reflect  in  their  poetry  the  pessimism  and  political 
ferment  brought  on  in  Austria  by  the  tyrannical  rule  of 
Metternich  were  Nikolaus  Lenau  and  Anastasius  Grün. 

LENAU 

Nikolaus  Lenau,  properly  Nikolaus  Niembsch  von  Streh- 
lenau,  was  born  of  German  parents  at  Csatad,  Hungary,  in 
1802.  Important  factors  in  the  early  life  of  the  imaginative 
boy  were  his  widowed  mother’s  ardent  love,  his  violin  in- 
struction,  and  the  great  Hungarian  pustas.  From  1821  to 
1831  he  at  various  times  studied  law,  philosophy,  agriculture, 
and  medicine,  finding  satisfaction  in  none.  x\  deep-seated 
discontent  urged  him  hither  and  thither.  The  death  of  his 
mother,  an  unfortunate  love  affair,  and  the  consciousness  of 
an  hereditary  tendency  to  melancholy  only  hastened  him 
onward  upon  his  tragic  career.  In  1831  he  wandered  to 
Württemberg,  where  his  courtly  bearing,  his  poetic  tempera- 
ment,  and  his  virtuosity  on  the  violin  won  him  a  circle  of 
friends,  among  others  the  poets  Schwab,  Kerner,  and  Uhland. 
His  restless  spirit,  however,  soon  drove  him  onward.  Weary 
of  Europe,  he  embarked  in  the  autumn  of  1832  for  America, 
hoping  to  find  solace  and  inspiration  in  the  virgin  forests. 
In  the  winter  of  1832-1833  he  journeyed  to  northern  Ohio, 
where  he  bought  four  hundred  acres  of  land  near  the  present 
town  of  Bucyrus.  But  the  supersensitive  poet  saw  in 
America  only  a  ruthless  nature  and  a  commercial  and  un- 
poetic  people.  Deeply  disappointed  and  broken  in  body  and 
spirit,  he  returned  to  Germany  in  1833.  In  the  meantime 
his  first  poems  had  appeared  and  brought  him  fame.  For 
the  next  ten  years  he  lived  now  in  Vienna,  now  in  Württem¬ 
berg,  until  the  bitter  disappointments  of  a  hopeless  love  and 
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cver  increasing  melancholy  brought  upon  him  thc  insanity 
which  continued  to  his  death  in  1850. 

Lenau  is  preeminently  the  poet  of  pessimism,  the  typical 
representative  in  German  poetry  of  the  European  ‘  Welt¬ 
schmerz.’  In  contrast  with  his  Contemporary,  Heine,  he 
never  set  forth  the  deep  torment  of  his  soul  in  a  frivolous, 
satirical  manner,  but  expressed  his  gloomy,  morbid  longings 
for  solitude  and  death  in  most  impressive  seriousness.  In 
the  dark,  autumnal  tones  of  his  lyrics  \ve  feel  the  genuine 
outpourings  of  his  own  tragic  life;  but  we  also  recognize  in 
them  the  larger  pessimistic  voice  of  a  despairing  nation. 

£ie  ^uflcnbtrnumc 

Written  in  1826  and  published  in  1828,  the  first  poem  of 
Lenau  to  appear  in  print.  —  The  idealism  of  youth  and  its 
defeat  under  the  assaults  of  life  have  often  been  sung  by 
German  poets  but  never  more  touchingly  than  here. 

16.  Construe:  £)a  er  fte  Leiter  unb  Leiter  giebn  fiebt. 

91n  bic  äJtclandjolic 

Date,  1830.  Lenau  s  letters  fully  confirm  the  impression 
made  by  the  poem. 

$ittc 

Probable  date,  end  of  1831.  —  A  prayer  to  Night;  to  be 
compared  with  Novalis’  “Hymnen  an  die  Nacht.” 

Joerbftflnflc 

Date,  November,  1831;  printed  in  1832. 

8rf)ilf(tcbcr 

The  Sdnlfüeber,  which  the  poet  himself  regarded  most 
favorably,  were  written  for  his  love  Lotte  Gmelin,  a  niece 
of  the  poet  Schwab.  —  Date,  January,  1832. 

5.  metben,  be  parted  from. 

10.  btt,  ftertte,  thou,  my  distant  love. 

17.  Sudjcn:  the  subject  is  still  Sßinbc. 

19.  ntmmcr,  never  ayain.  T  he  Jeicf)  becomes  the  symbol 
of  the  poet’s  own  sombre  existence. 

28.  foß  =  mufp 

45.  The  last  of  the  ‘  Schilflieder  ”  is  deservedly  the  best 
known.  Under  the  title  “  Marsh  Song  ”  Miss  Münsterberg 
has  given  a  most  skilful  rendering. 

47.  JRofen  =  SBafferrofen. 

55.  Sciuflebcnfcn,  thinking  of  thee,  thoughts  of  thee. 
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£cr  '^oftiflion 

Written  in  America.  Printed  in  1833  under  the  title  of 
“  D,er  Postknecht.” 

3.  ob  =  über. 

8.  Strafen,  old  form;  compare  auf  (Srben. 

17.  Zauber,  i.e.  rauber  als  Lüftchen  unb  Sßctc^Iein. 

18.  Otetjief  =  ^eitfebe. 

19.  öaoon,  forth. 

26.  gemieben,  left  behind. 

37.  ©djmager,  an  old  designation  for  ‘postillion.’ 

42.  The  meaning  is  “  If  it  does  not  incommode  you  ” 
or  “  with  your  leave.” 

45.  Scan:  (Sin'  gar  berj'Ueber'  ©efett'. 

52.  SJcibfieb,  favorite  song. 

59.  Cb  =  a!3  ob. 

3>tc  $ret 

Date,  1842.  —  The  meter  is  the  same  as  that  of  Heine’s 
“  Belsatzar,”  and  the  same  awesome  effect  is  achieved. 

12.  um,  after,  upon. 


HAUFF 

Wilhelm  Hauff,  the  son  of  a  government  official,  was  born 
in  Stuttgart  in  1802.  He  studied  theology  in  Tübingen  but 
never  entered  upon  a  ministerial  career.  For  more  than  a 
year  he  was  a  private  tutor  in  Stuttgart,  but  abandoned  his 
Position  in  1826  for  an  extended  journey  through  France, 
Belgium,  and  Northern  Germany.  In  1827  he  became  literary 
editor  of  the  Cotta  “  Morgenblatt,”  but  died  rather  suddenly 
in  November  of  the  same  year.  He  was  not  an  original 
genius,  but  possessed  an  unusual  talent  for  story-telling.  In 
the  four  short  years  of  his  literary  activity  he  wrote  several 
notable  pieces  of  fiction,  among  them  the  historical  novel 
Lichtenstein  —  strongly  influenced  by  Scott’s  novels  —  and 
the  Phantasien  im  Bremer  Ratskeller.  Hauff  was  not  prolific 
as  a  poet,  but  two  of  his  poems,  “Morgenrot,  leuchtest  mir 
zum  frühen  Tod,”  and  “Steh’  ich  in  finstrer  Mitternacht,” 
veritable  folk  songs,  are  evidence  of  his  lyrical  gift. 

9Jeiter3  9Jforgengcfaitg 

Modelied  upon  a  Swabian  folk  song,  which  itself  seems  to 
echo  a  poem  of  Günther.  Compare,  for  example,  Hauffs 
second  stanza  with  the  following: 
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Günther 
(first  stanza) 

2Bte  gebadft, 

Wov  geliebt,  itjt  audgefaifjt. 
Oeftern  in  bie  ©dbof?  geriffen, 
,*peute  bon  ber  33 ruft  gefdjmiffen, 
borgen  in  bie  ©ruft  gebracht. 


Volkslied 
(first  stanza) 

2Bie  gebaut,  rnie  gebaut, 

2Bar  aller  greub’  ein  (Snb  gemacht ; 
©eftern  8uft  unb  ftrcub’  genoffen, 
$eute  burd)  bie  33ruft  gefdioffen, 
borgen  in  bie  ©ruft  gebraut. 


Its  character  as  Volkslied  is  still  reflected  in  the  somewhat 
impure  nmes  (blafeu:  taffen:  ftreiten:  erteiben).  —  Widely  sung 
to  an  old  populär  melody.  Date,  1824. 


Solbatcnlicbe 

o.  gemüfd,  archaic  for  gemußt. 

1<S.  umrungen,  ungrammatical  but  not  unusual  for  umringt. 
20.  «ulbatenblut  =  (Solbat.  Compare  ein  junges  iölut. 


ANASTASIUS  GRÜN 


Count  Anton  von  Auersperg  (1806-1876),  the  descehdant 
ot  an  ancient  Austnan  house,  was  born  at  Laibach.  Under 
the  na  me  of  Anastasius  Grün  he  published,  in  1830,  Der 
letzte  Ritter,  a  cycle  of  metrical  romances.  His  fame  as  a 
political  poet  rests  upon  the  Spaziergänge  eines  Wiener  Poeten , 
published  anonymously  in  1831.  The  identity  of  the  writer 
was  soon  discovered.  That  an  Austrian  nobleman  should 
dedicate  his  pen  to  the  liberation  of  the  common  people, 
caused  no  little  astonishment,  and  it  was  only  the  poet/s 
high  social  position  that  saved  him  from  Metternich.  In 
1848  Grün  was  sent  as  a  delegate  to  the  German  Parliament 
at  Frankfort.  The  Count  maintained  his  liberal  attitude  and 
played  an  important  röle  in  the  political  affairs  of  Austria. 

Grün  may  be  looked  upon  as  anticipating  the  political 
I>  i  ic  the  nineteent.h  Century.  Today  however  his  fame 
rests  rather  upon  such  simple  poems  as  “Das  Blatt  im 
Buche ”  and  “Der  Ring,”  in  which  simple,  wholesome 
emotions  are  treated  in  a  clear,  objective  way.  Few  poets 
have  so  successfully  woven  into  their  poetry  the  chann  of 
the  Austrian  Alps. 


Tnd  3Uatt  int  3>ucbc 

From  Blätter  der  Liebe  fl 830). 

1.  äWubmc,  Ihe  older  word  for  the  modern  Taute. 

7.  36 ad  , .  .  haben?  What  can  it  be  that  is  ailing  the  old 
womanf 
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8*t)ei  ^pcimgcfctjrtc 

Printed  in  1830  under  title  “  Zwei  Wanderer.”  In  reading 
carefully  differentiate  between  the  tone  of  the  two  replies. 

£cr  Oting 

A  poetic  expression  of  the  fact  that  when  viewed  through 
the  medium  of  love  the  entire  world  becomes  transfigured. 
Printed  in  the  “Berliner  Musenalmanach”  for  1831. 

26.  Söiilbcrrcicf),  Stretches  of  forest. 

$>cr  ©cnncrin  ^pctmfcbr 

Printed  in  the  “  Deutscher  Musenalmanach  ”  for  1832.  — 
The  scene  is  presumably  in  the  Austrian  Alps.  There,  as 
in  Switzerland,  women  as  cowherds  are  familiär  figures. 
The  occasion  is  the  festive  re  turn,  in  autumn,  from  the 
mountain  pastures,  where  the  entire  summer  has  been  spent. 

16.  toatft,  of  slow,  stately  motion.  So  in  line  20. 

45.  Söurfcfje,  a  common  older  plural  form. 


FREILIGRATH 

At  no  time  did  the  German  inuse  devote  herseif  so  com- 
pletely  to  politics  as  in  the  fifth  decade  of  the  nineteenth 
Century.  The  greatest  exponent  of  the  political  lyric  of  this 
period  is  Ferdinand  Freiligrath.  He  was  born  in  Detmold 
in  1810.  Early  taken  out  of  school,  he  was  placed  in  a  mer- 
cantile  house  at  Soest.  Here  he  became  acquainted  with  the 
poetry  of  Byron  and  Victor  Hugo,  and  it  is  under  their 
influence  that  his  earlier  verse  is  written.  Five  years  (1831- 
1836)  were  spent  in  Holland,  where  he  was  employed  in  a 
bank  in  Amsterdam.  His  sojourn  in  this  seaport  with  its 
many  foreign  ships  only  increased  his  interest  in  foreign 
lands  and  fired  his  poetic  fancy.  His  first  collection  of  poems 
(1838)  brought  him  fame.  With  their  rieh,  exotic  material, 
dealing  with  the  picturesque  life  and  scenery  of  India,  Arabia, 
and  Africa,  these  poems  were  in  decided  contrast  to  those  of 
a  Platen,  a  Heine,  and  a  Lenau.  Superficial  as  they  were, 
their  rhetorical  ardor,  wild  fantasy,  and  tropical  glow  brought 
them  the  greatest  popularity. 

Freiligrath  had  once  (1841)  written: 

T>er  Siebter  ftebt  auf  einer  I)öf)ern  Sparte 
2113  auf  beu  Rinnen  ber  Partei, 
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but  he  too  was  in  time  swept  into  the  revolutionary  maelstrom 
and  dedicated  his  pen  to  the  liberation  of  the  German  people 
from  absolutism.  Upon  the  publication  of  his  first  collection 
of  political  poems  Ein  Glaubensbekenntnis  (1844)  he  fled  to 
Belgium,  then  to  Switzerland,  and  finally  to  London.  With 
the  outbreak  of  the  Revolution  in  1848  Freiligrath  returned 
to  Gerinany  but  within  a  few  years  political  persecution  com- 
pelled  his  return  to  London,  where  he  lived  from  1851  to 
1868,  again  engaged  in  mercantile  pursuits.  In  1868  the 
aging  poet  once  more  returned  to  his  fatherland.  He  died 
in  1876. 

The  same  passion  and  fervor  whicli  had  entered  into  his 
exotic  poetry,  United  with  a  holy  enthusiasm  for  liberty  and 
justice,  gave  great  potency  to  his  political  verse.  Worthy 
of  note  also  are  Freiligrath’s  translations  from  the  French, 
Italian,  and  English  poets.  He  was  a  personal  friend  of 
Longfellow  and  translated  Hiawatha  into  German.  To  him 
belongs  also  the  credit  of  having  introduced  Walt  Whitman 
and  Bret  Harte  into  Germany. 

Xic  Slugttmnbercr 

^  ritten  in  1832  in  Amsterdam,  where  Freiligrath  saw 
German  emigrants  embarking  for  the  New  World. 

6.  mit  ibruf  bcftfpucrt,  i.e.  taking  their  own  victuals,  as 
was  customary. 

23,  24.  Not  reflecting  very  accurately  the  relations  exist- 
ing  between  the  aborigines  and  new  settlers. 

31.  1  he  chief  industries  of  the  Schwarzwald  are  lumbering 
and  wood-carving. 

32.  bc3  Wildert  .sbürit,  referring  to  grazing 
44.  })i'ci3,  not  grown  on  the  Missouri. 

'Itfärr  id)  im  ibann  ooit  Soren 

Date,  1836. 

1.  im  öflnn,  within  the  precincts.  —  SDlcffa,  the  holy  city  in 
central  Western  Arabia. 

2,  3.  fernen,  a  district  in  southwestern  Arabia.  —  8inni, 
the  Biblical  Mount  Sinai,  in  the  extreme  northwestern 
Arabia. 

6.  octljro,  the  father-in-law  of  Moses.  His  home  was  in 
Southern  Sinai.  flnrnmcnbcs*,  of  naked  rocks  exposed  to 
the  glaring  sun. 

8.  5bufd)c,  the  burning  bush  of  Exodus  III. 


470 


NOTES 


[Pages  226-228 


15.  Medieval  tradition  attributed  magic  powers  to  the 
‘wise’  Solomon  and  his  seal-ring  plays  an  important  role 
in  stories  of  magic. 

19.  Samum,  simoom,  the  suffocatingly  hot  wind  prevalent 
in  the  Arabian  desert. 

24.  5tbcn  .  t  « ßtbanon,  a  distance  of  perhaps  1500  miles. 
Sweep  and  amplitude  are  characteristic  of  Freiligrath’s  exotic 
poetry. 

27.  (Hjatbäcr,  among  the  earliest  astrologers  and  astrono- 
mers. 

30.  Sina3,  for  the  usual  Sinais. 

32.  Säulen  9{aud)c3:  perhaps  reminiscent  of  the  “pillar 
of  a  cloud  ”  and  the  “ pillar  of  fire”  of  Exodus  XIII. 

39.  gebuht,  pronounce  iöebtüin'. 

41.  mittcrnäd)trger.  SÜcitternadjt  is  poetic  for  ‘North/  The 
reference  is  to  the  poet’s  home  in  Germany. 


.<p  amtet 

From  the  collection  Ein  Glaubensbekenntnis  (1844). 

1-4.  Allusion  to  the  Ghost  in  Hamlet. 

3.  0tel)t . . .  um,  stalks  about. 

5.  bic  £ct)c,  he.  bie  greifet. 

S.  Allusion  to  the  cause  of  the  death  of  Hamlet’s  father. 
In  just  such  a  way  had  Liberty  been  betrayed  by  German 
rulers  in  the  period  following  1815. 

10.  bic  Wat)rt)cit,  viz.  that  Liberty  had  been  treacherously 
slain. 

17.  £aS  marf)t,  The  reason  is  that  .  .  . 

19.  ftoeft,  courses  too  slouiy  in  his  veins. 

20.  Hamlet  too  is  “fat  and  scant  of  breath  ”  (V,  2). 

22.  A  common  criticism  of  the  old  Germany,  i.e.  the 
Germany  antedating  1870,  was  that  it  was  an  unpractical 
nation,  that  its  realm  was  primarily  that  of  abstract  thought. 

23.  Wittenberg,  the  university  that  Hamlet  attended. 

24.  The  implication  is  that  the  lecture  room  and  the 
tavern  are  the  two  places  the  Student  frequents.  Corrpare 
Scheffel’s  praise  of  Heidelberg:  51u  Weisheit  fd)U)er  unb  Wein 
(page  273,  line  6). 

29.  ^Santomi'me,  the  dumb  show  of  Hamlet  III,  2. 

31.  Kotzebue,  the  playwright,  suspected  of  being  a  Russian 
spj^  and  assassinated,  in  1819,  by  the  Student  Karl  Sand, 
a  member  of  the  Jena  Burschenschaft.  The  murder  led  to 
the  dissolution  of  the  society  by  the  Government. 


Pages  228-231]  NOTES  '  471 

32.  Oiccfjtcn,  i.e.  the  real  tyrant,  presumably  the  sovereign, 
as  the  reference  to  Polonius  indicates. 

35.  über  Sec.  A  parallel  is  drawn  between  the  banishment 
of  the  revolutionary  leaders  and  the  sending  of  Hamlet  to 
England. 

36.  ©tictjctrcbcn,  insinuations,  innuendos ;  referring  to  the 
character  of  the  political  prose  and  verse  of  the  day. 

38.  Hamlet  calls  his  uncle  “  A  king  of  shreds  and  patches  ” 
(III,  4). 

55.  tocit,  while,  the  older  temporal  meaning. 

59,  60.  The  lines  reflect  fears  of  French  encroachments. 

61.  norbifrf),  northern.  Fortinbras  was  from  Norway. 

63,  64.  The  intimation  is  that  a  Russian  host  would  come 
to  take  possession  of  Germany.  Fear  of  Russia  was  para- 
mount  during  the  entire  nineteenth  Century. 

71.  The  poet  identifies  himself  with  his  nation  in  its 
shortcomings,  making  his  criticisms  all  the  more  trenchant. 

8cf)h)arsdliot-OJo(ö 

The  stanzas  are  given  as  an  example  of  Freiligrath’s  fiery, 
inflammatory  political  verse.  The  entire  poem  consists  of 
twelve  stanzas,  of  which  our  text  offers  the  first,  second, 
seventh,  ninth,  and  last.  It  was  written  in  March,  1848, 
under  the  direct  influence  of  the  February  Revolution.  In 
May  Freiligrath  left  London  for  Germany. 

Black-Red-Gold  were  the  colors  of  the  revolutionary  flag, 
the  colors  that  the  Burschenschaft  of  1815-1819  had  adopted 
in  the  opinion  that  they  were  the  colors  of  the  old  Empire 
(9?etd)3panter,  line  10).  After  the  suppression  of  the  old 
Burschenschaft  in  1819  the  colors  as  well  were  outlawed 
(Stanza  1).  Since  1919  they  are  the  national  colors  of 
Republican  Germany. 

23,  24.  petitioniert,  petitioning  (the  authorities.  for  reform 
of  abuses).  —  Partameuticrt,  parliamentary  discussions.  — 
illuminiert,  festive  illuminations  (when  some  concession  has 
been  gained).  The  forms  are  past  participles. 

29.  3ft  ♦  ♦  ♦  (Gebieten,  is  the  rule  of  all  alike. 

32.  In  a  letter  of  April  13,  1848,  Freiligrath  explains  that 
he  desires  a  republican  form  of  government  merely  because 
under  it  social  reforms  can  most  readily  and  most  fully  be 
realized. 

41.  Reifet  ba3,  that  is  to  say. 
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HEBBEL 

Christian  Friedrich  Hebbel,  the  son  of  a  poor  mason,  was 
born  in  Wesselburen,  Holstein,  in  1813.  His  childhood  was 
spent  in  a  joyless,  poverty- stricken  home.  Only  with  the 
greatest  perseverance  did  the  gifted  youth  rise  above  besetting 
circumstances.  Through  the  aid  of  friends,  notably  Elise 
Lensing,  a  seamstress,  who  aided  him  financially  during  his 
struggling  career  and  whose  love  he  afterwards  ruthlessly 
scorned,  the  young  poet  eventually  attended  the  Universities 
of  Heidelberg  and  Munich.  After  several  years  of  great 
privation  and  with  no  further  means  to  continue  his  studies, 
he  returned  to  Hamburg.  There,  in  1840,  he  completed  his 
tragedy  Judith,  which  struck  a  new  note  in  dramatic  literature 
and  first  won  him  recognition.  Through  the  influence  of 
the  Danish  poet  Oehlenschläger  Hebbel  obtained  a  travelling 
stipend  frorri  the  Danish  king.  From  1843  to  1845  he  travelled 
in  France  and  Italy.  In  the  latter  year  he  came  to  Vienna, 
still  uncertain  about  his  future.  Here  he  at  last  found  a 
larger  recognition  of  his  work,  and  here  too  he  became  ac- 
quainted  with  the  distinguished  actress  Christine  Enghaus, 
who  later  became  his  wife.  Happy  in  his  domestic  life,  in 
voluntary  seclusion,  he  created  in  this  period  that  notable 
series  of  dramas  which  have  placed  him  in  the  front  rank  of 
German  dramatists.  He  died  in  1863. 

Hebbel’s  fame  as  a  dramatist  has  long  overshadowed  that 
as  a  lyric  poet.  He  himself  believed  his  poems  to  be  of 
greater  significance.  To  Hebbel’ s  tumultuous  soul  the  inti- 
macy  of  lyrical  expression  was  indispensable.  The  poet’s 
dramatic  instinct  offen  makes  itself  feit  in  his  lyrics;  espe- 
cially  is  this  true  of  his  ballads.  His  lyrics  have  never  become 
very  populär,  for  the  melodious,  singable  verse  of  a  Geibel 
does  not  lie  within  Hebbel’s  province,  but  in  their  heavy, 
sombre  rhythms,  the  reader  will  find  the  inmost  utterance 
of  a  great  and  virile,  though  somewhat  austere  personality. 

Stuf  ein  fcf>tummcrnbc3  $inb 

Date,  1835.  —  A  poetic  rendition  of  the  sense  of  awe  and 
mystery  in  the  presence  of  a  child,  and  of  the  problem  of 
preexistence.  Compare  a  similar  idea  in  the  following  lines 
from  Wordsworth’s  “  Intimations  of  Immortality 

Our  birth  is  but  a  sleep  and  a  forgetting: 

The  Soul  that  rises  with  us,  our  life’s  Star, 

Hath  had  elsewhere  its  setting, 

And  cometh  from  afar: 
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Not  in  entire  forgetfulness, 

And  not  in  utter  nakedness, 

But  trailing  clouds  of  glory  do  we  come 
From  God,  who  is  our  home: 

Heaven  lies  about  us  in  our  infancy! 

Wadjtlicb 

5.  beengt.  Under  date  of  August  6,  1836,  Hebbel’s  Diary 
has  the  entry:  2Bie  ber  Sternenhimmel  bie  ^enfdjenbruft  meit 
machen  fann,  begreif’  idj  nid)t;  mir  löft  er  bad  ©cfiibl  ber  ‘ßerfön* 
liebfeit  auf,  id)  fann  nid)t  benfen,  bafe  bie  s3fatur  fid)  bie  ÜDiiibe 
neben  folltc,  mein  armfeliged  3d)  (compare  bürftige  flamme, 
line  11)  in  feiner  ©cbredjlicbfeit  gu  erbalten.  The  poem  was 
written  three  months  earlier,  May  6,  1836. 

6,  7.  Stcigenbcd  . .  .  meben.  The  lines  seem  reminiscent  of 
Goethe’s  Faust  I,  447  ff.: 

2Bie  alled  fid)  jum  ©anjen  toebt, 

(Sind  in  bem  anbern  mir  ft  unb  lebt! 

3Bie  £)immeldfräfte  auf  unb  nieber  fteigen  . . . 

©rofftnuttcr 

Date,  1836. 

11,  12.  OUiicf .  .  .  mndjen,  be  the  joy  of  your  old  age. 

16.  i^ater  mcinteft:  she  mistakes  her  grandson  for  her  son. 

29.  ftccftcft:  owing  to  the  contradiction  between  the  pres- 
ence  of  her  son  and  the  occurrence  of  his  death,  which  would 
form  the  next  step  in  the  narrative. 

33.  aufgetaut,  ‘melted’,  i.  e.,  deeply  moved. 

42.  mein,  genitive  with  barren. 

43.  beut  =  bietet,  archaic  form. 

46.  fid)  . . ,  üöcttc,  i.e.  the  grave  will  not  yet  receive  him. 

47.  ttcrglül)t,  lit.  1  burnt  out.’  —  Sein,  Being. 

48.  hinüber  rette,  take  refuge  in;  an  idea  parallel  with 
that  expressed  in  beten,  line  39. 

£cr  .^eibefitßbc 

Date,  1844.  —  The  prose  Version  of  this  bailad  is  found  in 
Hebbel’s  Diary  (I,  1582).  In  the  poem  the  action  has  been 
transferred  to  the  heath  for  the  sake  of  setting  and  atmos- 
phere.  The  idea  of  fate  in  this  bailad  is  not  unlike  that  in 
the  ancient  drama,  in  which  a  premonition  of  impending  fate 
and  the  endeavor  to  ward  it  off  bring  about  the  catastrophe. 
At  the  same  time  there  is  reflected  the  modern  idea  of  psy- 
chological  Suggestion. 
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6.  Ü)m,  for  the  more  usual  tf)n. 

12.  mad)r  id)  btr  Seine,  I’ll  speed  you. 

13.  fo  fbracfpf  bu  fefjon,  i.e.  in  the  dream. 

51.  Söctbe  =  Sßeibenbaum. 

54.  eile  mit  JEßeite,  Make  haste  slowly. 

60.  £njfP3  . .  .  pfammen,  if  my  dream  doesn’t  coincide  with 
yours. 

©ommcrbtfb 

Written  in  1844.  It  may  be  of  interest  to  note  that  this 
poem  traces  its  origin  to  two  entries  in  Hebbel’s  Diary : 
eine  Slume  fo  bunfelrot,  baff  man  benft,  fte  müffe  Don  einem 
9tabelftitf)  bluten  (II,  3118)  and  eine  fftofe,  fo  reif,  baff  ein 
©cbmettcrliug,  ber  feine  Flügel  regt,  fie  entblättert.  (II,  3200). 

A^erbftbitb 

Date,  1852. 

5.  bie  fteier  ber  9iatur:  just  as  the  peasant  celebrates  his 
Grntefeft,  so  also  Nature. 


GEIßEL 

While  Geibel  must  be  grouped  with  the  political  poets,  he 
is  not  revolutionary  and  is  temperamentally  very  remote 
from  the  strenuous  spirit  of  Herwegh  and  his  school. 

Emanuel  Geibel  was  born  in  Lübeck  in  1815,  the  son  of  a 
Reformed  clergyman.  After  study ing  theology  and  philology 
at  Bonn  and  Berlin  he  became,  in  1838,  tutor  in  the  family  of 
the  Russian  minister  at  Athens.  After  two  years  he  returned 
to  Lübeck  and  published  his  first  volume  of  poems  in  1840. 
Although  these  are  inferior  to  his  later  work,  they  have  re- 
mained  his  most  populär  ones.  From  1842  to  1852  he  led  a 
wandering  life.  In  1852  the  king  of  Bavaria  called  Geibel  to 
the  University  of  Munich  as  Professor  of  German  Literature. 
Here  he  became  the  founder  and  center  of  the  so-called 
9JHincf)ener  T)id)terfrei3.  His  Neue  Gedichte  (1856)  mark  a 
distinct  advance.  A  wider  knowledge  of  life  and  personal 
sufferings  had  matured  the  poet  and  given  him  greater  depth 
and  power.  Having  given  offense  at  the  Bavarian  court  by 
greeting,  in  a  poem  (1868),  King  William  I  of  Prussia  as 
the  hope  of  a  united  Germany,  he  returned  to  Lübeck.  His 
Heroldsrufe  (1871)  made  his  fame  nation-wide.  He  died  in 
1884. 

Geibel  is  not  a  poet  of  great  individuality.  His  charm  lies 
rather  in  his  poetic  virtuosity.  With  perfection  of  external 
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form  he  unites  great  lucidity  and  warmth  of  feeling.  The 
most  facile  of  poets,  his  soft-flowing  verses  often  tend  to 
conventionalize  his  poetic  ideas  and  to  carry  him  dangerously 
near  the  borderland  of  the  sentimental  and  rhetorical. 

iKiUjrct  nidjt  barau 

A  well-known  poem,  characteristic  of  Geibel’s  early  manner. 
Date,  summer  of  1842. 

14.  Sieben,  infinitive  as  noun. 

18.  pleasure. 

$urd)  (yrb?  uub  Apimmcf  leifc 

From  the  Neue  Gedichte,  the  manuscript  of  which  was 
ready  in  September,  1856. 

14.  mit  Sdpdlc:  referring  to  the  song  of  the  dying  swan 
of  tradition. 

18.  Geibel’s  wife  had  died  in  1855. 


.s^od)  mit  Crangctt  bclabcit 

Together  with  the  next  selection  from  the  “  Erinnerungen 
aus  Griechenland,”  written  in  1860  and  1861,  and  published 
in  1862. 

3.  '4$oro£  (here  genitive),  a  small  Greek  island,  off  the 
coast  of  Argolis. 

Xrci  Halmen  überm  93ronnen 

10-12.  The  shepherd  garbed  in  a  sheepskin  and  carrying 
a  shepherd’s  staff  seems  like  a  survival  of  ancient  pastoral 
times. 

16.  ber  .  .  .  Wcfctl,  supply  ift. 

21.  .  .  .  gteid),  even  though  (luennglctd),  obgletd))  .  .  . 


Wittag^saubcr 

Printed  in  1864.  The  scene  is  Lübeck.  Geibel  lectured 
in  Munich  during  the  winter  semester  only,  and  since  the 
death  of  his  wife  he  spent  a  large  part  of  the  year  in  Lübeck, 
where  his  young  daughter,  born  in  1853,  was  living  with  a 
relative. 

1.  t)ot)C  sJÜiittag^5cit :  compare  our  ‘high  noon. 


9tuit  febrt  sttrüd  bie  Sdjmatbc 

From  the  Spätherbstblätter  (1877).  Compare  the  poem  with 
Storni ’s  “Die  Stadt,”  in  which,  within  smaller  compass,  a 
still  finer  effect  is  achieved. 


476 


NOTES 


[Pages  242-24,5 


8.  fd)lanfen  GicOclretljcn.  The  pointed  gable  is  especially 
characteristic  of  North  German  architecture. 

9.  Spälten,  the  old  ramparts  transformed  into  promenades. 

14.  Lübeck  is  situated  on  the  Trave. 

16.  The  Sanft  90?artenfird)e,  erected  in  the  thirteenth 
Century,  early  Gothic,  is  one  of  the  best  examples  of  North 
German  brick  architecture.  Its  spires  rise  over  400  feet. 
Its  chimes  (Geläute)  play  on  the  hour  and  half  hour. 

HERWEGH 

A  yet  more  fervent  fighter  than  Freiligrath  in  the  cause 
of  a  liberated  Germany  was  Georg  Henvegh,  born  in  Stutt¬ 
gart  in  1817.  In  consequence  of  a  quarrel  with  an  officer  he 
fled,  in  1839,  from  Württemberg  to  Switzerland.  He  there 
published  his  Gedichte  eines  Lebendigen  (Zürich,  1841),  im- 
passioned  expressions  of  the  young  poet’s  yearnings  for 
liberty  and  of  his  hatred  of  all  that  opposed  it.  The  volume 
achieved  instant  popularity  and,  like  Byron,  Herwegh  found 
himself  famous  overnight.  When  he  returned  to  Germany 
in  1842,  he  was  everywhere  received  with  the  greatest  honor 
and  even  granted  an  audience  by  King  Frederick  William  IV. 
But  a  tactless  letter  to  the  King  led  to  his  expulsion  from 
Prussia  and  his  return  to  Switzerland. 

Düring  the  revolutionary  uprisings  of  1848-1849,  Herwegh 
marched  into  Baden  at  the  head  of  a  band  of  laborers,  hoping 
to  aid  in  the  establishment  of  a  republic.  The  column  was 
attacked  and  scattered,  and  Herwegh  himself  escaped  into 
France  in  disgrace.  For  many  years  he  lived  in  exile,  but 
in  1866  he  was  permitted  to  return  to  Germany.  The  last 
years  of  the  embittered  poet/s  life  were  spent  in  seclusion 
at  Baden-Baden,  where  he  diecl  in  1875. 

In  its  day  Herwegh’s  poetry  wielded  a  powerful  influence. 
But  effective  as  it  doubtless  was  as  an  instrument  of  revolu¬ 
tionary  agitation,  his  political  verse  can  lay  no  claim  to 
permanent  poetic  worth:  its  form  is  too  rhet.orical  and  its 
thought  content  too  slight.  A  few  choice  lyrics  and  some 
exquisitely  wrought  sonnets,  however,  will  continue  to  live. 

Strophen  a«3  bei*  ^rembc 

Date,  1839.  The  second  of  two  poems  under  this  heading. 

11.  büitcufcfjuinnflrcr,  heavily  laden  with  fragrance. 

15,  16.  Gott  is  subject,  Seele  object.  —  Ü)ti,  i.e.  beu  Jait, 

27.  c3  t'tirlü  fiel)  fnnft,  lit.  there  is  gentle  dying. 
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8  bellet) 

Date,  autumn  of  1840. 

I,  2.  Um  .  .  .  teuer,  Striving ,  in  double  anguisk,  to  attain 
his  God,  the  God  he  thus  achieved  was  to  him  doublt/  dear. 
Shelley  was  a  consistent  Opponent  of  authority,  whether  in  the 
realm  of  conduct  or  of  traditional  religion. 

4.  ungefd)tt)fld)t,  i.e.  not  undermined  in  the  course  of  time. 

8.  8fl(tucn,  i.e.  those  abjectly  submitting  to  established 
authority. 

II.  Ohtglanb^  *4$öbdftnn.  It  is  a  common  reproach  by 
German  men  of  letters  of  the  time  that  the  English  public  is 
bigoted  and  philistine,  and  has  always  judged  its  great  men 
by  its  own  narrow  Standards  of  conduct. 

13.  geliebt  bom  treibe,  the  reference  is  presumably  to 
Mary  Godwin. 

14.  The  reference  is  to  Shelley’s  death  by  drowning  in 
the  Mediterranean. 

üieiterlicb 

Date,  1841.  Hauffs  “Reiters  Morgengesang”  (1824), 
which  has  more  of  the  Volkslied  tone,  should  be  compared. 

10.  and  8d)tbcrt  bic  Jpanb,  i.e.  swearing  by  his  sword. 

15.  bom  gerben,  i.e.  of  the  tart  wine. 

16.  gleid),  straightway,  on  the  spur  of  the  moment,  suggest- 
ing  the  quandary  he  is  in.  —  bring',  pledge. 

17.  Diümifd)  Dicid).  The  Holy  Roman  Empire  of  the 
German  Nation  had  coine  to  an  end  in  1806.  Ilerwegh 
ostensibly  puts  his  song  in  the  past.  An  ironical  attitude 
(9?eftd)en)  toward  the  Empire  was  common. 

21.  8djcrbcn,  as  he  dashes  the  glass  to  pieces.  —  ftinb  and 
Siebten  (line  19)  are,  of  course,  one  and  the  same. 


STORM 

Theodor  Storm  shares  with  Gottfried  Keller  the  highest 
place  as  a  writer  of  the  German  Novelle.  Like  Keller,  too, 
he  is  a  lyric  poet  of  rare  distinction. 

He  was  born  in  1817  at  Husum,  a  sea-port  town  on  the 
west  coast  of  Schleswig.  In  1837  he  entered  the  University 
of  Kiel,  where  he  formed  a  friendship  with  the  brothers 
Tycho  and  Theodor  Mommsen,  the  latter  now  known  as 
the  celebrated  historian  of  Rome.  Together  they  published 
the  hiederbuch  dreier  Freunde  (1843).  In  1847  he  returned  to 
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Husum  tu  practice  law.  He  entered  upon  his  career  as 
writer  of  Novellen  with  Immensee  (1849).  The  quiet,  literary 
labors  of  these  years  were  now  to  be  rudely  interrupted.  Of 
proud  Frisian  stock,  he  had  taken  a  decided  stand  in  Schles- 
vv  ig  s  str  uggle  against  Danish  sovereignty.  As  a  consequence 
he  was  compelled  to  discontinue  his  legal  practice  there  and 
entered  the  judiciary  Service  in  Prussia.  In  1864,  upon  the 
conclusion  of  the  German-Danish  war,  after  eleven  years  of 
exile,  Storni  again  returned  to  his  beloved  Husum,  where  he 
held  high  judicial  Offices  until  his  retirement  in  1880.  He 
died  in  1888,  not  long  after  his  seventieth  birthday,  upon 
which  occasion  literary  Germany  and  the  governments  of 
l  russia  and  Pavaria  bestowed  upon  the  aged  poet  the  highest 
tokens  of  love  and  esteem. 

An  ardent  love  for  and  devotion  to  his  homeland,  a  decided 
tendency  toward  retrospection,  and  a  mastery  of  the  art  of 
potent  Suggestion  and  ol  the  creation  of  atmosphere  through 
simple  means  characterize  both  his  prose  and  poetry.  His 
lyrics  voice  the  eternal  questions  of  life  and  death  in  terms 
of  his  native  Schleswig,  its  brown  moors,  its  lonely  Stretches 
of  heath,  dotted  with  dark  firs  and  peaceful  cottages,  its  low 
marshes,  and  its  seaside  towns,  gray  with  age.  A  note  of 
pessimism,  tempered  by  a  gentle  resignation,  threads  its 
way  through  their  soft  elegiac  music,  low  and  plaintive  as  the 
lappings  of  the  North  Sea  itself. 

$te  Stabt 

1  rinted  in  1852.  Husum,  Storm’s  native  city,  is  meant. 

2.  fcitafi,  i.e.  off  from  the  main  highway. 

7.  Scan  $ein  $o'gef  ofm’  Un'terfafp,  slurring  the  final 
syllable  of  33ogef. 

13.  $er  vuigenb  ^ ctulict*,  i.e.  the  magic  charm  hovering 
over  the  home  of  his  youth. 

Observe  the  fine  effect  resulting  from  the  contrast  between 
the  dull  gray  of  stanzas  1  and  2,  and  the  warmth  of  the  final 
stanza. 

rhe  three  poems  that  follow  exemplify  Storm’s  wonderful 
art  in  conjuring  up  an  atmosphere:  the  atmosphere  of  the 
North  Sea  shore  in  “Meeresstrand  ”  (1854),  of  the  heath  in 

“  Abseits  ”  (1848),  of  Christmas  eve  in  “  Weihnachtslied  ” 
(1846). 

$tecre£ftranb 

1.  sheet  of  water  adjoining  the  seashore.  Dunes, 

with  narrow  outlets,  separate  the  .’paff  from  the  seg 
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3.  hatten,  the  shallows  of  the  North  Sea,  almost  entirely 
free  from  water  at  ebb  tide.  The  singulär  is  bad  2£att. 

7.  ^nfcln:  the  North  Frisian  Islands  skirting  the  coast  of 
Schleswig. 

9.  gärenben,  i.e.  ‘bubbling  up.’  The  <Sd)lamnt  of  the 
Statten  is  meant. 

Wbfeitd 

The  poet’s  daughter,  Gertrud  Storni,  in  her  biographical 
sketch,  Theodor  Storni,  States  that  when  the  heather  was  in 
bloom  the  boy  repeatedly  played  truant  from  school. 

4.  63räbermale  =  Hünengräber  or  Hünenbetten,  piles  of  stone 
that  dot  the  heath  in  North  West  Germany;  presumably 
burial  places  of  prehistoric  man. 

10.  (f’bcüjcibc:  the  common  heather  is  meant. 

11.  ft  raut,  i.e.  Hctbcfrant. 

15.  ftätner,  cotter ;  he  lives  in  a  ftate. 

18.  ftälbcrrübr,  apparently  a  variety  of  chervil,  cow-yarsley, 
with  hollow  stems,  from  which  the  boy  cuts  whistles. 

23.  The  poem  was  published  in  1848,  the  year  of  the 
German  revolution. 

Ü9eil)nad)tdlicb 

I.  bic  tiefften  ft  lüfte,  a  Symbol  of  the  poet  ’s  soul. 

9.  bcimatlicf),  with  a  homelike  feeling. 

15.  ein  ÜHunber:  the  mystery  of  the  incarnation  paralleled 
by  the  miracle  in  the  poet’s  own  soul.  Storni  was  not  a 
believer. 

Xad  aber  fattn  id)  nid)t  ertragen 

The  second  of  two  poems  addressed  to  his  favorite  sister 
Helene,  who  died  in  November,  1847. 

7.  und,  i.e.  the  remaining  members  of  the  family. 

II.  Olittcrftäbcn,  i.e.  the  iron  railing  surrounding  the  vault. 

£ieb  bed  Harfcnmäbdjcnd 

Sung,  to  the  accompaniment  of  the  zither,  by  the  gipsy 
girl  in  Immensee  (1849). 

Xruft 

Serves  as  Dedication  in  the  second  edition  of  the  Gedichte 
(1856).  Addressed  to  the  poet’s  wife  Konstanze. 

Sdjlicfjc  mir  bic  klugen  beibe 

To  Konstanze,  shortly  after  the  marriage  in  1846. 

7.  Schlag  =  s4BeUenfd)lag, 
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Über  btc  ^peti>c 

5.  geiften  untrer  =  fpufen  um^cr,  stalk  about. 

6.  $raut  =  ^eibefraut. 

7.  The  reference  is  to  Konstanze,  who  diecl  in  1865.  The 
poem  was  written  ten  years  later,  in  1875. 


FONTANE 

Theodor  Fontane,  the  descendant  of  Huguenot  emigrants, 
was  born  at  Neuruppin  in  1819.  His  school-days  in  Berlin, 
his  years  as  apothecary  apprentice,  and  his  period  of  military 
Service  are  depicted  in  Meine  Kinderjahre  (1894)  and  Von 
zwanzig  bis  dreissig  (1898).  In  1849  he  abandoned  drugs  for 
literature.  Long  sojourns  in  England  (1844-1859)  were  vital 
to  his  literary  growth  (Aus  England,  Studien  und  Briefe  and 
Jenseit  des  Tweed,  Bilder  und  Briefe  aus  Schottland).  From 
1860  to  1870  he  was  a  member  of  the  editorial  staff  of  the 
“Kreuzzeitung.”  Düring  these  years  he  began  the  many 
wanderings  through  the  province  of  Brandenburg,  so  charra- 
ingly  set  forth  in  his  Wanderungen  durch  die  Mark  Branden¬ 
burg  (1862-1882).  Here  among  the  landscapes  and  people 
of  his  native  province  Fontane’s  Creative  talents  took  firm 
root  and  blossomed  forth  in  works  that  have  brought  him 
recognition  as  the  representative  interpreter  of  the  quiet 
beauty  of  its  reedy  marshes,  lonely  pines,  and  sandy  heaths, 
and  of  the  lives  of  its  sturdy  sons  and  daughters.  Already 
approaching  the  age  of  sixty,  he  now  began  to  publish  that 
remarkable  list  of  novels  upon  which  his  fame  largely  rests, 
and  which  ended  only  with  his  death  in  1898. 

As  a  lyric  poet  Fontane  is  insignificant,  but  as  a  ballad 
writer  he  ranks  high  in  a  literature  rieh  in  balladry.  In 
1848  he  had  become  acquainted  with  Percy’s  Reliques  of 
Ancient  English  Poetry  and  a  little  later  with  Scott’ s  Min- 
strelsy  of  the  Scottish  Border.  It  was  these  folk  ballads  with 
their  direct,  economic  narrative  which  served  Fontane  as 
prototypes  for  his  earlier  work.  In  his  later  ballads  he 
exhibits  greater  independence  of  treatment  and  remarkable 
skill  in  creating  atmosphere  through  the  powers  of  Suggestion. 

SBi^tnarrf  liegen  folf 

Written  on  July  81,  1898,  the  day  followmg  Bismarck’s 
death. 

5.  JiMbufiitb,  the  old  Saxon  chieftain,  defeated  and  baptized 
by  Charles  the  Great. 
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12.  Sannen,  archaic  and  poetic  for  (Sonne. 

A  German  commentator  remarks:  ^etjt  tufjt  er  mirflicb  in 
ber  fcf>ttc^ten  ©rabfapclle . .  .  smifcf)cn  ben  Räumen  bcd  Sacfifem 
malbcd. 

San  i8art 

Vlissingen  (Flushing)  is  the  seaport  of  Zeeland,  a  provinee 
of  Holland.  The  speech  of  Jan  (John)  and  his  Katrin  is 
only  a  rough  approximation  to  the  dialect  heard  in  Zeeland. 
The  hero  is  an  historical  character. 

I.  'X'amnt,  dike,  protecting  the  town  from  inroads  of  the 
sea.  Compare  the  numerous  names  of  towns  in  -dam: 
Rotterdam,  Amsterdam,  etc. 

6.  The  meaning  is:  You  are  not  high  enough  up  in  the 
world.  The  correct  form  of  9)?t)nl)crr  is  “  Mijnheer,’  gentleman, 
Sir ,  Mr. 

7.  'Itbfe,  corruption  of  the  French  adieu.  Pronounce  abjc\ 

8.  fticfjt  in  Sec,  goes  to  sea. 

II.  Du  Quesne,  a  famous  French  admiral  of  the  time  of 
Louis  XIV. 

,$crr  nun  Oiibberf  auf  Diibbccf  im  ^ancUanb 

The  poem  is  based  on  a  local  saga.  In  a  letter  of  June  11, 
1889,  Fontane  speaks  of  it  as  ein  anbred  meiner  neuen  Ocbicbtc. 
As  in  “Jan  Bart  ”  the  dialect  is  handled  with  some  freedom. 
The  phrasing  oon  unb  auf  or  non  unb  ju  is  not  uncommon  in 
titles  of  nobility.  Havelland  is  in  the  provinee  of  Branden¬ 
burg. 

I.  With  fine  effect,  and  in  keeping  with  the  easy,  populär 
style  of  the  ballad,  the  first  line  Stands  without  construction. 

7.  Kantinen,  clogs,  a  low  leather  shoe  with  wooden  sole. 

8.  miftc  *nc  S3ecr?  =  miflft  bu  eine  53irne? 

9.  10.  tfeined  9fläbcf)cn,  fomm  mal  herüber,  icf)  habe  eine  $irne. 

II,  12.  fobefam  ber  nun  Jiibbccf,  the  Honorable  Sir  von 
Ribbeck. 

17.  $üppefbacf)f)aud.  A  Tioppelbad)  is  a  roof  on  which  the 
tiles  are  laid  in  such  a  way  that  each  upper  tile  is  lapped  over 
the  joint  of  two  lower  ones. 

19.  23iibncr  =  |)äud(er,  cotter. 

20.  $cfud  meine  Suuerficfjt,  a  well-known  funeral  hymn. 

22.  (Sr  ift  jebt  tot.  9ßer  gibt  uns  ietjt  eine  93irne? 

ftofjn  SDtapnarb 

One  of  the  later  ballads  of  Fontane.  —  The  same  subject, 
is  treated,  with  less  dramatic  power.  in  "John  Maynard 
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by  Horatio  Aiger,  Jr.,  a  bailad  which  Fontane  may  have 
known.  Its  first  stanza  reads: 

’Twas  on  Lake  Erie’s  broad  expanse 
One  bright  midsummer  day, 

The  gallant  steamer  Ocean  Queen 
Swept  proudly  on  her  way. 

Bright  faces  clustered  on  the  deck, 

Or,  leaning  o’er  the  side, 

Watched  carelessly  the  feathery  foam 
That  flecked  the  rippling  tide.1 

24.  buntgemengt,  in  motley  array. 

27.  lagert  fid)?3  bid)t,  a  thick  pall  ( of  smoke )  gathers. 

30.  As  of  the  fire  in  Hermann  und  Dorothea:  er^eugenb  fiel) 
fclber  ben  ,3ugtt)tnb  (II,  118). 

39.  id)  l)altf3  =  id)  fjalte  bas  0teuer. 

40.  maS  St lippe,  tnad  Stein,  what  matters  .  .  . 

44.  öcrfdfiuelt,  ( has )  died  out. 

49.  (5 in  ’X'ienft  nur,  One  pursuit  only. 

31udgang 

Fontane  does  not  otherwise  stand  out  as  a  lyricist  —  he 
sought  other  channels  of  self-expression  —  but  these  lines  are 
a  beautiful  characterization  of  the  ever-narrowing  circle  of 
the  interests  and  activities  of  old  age. 


GOTTFRIED  KELLER 

Gottfried  Keller,  the  son  of  a  turner,  was  born  in  Zürich, 
Switzerland,  in  1819.  He  early  exhibited  an  inclination 
toward  art.  With  the  greatest  self-denial  on  the  part  of  his 
widowed  mother,  he  was  sent  to  Munich  to  study  painting, 
whence  he  returned  after  one  and  a  half  years  without  having 
accomplished  anything.  The  need  and  distress  of  these  years, 
and  his  unfort.unate  endeavors  to  achieve  an  art  beyond  his 
reach,  are  set  forth  in  the  autobiographic  novel  Der  grüne 
Heinrich. 

Düring  the  years  that  followed  he  gradually  turned  to 
literature.  His  first  volume  of  poems  was  published  in 
1846.  Through  the  award  of  a  stipend  from  the  Canton  of 
Zürich  he  was  enabled  to  resuine  his  studies.  Nearly  thirtj 

1  Grand'  ther  Baldwin's  Thanksgwiuy  with  other  BaUad«  and 
Poems ,  Boston,  1875,  pages  45  ff, 
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years  of  age,  he  went  to  Heidelberg,  where  he  was  greatly 
influenced  by  the  philosopher  Feuerbach.  In  1850  he  pro- 
ceeded  to  Berlin  to  spend  a  year  in  the  study  of  the  drama, 
but  for  the  second  time  Keller  had  mistaken  his  real  talent. 
Six  years  he  lingered  in  Berlin  in  discontent  and  poverty, 
without  bringing  a  single  play  to  completion.  If  unhappy, 
these  years  were  nevertheless  not  unfruitful,  for  he  had 
written  Der  grüne  Heinrich  and  the  first  of  the  series  ot 
Novellen  Die  Leute  von  Seldwyla.  In  the  Novelle  Keller  at 
last  found  his  proper  sphere,  and  here  he  rules  supreme. 
Paul  Heyse  has  fittingly  called  him  ein  ©fjafefpeare  ber  Lobelie. 

In  1861  he  was  appointed  secretary  of  the  Canton  of 
Zürich,  an  office  that  he  filled  with  zeal  and  devotion.  His 
retirement,  in  1876,  was  followed  by  a  period  of  renewed 
literary  activity.  He  died  in  his  native  city  in  1890,  recog- 
nized  by  the  Swiss  as  their  greatest  literary  figure. 

As  a  lyric  poet  critics  have  given  Keller  high  praise,  but 
he  still  remains  little  known  as  such  to  the  larger  reading 
public.  His  somewhat  gruff  and  unamiable  exterior  made 
association  with  him  rather  difficult.  1  he  deep  and  lasting 
love  of  a  woman  had  never  cast  its  beneficent  influence  upon 
him,  and  under  the  teachings  of  Feuerbach  he  had  lost  his 
religious  faith.  But  in  spite  of  all  this  his  poems  are  neither 
bitter  nor  cynical.  They  are  the  expression  of  his  genial 
affirmation  of  the  passing  pageant  of  life.  Iteflective  and 
analytic  in  his  verse  as  in  his  prose,  Keller  loves  to  bring 
the  human  heart  into  vibrant  relationship  with  the  moods 
of  nature.  His  poetry  lacks  the  elegance  and  rhythmic 
beauty  of  that  of  Meyer,  but  his  rugged  and  sometimes 
unmusical  verse  reveals  an  original  personality  possessed  of 
deep  feeling. 

ftrüfjltnflgfllaufee 

A  poem  that  recent  events  make  doubly  significant.  First 
printed  in  1845. 

3.  fdptcttö,  used  adverbially,  longingly. 

5.  Stfölfcrfricbcn,  i.e.  üöeltfriebe,  or  Gioiger  ftriebcn,  as  in  the 
memorable  treatise  of  Kant. 

10.  föönifl,  not,  of  course,  to  be  taken  literally.  The 
$öntg,  ©oft,  and  |)irt  are  one  and  the  same. 

11-12.  The  day  when  the  prophet  shall  be  ‘justified  of 
men/ 

15-16.  Just  as  the  belief  in  impending  fate  hastens  its 
coming,  so  it  is  a  profound  truth  that  the  distrust  of  the 
idealistic  is  frequently  the  chief  factor  in  its  defeat. 
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Of  the  four  sonnets  that  follow  the  first  three  belong  to 
the  year  1845;  the  fourth  was  first  printed  in  1848.  Keller 
liandled  the  sonnet  with  great  skill. 

(Schein  unö  gSirtttdjfett 

5.  fyat,  archaic  for  fpät. 

10.  The  sunset,  mistaken  for  the  dawn,  becomes  a  Symbol 
of  the  defeat  of  human  liopes  for  a  renewed  span  of  life. 


Deformation 

4.  ftabcn:  prose  would  require  fjatten. 

9.  $rucf)t,  here  grain.  Compare  grud)tf)anbel,  etc. 

13.  In  the  hands  of  the  Church  God’s  word  has  become 
deadened  and  a  new  Reformation  is  needed. 

3>n  her  Stabt 

T  he  picture  in  the  last  tercet  is  wonderful  in  its  vividness 
and  startling  contrasts  i  a  silent,  starmg  corpse  between  the 
swearing  captain  and  the  merry  bridal  guests. 

1.  ©affen,  South  German  for  Straften. 

$cbcr  Schein  trügt 

^  The  house  symbolizes  man.  The  final  tercet  proclaims 
Keller’s  faith  in  the  ‘unlifted’  treasures  of  the  human  soul. 

8.  Schlangen  *4«  Königinnen :  Schlangenfönigin  is  a  word 
familiär  from  the  German  fairy-tale. 

Sommernacht 

Date,  1846  or  1847.  —  The  poem  breathes  the  pride  that 
the  author  feels  in  his  country  and  his  people. 

4.  ©rau3,  i.e.  monsters  of  the  deep. 

23.  Segen,  not  uncommonly  used,  with  some  religious 
coloring,  of  a  beautiful  harvest  of  fruit,  grain,  etc. 

91m  Ufer  bc3  Strome^ 

First  printed  in  1853.  —  As  often  in  Keller,  the  psycho- 
logical  element  constitutes  perhaps  the  chief  interest  in  this 
poem.  The  characters  in  their  reticence  and  1  close-mouthed- 
ness  ’  are  characteristically  Swiss.  Notice  that  the  poem  is 
pointedly  didactic,  although  it  is  not  for  the  sake  of  the 
*esson  that  the  story  is  told. 
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5.  ipm,  i.e.  bem  9ftäbd)en. 

7.  tm  *Hu,  in  the  twinkle  of  an  eye. 

17.  The  meaning  is  that  he  was  very  susceptible  to 
feminine  charms. 

35.  sunt  fcligeit  Apau3,  to  the  house  of  happiness. 

39.  pf altert,  chants.  The  funeral  Service  is  pictured. 

2(bcnblicb 

Writing  to  Keller  under  date  of  September  20,  1879, 
Storm  speaks  of  this  poem  as  bicS  retnfte  Oolb  ber  Sprif.  He 
then  continues:  ©olt^e  perlen  finb  feiten.  2lucf)  bte  SBeften 
bringen  nur  fcl)r  einzelne«  üon  fold)er  Qualität.  —  Written  in 
January,  1879  and  published  in  the  “Deutsche  Rundschau” 
for  September,  1879. 

7.  £aftcnö,  because  now  blind. 

15,  16.  With  these  lines  compare  the  ‘  Lied  des  Lynceus” 
(page  57): 

3f)r  glücfltcf)en  2lugcn, 

Sßaä  je  il)r  gefelpt, 

(53  fei,  tnie  c3  tuolle, 

(Sö  lnar  boef)  fo  fcf)ön ! 


CONRAD  FERDINAND  MEYER 

Conrad  Ferdinand  Meyer  (1825-1898),  like  his  illustrious 
Contemporary,  Gottfried  Keller,  was  born  in  Zürich.  Like 
him  too,  he  vacillated  for  soine  time  between  poetry  and 
painting,  and  only  late  in  life  came  to  the  full  recognition 
of  his  true  calling.  Meyer  was,  however,  by  birth  and  na- 
ture  aristocratic,  as  is  evident  enough  in  his  work,  and  this 
prevented  the  two  great  Swiss  writers  from*  entering  upon 
any  intimate  personal  relationship.  Following  his  mother’s 
wishes  Meyer  began  to  study  law  in  his  native  Zürich,  but  his 
artistic  nature  soon  led  him  away  to  art  and  literature.  He 
went  to  Lausanne,  where  he  continued  his  literary  studies 
and  became  immersed  in  the  French  language  and  literature. 
A  number  of  years  of  distressing  aimlessness  followed.  His 
travels  with  his  sister  in  Italy  in  1858  clarified  his  uncertain 
mind  and  led  him  to  yield  to  literature.  But  only  in  1864, 
after  a  number  of  years  in  seclusion,  did  Meyer  venture  into 
print  anonymously  with  the  slender  volume  Zwanzig  Balladen 
von  einem  Schweizer.  In  1869  he  published  under  his  own 
name  Romanzen  und  Bilder.  Only  Germany’s  great  nation- 
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alizing  movement  of  1870  and  the  attendant  victory  over 
France  brought  upon  the  bilingual  Meyer  the  full  urge  of  his 
Germanic  nature  and  convinced  him  finally  of  his  true 
vocation.  In  the  next  two  decades  followed  the  notable 
series  of  historical  novels  and  the  exquisitely  wrought  Novel¬ 
len,  which  have  brought  him  enduring  fame. 

Eminent  though  he  is  as  a  master  of  prose,  Meyer  must  be 
ranked  higher  still  as  lyric  poet.  In  his  ballads  and  other 
metrical  narratives  he  exhibits  wonderful  skill  in  the  creaticn 
of  atmosphere  and  in  the  handling,  within  a  small  compass, 
of  phases  of  past  cultural  life.  His  shorter  lyrics  lack  the 
directness  of  a  Mörike  and  a  Storm,  and  the  simple  melodies 
of  the  Volkslied  are  foreign  to  him.  By  temperament  ex¬ 
clusive  and  reserved,  Meyer  seldom  voices  directly  his  deep 
personal  feelings.  One  may  even  feel,  at  times,  too  great  a 
restraint  and  paucity  of  words,  and  yet  it  is  the  potentiality 
of  the  unsaid  that  makes  many  of  his  shorter  poems  so 
effective.  One  hears  in  them  rieh  choral  tones.  A  kingly 
dignity  and  festive  solemnity  rest  upon  them. 


£>a3  toetfee  3piferf)cit 1 

First  printed,  in  a  shorter  form,  in  the  “  Deutsche  Dichter¬ 
halle,”  1873.  —  The  @pif$cf)ett  exercises  a  fascination  similar 
to  that  of  the  water  in  Goethe’s  “  Der  Fischer”  and  Schiller’s 
“Lied  des  Fischerknaben.” 

2.  The  words  remind  one  of  Goethe’s  “Erlkönig.” 

5.  f)dt .  ♦  ♦  firf)  enteift,  i.e.  is  no  longer  ice-bound. 

13.  .«perbegefäut.  To  a  Swiss  the  tinkling  of  cow-bells  is 
irresistible. 

Scfqiitterlicb 

First  printed,  in  a  somewhat  different  form,  in  “Das 
Schweizerhaus,”  1877.  —  In  this  song  the  poet  has  skilfully 
interwoven  the  dual  idea  of  the  harvest  of  the  grain  and  the 
harvest  of  Reaper  Death.  The  effect  of  the  exuberance  of 
the  harvesters  is  only  heightened  by  the  idea  of  ever-present 
death. 

4.  ber  barbc,  who  shall  want. 

5-6.  Death  is  ever  at  hand.  So  also  in  lines  12-13. 

8.  auf  giUbcuen  Si^en,  i.e.  on  the  grain-laden  wagons. 

11.  Zeigen  .  .  ♦  ^an^c,  the  dance  that  follows  the  harvest. 

1  Meyer  remodeled  his  poems  to  such  an  extent  that  a  chron- 
ologieal  arrangement  is  not  feasible. 
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(£mig  jung  ift  nur  bic  ©onnc 

Exists  in  an  autograph  copy  of  July,  1887. 

2.  ©01)10,  see  Talfof)le. 

3.  bucficnbunfcln,  dark  with  beeches.  In  a  letter  the  young 
Goethe  speaks  of  bie  fernere  ginftermö  beö  SBucfyennjalbeä. 

4.  A  refrain  of  haunting  beauty. 

SUari)  einem  fliicöcrlünbcr 

The  title  implies  that  Meyer  has  in  mind  a  picture  of  the 
Old  Dutch  or  Flemish  sehool  representing  the  scene  here 
depicted.  The  poem  is  however  by  no  means  a  mere  descrip- 
tion.  The  poet  has  filled  it  with  life  and  attendant  lights 
and  shades.  —  From  the  Gedichte  (1882). 

4.  Tirnf,  here  in  the  older,  respectable  sense. 

14.  tieffte.  Color  is  meant. 

ftirnclidjt 

The  title  refers  to  the  alpenglow,  in  which  the  rays  of  the 
sun,  when  below  the  horizon,  color  the  ice-capped  mountain 
peaks  a  deep  red.  —  From  the  Gedichte  (1882). 

4.  umblaut,  i.e.  against  the  blue  sky. 

6-10.  The  poet  turns  from  the  strife  and  turmoil  of  life  to 
the  alpenglow  as  a  monitor. 

19-20.  The  alpenglow  here  becomes  a  symbol  of  what 
the  poet  may  be  to  his  nation  and  to  posterity.  Mever  s 
poetry  may  well  be  styled  ein  grofted,  ftilleö  Veud)ten. 

©d)illcr3  23eftattung 

“  In  the  year  1805  it  was  still  usual  at  Weimar  to  have 
the  bodies  of  the  dead  borne  to  the  grave  in  the  night  by  hired 
workmen.  On  the  death  of  Schiller  the  burgomaster  gave 
Orders  in  accordance  with  the  custom,  and  it  was  with  some 
difficulty  that  friends  of  the  dead  man  succeeded  in  displac- 
ing  the  guild  on  which  the  lot  had  fallen  and  securing  for 
themselves  the  privilege  of  acting  as  bearers.”  Calvin 
Thomas,  The  Life  and  Works  of  Schiller ,  page  427. —  From 
the  Gedichte  (1882). 

Tic  ©aufler 

First  printed  in  1865  under  the  title  “Die  Spielleute.’’ 
Meyer’ s  source  is  the  Contemporary  account  of  the  French 
chronicler  Jean  de  Joinville.  Historical  facts  are  dealt  with 
somewhat  freely  in  that  Louis  returned  salely  from  tlus 
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crusade  (1254)  and  died,  of  pestilence,  rnany  years  after 
(1270)  on  the  burning  shores  of  Tunis.  —  By  ©aufler  roving 
musicians  and  jugglers  are  meant. 


3.  üuboiroig  bcr  fromme  is  Saint  Louis  (Louis  IX)  of 
France  who  reigned  from  1226  to  1270.  Subowig  is  archaic 
ror^  lubtotg  (Latin  ‘Ludovicus/  ‘  Ludovigus  ’). 

7,  8.  laufd)t ,  * .  herein,  lit.  ‘hearkens  in/  peeps  in,  steals  in. 

12.  Ölrabc,  the  Holy  Sepulcher. 

28.  üueittben,  an  archaic  accusative,  instead  of  gucinbe 
and  the  object  of  faf)  ich,  hne  30.  ' 

45.  angclifd)c  (ange'lifdjc),  Latinized  form  of  cnglifche.  For 
the  accent  compare  ‘angelic.’ 


3n  ber  Siftiua 

First  appeared  in  1865  as  “  Michel  Angiolos  Gebet  ”  in  a 
longei  form  of  ten  stanzas;  was  shortened  to  nine  stanzas 
m  1870,  and  to  six  in  1882.  The  change  to  the  present  title 
is  subsequent  to  1887.  —  The  genesis  of  the  poem  is  to  be 
sought  in  a  sonnet  of  Michelangelo1  in  which  the  same 
theme  is  elaborated.  The  influence  of  Michelangelo  on  the 
art  of  Meyer  was  very  pronounced.  He  himself  once  stated 
(1890):  ^Michelangelo  hat  mir  bie  ftärfften  3mpul|e  jutn  bid)terifd)en 
.schaffen  gegeben:  ich  lernte  burd)  ihn  nach  bent  ^auptfächlichen 
[treten,  aber  ganj  ift  mir  bie$  noch  nicht  gelungen.2  —  The  Sistine 
Chapel  (named  for  Pope  Sixtus  IV),  the  private  chapel  of 
the  pope  at  the  Vatican,  was  built  in  1473  and  contains  the 
immortal  frescoes  of  Michelangelo. 

1.  Sijtina  is  the  Italian,  ©iftine  the  German  form. 

9.  ewig  Sein,  i.e.  the  Godhead. 

10.  fünfmal :  in  the  nine  panels  of  the  ceiling  God  is  de- 
picted  five  times  as  Creator. 

_  18  14.  4  he  relerence  is  to  the  panel  depicting  the  creation 
ot  the  sun  and  the  moon. 

15-16.  Ref erring  to  the  fresco  of  the  creation  of  Adam. 

22.  fd)on,  doubtless,  certainly.  So  in  line  23. 

^1  ^enfierofo 

One  of  the  later  poems.  First  printed  in  the  fourth  edition 
ot  the  Gedichte  (1891).  The  form  “  II  Pensieroso”  (u  The 

1  The  sonnet  beginning  “Da  che  concetto.”  See  E.  Kalischer, 
Conrad  Ferdinand  Meyer  in  seinem  Verhältnis  zur  italienischen 
Renaissance  (Palaestra  LXIV),  page  142. 

2H.  Kraeger,  Conrad  Ferdinand  Meyer  (Palaestra  XVP 
page  XII. 
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pensive  Man”)  is  the  correct  Italian  one  as  compared  with 
Milton’s  “  II  Penseroso.” 

2.  ^uonarotti,  better  known  as  Michelangelo  (1475-1564), 
the  world’s  most  famous  sculptor. 

4.  Juliano,  Duke  of  Nemours  (d.  1510),  third  son  of  Lorenzo 

the  Magnificent. 

5.  Reitern  Sftebici:  the  Medici,  the  brilliant  ruling  house  of 
Florence,  noted  for  their  love  of  life  and  the  fine  arts. 

13-17.  In  a  footnote  Meyer  himself  calls  attention  to  the 
fact  that  these  lines  are  directly  based  on  a  sonnet  of  Julian 
de  Medici. 

18.  Siciblofe,  incapable  of  sujjering. 

22.  Okabbilb,  ref erring  not  to  statue  of  Juliano,  but  to  that 
of  Lorenzo,  Duke  of  Urbino,  and  grandson  of  Lorenzo  the 
Magnificent.  It  bears  the  name  *  II  Pensieroso.’  Both  are 
in  the  Medici  Chapel  at  Florence. 

CHjor  ber  £oten 

One  of  the  later  poems.  First  printed  in  1883. 

5-8.  The  past  continues  to  live  in  the  present. 

9,  10.  All  earthly  life  (SBanbel)  continues  to  revolve  about 
the  principles  (<£ütjen)  established  bv  our  forefathers. 

11-12.  In  the  domains  of  music,  art,  and  poetry  the  past 
still  vies  with  the  present. 

13.  Ideally,  the  dead  still  share  the  ambitions  and  as- 
pirations  of  the  living. 


SCHEFFEL 

Joseph  Viktor  von  Scheffel  (1826-1886),  of  Karlsruhe,  was 
a  late  Romanticist,  and  one  who  did  much  toward  fostering  a 
national  consciousness.  He  studied  law  at  Munich,  Heidel¬ 
berg,  and  Berlin  and  practiced  for  several  years,  but  with 
little  enthusiasm.  In  1852  he  went  to  Italy  as  a  Student  oi 
art.  For  a  time  he  vacillated,  like  Keller,  between  painting 
and  poetry,  until  the  success  of  his  Trompeter  von  Säkkingen 
(written  on  the  island  of  Capri,  in  1853)  determined  for  him 
a  literary  career.  This  lyrical  epic  has  enjoyed  a  wonderful 
popularity,  upwards  of  400,000  copies  having  been  sold.  In 
fiction  too  he  has  been  eminently  successful,  his  Ekkehard 
(1857),  an  historical  novel  of  the  tenth  Century,  being  one 
of  the  most  widely  read  works  of  German  fiction.  Frau 
Aventiure  (1863),  a  collection  of  songs,  betrays  the  poet’s 
scholarly  interest  in  and  love  for  medieval  German  minstrelsy. 
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Scheffel  s  conviviality  and  gleeful  humor,  as  exhibited  in  his 
drinking-songs,  and  his  glorification  of  the  ‘Wanderlust’ 
have  endeared  him  to  generations  of  German  students.  Many 
of  the  songs  in  his  collection  Gaudeamus  (1867),  such  as 
“  Im  schwarzen  Walfisch  zu  Askalon,”  “Als  die  Römer  frech 
geworden,”  and  the  “Lieder  vom  Rodenstein,”  have  become 
the  most  populär  of  German  student-songs. 

9üt  ^etbelberg 

From  the  Trompeter  von  SäkJcingen.  —  Heidelberg,  beauti- 
tully  situated  on  the  Neckar,  is  famous  for  its  university 
(oldest  in  Germany,  founded  in  1386)  and  its  castle.  The 
latter,  dating  back  to  the  thirteenth  Century,  is  the  most 
notable  of  old  German  castles.  It  was  blown  up  by  the 
b  rench  in  1689  and  is,  in  part,  still  in  ruins.  On  a  terrace  is 
the  statue- of  Scheffel. 

5.  fröhlicher  ©efellen,  i.e.  jolly  students. 

6.  The  city  is  surrounded  by  vine-clad  hills. 

8.  tdifeeu  brciit,  perhaps  from  the  Old  Bridge  over  the 

Neckar. 

11-12.  The  cherry-blossoming  season  still  brings  many 
visitors  to  Heidelberg. 

15.  Sieben,  love,  lit.  ‘loving.’ 

18.  brauft,  i.e.  the  world  at  large,  ‘Philistia.’ 

9(u3faf)rt 

From  Gaudeamus.  Voices  ‘Wanderlust’  in  spring. 

3.  gcfchtücllt,  i.e.  the  breath  of  spring  makes  the  buds  swell. 

16.  lauern,  lurk,  i.e.  watch  for  worldly  gain. 

Wun  liegt  bic  SSclt  umfangen 

From  “Werners  Lieder  aus  Welschland,”  part  of  the 
Trompeter  von  Säkkingen. 

$a$  ift  im  Sieben  häfflich  eingerichtet 

From  the  Trompeter  von  Säkkingen.  Its  first  two  lines 
and  its  refrain  are  among  the  commonest  of  German  quo- 
tations.  Written  about  1846,  when  Scheffel  was  still  a 
Student,  it  has  become  one  of  the  most  populär  of  German 
songs.  Melody  by  Nessler. 

8.  c3  hat  nicht  folten  feilt,  it  was  not  so  to  be. 

22.  in  freuen,  dative  plural,  an  archaic  use. 
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MARTIN  GREIF 

Martin  Greif,  (pseudonym  for  Hermann  Frey,  born  in 
1839  at  Speyer,  died  in  1911  at  Munich)  was  a  poet  of  no 
great  ränge.  He  repeatedly  tried  his  hand  at  the  serious 
drama,  but  with  little  success.  Greif  excels,  however,  in 
the  short  lyric,  through  whose  delicately  sketched  landscapes 
throb  the  poet’s  own  suppressed  emotions.  His  lyrics  are 
frequently  effective  for  that  which  is  suggested  rather  than 
said.  The  poet  often  affects  the  simplicity  of  treatment  and 
economy  of  material  that  characterize  the  folk  song,  but  to 
a  degree  that  approaches  a  mannerism. 

£cr  tauberer  uttb  ber  58 ad) 

I.  ftfjneKe,  archaic  and  poetic  form  of  fd)nefl. 

II.  fdion,  here  in  the  sense  of  soon  enough. 

ftremb  in  ber  Heimat 

5.  atteine,  archaic  and  poetic  form  of  afletn. 

(vin  Xafl  in  ber  ^ocibc 

Presents  in  four  parts  Dawn,  Noontide,  Sunset,  and  Night 
on  the  heath.  The  form  here  given  is  the  final  one,  which 
in  stanzas  1  and  4  differs  widely  from  the  original  Version. 

5.  no  doubt. 

8.  in  bte  5Hiüp,  poetic  and  striking  for  the  usual  jur  9?u^7. 

9.  ftforc,  haze. 

17,  18.  lictit .  .  .  fid)  . . .  ab,  is  becominq  more  clear-cut. 

25.  Sic,  i.e.  öie  £>etbe. 

30.  . .  .  miü,  i.e.  objects  in  high  light. 


NIETZSCHE 

Friedrich  Nietzsche  was  born  in  1844  at  Röcken,  Prussian 
Saxony,  the  son  of  a  Protestant  clergyman  of  Slavic  extrac- 
tion.  In  1864,  after  a  brilliant  career  in  the  famous  Gym¬ 
nasium  of  Schulpf orta,  Nietzsche  entered  Bonn  as  a  Student 
of  classical  philologv,  later  following  his  teacher  Ritschl  to 
Leipzig,  where  he  was  granted  the  doctorate  without  exami- 
nation  in  1869.  In  the  same  year  he  was  called  to  Basel  as 
Professor  of  Classical  Philology.  Broken  in  health,  he  was 
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obliged,  in  1879,  to  give  up  his  academic  career.  Therc 
followed  several  years  of  wanderings,  with  alternating  despair 
and  exaltation.  In  1883  and  1884,  once  more  improved  in 
health,  Nietzsche  created,  linder  a  mighty  inspiration,  the 
work  which  gave  him  undying  fame,  his  Also  sprach  Zara¬ 
thustra.  A  few  more  years  of  feverish  literary  activity 
remained  to  him,  and  then,  in  1889,  the  twilight  of  insanity 
came  down  upon  him.  He  died  at  Weimar  in  1900. 

This  is  not  the  place  to  evaluate  Nietzsche’s  contributions 
to  modern  thought  —  suffice  it  to  say  that  his  influence  in 
the  domain  of  ethics  has  been  and  continues  to  be  profound 
and  far-reaching.  But  Nietzsche  is  also  a  great  craftsman 
of  words  and  as  such  has  left  an  indelible  imprint  upon  the 
German  language.  He  easily  takes  rank  as  one  of  the  three 
great  masters  of  German  prose.  While  he  has  left  but  a 
slender  body  of  verse  —  much  of  it  he  destroyed  —  his 
influence  upon  German  lyric  poetry  has  also  been  marked. 
Modern  German  poets,  however  much  they  may  differ  in 
temperament  and  in  their  views  of  life,  whether  they  be 
realists  like  Liliencron  and  Dehmel,  mystics  and  symbolists 
like  Rilke  and  Schaukal,  or  esthetes  and  formalists  like 
George  and  Hofmannsthal,  are  one  and  all  indebted  to 
Nietzsche.  It  matters  not  how  little  the  reader  may  have 
in  common  with  Nietzsche’s  ideas,  he  cannot  escape  from 
the  intensity  and  wondrous  word-magic  of  his  poetry,  the 
lonely  grandeur  of  its  conception,  and  the  solemnity  of  its 
other-worldly  music. 


£cm  «nbcfanntcn  01  oft 

A  poem  throbbing  with  feeling.  Nietzsche,  who  spurned 
revealed  religion,  here  confesses  to  the  deep  inner  need  of 
his  soul  to  pay  homage  to  the  God  whom  he  yet  could  not 
know.^  The  imagery  is  Biblical,  the  title  being  taken  from 
Acts  XVII,  23  (Paul  preaching  on  the  Areopagus):  “  I  found 
an  altar  with  this  inscription,  TO  THE  UNKNOWN  GOD.” 
—  A  poem  of  Nietzsche’s  youth;  date,  1863  or  1864. 

11.  yreüler,  transqressors ,  blasphemers,  scorners. —  IRottc 
has  a  Biblical  flavor:  ber  ©ottlofen  föotte  (Psalms  119,  61),  ber 
$8öfen  9?otte  (Psalms  22,  17),  etc. 

14.  Aiampf:  in  the  struggle  between  his  desire  for  inde- 
pendence  and  his  need  of  a  God. 

17.  ltnfl :  emphasis  on  the  will  is  characteristic  of  Nietzsche. 

21.  felbft,  even. 
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Xcr  äBnnbrcr 

Date,  1881-1882.  —  A  symbol  of  Ihe  seeker  after  truth 
brought  face  to  face  with  the  necessity  of  blazing  bis  own 
path. 

3.  sJhtn  gtÜrg,  Now  is  the  crucial  moment. 

Ecce  homo 

Date,  1881-1882.  —  ‘Ecce  homo,’  regularly  associated  in 
art  with  the  figure  of  the  crucified  Christ,  here  indicates, 
in  a  wholly  secular  sense,  the  unique  significance  of  the  poet 
himself. 

2.  ungcfüttigt,  unsated. 

4.  The  meaning  is  that  new  light  was  diffused  over  every 
problem  att.acked. 

5  f.  Implying  that  only  ashes  remained  after  traditional 
concepts  liad  been  subjected  to  the  white  heat  of  Nietzsche’s 
intellect. 

Wad)  neuen  ÜDieeren 

Date,  1882-1884.  —  s)?ad)  neuen  Leeren,  symbolic  of  now 
intellectual  worlds. 

1.  mtfl,  the  strongth  of  the  will  to  achieve  is  finely  brought 
out  by  the  dash. 

2.  ölrtff,  his  hold  on  the  heim. 

4.  ©enuefer  3d)iff,  hark  of  Genoa.  In  November,  1883, 
Nietzsche  writes  to  his  mother:  Ocnua  .  .  .  fo  red)t  bie  (Stabt 
für  9)?enfd)en  beS  ^olumbug.  T>ag  ift  fie  mir  immer  getnefen! 
9?un  habe  icb  felbft  ein  neueg  ?anb  entbeeft.  A  letter  to  Erwin 
Rohde  of  February  22,  1884,  and  the  poem  “Der  neue 
Kolumbus  ”  might  be  cited  to  the  same  effect.  The  im- 
plication  is,  accordingly,  that  like  Columbus  he  is  setting 
out  to  chart  new  worlds.  Nietzsche  for  a  long  time  lived 
in  Northern  Italy  and  on  the  Riviera. 

6.  The  line  refers  to  the  noon-day  silence. 

Sürucf) 

Date,  1882-1886. 

2.  Notice  the  forceful  fd)U>cigt  in  ftdj  btnetn,  a  pendant,  as 
it  were,  to  such  an  expression  as  fpricfjt  ju  ftd)  felbft.  Nietzsche’s 
greatest  works  were  written  when  he  was  well  past  middle 
life. 

^crcinfnmt 

This  and  the  following  selection  belong  to  the  period 
1882-1888. — With  its  eoncrete  imagery  “Vereinsamt” 
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echoes  the  pathological  sense  of  loneliness  and  isolation,  hotli 
social  and  intellectual,  which  darkened  Nietzsche’s  later 
years. 

2.  fdpntrrcn,  whizzing,  whirring. 

12.  The  poet  is  conscious  that  in  entering  upon  a  wider 
intellectual  world  he  has,  at  the  same  time,  suffered  a  loss 
that  is  irretrievable. 

15-16.  In  accordance  with  the  law  of  his  being,  this 
isolation  will  only  continue  to  grow. 

$cr  CHnfamfte 

3.  tJ ott  neuem,  aneiv,  once  more. 

7.  fufehumber  frludjt,  foot-weary  flight,  lit.  ‘foot  -sore.’ 

8.  Sö cd  ♦  .  ♦  bu?  For  what  are  you  waiting  (before  resting)? 


Saratt)uftra3  fliunbgefang 

From  Also  sprach  Zarathustra,  in  which  the  author  speaks 
through  the  mouth  of  Zarathustra  (Zoroaster),  the  founder 
of  the  ancient  Persian  national  religion. 

3.  äftitternadjt  is  speaking. 

6.  at3  ber  £ag  gcbad)t  (f>at),  than  day  ever  thought. 

8.  2uft,  joy,  bliss,  as  opposed  to  2öef). 

10.  bmtgfeit.  That  the  highest  bliss,  the  bliss  of  woman’s 
love  more  particularly,  has  immanent  in  it  the  categorical 
demand  that  it  be  eternal  is  an  idea  that  runs  like  a  red 
thread  through  German  poetry.  Thus  Faust  in  avowing  his 
love  for  Margaret  exclaims: 

<Stdj  fyinjuge&en  ganj  unb  eine  Söonne 
8u  fühlen,  bte  einig  fein  muf?! 


IMPRESSIONISM 

Impressionism,  from  Liliencron  to  Dauthendey,  in  varying 
degrees  ol  intensity,  does  not  voice  a  new  note.  It  is  but 
the  last  phase  of  the  wearied  art  of  the  nineteenth  Century. 
An  observation  rather  than  an  expression  of  life,  it  registers 
only  that  which  the  external  world  impresses  upon  the  retina 
of  the  eye.  All  that  is  spiritual  or  poetically  fanciful  and 
imaginative  yields  to  the  impression  of  the  moment.  The 
Goethean  2ttle3  Vergängliche  ift  nur  ein  ©leichniS,  the  relation 
of  nature  to  the  human  soul,  and  the  lengths  and  breadths 
and  depths  of  the  latter  are  foreign  to  impressionistic  art. 
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Space,  volume,  light  and  shade,  color,  and  sound  are  its 
media.  The  inherent  insufhciency  of  the  senses  leads  after 
a  time  to  the  more  subjective  and  symbolical  poetry  of  a 
Dauthendey  and  a  Schaukal.  Like  the  early  Romanticists, 
but  without  their  idealism,  Hofmannsthal  seeks  refuge  in  a 
dreamy,  legendary  sense-world  of  the  past,  and  Stefan 
George  creates  an  exquisite,  eclectic  world  of  his  own,  far 
removed  from  everyday  things  and  impulses. 


LILIEN  CRON 

Friedrich  von  Liliencron  (Detlev  is  a  pen  name)  was  born 
in  Kiel  in  1844.  The  family,  greatly  impoverished,  belonged 
to  the  lower  nobility.  The  mother  was  of  American  birth, 
the  daughter  of  a  General  von  Harten,  who  fought  in  the 
Revolutionary  War.  The  boy  feit  drawn  to  the  soldier’s 
caresr  and  was  commissioned  a  lieutenant  in  the  Prussian 
army  in  1865.  As  such  he  fought  in  the  campaigns  against 
Austria  (1866)  and  France  (1870-1871),  was  twice  wounded, 
and  was  decorated  for  bravery.  Without  private  means,  he 
soon  became  hopelessly  involved  in  debts  and  was  forced  to 
resign  his  Commission  in  1875.  In  September  of  the  same 
year  he  sailed  for  New  York,  hoping  to  secure  a  military 
appointment  in  some  South  American  state.  He  failed  in 
this  and  presently  found  himself  reduced  to  abject  poverty. 
In  February,  1877  he  returned  to  Germany,  glad  to  escape 
from  what  had  seemed  to  him  a  prison. 

In  1879  Liliencron  succeeded  in  obtaining  a  post  in  the 
Prussian  civil  Service,  as  magistrate,  first  on  the  East  Frisian 
island  of  Pellworm,  later  in  the  small  inland  town  of  Kelling- 
husen.  Old  and  new  debts  again  forced  a  resignation  (1885). 
Meanwhile  (1883)  his  Adjutantenritte  und  andere  Gedichte  had 
appeared  and  Liliencron  now  turned  to  literature  for  a  career. 
While  his  work  was  received  enthusiastically  by  the  younger 
generation  of  naturalists,  he  only  slowly  made  his  way  among 
the  larger  public,  and  not  until  the  last  ten  years  of  his  life 
was  he  fairly  free  from  financial  worries.  He  died  July  22, 
1909. 

Liliencron  is  an  impressionist,  who  is  able  to  convey  with 
marvelous  vividness  the  sensuous  impression  of  the  moment. 
Over  the  language  he  wields  a  sovereign  command:  it  does 
his  bidding,  and  where  it  would  fail  his  language-creative 
power  steps  in  —  also  of  a  high  Order  even  if  frequently 
degenerating  into  mannerism.  His  world  is  that  of  th« 
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concrete  and  actual.  A  higher  spirituality  one  seeks  for  in 
vain .  Lihencron,  the  man,  was  devoid  of  it.  He  sings  first 
of  all  of  war  and  battle,1  picturing  them  in  all  their  grandeur 
and  all  their  anguish;  then  of  the  chase;  and,  finally,  of  love 
liom  its  sensuous  side.  His  taste  is  a  bit  uncertain,  and  his 
work  accordingly  very  uneven.  His  position  on  the  German 
Parnassus  is  still  in  dispute.  The  young  Germany  of  his 
day  straightway  acclaimed  him  their  own  and  yet  it  is 
significant  that  his  technique  follows  for  the  most  part  the 
old  traditions  both  in  its  rhythms  and  in  its  extensive  use  of 
rime. 

£iefc  ©cfynfucfyt 

Charmingly  translated  by  Deutsch  and  Yarmolinsky, 
Contemporary  German  Poetry,  (New  York,  1923),  page  10. 

1.  SDfaicnfäfjdjcit,  pussy-willoivs,  catkins. 

3toci  Streifen  £rab 

1.  fät,  of  the  flying  sand  or  gravel. 

2.  $ügcl,  i.e.  (Steigbügel.  —  jaitft,  creaks,  of  the  sound 
made  by  the  leather  strap. 

13.  ncftfc,  fasten  (it): 

17.  $0fäf)ncnftmnb,  i.e.  the  dense  mass  of  mane. 

19.  ^dicf  unb  S’focf,  a  populär  comic  opera  of  the  time. 

29.  £orfaf)rt=:  the  driveway  leading  to  the  courtyard  of 
an  inn.  The  ride  becomes  a  Symbol  of  life. 

§  erb  ft 

3.  SHumett,  Standing  without  verb,  as  if  the  first  of  a 
series  in  an  enumeration.  Compare  the  last  stanza. 

6.  füttern,  i.e.  in  falling. 

9.  s4$firficf) :  trained,  as  commonly  in  Northern  Germany, 
against  the  wall  ( Spafierobft),  to  make  it  ripen  more  readily. 

$)tc  SUlufif  fommt 

A  vivid  realistic  picture  of  the  passing  of  a  military  band. 

1.  SHittgltng,  etc.,  imitative  of  the  sounds  of  the  various 
musical  instruments. 

2.  ^crfcrfcfyaf),  Shah  of  Persia,  the  embodiment  of  regal 
splendor  in  populär  tradition. 

4.  £ubaton,  trumpet  call. 

5.  ©cfyellenträgcr,  corresponding  to  our  drum-major,  direct- 
ing  the  band;  but  instead  of  a  baton  he  wields  the  Stellen* 

1  Of  his  prose  the  Kriegsnovellen  deserve  special  mention. 
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bäum,  a  rod  to  the  end  of  which  small  bells  and  tin  crescents 
are  attached. 

6.  JBombarbun,  bombardon,  a  deep  brass  horn. 

7.  £er  58crfenfd)lag,  the  cymbals.  —  ba3  ^cüfon,  the  helicon, 
the  largest  brass  wind-instrument  of  the  military  band.  It 
is  carried  over  the  shoulder. 

8.  ^Siccufo,  piccolo,  a  small  flute. 

9.  £ürfcntrommcf  or  tilrfif cf)e  Trommel,  bass  drum. 

10.  Sperre,  an  archaic  form,  giving  a  touch  of  the  comic. 

15.  2eutnant3,  one  of  the  few  words  forming  their  plural 

in  *3. 

17.  Saun/  as  bulwark. 

27.  bfau  unb  bfonb:  the  North  German  type. 

30.  bic  Üülufifc,  a  playfully  lengthened  form  of  SD^ufif . 

34-35.  The  comparison  emphasizes  the  momentary  charac- 
ter  of  the  colorful  pageant. 

3n  Erinnerung 

A  vivid  picture  of  the  night  and  day  following  the  battle. 

5,  7,  9.  The  lines  illustrate  the  typical  impressionistic 
Jelcgrarnrnftil. 

£ob  in  silf)rcn 

1.  5lorn,  the  generic  term  for  grain,  here  synonymous  with 
SBctjetx.  —  9Jlof)n,  the  poppy ,  so  common  in  the  German  grain 
field. 

5.  S'urftüberquält,  thirst-tortured,  über*  denoting  ‘beyond 
measure.’ 

8.  fdjfägt,  turns. 

9.  £ic  Senfe  firrt,  the  swish  of  the  scythe  is  heard. 

Söcr  itjcif?  too 

ßofin,  a  city  in  Bohemia  (Czecho-Slovakia),  where  Fred- 
erick  the  Great  suffered  a  crushing  defeat  at  the  hands  of 
the  Austrians. 

7.  ein  $nabc  nod) :  sons  of  noblemen,  often  mere  boys, 
served  as  the  Fahnenträger  of  a  regiment.  They  were  called 
Fabnenjunfer. 

15.  $)egcnfnauf  =  £)egenfnopf,  pommel. 

16.  Söcücrn,  a  distinguished  general  of  the  Seven  Years’ 
War,  commanding  the  right  wing  at  Kolin. 

Notice  how  impressive  the  two  short  lines  of  each  stanza 
are.  As  in  ^mei  äftetfen  £rab,  the  last  stanza  serves  to  give 
the  poem  a  wider  import, 
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SPITTELER 

Carl  Spitteier  was  born  at  Liestal  near  Basel  in  1845. 
He  studied  theology  at  Zürich  and  Heidelberg,  and  in  1870 
took  the  state  examination  but  never  accepted  a  pastorate. 
After  eight  years  in  Russia  as  £au£lef)rer  Spitteier  published 
the  first  part  of  his  Prometheus  und  Epimetheus  (1880).  This 
ambitious  allegory  found  few  readers.  After  long  neglect 
it  is  now  held  in  high  esteem  and  is  commonly  recognized  as 
having  influenced  Nietzsche’s  Also  sprach  Zarathustra.  The 
unresponsiveness  of  the  public  convinced  the  discouraged 
poet  that  he  could  not  hope  to  gain  a  livelihood  as  a  literary 
man.  From  1881  to  1885  he  taught  ancient  languages  in 
Neuenstadt  near  Bern.  In  1886  he  went  to  Basel  as  editor 
of  the  “  Schweizerische  Grenzpost.”  For  a  short  time  too 
he  was  Feuilleton  editor  of  the  “Neue  Züricher  Zeitung,” 
but  in  1892  he  withdrew  to  his  villa  in  Lucerne.  He  died 
there  December  29,  1924. 

Like  his  great  compatriots  Keller  and  Meyer,  Spitteier 
only  very  late  in  life  received  literary  recognition.  He  will 
live  in  German  literature  because  of  his  colossal  Olympischer 
Frühling  (1900-1910).  This  poem  is  not,  as  might  seem  im¬ 
plied,  a  modern  retelling  of  classical  material,  but  an  allegorical 
Interpretation,  fundamentally  pessimistic,  of  modern  society, 
so  heroic  in  conception  and  so  exalted  in  expression,  that  it 
is  easily  the  most  significant  epic  of  modern  times.  In 
subject  matter  beyond  the  national  and  racial,  and  in  style 
somewhat  austere  and  grandiose,  the  creations  of  Spitteler’s 
epical  genius  remain  essentially  unpopulär.  When  the  Nobel 
Prize  was  conferred  upon  the  aged  poet  in  1920  none  of  its 
former  recipients  had  perhaps  been  so  little  known  inter- 
nationally.  His  Balladen  (1896)  cannot  fail,  however,  to 
recommend  themselves  to  a  larger  reading  public,  and  his 
Glockenlieder  (1906),  while  not  of  great  emotional  spontaneity, 
reveal  Spitteier  also  as  a  lyric  poet  of  distinction. 


£f)ema 

The  opening  poem  of  the  Glockenlieder  (1906). 

4.  9Jloberf)au3,  here,  the  old  decaying  belfry. 

7.  Scfjacfjt,  i.e.  the  vein  of  ore  in  the  earth. 

11.  öon  ©cift  toerfcfjönt:  an  echo  of  the  pessimistic  idea  in 
the  Olympischer  Frühling  that  amid  the  chaos  of  human 
society  the  one  consoling  note  is  aesthetic  enjoyment. 
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9lfiatifcf)cr  £roft 

This  and  the  next  two  selections  are  from  the  Balladen 
(1896).  It  will  be  noticed  that  in  his  use  of  the  term  ‘  bailad  ’ 
Spitteier  is  a  latitudinarian. 

1.  Semirami»,  a  mythical  queen  of  Assyria,  beautiful, 
mighty,  and  voluptuous,  the  builder  of  Babylon  and  other 
cities. 

2.  SOlofod),  a  Semitic  deity,  a  sun-god. 

6.  Crfu3,  Orcus,  the  world  of  the  dead.  The  Latin  term 
seems  out  of  place  in  the  Semitic  setting. 

£ic  ÜDUttagSfrau 

Although  suggestive  of  Swiss  folklore,  the  conception  is 
probably  original  with  the  poet. 

11.  ftraufeffopf,  for  the  more  usual  $rau<Jfopf. 

12.  58i3  an  ba3  iöcin,  down  to  the  very  hone. 

13.  Sdjnerf:  the  older  masculine  gender  of  Sdjnccfe  is  still 
current  in  Switzerland;  here  as  term  of  endearment. 

19.  luftigen,  sprightly,  giddy.  —  The  final  stanza  would 
blame  the  SftittagSfrau  for  the  forgetfulness  of  home  and 
parents  in  the  age  of  adolescence. 

SlbamSruf)* 

It  will  be  noticed  that  Spitteier  uses  the  Biblical  material 
with  sovereign  freedom. 

1,  2.  sJtad)bcm  . . .  gerüttelt,  i.e.  after  the  expulsion  from 
paradise. 

8.  .frerr  ber  berget  compare  Psalm  95,  4,  “  The  strength  of 
the  hills  is  his  also.” 

9.  Proben,  or  93robem,  steam,  vapor. 

14.  Contrast  with  Genesis  IV,  15:  “And  the  Lord  set  a 
mark  upon  Cain,  lest  any  finding  him  should  kill  him.” 
^Jriefter,  in  line  15,  also  seems  curiously  out  of  harmony  with 
the  Old  Testament  setting. 


9?ur  ein  $önig 

From  Literarische  Gleichnisse  (1892). 

1.  ßonfuf  (?ornefiu3  (Siemens,  not  an  historical  character. 

15.  2T9affcr,  fidler  of  cloth.  The  contrast  with  Sßeber 
scarcely  seems  great  enough'for  the  connection. 

18.  nur,  anyhow,  quite  different  from  the  nur  of  the  reply 
(line  21). 
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SCHÖN  AI  CH-CAROLATH 

One  of  the  finer  lyric  voices  during  the  decadent  period 
following  upon  the  Franco-Prussian  war  and  just  preceding 
the  dawn  of  modernism  in  German  literature  is  that  of 
Prince  Emil  von  Schönaich-Carolath  (born  1852  in  Breslau; 
died  upon  his  estate  Haseldorf  near  Hamburg,  1909).  The 
romantic  pessimism  of  Heine  and  the  titanic  ferment  of 
Byron,  reechoing  in  his  earlier  poetry,  later  yield  to  a  more 
artistic  and  spiritual  harmony.  He  was  an  heir  to  the  older 
tradition  in  German  poetry  rather  than  an  original  Creative 
Personality.  Nevertheless,  his  finished  verse,  glowing  with 
color  and  passion,  was  not  without  its  influence  upon  the 
poets  of  the  modern  school. 

Spiclmamt^ftcb 

3.  ^lieber,  Mac. 

8.  gefreit,  here  given  in  marriage. 

9Utc3  Silb 

1.  ber  bunte.  St.  Mark’s  is  unusually  rieh  in  motley 
colored  marble  and  mosaics.  It  is  situated  on  St.  Mark’s 
Square,  where  are  the  Campanile  and  the  Clock  Tower; 
hence  flangumtönt. 

4,  7,  10.  Toge  and  ‘ißage  have  a  soft  g,  2)ogareffe  a  hard  g. 

8.  $uffcnmam3,  puffed  doublet. 

JSot^ticb 

2.  9tuf  einem  ^riebfjof  mitten  =  mitten  auf  einem  $riebf)of. 

7.  abc:  the  rime  shows  how  the  word  is  pronounced. 

9  ff.  The  use  of  the  neuter  (ba£,  eS,  bem  anbern)  instead  of 
the  masculine  and  feminine  is  in  harmony  with  Volkslied 
style. 


FALKE 

Gustav  Falke,  after  Liliencron  the  oldest  lyric  poet  in  the 
modern  naturalistic  movement,  was  born  in  Lübeck  in  1853. 
He  was  for  many  years  a  teacher  of  music  in  Hamburg, 
where  he  died  in  1916.  Falke’s  earliest  lyrics  bear  the  impress 
of  Liliencron’s  stormy  masculinity;  his  later  verse,  under 
the  influence  of  the  more  delicate  lyricism  of  an  Eichendorff, 
a  Mörike,  and  a  Storm,  takes  on  a  quieter  and  more  reflective 
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character.  A  fine  sense  for  harmonious  form  and  musical 
effect,  and  a  deep  feeling  for  the  quiet  joys  of  home  and 
fireside  are  characteristic  of  the  products  of  the  maturer  poet. 

Unerreichbar 

Regretful  longing  for  a  youth  irrevocably  lost. 

£>ic  treue  Sdfineftcr 

The  meter  is  handled,  not  inappropriately,  with  the 
greatest  freedom. 

3.  SStcbfc,  a  Frisian  name.  Compare  Ernst’s  “Nis 
Randers.” 

8.  läuft .  ♦ .  ein,  of  vessels,  enters,  runs  into  port. 

10.  au  ficbcn  %at)X,  some  seven  years. 

£a3  ÜDZohnfcIb 

15.  Söffet,  a  hunter’s  term  for  the  ears  of  a  hare  or  rabbit. 

19.  ^tiiflct,  a  use  of  singulär  for  plural  common  in  German. 

Stuf  bern  ftriebbof 

A  characteristic  picture  of  a  German  ^riebljof. 

3.  überbaut,  see  iiberbad)en. 


ISOLDE  KURZ 

Isolde  Kurz,  born  in  'Stuttgart,  1853,  is  the  daughter  of 
the  well-known  Swabian  editor  and  novelist  Hermann  Kurz. 
In  Italy,  where  the  family  moved  after  the  death  of  the 
father,  the  poetess  found  a  second  fatherland.  Her  knowl- 
edge  of  Italy,  and  the  deep  feeling  for  the  art  and  life  of  the 
Italian  Renaissance  are  reflected  in  her  highly  valued  narra¬ 
tives  Florentiner  Novellen  (1890),  Italienische  Erzählungen 
(1895),  and  Die  Stadt  des  Lehens  (1902),  distinguished  for 
nobility  of  style  and  classic  elegance.  The  first  volume  of 
her  poems  appeared  in  1888.  The  deep  sincerity,  melodic 
beauty,  and  individuality  of  her  poems  have  placed  them 
beside  those  of  Ricarda  Huch  as  the  most  distinguished 
achievements  of  the  modern  women  poets  of  Germany.  Of 
exquisite  beauty  are  the  elegiac  ly  ries  Asphodill,  in  which 
the  poetess  mourns  her  dead  betrothed. 
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SSegttmrtc 

A  fanciful  explanation  of  the  origin  of  the  word  SBegtoarte, 
which  is  the  name  of  the  wild  chicory,  bearing  a  blue  flower 
and  growing  by  the  roadside. 

5.  The  girl  is  speaking. 

SDieiit  £ebcn3it>eg  toar  eine  Okäbcrftrafjc 

The  analogy  was  doubtless  suggested  by  the  fact  that  the 
gieat  Appian  Way  leading  to  Rome  is  lined  with  ancient 
tombs.  Her  life  is,  as  it  were,  a  Via  Appia.  —  From  the 
collection  Asphodill ,  as  are  also  the  three  selections  that 
follow  in  the  text. 

8.  (Hit  Xcnfntal  ♦  ♦  *  bcrftcincu,  form  in  stone  a  monument. 

9 

•  ♦ 

.  Compare  Heine’s  “Fragen,”  where,  to  be  sure,  the  ques- 
tions  are  less  subtle. 

5.  (SJetoefneS,  what  has  once  existed. 

7.  £rägt  c3:  eö  is  object. 

Sag  Samten 

A  lament  that  the  family  should  die  out  with  the  poetess. 


OTTO  ERNST 


Otto  Ernst  Schmidt,  better  known  by  his  pen-name  Otto 
Ernst,  was  born  at  Ottensen  near  Hamburg  in  1862.  He  was 
for  many  years  a  teacher  in  the  public  schools  of  Hamburg. 
His  satiric  comedies  Jugend  von  heute  (1899)  and  Flachsmann 
als  Erzieher  (1902)  enjoyed  a  brilliant  if  somewhat  ephemeral 
success.  Of  more  enduring  value  are  his  narratives.  His 
autobiographical  novel  Asmus  Sempers  Jugendland  (1904) 
with  its  poetic,  reminiscent  glow  and  genial  humor,  continues 
to  be  one  of  the  delightful  prose  Creations  of  modern  German 
literature. 

As  a  lyric  poet  Otto  Ernst  has  hardly  fulfilled  the  promise 
of  his  early  years,  but  one  cannot  fail  to  be  captivated  with 
the  playful  humor,  the  simple  optimism,  and  the  charac- 
teristic  German  love  of  home  and  children  that  his  poems 
reveal. 


$inbf>ett 

6.  brirbt,  of  light,  he  refracted. 
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(Hn  $rcubentag 

2.  £abafdpfcifc  üott  £on,  i.e.  a  long  ‘  church- warden/  such 
as  formerly  used  in  Holland. 

7.  Üöipnpccr  oan  =  mein  £>err  bon.  In  rendering  keep  the 
Dutch  phrase,  in  which  the  p  is  pronounced  approximately 
like  the  German  et. 

8.  ßucfcrbaron,  sugor  king.  The  Dutch  import  sugar  from 
their  East  Indian  colonies. 

10.  überhaupt,  at  all,  or  ( don't )  even  ( smoke ). 

27.  ©piefter,  short  for  ©ptefebürger,  Philistines. 

9H3  9i  ö nber 3 

The  meter  is  highly  effective,  especially  in  the  short  third 
line  (x  t  x  X  /  x),  from  which,  with  all  the  shifting  in  the 
other  lines,  there  is  a  deviation,  more  apparent  than  real, 
in  line  18  only. 

5.  miegt,  i.e.  ‘rocks  to  and  fro,’  as  in  a  cradle. 

7  ff.  The  names,  Nis,  Uwe,  Momme,  are  Frisian.  —  uljuc 
.<pttft  (similarly  gemad),  line  17),  characterizing  the  deliberate, 
even  phlegmatic,  North  German  type  from  which  the  sea- 
farers  are  recruited. 

10.  mir,  dative  of  person  interested:  I  will  not  let  you  .  .  . 

16.  Prüfte,  i.e.  the  pier  or  landing. 

20.  The  Frisians  live  in  East  Frisia  (OftfrieSlanb)  and  on 
the  islands  skirting  the  coast  of  Schleswig- Holstein. 

26.  ilioffc,  i.e.  the  white-capped  waves. 

28.  pcdjclnöc,  lashing. 

31.  SSBcttcr,  flashes  of  lightning. 


HOLZ 

Among  the  small  group  who  rebelled  vigorously  against 
the  ‘spineless  ’  outworn  literature  of  the  eighties  looms  forth 
conspicuously  the  figure  of  Arno  Holz  (born,  in  1863,  in  East 
Prussia,  but  a  resident  of  Berlin  since  boyhood).  His  earliest 
lyrics  are  quite  conventional,  but  in  his  Buch  der  Zeit,  Lieder 
eines  Modernen,  (1885)  more  original  tones  are  heard.  While 
in  form  these  poems  still  frequently  betray  the  influence  of 
Geibel,  Heine,  and  others,  they  throb  with  the  spirit  of 
rebellion.  Life  in  the  great  city,  its  social  and  industrial 
Problems,  here  for  the  first  time  enter  the  domain  of  the 
lyric.  In  Papa  Hamlet  (1889),  a  collection  of  Novellen,  and 
in  the  drama  Die  Familie  Selicke  (1890)  both  written  in 
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collaboration  with  Johannes  Schlaf,  is  first  proclaimed  Holz, 
the  theorist.  They  won  for  him  the  title  ‘the  father  of 
naturalism.’  In  them  the  realism  of  Zola  is  carried  to  its 
logical  conclusion:  a  photographic  reproduction  of  life  as  it 
ordinarily  is.  Holz  next  attempted  to  revolutionize  the 
lyric.  In  his  cosmic  poem  Phantasus  (1898-1899)  he  has 
forsaken  all  lyrical  traditions  of  rime  and  stanza,  somewhat 
like  our  own  Walt  Whitman.  For  meter  he  would  substitute 
rhythm,  not  the  free  rhythms  of  a  Goethe  or  a  Heine  but  a 
rhythm  that  shall  be  identical  with  the  thought,  be  immanent 
in  the  thought  and  word. 

Holz  has  created  some  lyrics  of  power  and  beauty,  but  he 
will  live  in  German  literature  as  a  pathfinder  and  theoretical 
thinker  rather  than  as  a  great  writer.  He  died  in  1929. 

Wmerifa 

From  the  Bach  der  Zeit  (1885). 

4.  fonseffionicrte,  privileged.  —  Eiterbeulen,  festering  sores, 
a  naturalistic  metaphor  for  unjust  dass  prerogatives. 

6.  The  last  flickerings  of  European  culture. 

2lit  unfcr  2Mf 

Likewise  from  the  Buch  der  Zeit. 

1.  rote  Banner,  the  ensign  of  socialism. 

2.  f^tamberg,  flamberge,  a  broad  sword. 

5.  German  socialism  is  often  charged  with  opposing  the 
Church. 

9-12.  These  lines  challenge  modern  industrial  life  (lines 
9-10),  and  the  state  and  church  (lines  11-12)  as  at  present 
constituted. 

13.  £ac|  bcr  Sben,  the  day  of  reckoning.  On  the  Ides  of 
March  (March  15)  Julius  Caesar  was  assassinated. 

9?acf)tftücf 

Title:  9facf)tftiicf,  nodurne,  presumably  of  Berlin  life.  The 
story  of  a  modern  Gretchen.  Compare  and  contrast  Mörike’s 
“  Das  verlassene  Mägdlein.” 

17.  mittcibücräagenö,  despairing  of  compassion. 

21.  ©tubiofcn  =  ©tubenten,  derived  from  the  Latin 
‘studiosus/  learned. 

23.  feiner  =  feiner,  ber  faufte. 

32-34.  The  agonizing  cry  the  flower-girl  imagines  as 
coming  from  the  lips  of  her  child  upon  her  return  to  the 
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room.  —  9Jluttdfjen  (and  9flutti),  common  for  Butter  as  term 
of  endearment  from  the  lips  of  children  in  North  Germany. 

9lud  „s4$t)ant«fud" 

Phantasus  —  Holz,  with  commendable  self-persiflage,  calls 
it  his  “  Riesen-Phantasus-Nonplusultrapoem  ” —  is,  in  its 
present  state,  a  collection  of  poems  in  seven  books,  varying 
greatly  in  content  and  character.  First  published  in  1898- 
1899,  an  enlarged  and  inuch  altered  edition,  in  folio,  appeared 
in  1916.  Our  selections  follow  this  later  text.  In  the  more 
inspired  parts  of  the  Phantasus  Holz  shows,  aside  from  his 
native  gift  of  objective  delineation,  satiric  talent  of  a  high 
order  and,  not  infrequently,  tragic  power  as  well.  In  all  too 
many  passages,  however,  he  allows  full  sweep  to  the  manner- 
ism  of  a  profitless  heaping  up  of  words,  creating  the  impres- 
sion  of  a  Whitman  gone  mad.  —  Holz  attached  great 
importance  to  the  appearance  of  his  lines  on  the  printed 
page  (93?ittclad)[e)  and,  so  far  as  feasible,  the  original  form  is 
here  followed  with  exactness. 


I 

A  reminiscence  of  childhood.  Book  I,  15. 

5.  90lof)bnrfcrd :  a  proper  name.  So  $norr,  line  15. 

6.  The  afternoon  is  the  time  set  for  drinking  coffee. 

10.  furfc,  or  gucfc,  look ,  peer,  a  common  Berlin  word. 

13.  $rans  «ftoffmann  (1814-1882),  writer  of  juvenile  fic- 
tion  and  editor  of  a  ‘German  Youth’s  Companion.’ 

21.  runter  =  herunter;  the  addition  of  unten  is  colloquial. 

25.  ,$mmt>clcf)en,  ciurnpt 


II 

Book  II,  14. 

10.  getragen,  sustained. 

III 

Book  III,  3. 

6.  Unbcrnbftcr,  most  soothing. 

7.  taufenb,  a  thousandfold. 


IV 

Book  VI,  5. 

3.  ftratjtenb,  radiantly ,  modifying  [teigenb. 
18.  berlifrijt,  i.e.  the  sky  is  lost  to  sight, 
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DEHMEL 

Richard  Dehmel,  the  son  of  a  forester,  was  born  in  1863 

Cf' ,!S  f "fioi  He  eDtf  fd  Uf>0n  his  UIliversity  career  in 
882  and  in  188/  received  his  doctoral  degree  with  a  dis- 

sertation  on  the  subject  of  fire  insurance.  He  thereuDon 
became  secretary  of  the  Association  of  German  Private  Fire 
Insurance  Companies,  a  position  he  held  until  1895,  when  he 
retired  to  devote  himself  wholly  to  hterature.  His  most 
mtimate  friend  was  Lihencron.  Although  past  the  age  of 
fifty  at  the  outbreak  of  the  World  War,  he  enlisted  as  a 
private.  He  died  on  February  8,  1920. 

In  Dehmel,  following  closely  upon  the  heels  of  Nietzsche 
we  see  preemmently  the  mighty  struggler,  in  German  poetry,’ 
lor  the  liberation  of  the  individual  from  the  uniformity  of 
modern  mass-hfe.  He  is  in  a  finer  sense  of  the  Word  a  realist 
affirming  in  his  poetry  all  the  subtle  values  and  nuances 
which  our  modern  consciousness  has  created.  Overcomine 
suceessively  naturalism  and  symbolism,  he  evolved  a  depth 
and  universahty  perhaps  unequalled  by  any  of  his  contem- 
poranes  His  passionate,  brooding  nature,  his  questionings 
ol  the  old  social  Order,  and  his  intense  search  after  the  new 
find  expression  in  verse  that  with  all  its  rhythmic  beauty 
o  ten  suffers  from  obscurity.  The  simple,  spontaneous  lyric 
lies  outside  his  ränge.  On  the  other  hand,  no  German  poet  has 
set  torth  so  completely  the  multiformity  of  modern  social  life. 

Süfigcföttg 

From  Erlösungen  (1891). 

10.  =gebfirbig,  i.e.  behaving  like. 

11.  fomtefcltg,  ‘sun-blissful/  i.e.  radiantly  happy. 

12.  ititUig,  yielding,  submitting.  Lines  12-13  refer  to  the  tides. 
18.  ücrbämmernb,  fading  away ;  ftarr,  fixedly,  referring  to 

the  stability  of  the  water  below  the  surface. 

24.  Sfufraufd)  bcr  llitettbfidf)f ctt,  a  welling  up  (surging  forth) 
of  the  infinite. 

8«Wt 

from  Erlösungen  (1891). 

5.  Ijetmltd),  intimate. 


©timnte  be^  W6ettb3 

From  Weib  und  Welt  (1896). 

7.  £ir  lutrb  (ju  90?ute),  You  begin  to  feel. 

8.  9JM  bctncn  ©cfm^n:  a  startling  realism  amid  delicately 
poetic  phrasing. 
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$>ie  fülle  Stabt 

From  Weib  und  Welt  (1896).  The  ftitte  Stabt  is  presum- 
ably  a  modern  Snbuftrieftabt,  now  still  because  of  approach- 
ing  night. 

I.  Sicflt  eine  Stabt:  the  inversion  is  of  a  kind  with  that 
in  Sab  ein  $nab'  ein  9töölein  ftefjn.  See  note  on  page  381. 

II.  ben  Söanbrcr:  the  usual  construction  is  with  the  dative. 

12.  im  ©ruitb  =  im  £ale. 

The  last  three  poems,  all  from  Aber  die  Liebe  (1893), 
show  us  Dehmel  as  the  spokesman  of  the  Proletariat.  A 
recent  historian  of  German  literature,  Biese,  pronounces  these 
social  poems  “  beyond  a  doubt  the  greatest  expression  which 
socialism  and  the  struggle  of  the  fourth  estate  have  ever 
found  in  poetry.” 


$cr  $trbeit$mamt 

A  bitter  indictment  of  the  social  order  by  a  laborer. 

3.  5U  smcit :  the  wife  having  to  work  as  well  as  the  husband. 

12.  b.a3  bifid)cn  Sllcib,  i.e.  the  matter  of  dress  is  after  all 
incidental. 

15.  QJcmittcrminb :  the  tempest  of  social  revolution.  9?ur 
.ßeit,  here  with  the  connotation  of  a  conscious  knowledge 
that  the  time  is  coming. 

17.  9tur  eine  f leine  (Smigfeit,  spoken  in  bitter  irony. 

19.  all  . . .  gcbcil)t,  referring  to  the  wealth  that  labor  pro- 
duces. 

20.  fiiljn,  bold ,  high-spirited,  a  startling  adjective  in  the 
connection. 


9Jkifcicrlicb 

1.  May  day,  i.e.  the  first  of  May,  is  in  Germany,  as  in 
some  other  European  countries,  Labor’s  day.  The  first 
stanza  refers  to  an  imaginary  golden  age  of  equality.  Notice 
how  here,  as  in  “  Der  Arbeitsmann, ”  the  lack  of  free  time  is 
emphasized. 

Ghrntelicb 

In  part  suggestive  of  Biblical  imagery:  “Lift  up  your 
eyes,  and  look  at  the  fields;  for  they  are  white  already  to 
harvest.”  (John  IV,  35.)  In  Dehmel’s  poem  the  harvest 
to  be  garnered  is  one  of  social  and  economic  advancement 
for  the  common  man.  It  will  come  after  the  storm  has  burst. 
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RICARDA  HUCH 

Ricarda  Huch,  the  most  distinguished  literary  woman  of 
the  Germany  of  today,  was  born  in  Brunswick  in  1864.  She 
studied  philosophy  and  philology  at  the  University  of  Zürich, 
where  she  gained  her  doctorate  of  philosophy  in  1891,  one 
of  the  first  women  to  receive  that  degree.  For  a  time  she 
was  secretary  of  the  Municipal  Library  of  Zürich.  In  1889 
she  married  the  Italian  dentist  Ceconi  of  Trieste.  Since 
her  second  marriage,  with  her  cousin,  the  attorney  Richard 
Huch,  she  has  made  her  home  in  Brunswick. 

Ricarda  Huch  possesses  varied  talents.  Die  Blütezeit  der 
Romantik  (1899)  and  Ausbreitung  und  Verfall  der  Romantik 
(1902)  are  noteworthy  studies  and  reveal  her  as  a  literary 
historian  of  skill  and  insight.  Since  the  publication  of  her 
ambitious  novel  Erinnerungen  von  Ludolf  Ursleu  dem  Jüngeren 
(1892)  her  fiction  also  has  received  the  highest  recognition. 
In  fact,  her  fame  as  novelist  has  tended  to  obscure  her 
distinguished  achievement  in  lyric  poetry.  The  two  main 
themes  in  her  poems  are  love  and  death,  which  she  presents 
in  manifold  forms,  rieh  in  color  and  sound.  The  poetess  has 
an  intimate  knowledge  of  life  and  shows  feeling  and  pass.ion, 
but  she  is  always  the  artist,  who,  one  feels,  is  rather  more 
interested  in  stylistic  effect  than  in  the  matter  itself. 

Erinnerung 

Notice  the  peculiar  effect  of  the  alternation  of  iambic  and 
trochaic  lines. 

5.  ©bringen,  lilac  bushes. 

Einf  amfeit 

A  modern  woman  voicing  a  feeling  of  inner  solitude.  Some 
of  the  stately  lines  are  suggestive  of  Nietzsche. 

7.  $>od)  ♦ .  But  if  „  *  . 

9.  umarmt,  in  each  other’s  arms. 

Sefptfuc f)t 

9.  9Upfol)n:  §ettntt)ef)  is  characteristically  Swiss.  The  word 
is,  in  fact,  of  Swiss  origin. 

10.  afteine,  archaic  and  poetic  for  allein. 

.fpeimfefyr 

3.  mir:  the  force  of  this  dative  of  the  person  interested 
(ethical  dative)  may  be  brought  out  by  rendering  taking 
good  care  that. 
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4.  bte:  the  antecedent  is  Schläfern. 

5.  $licbcr$rucig,  presumably  the  lilac  (the  same  as  Springe 
of  (Erinnerung),  although  the  elder  may  also  be  meant. 

6.  A  bold  and  fine  use  of  juriicfbuften  as  a  transitive  verb. 

7.  bcrftcincrt  Q$rab,  grave  of  stone,  referring  to  the  house. 

13.  bfidjP  id)  f)cr:  compare  Goethe’s  (Er  liebt  ja,  benf  id), 
f)er  in  biefe  (Stille  (page  51,  line  10). 

14.  bcr  toilbc  HÖcin,  the  Virginia  creeper. 

£aft  bu  mid)  lieb? 

The  beloved  is  conscious  of  the  lover’s  idealization  of  her. 


THE  FORMALISTS 

A  marked  reaction  upon  the  impressionistic  movement  of 
the  eighties  came  with  the  works  of  a  number  of  young 
formalists,  among  them  Hofmannsthal  and  Dauthendey,  who 
were  grouped  about  their  leader,  Stefan  George,  the  high 
priest  of  beauty.  This  austere  theorist’s  program  was  to 
aid  beauty  and  good  taste  to  a  victory  over  the  crass  vulgarity 
of  naturalism,  in  which  all  existing  things  were  of  the  same 
value  and  importance.  From  the  fulness  of  life  only  the 
beautiful,  the  exalte J,  is  to  be  chosen  and  garbed  in  faultless 
external  form.  The  organ  of  this  small  body  of  esthetes  was 
the  “Blätter  für  die  Kunst, ”  begun  in  1892  and  published 
only  for  private  circulation.  Selections  from  the  “  Blätter  für 
die  Kunst  ”  were  first  given  to  the  general  public  in  1899. 
Their  extreme  eclecticism  and  the  additional  barriers  of 
original  type,  arbitrary  punctuation,  and  lack  of  Capital 
letters  precluded  a  large  reading  public.  Worthy  of  Obser¬ 
vation  is  the  fact  that  these  young  idealists  of  the  nineties 
were  already  fleeing  from  the  materialistic,  industrialized 
Germany  of  the  New  Empire  into  a  more  beautiful  world 
of  their  own  creation. 

/ 


DAUTHENDEY 

Max  Dauthendey  was  born  in  Würzburg  in  1867.  His 
first  poems,  Ultra  Violett  (1893),  written  while  the  poet  was 
living  in  great  solitude  in  a  Swedish  village,  are  riotous  in 
color  and  tonal  effects,  and  betray  his  state  of  ferment  and 
uncertainty.  In  his  later  collections  he  shows  progress 
toward  greater  clarity  and  sureness.  Always  a  traveller. 
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the  World  War  caught  Dauthendey  in  the  South  Sea  islands. 
Unable  to  return  to  his  native  land,  he  died  of  fever  in  Java 
in  1918. 

Dauthendey’s  most  significant  achievement  lies  perhaps  in 
his  impressionistic  landscape  poetry,  notable  for  its  biending 
of  nature  and  emotions.  He  is  the  poet  par  excellence  oi 
color  and  fragrance,  of  original  imagery,  and  of  unusual 
adjectives. 

$ic  tafeln  fyabcn  ©onnc  getränten 

The  human  heart  reechoes  the  ecstatic  warbling  of  the 
merle  with  the  arrival  of  spring.  The  earth  itself  is  lifted 
upon  the  poet’s  wings  of  fancy.  A  poem  notable  for  its  bold 
and  effective  metaphors. 

13.  ftcfycn  in  flammen,  i.e.  gleam  and  glitter  under  the 
sunny  blue  sky. 

9tbenbd  bic  ©d)tt>alf)cn 

4.  pfeifcnbcn,  whistling.  The  epithet  seems  stränge. 

8.  fein  ÖHütf  gcmadjt,  i.e.  has  made  its  way. 

Söir  gingen  fad)t 

5.  tat  ♦  ♦  ♦  gcljn,  poetic  paraphrase  for  ging. 

7.  anfd)tug,  struck  up,  burst  forth. 

9tbcnb 

A  poem  remarkable  for  the  new  combinations  in  which, 
with  the  effect  of  metaphor,  its  adjectives  (lines  2,  4,  5)  are 
used. 

tafetfang 

A  fantasy  called  forth  in  the  poet  on  hearing  the  song  of 
the  merle.  Characterized  by  its  beauty  of  sound  and  the 
total  absence  of  verbs. 

2.  ctyanenbtau,  the  blue  of  the  corn-flower. 

GEOR  GE 

Stefan  George,1  born  of  Catholic  parents,  at  Büdesheim, 
Hesse,  in  1868,  studied  philosophy  and  art  in  Paris,  Berlin,  and 
Munich.  Since  then  he  has  lived  much  in  the  latter  two  cities, 
devoting  himself  to  his  literary  pursuits.  His  translations  from 
Baudelaire,  Swinburne,  Rossetti,  and  Verhaeren  give  some 
indication  of  his  literary  kinship.  George  is  a  prophet  of 

1  The  name  is  pronounced  as  a  German  word  of  three  sylla- 
bles:  Ge-or'-ge. 
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art  for  art’s  sake.  We  recognize  in  his  poetry  an  intense 
striving  after  beauty,  the  beauty  of  an  enchanting  world. 
His  poems  are  rieh  in  tonal  effect  and  not  without  imagi- 
nation,  but  very  severe  in  their  stately  restraint.  George 
seems,  like  Wordsworth,  to  stand  in  a  quite  objective  relation 
to  emotions  once  experienced.  While  his  highly  wrought 
diction  approaches  mannerism,  it  must  be  admitted  that  he 
has  enriched  the  German  poetic  vocabulary  through  the 
revival  of  obsolete  words,  and  that  he  is  a  master  in  endowing 
what  seemed  commonplace  with  new,  significant  values. 
Yet  the  modern  who  has  listened  long  to  the  red,  pulsating 
poetry  of  the  intensely  human  Liliencron  and  Dehmel  will 
not  so  readily  gain  admittance  to  the  violet-shadowed  inner 
courts  of  George’s  secluded  temple. 

KOMM  IN  DEN  TOTGESAGTEN  PARK 

The  introductory  poem  of  “Nach  der  Lese”  (After  the 
Gleaning),  itself  the  first  division  of  Das  Jahr  der  Seele 
(1898).  The  idiosyncracies  of  George’s  spelling  ( lezten , 
line  9),  capitalization,  and  punctuation  are  reproduced. 
Hence  also  the  Roman  type.  Notice  the  absence  of  the 
comma  (line  8,  Erlese  küsse  —  Erlese,  küsse)  and  the  creation 
of  a  new  sign,  a  dot  half  way  up  the  line,  that  functions 
partly  as  comma,  partly  as  semicolon.  George  also  employs 
a  special  font  of  type,  in  which  the  t  and  k  assume  Greek 
shapes  (r,  k). 

1,  3.  Note  the  effectiveness  of  the  adjectives  totgesagt  and 
unverhofft. 

8.  Erlese,  a  common  enough  form  for  erlies. 

12.  im  herbstlichen  gesicht,  i.e.  of  the  wreath. 

Itmfrcifcn  mir  ben  füllen  Teirf) 

7.  fluflen,  i.e.  ‘discreet,’  ‘apt,’  ‘well-put’  (even  if  lack- 
ing  in  originality). 

8.  im  bunten  $Bud),  i.e.  ber  9tatur. 

Sitanci 

Lines  revealing  George,  the  ascetic. 

3.  ein,  in,  the  verb  is  cintretcn. 

10.  barbt,  languishes. 

18.  rufenb  bem  Traume,  to  be  interpreted  in  the  light  of 
lines  23  (Tilge  ba3  £>offen)  and  29  (Töte  ba3  ©effnen),  ber 
Traum  being  the  vain  illusion  that  the  poet  has  still  not 
been  able  to  banish  from  his  breast. 
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9lad)t'©cfang  I 

1.  ÜDfUö  unb  trüb,  adjectives  describing  (gaum  unb  galjrt. 
3.  Saum  =  Saft,  a  revival  of  an  old  word.  Saum  and 
$al)rt  are  the  subjects  of  i[t. 


HOFMANNSTHAL 

The  most  prominent  of  the  small  group  considered  above 
is  the  Viennese,  Hugo  von  Hofmannsthal  (born  in  Vienna 
in  1874).  He  shares  his  thirst  for  beauty  with  Stefan  George, 
and  employs  also  a  similar  word-craft,  without  being  a  mere 
disciple.  He  far  surpasses  his  former  master  in  Creative  ability. 
His  poems  are  suffused  with  a  warmth  and  humanity  one 
often  misses  in  those  of  George.  The  predominance  of  the 
musical  and  pictorial  in  his  poetry,  and  his  indebtedness  to 
the  art  and  literary  products  of  other  times  and  races  pro- 
nounce  him  a  modern  Romanticist.  A  mysterious  rhythm 
surges  through  his  verse.  Under  his  Ariel-like  touch  feelings 
and  pictures  are  converted  “  into  something  rieh  and  stränge,” 
which  for  delicacy  and  ethereal  beauty  is  unmatched  in 
modern  German  poetry. 

Hofmannsthal  has  not  produced  much  poetry.  More  ex¬ 
tensive  are  his  dramatic  creations.  In  his  earlier  dramas  the 
poet’s  lyric  nature  is  very  evident.  Der  Tod  des  Tizian  and 
Der  Tor  und  der  Tod  contain  lyrical  passages  of  great  beauty. 
His  Elektra  (1903)  and  Der  Rosenkavalier  (1911)  have  be- 
come  widely  known  through  having  served  as  libretti  for 
operas  by  Richard  Strauss.  In  1912  the  poet  adapted  the 
old  English  morality  play  Everyman,  which,  with  the  colossal 
staging  of  Max  Reinhardt,  met  with  great  success.  Of  a 
somewhat  similar  character  is  Das  Salzburger  grosse  Welt¬ 
theater  (1922).  Hofmannsthal  died  in  1929. 

SBorfrüfjltng 

8Sorfriif)üng:  the  period  foreshadowing  Spring’s  approach. 

2.  Sltteen,  i.e.  tree-lined  avenues. 

5  ff.  A  motley  array  of  human  emotions  and  aspects  of 
nature  such  as  the  South  Wind  has  encountered  in  its  passage. 

Dieifcücb 

1-4.  A  picture  of  the  ominous,  over-powering  aspects  of 
an  Alpine  pass,  parallel  to  the  third  stanza  of  Goethe’s 
“  Mignon.” 

4.  möge!,  i.e.  eagles  or  vultures. 

5-10.  The  poet ’s  vision  of  the  Italian  landscape. 
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$ic  58cibcn 

7.  nad)läf[tgcr,  easy,  offhand. 

GhdebniS 

1,  2.  ba3  £al  bcr  Dämmerung,  the  twilight-shrouded  valley. 

5.  Sßcrfdjmammcn,  blended. 

7.  Sflfccrc:  referring  still  to  ©uft. 

17.  51  b er  [cltfam!  Notwithstanding  the  attractiveness  of 
death  in  the  poet’s  vision  —  Hofmannsthal  is  preeminently 
the  poet  of  death  —  his  soul  is  filled  with  a  nameless  longing 
for  life,  so  concretely  imaged  in  the  lines  that  follow. 

Seltnen  über  $crgänglid)fcit 

Contrary  to  the  usual  form  of  the  terza  rima  (the  Italian 
meter  of  Dante),  the  rime  scheme  is  aba  ebe  ded  ede  e 
instead  of  aba  beb  ede  ded  e.  For  still  another  handling 
see  Shelley’s  ode  “  To  the  West  Wind.”  —  From  the  per¬ 
sonal  experience  of  lines  1-3  the  poet  proceeds  to  a  general 
reflection  upon  the  constant  change  of  all  things,  makes  a 
personal  application  (lines  7-9),  and  ends  up  with  the  Ob¬ 
servation  that  in  this  transitoriness  there  is  still  a  uniting 
thread.  A  similar  train  of  thought  is  found  in  Der  Rosen¬ 
kavalier,  where,  in  Act  I,  the  Feldmarschallin  muses: 

Slber  mie  fann  ba3  toirflid)  (ent, 

2)af$  id)  bie  flcine  9ieft  )uar 

Unb  baft  id)  aud)  einmal  bie  alte  grau  [ein  ^erb'  ! . . 
£)ie  alte  grau,  bie  alte  9)£ar[d)allin! 

•  •••••• 

SBie  macht  benn  ba3  bcr  liebe  Öott? 

2öo  ich  boef)  immer  bie  gleiche  bin. 

£)a£  alles  ift  geheim,  (o  Diel  geheim. 

Unb  man  i[t  baju  ba,  bafe  man’S  ertragt. 

1.  ihren,  their. 

9.  His  former  seif  is  an  utter  stranger  to  him. 

SCHAUKAL 

A  notable  reactionary  as  regards  Holz’s  theory  of  the 
liberation  of  literature  from  the  fetters  of  tradition  is  Richard 
Schaukal,  born  in  Brünn,  Moravia,  in  1874.  For  him  the 
disregard  of  tradition,  the  exalting  of  the  lower  classes,  and 
the  subservience  of  art  to  some  purpose  spell  cultural  anarchy. 
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His  prose  work  Kapellmeister  Kreisler  (1906)  expresses  the 
poet’s  idea  of  the  holiness  and  necessity  of  art.  For  Schaukal 
poetry  is  the  answer  or  reaction  of  a  sensitivized  temperament 
upon  a  given  Stimulus. 

As  a  lyric  poet  Schaukal  has  created  poems  which,  if  slight 
in  content,  are  replete  with  formal  beauty  and  a  delicate 
impressionism.  The  brevity  and  economy  with  which  they 
render  some  slight  ballad-like  theme  or  some  lyrical  moment 
in  life  are  often  highly  effective. 


$er  ^icMer 

2.  rot:  interpreting  sound  in  terms  of  color. 

5.  Scnfent)ict>,  i.e.  the  music  cuts  into  the  innermost 
recesses  of  the  susceptible  boy. 

Sieb 

4.  ©ottc^raub,  a  desecration  of  ( the  temple  of)  God. 

<.  v\fctrUi?5ict  ♦  n  goal  that  is  beyond  reach.  Icarus,  the 
Hier  of  Greek  legend,  comes  so  near  the  sun  that  the  wax 
with  which  his  wings  are  fastened  to  his  body  melts  and  he 
dashes  into  the  sea  and  is  drowned. 

traurige  TOr 

Title:  A  Sad  Story.  With  a  touch  of  irony. 

7.  in  beit  £ag,  into  the  turmoil  of  life  (of  the  Street). 

8.  Stunbenftmgen,  the  chariot  of  Time. 

3(n  ben  ^perrn 

3.  tocr  barf  berfünben.  So  Faust  asks  Gretchen: 

SBer  burf  tf)n  nennen?  ( Faust  I,  3432). 

9Jtancf)möt  mein1  icf> 

A  poetical  presentiment  of  the  wellnigh  universal  experience 
that  at  night,  away  from  the  distractions  of  daily  life,  one 
feels  oneself  nearer  to  the  eternal  verities. 

$uninacf)t 

2.  Maue  SHcib,  azure  rohe. 

8.  $lügclfcf)met3 :  the  delicate  glow  and  coloring  seen  on  the 
wings  of  a  butterfly. 
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Xamald 

Title:  Days  Gone  By. 

5.  toovben,  not  unusual  for  getoorben. 

7.  ItHittcrorbcn,  i.e.  Death  has  already  conferred  the  Order 
of  knighthood  upon  him. 


RILKE1 

Rainer  Maria  Rilke  was  born  in  Prague,  Bohemia,  in  1875, 
of  an  ancient,  noble  family.  He  found  little  satisfaction  in 
his  university  studies.  More  important  for  bis  literary  de¬ 
velopment  were  his  travels  in  Russin,  his  sojourn  in  the 
artist-colony  at  Worpswede  (near  Bremen),  and  his  secluded 
life  in  Paris  as  a  private  secretary  to  the  noted  French  sculptor 
Rodin.  He  died  in  1926. 

Rilke’s  early  poems  ( Larenopfer ,  1896)  are  reminiscent  of 
his  Bohemian  homeland.  These  and  the  collection  Traum¬ 
gekrönt  (1897)  are  colored  by  the  art  and  symbolism  of  the 
Roman  Catholic  Church.  Gradually,  however,  monistic  and 
pantheistic  tendencies  become  perceptible  in  his  poetry.  A 
yearning  which  transcends  time  and  place  and  a  mystical 
identification  of  God  with  nature  fill  his  most  notable  collec- 
tions,  Das  Buch  der  Bilder  (1902)  and  Das  Stundenbuch 
(1906).  Albert  Soergel  pronounces  the  latter  öaö  fcfjönfte, 
tieffte  ©ebetbud)  unferer  3ett.  Technically  Rilke’s  verse  attains 
to  new  heights.  Simple  as  his  lyrics  may  seem,  they  are  in 
their  rhythm,  rime,  alliteration,  and  vowel  coloring  the 
intricate  products  of  a  subtle,  artistic  consciousness. 

Söolfdtoeifc 

This  and  the  next  two  selections  are  from  Larenopfer 
(“  Offering  to  the  Lares,”  1896),  a  series  of  poems  dealing 
with  his  native  oity  and  country.  SSktfc  (Title  and  line  2) 
is  to  be  understood  in  the  sense  of  melody,  song. 

5.  fad)t,  adverb. 

$ic  falben  gelber  frf)tafcn  fetjon 

1.  falben:  color  is  meant. 

3,  4.  refft .  ♦ ♦  ein:  from  etnreffen,  a  North  German  nautical 
term,  cognate  with.  the  English  ‘  to  reeve.’  George  also  uses 
the  word. 

1  A  translation  of  Poems  of  Rilke  by  Jessie  Lemont  has  re- 
cently  appeared  (New  York,  Tobias  A.  W right,  1918). 
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$olf3lieb 

13.  Many  great  German  poets  have  found  the  Volkslied  a 
perennial  source  of  inspiration. 

15.  gläubig,  dsvoutly. 

Sieben 

From  Traumgekrönt  (1897),  as  are  also  the  next  two 
selections. 

1.  fommen,  colloquial  and  poetical  for  gefommen. 

2.  mie  ein  ©onnen:  infinitive  as  noun,  like  a  radiance  oj 
the  sun. 

(£3  ift  lang,  c3  ift  lang 

Notice  the  predominance  of  the  clear  a-vowels  in  these 
lines. 

2.  nimmer  =  nidjt  rnefjr. 

(B  ift  ein  2Scttmecr  boffer  Siebte 

7.  ©ct)t  begins  a  conditional  clause. 

Srf)tuf?ftürf 

The  closing  poem  of  Das  Buch  der  Bilder  (1902). 

$cr  £ob  ber  (beliebten 

From  Neue  Gedichte  II  (1908). 

8.  it)rc  ♦  ♦  ♦  motdptun,  her  way  of  doing  good  deeds. 

11.  bie  anbern,  i.e.  the  unenlightened  many. 

12.  glaubte  nidf)t,  i.e.  he  did  not  credit  the  account  they 
gave  of  the  land  of  the  dead. 

14.  taftctc  ab,  feit  his  way  about  in  it. 


EXPRESSIONISM 

The  Science,  wealth,  and  power  of  the  nineteenth  Century 
provided  a  bounteous  repast  for  the  senses  but  left  a  starving 
and  bankrupt  soul,  crying  out,  amid  the  chaotic  turmoil  of 
our  day,  for  a  spiritual  and  moral  rebirth.  Before  this  cry 
all  that  is  formal,  conventional,  and  traditional  in  poetry 
must  yield  to  the  intense  expression  of  that  which  is  spiritual, 
absolute,  and  eternal.  How  trivial  become  the  impressions 
of  eye  and  ear  in  the  presence  of  the  expression  of  experiences, 
of  the  cries  and  confessions  of  the  human  goulj  This  re- 


Page  339] 


NOTES 


517 


actionary  wave  in  literature,  which  has  already  reached  its 
crest  and  is  spending  itself,  has  somewhat  vaguely  been 
termed  Expressionisrn.  Two  of  its  foremost  exponents  are 
Däubler  and  Werfel. 


DAUBLER 

One  of  the  pioneers  of  expressionisrn  is  Theodor  Däubler. 
He  was  born  in  Trieste  in  1876  and  educated  in  an  environ- 
ment  bofh  German  and  Italian.  He  has  spent  a  large  part 
of  his  life  in  foreign  lands  and  now  lives  in  Greece.  In 
1910  appeared  his  gigantic,  lyric-epic  poem,  or  rather  cycle 
of  poems,  Das  Nordlicht.  The  setting  is  largely  Italian,  the 
content  of  a  mystic  and  religious  character.  Cosmopolitan 
taste  and  education  have  directed  Däubler’s  literary  activities 
into  various  channels.  In  1916  he  published  his  Hymne  an 
Italien  ( Hymnen ,  Oden ,  Gesänge).  Der  neue  Standpunkt 
(1917)  is  a  book  on  modern  art  and  Luddarium  in  arte 
musicae  (1918)  a  book  on  music.  In  his  lyrics  ( Der  sternhelle 
Weg,  1915;  Das  Sternenkind,  1917)  Däubler  reveals  a  deeply 
spiritual  and  religious  nature  akin  to  that  of  W  erfel.  His 
poems  lack  the  radiating  warmth  of  the  latter,  but  they 
gain  in  intellectual  ränge.  Under  Werfel’s  dissonances  throbs 
the  aching  heart  of  humanity.  Däubler  has  the  finer  sense 
for  form  but  in  seeking  the  vast  interstellar  spaces  he  isolates 
himself.  Intellectual  restraint  and  a  virile,  rotund  diction 
frequently  combine  to  lend  his  poems  a  certain  Nietzschean 
grandeur. 

$ämmcrunfl 

From  Das  Sternenkind  (1917),  as  are  all  the  other  selec- 
tions.  —  A  twilight  scene  calls  forth  in  the  poet  an  intense 
sense  of  reverence. 

2.  toäf)tten,  sense. 

7.  sicl)t  in  midj  .  * .  ein,  enters  my  breast. 

0ff)tüäüifd)c  SWabontta 

In  poetic  exaltation  the  poet  finds  in  the  Swabian  Madonna 
Symbols  not  only  of  the  Swabian  land  and  landscape  but  of 
his  own  soul-life  as  well. 

3.  2A'c()tnut31abc,  lit .  ‘ehest  of  melancholy.’  The  mean- 
ing  is  that  in  the  presence  of  the  Madonna  he  can  divest 
himself  of  his  melancholy. 
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8.  Butter,  referring  to  the  Madonna,  as  in  line  2. 

15.  unfrcr  ©oben,  i.e.  of  thy  gifts  to  us. 

16.  Construe:  3cbeö  Torf  ift  ein  Karneol  bon  beinem  £al3banb. 

19.  Sur«/  the  mountain  ränge  of  the  Swabian  Jura. 

Tic  23ud)c 

Expressionism  as  voiced  by  the  tree  itself. 

I.  äftein  Balten,  i.e.  my  nature,  the  true  expression  of  my 
Personality. 

5.  Tem  ttmrmen  Aufruf,  meaning  the  summons  of  spring. 

Tic  @fcuranfc 

The  rhythm  of  the  sonnet  is  marred  somewhat  by  two 
unnatural  stresses  einem',  line  3,  and  hinter',  line  10. 

II.  Ba3  f)ält  e3,  Why  does  she  stay ,  or,  perhaps,  What 
keeps  her. 

Ntißioncn  Nachtigallen  fdfiagen 

A  spring-night  fantasy.  Notice  the  conscious  play  on 
vowels,  as,  for  example,  in  lines  24,  28,  29,  and  the  frequent 
alliterations. 

5.  Nhjriaben  Bindern,  referring  to  the  fireflies  or  glow- 
worms. 

7.  eigenbriiftig :  the  body  of  the  fireflies  giving  forth  the 
phosphorescence. 

10.  ein  freunblid)e3  ©efbenft,  some  kindly  disposed  apparition. 

11.  The  meaning  is  that  he  will  in  all  seriousness  sue  for 
its  favor. 

12.  Ter  flcinflc  Binf,  i.e.  on  the  part  of  the  ©efpenft.  — 
in3  Bittern  ferben,  i.e.  put  {me)  on  the  scent:  a  grotesque 
expression  that  seems  to  have  been  suggested  by  the  rime. 

13.  meine  Träumlidjfcit,  my  dream  Vision. 

17.  unfaßbar,  modifying  the  subject  fie. 

19.  Spalten,  sway,  potency ;  old,  hidden  forces  will  soon 
make  themselves  feit. 

24.  brunftbcmufjtc,  mating,  or  seeking  a  mate ;  referring  to 
the  gl  ow- worms. 

25.  nnb  bod)  im  ^rüfjling^pge,  and  yet  in  ( orderly )  spring 
procession. 

26.  With  this  line  the  poet  grows  ecstatic:  the  ghost  of 
spring  is  abroad  and  in  this  new,  magic  world  the  rationally 
impossible  becomes  actual. 

27.  ber  Saubtnalb,  deciduous  trees. 
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28.  fd)ttmnft,  there  is  a  swaying.  —  alten,  reverting  to 
the  altetf  ^Balten  of  line  19. 

29.  öer  SBagen,  i.e.  the  constellation  Charles'  Wain  (Great 
Dipper);  öic  ÜBagc ,  Libra.  The  verb-form  wagt  is  apparently 
a  coinage  (‘wains  ’)  from  the  noun  ÜIBagen. 

30.  fragen,  questions ,  question-marks,  suggested  by  the 
flash  of  the  glow-worms. 


WERFEL 

Preeminent  among  the  expressionists  is  Franz  Werfel. 
He  was  born  in  1890,  in  Prague,  where  he  also  spent  his 
youth.  In  1910,  in  Hamburg,  he  wrote  the  larger  part  of 
his  first  collection  of  poems,  Der  Weltfreund  (1911).  The 
disharmonies  of  modern  life  seek  expression  in  these  earlier 
poems,  though  in  somewhat  uncertain  form.  In  his  next 
collection,  Wir  sind  (1913),  the  young  poet  has  impregnated 
his  themes  with  an  intellectual  glow,  which  in  Einander 
(1915)  burns  with  no  uncertain  flame.  Here  the  poet’s 
bürden  becomes  the  self-sacrificing  Submission  to  one’s 
brother,  through  which  alone  life  and  its  immanent  sorrows 
can  assume  an  ennobling  dignity.  It  was  the  lot  of  Werfel, 
an  apostle  of  the  brotherhood  of  man,  a  bitter  Opponent  of 
the  War,  to  be  in  Service  on  the  Russian  front  until  August, 
1917.  Düring  the  years  1915  and  1910  he  wrote  the  poems 
published  under  the  title  Der  Gerichtstag  (1919),  aptly  intro- 
duced  with  the  thought  from  Pascal  that  man’s  intense 
misery  only  indicates  his  greatness.  A  new  volume,  Be¬ 
schwörungen,  appeared  in  1923. 

Werfel’s  poems  vibrate  with  a  spirituality  and  a  glowing 
reverence  for  all  created  things  that  at  times  approach  the 
mystical  and  the  pantheistic.  A  deep  inwardness  wells  up 
vehemently  in  verses  whose  diction  is  unmusical  and  con- 
sonantally  harsh.  This  admixture  of  delicate  spirituality  with 
virulent  and  impetuously  powerful  diction  is  not  only  dis- 
tinctive  but  also  very  convincing. 

$cr  SBanöcrcr  wirft  firf)  in3  GJra3 

From  Der  Weltfreund  (1911).  —  At  the  end  of  a  day’s 
tramp  the  poet  throws  himself  into  the  grass  and  is  conscious 
of  his  oneness  with  nature. 

6.  mid)  Üictncn:  the  commingling  with  nature  confers  the 
sense  of  inner  purity. 
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$ic 

From  Der  Weltfreund.  —  By  ^nftan^,  tribunal,  court  of 
appeal  is  meant.  Compare  pöcpfte  ^nftanj,  court  of  last  resort. 

3.  ft  cf)  . . .  übcrpcbt,  rises  above  (me),  exalts  itself. 

6.  bumpfsmcieiittg :  ref erring  to  the  dualism  of  spirit  and 
flesh. 

8  rcinlicfjfctt^tieffiffcn,  i.e.  intent  upon  having  the  house 
kept  in  order,  upon  making  clear  differentiations. 

12.  gönncrifcpcm,  patronizing . 

The  sonnet  seems  reminiscent  of  Goethe’s  lines: 

©tx  guter  Sttenfcf)  in  (einem  buuflen  £)range 
3(t  ftc^  beö  regten  döegcS  toopl  benmfjt. 

(Faust  I,  327  f.) 

©cf)fftfcngef)ctt 

From  Der  Weltfreund.  —  A  remarkably  vivid  presentation, 
in  the  first  stanza,  of  the  noises  heard  in  the  dark;  in  the 
second,  of  the  state  of  the  mind  just  before  one  drops  into 
sleep. 

4.  5.  tappt  unb  fcpfappt . . ,  fnacft  ttnb  (djnappt,  fumbles  and 

stumbles  .  .  .  creaks  and  cracks. 

7.  gcpt,  is  stalking  about,  is  abroad. 

13.  (hinnen,  flow,  maintaining  the  figure  of  ficfcrn,  line  12. 

17.  ©cpfürfen,  shuße.  —  nur  =  fjertor. 

-£ope  (Skmcinfcpaft 

From  Einander  (1915).  —  The  poem,  although  more  rhyth- 
mical  than  most  of  Werfel’s  verse,  shows  much  shifting  from 
one  measure  to  another.  Note  the  large  use  of  alliteration. 

2.  in  öicfcn  ©cfädjtcrn,  i.e.  in  social  circles. 

5.  (föortcn  unb  Söerf,  one  of  the  oldest  of  alliterative 
formulas. 

10.  ber  füpcn  Qleftaft,  i.e.  the  heart’s  beloved. 

12.  5lnicft .  ♦  ♦  23Ub,  i.e.  in  worship. 

13.  Slpnc,  be  prescient  of,  foresee. 

18.  The  thought  is:  Death  makes  all  the  world  akin. 

19.  t>erfih*5t  um,  bereft  of,  deprived  of,  defrauded  of. 

22.  crtrünft,  freshens,  restores. 

llnftcrfdicpfcit 

From  Einander.  The  gift  of  immortality  transcends  even 
the  gift  of  death. 
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6  ff.  Even  the  trivial  play  of  children  in  the  sand,  says 
the  poet,  shakes  the  cosmos  and  thus  achieves  immortality. 

12  ff.  A  second  phase  of  (personal)  immortality  is  that  of 
the  poet. 

ölcbidjf 

From  Beschwörungen  (1923).  —  The  poet  is  speaking.  He 
is  merely  the  medium  through  which  something  wholly  Out¬ 
side  him  (baö  ^rcmbe)  seeks  expression. 

4.  mein  933acf)fetn  finft :  under  the  Orphic  urge  his  own 
being  is  submerged. 


VOLKSLIEDER 


The  word  Volkslied  was  coined  by  Herder.  The  exact 
implications  of  the  term  are  still  in  dispute,  the  present 
tendency  being  to  widen  rather  than  to  narrow  its  meaning. 
According  to  this  more  modern  view  a  Volkslied  is  a  poem 
that  has  for  a  considerable  length  of  time  been  handed  down 
by  oral  tradition  among  the  lower  classes  of  a  people,  has 
been  sung  by  them,  and  has  been  assimilated  by  them  to 
such  an  extent  that  they  are  wholly  oblivious  of  the  origin 
of  either  the  words  or  melody.  Such  a  poem  may  be  many 
centuries  old  or  it  may  be  of  comparatively  recent  date. 
To  the  degree  that  a  Volkslied  reflects  the  language  of  an 
older  period  or  of  a  social  group  whose  speech  is  dialectic 
or  colored  by  dialect,  it  will  show  deviations  from  the  norm 
of  literary  speech.  Such  deviations  as  occur  in  the  selections  1 
here  given  may  be  classified  as  follows: 

1.  Archaic  and  dialectic  forms:  i  =  idj,  ©tabtele  =  ©töbt= 
lein,  f)an  =  habe,  all  in  6;  nit,  net  =  nid)t,  3,  6,  8,  11;  frumm  = 
fromm,  11;  iruh  =  £roh,  3;  In  =  Iah,  8;  manntdjer  = 
mancher,  5;  nimmermef)  =  nimmermehr,  1,  line  64;  mölle  = 
molle,  12.  —  alleine  =  allein,  8;  §eqe  =  §erj,  1,  line  52; 
Qrüne  =  Qriin,  7;  fd)öne  =  fdjön,  7.  —  4in  as  diminutive  end- 
ing,  £>afelin,  7,  ©idjelltn,  8.  —  Suppression  of  e:  in  prefix  ge-, 
gfegn,  10;  ©malt,  3;  in  =e«,  fein«,  fdfjön«,  braun«,  3,  7,  12; 
finbt  =  finbet,  7;  with  contraction,  eim  =  einem,  1,  line  13, 
oor«  =  bor  be«,  5,  line  14.  —  Survivals  of  old  noun  inflections: 
Üöeiben  =  SBeibern,  11,  line  13;  Sanb  =  Sänber,  11,  line  3; 
©tragen  =  ©trafte,  11,  line  2.  —  Survivals  of  old  meanings: 
muh,  may,  11,  line  16;  (Slenb,  foreign  lands,  10,  line  8  and  11, 
line  6. 

2.  Uninflected  adjectives,  a  survival  of  the  usage  of  an 
older  period.  For  the  nominative  and  accusative  singulär 
neuter  this  lack  of  ending  is  fairly  common  in  other  poetry  as 
well.  Neuter:  grof$  Sohn,  jung  £>er$e,  1;  fchmarjbraun  üftäbdjen, 
herzig  ©(hätten,  5;  groh  Seib,  11.  Feminine  and  plural:  gut 
9ladjt,  1,  5;  lieb  Sftutter,  5;  rot  Doofen,  tbeift  Siljen,  3;  bie  ebel 
Sfatrjiffel,  bie  fchön  §bacintbcn,  3. 

1  The  numbers  refer  to  the  selections.  Where  necessary, 
lines  are  indicated. 
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3.  Uninflected  ein,  fein,  or  possessive,  also  reflecting  older 
usage:  ein  =  eine,  7,  line  4;  8,  line  3;  12,  line  1;  fein  =  feine,  2, 
line  11;  fein  =  feinen,  12,  line  4;  mein  =  meine,  6,  line  8;  11, 
lines  2,  4;  bein  =  beine,  1,  line  23;  bcin  =  beinen,  1,  line  31; 
ifjr  =  iljren,  8,  line  4. 

4.  A  possessive  placed  after  its  noun  (postpositive) : 
mein,  11,  line  9;  bein,  11,  line  11. 

5.  The  ballad  1üo1)1.  Without  carrying  a  specific  mean- 
ing  this  tt>of)l  is  characteristic  of  the  style  of  the  folk  ballad. 
Its  stylistic  effeet  is  not  unlike  that  of  the  English  ‘  all  ’ 
known  1  to  nursery  lore:  1,  line  20,  62;  8,  line  2. 

6.  Use  of  tun  as  auxiliary,  somewhat  like  the  English  use, 
2,  line  9;  7,  line  18;  11,  lines  8,  14.  Used  in  this  sense  tun 
has  an  archaic  past  indicative  tat;  1,  lines  10,  11.  This  form 
tat  is  not  infrequently  made  use  of  by  modern  poets  to 
impart  a  Volkslied  tone. 

1.  ßmci  Äijmgdfinöcr 

The  Greek  legend  of  Ilero  and  Leander,  known  to  the 
Middle  Ages  through  Ovid’s  Heroides,  found  its  way  into 
Germany  as  early  as  the  twelfth  Century.  It  probably  re- 
ceived  its  earliest  German  ballad  form  along  the  sea,  as  most 
of  the  High  German  versions  seem  to  be  based  on  the  Low 
German.  Since  the  fifteenth  Century  various  localized  forms 
have  existed.  The  text  here  used  is  the  Rhenish  version. 

9.  The  „fafidjeö  9tönncf)cn"  shows  that  our  version  belongs 
to  a  period  when  the  conflict  between  Protestant  and  Catholic 
had  already  arisen. 

10,  11.  For  tat  see  above  under  Volkslieder,  §6. 

16.  faftcit  tf)r  5U,  were  closed  ( through  weeping). 

20.  the  ballad  1do1)L  So,  line  62.  See  §5  above. 

28.  05rünt)cibc  =  ber  grünen  £>eibe,  here  treated  as  a  quasi 
proper  name. 

38.  fjiclt  itjrcn  ©aug,  went  on  her  way. 

42.  £ot)n,  here  neuter,  as  below,  line  56. 

52.  «$>er5C,  archaic  form  of  £>er$. 

61.  The  verb  is,  of  course,  umfdjnnngen. 

64.  ntmntcrmcf),  older  form  of  ntmmermefjr. 

2.  Söcitn  td)  ein  ©iigfetn  märf 

The  form  here  given  first  appeared  in  Herder’s  Volkslieder 
(1778).  Stnjtg  fdjön  unb  tual)r  was  Goethe’s  verdict  on  the 
version  in  Des  Knaben  Wunderhorn. 


1  “She  went  to  market  all  on  a  market  day.” 
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6.  ©in  tcf}  gleicf),  Even  though  I  be. 

7.  im  ©d)laf,  concretely  for  im  Sraum:  so  frequently  in 
the  Volkslied. 

3.  $>cr  £ob  al«  ©cpittcr 

Written,  apparently,  in  1637  in  Regensburg  and  called 
forth  by  the  death,  in  January,  1637,  of  a  l)orf)abttge  iunge 
©lurne.  Printed  in  1638.  It  found  its  way  into  a  Catholic 
hymn  book  in  1705.  Here  given  in  the  abbreviated  form 
found  in  Des  Knaben  Wunderhorn.  A  translation  in  Miss 
Münsterberg’s  Harvest  of  German  Verse,  page  28.  The  names 
of  flowers  are  difficult  of  identification. 

2.  ©malt  =  Oetnalt,  an  elision  that  is  common  in  South 
German. 

4.  beffcr,  i.e.  after  the  whetting  of  the  scythe. 

10.  ÜJiarciffet  =  fltarjiffe. 

11.  T)ie  cngltfd)e  (‘angelic,’  ‘angels’ ’)  ©cfjlüffel  is  presum- 
ably  the  primrose  ( ©d)lüffelbhime).  Compare  ^>immelfc^lüffcl 
in  Hauptmann’s  Versunkene  Glocke,  Act  II  (lines  734-736): 

3eber  friegt  fünf  ©lümdjen, 

Sßoüon  fd)on  eine«,  töte  ifjr  tüiffen  müfet, 

T)en  £>tmmel  auf f erliefet. 

13.  türfifdjen  2Binbcn,  convolvulus? 

18.  The  Q  of  au«ttlgen  is  to  be  pronounced  so  as  to  rime 
with  Hilfen  (Eilten). 

19.  ^aifertrone,  crown-imperial,  a  plant  allied  to  the  lily. 

22.  (Htrcnpreid,  veronica,  speedwell. 

25.  ^dürfen  =  ^dodenblumen,  sweet  sultana  (Dillard). 

26.  ©enft  =  finft. 

33.  ©iolen  =  ©eilten. 

36.  £rui?,  older  form  of  £rok,  defiance,  i.e.  I  defy  thee. 

4.  $u,  bu  Uegft  mir  im  fersen 

Universally  known  as  a  song.  According  to  Erk-Böhme  : 1 
neuere«  ©o!f«lieb,  um  1820  in  91orbbeutfcf)Ianb  entftanben. 

4.  mic  gut  id)  bir  bin  =  töte  lieb  id)  btc^  f)ctbe. 

5.  £>  ©traPurg,  o  ©trapurg 

Originated  in  the  eighteenth  Century,  probably  in  Swabia, 
and  exists  in  a  number  of  versions.  The  text  here  given  is 
based  on  the  oldest  of  these  (1771). 

1  Deutscher  Liederhort  gesammelt  und  erläutert  von  Ludwig 
Erk  und  Franz  M,  Böhme,  3  vols.,  Leipzig,  1893-1894. 
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4.  ein  mnnnidjer,  Swabian  for  fo  mancher. 

14.  üor'd  =  öor  bcd. 

22.  attüortöärtd,  a  reinforced  öoriuärtS,  a  populär  use.  Com- 
pare  überall,  allüberall,  Bürger’s  “Lenore,”  line  17. 

6.  i  baut,  mufj  i  baut 

The  first  stanza  of  a  Swabian  song,  dating  from  before  the 
year  1825.  Universally  sung.  The  forms  t  (idj),  Stftbtele 
(0täbtlein),  l)an  (habe)  are  Swabian. 

7.  ($3  toollP  ein  9Jfägblcin  tanken  gclpt 

1.  tanjat  gclpt,  i.e.  under  the  village  linden. 

5.  ^pafclin,  the  dialectic  diminutive  of  ^afcl. 

19.  ftoljen,  a  common  adjective  in  the  Volkslied,  gallant. 

23.  Strang,  as  the  Symbol  of  maidenhood. 

8.  $d)  l)örtr  ein  Sirf>cllin  raufcfjeit 

Kuno  Francke  1  remarks  on  this  song:  “How  artless  and 
enchanting,  how  dreamy  and  yet  how  distinctly  drawn  is 
the  scene  in  the  wheatfield  where  two  reaping  girls,  swinging 
the  scythe  in  even  measure,  give  way  to  such  contrasting 
feelings.  The  one  bewails  the  loss  of  her  sweetheart,  the 
other  rejoices  in  her  own  happiness  of  newly  awakened  love. 
And  grief  and  joy  appear  united  and,  as  it  were,  borne  along 
by  the  rhythmic  rustling  of  the  scythes  under  which  the 
blades  of  grain  are  falling.”  An  excellent  translation, 
Münsterberg,  page  17. 

1.  Sirf)cllin,  dialectic  for  ©idjcllctn. 

3.  feine,  a  common  Volkslied  adjective;  here  bonnie. 

4.  öerlortt:  pronounce  the  o  short  to  rime  with  $orn. 

5.  Sa  =  laft,  dialectic. 

7.  lsöul)lcn,  lover ,  the  Volkslied  use  of  the  word. 

10.  Seid  =  ißeildjen. 

9.  <B  fiel  ein  9icif 

Published  by  Heinrich  Heine  in  the  “  Taschenbuch  für 
Damen  ”  for  the  year  1829.  Heine  reports:  TÜefed  ift  ein 
tüirflicfjeS  53olf3lieb,  meldjed  idj  am  9il)eine  gebärt.  Another  some- 
what  earlier  Version  adds  a  conventional  fourth  stanza. 

10.  $urt  bud)  auf  jenem  Söcrgc 

Kuno  Francke1  interprets:  “What  are  all  the  romantic 
adventures  of  chivalric  poetry  compared  with  the  deep 

1  Personality  in  German  Literature  before  Luther,  pages  86-87. 
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tragedy  of  the  two  short  stanzas  which  teil  us  of  the  fate  of 
the  miller’s  apprentice  and  his  love.  She  lives  yonder  on  the 
hill  where  the  mill  wheel  is  turning;  and  when  he  looks  up 
to  it  from  the  valley,  then  his  senses  are  bewildered,  and  it 
seems  to  him  as  though  the  ceaseless  turning  of  the  wheel 
and  the  ceaseless  flowing  of  the  water  were  his  own  unending 
love.  —  This  is  the  first  scene;  but  without  transition,  sharp 
and  cruel  as  life  itself,  and  yet  not  without  that  strength  of 
feeling  and  inner  poise  which  a  healthy  man  preserves  even 
in  the  breakdown  of  his  happiness,  there  follows  the  picture 
of  the  catastrophe.” 

7.  gfcgnr,  a  dialectic  shortening  of  gefegne,  bless. 

8.  Grient)  (lit.  ‘other  land’),  in  the  older  sense  of  ‘foreign 
lands,  exile,’  from  which  the  present  meaning  ‘  wretchedness  ’ 
is  derived.  Accent  the  last  syllable. 

11.  $nn3brutf,  tcß  muß  bteß  laffen 

Erk-Böhme  remarks:  Ta3  Sieb  mit  feiner  ßerrltcßen  Gelobte 
ftammt  febenfall#  au3  bem  Gnbe  beö  15.  Bößrßunbertä  unb  toar 
fd^on  1505  fo  beliebt,  baß  auf  feine  SBetfe  ein  geiftlicßeS  Sieb  ge= 
bittet  lnurbe.  The  melody  is  perhaps  by  Heinrich  Isaak, 
Kapellmeister  of  the  Emperor  Maximilian. 

2.  Straßen,  old  weak  form  for  the  modern  Straße  (accus.). 

5.  nit,  dialectic  for  niefjt.  —  befommen,  attain. 

6.  (Hcnb,  in  the  older  sense,  foreign  lands. 

9.  $)cm  liebften  Mußten  mein,  my  heart’s  beloved. 

12.  bannen  =  oon  bannen,  away. 

13.  £roft  =  Hoffnung,  a  South  German  use.  —  ob  above. 

15.  frumm,  abounding  in. 

16.  muß,  may ,  the  original  meaning  of  müffen, 

12.  (£3  fteßt  ein  Sinb' 

From  Des  Knaben  Wunderhorn.  First  printed  in  1550. 

2,  4.  The  original  rimes  were  probably  ba :  ßan  (older  form 
of  ßabe,  as  in  No.  6,  line  8). 

7.  For  the  position  of  the  verb  see  note  on  page  381, 
note  on  line  1. 

8.  toölP,  archaic  form  for  toolle. 


